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Achill Electro Sounds

STUFF

Mural & Exhibition of Japanese artist

8th BODY.RADICAL International Performing Arts Biennial
Android Opera MIRROR, Théatre du Chatelet, Paris

Tanabata Festival 2023

tarinainanika "Rey Camoy" UK Tour

Japan-Montenegro Art Exchange Exhibition

POCHEN Symposium 2023

Mikiko Sato Gallery Annual Program 2023

MN Dance Company Borderless Ensemble "Borderless Body"
Residency of Ryoji lkeda

Jewelry Box of the Danube

+7 HOURS at BUNKA Gakuen University Tokyo

A roseis arose, is a rose, is a rose

Metroplex 2023.2122

Estonian Youth Mixed Choir VOX POPULI in Japan
Archi/Textura: Unchanged & Evolving

The Mountain of Sadness: Return of The Souls in the Aomori Museum of Art
Shimokitazawa International Puppet Festival

International Youth Concert in Tokorozawa - Welcoming Detska Kitka Choir from Provdiv, Bulgaria -
International Youth Concert in Yonago

Yukio Suzuki Project Annual Program

DaBY/ProLab Dance Critics [Training — Dispatch] Program
Research Travel Grant / Passport Program

ECoCNews
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International Youth Concert in Kaunas

The 30th Chairman Nobuyuki Hirano Official Visit to the European Capital of Culture Kaunas
Japan Days in Kaunas WA

Perspectives of Japan: Art Books

The Mountain of Sadness: Return of The Souls

The 28/29th Support Project

If the Wind Blows

Mystery 91_Magnetic Dance

NEO Festival

International Youth Concert in Novi Sad/Timisoara
The 29th Chairman Shuzo Sumi Official Visit to the European Capitals of Culture Novi Sad and Timisoara
Outside the School / Culture Quest
Launmomentdat in parc 2023

Sunlight Theatre 4th Edition

SABOTAGE 2023

Sit+Read Artbook Fair

PROGRESS - Paradigm Shifts

Dark Poem: Hijikata and His Double — Second Part

European Eyes on Japan / Japan Today
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Awards and Other Support Activities

Prize Winners of the Year 2023

Art Program for Supporters

Crowdfunding Support

Support and Grant Program of the EU-Japan Fest Japan Committee
Meet UpECoC! and Secretariat Public Relations Activities

Future European Capitals of Culture 2024-2028

Tartu 2024 (Estonia)

Bad Ischl-Salzkammergut 2024 (Austria)
Bodg 2024 (Norway)

Nova Gorica-Gorizia 2025 (Slovenia/Italy)
Chemnitz 2025 (Germany)

Trencin 2026 (Slovakia)

Oulu 2026 (Finland)

Liepaja 2027 (Latvia)

Evora 2027 (Portugal)

Budweis 2028 (Czech Republic)
Bourges 2028 (France)

Skopje 2028 (North Macedonia)

Supporters



B b EAR & &

European Capital of Culture

I EZDHBDREFEIZONT

MEpa—a vy Eaicii, BELO7A
TYTATA—ELFINE, LotHA
HBEPATIRTH D, EVIHIFYT YD
AL KEL A Y F AL 7 —) (4Hf) D
WL kD 19854 TR AL B #By 7l
FED3 %, EUMEE (M4FFEC) XXt
B & oW E o v S 1E0T %258
O, TRRINSAL TR ELTED, —HH
%l LTk S UbicBA T 27 %
Bt L., HABEEZHED L FHE LT,
CoflEICIE TBOARI. BN RSN
RWERIEL T TlEF—oDa—a v D
FEHLLHEL < A FEBLC IS H
mE R R T,, L0IFESUL KR
DEZITHADENT D,

19934121 2 —a v S HIGHEA DISERR
L. ZOFLH ML EHBIZI A DL
LAHRICE & F 5T A K EAIRIAZ
DEMERD, 19934FE6HIZiZ 7 b7 —
TIBWTIEIREC: P v/ 72 Ak
Z R, DOk, BEQMRM AL E#RICE
WTHAR & ZE i AL o S [ 1R S 23 K

FLTEMINT VS, THEIZ, EUDTL
KITHE, BAERENC Lo T R BB 22
R FN T 2% NS A B
12 & % k4 7o BEIK D3 Ml S AR O 1 SRS %
FNCHRERTEHVEEZ D LI ICm o7,

BHAE AR YT 12, 20114 LR, JRATE LT
2003 4E BLRT O EUMN W [E X b 146 7,
20044 DI DEUM B E X D 1ERHT 2
Wiy reRIFNAFIE~AEHIN
7o [EREIC, EUNN WA A2 i 2> & PR S
LE B~ DS IPEDI20214E, 20244,
20284, 20304, 20334EIcH T 5N S
Click ok, R BETHEIX, B
EI0MEHT 2 o i 2 RAL . FINT
BB 20 oTDary_F 1 a
VERET, RRMNICIREUDRERES
2 > THAERTE TIcE T RE I NS,
S OBEE L, 20334EE CHESN
Tw3,

Inauguration and Subse-
quent Development

“A mutual understanding of our cul-
tures, our identities, is essential to true
European integration”. This assertion
by Melina Mercouri, then Greek Min-
ister of Culture, launched the system
of the European Capital of Culture in
1985. Since then, the Council of Min-
isters of Culture of member countries
of the EU(at that time the EC) have
selected one city within an EU member
country as the European Capital of
Culture, which over the course of one
year holds a variety of artistic events
to deepen mutual understanding. This
system incorporates the thinking of
the Ministers of Culture that “It is diffi-
cult to realize a single Europe through
political and economic treaties and
agreements alone, and culture plays
important role in realizing integration”.

Integration of the European market was
completed in 1993, and since that year
the European Capital of Culture has
sought the broad participation of coun-
tries throughout the world rather than
cultural exchange within the EU region
alone and in June of that year the 1st
EC-Japan Fest cultural exchange pro-

gram was held in Antwerp. Cultural
cooperation with Japan has continued
since then with each year’s European
Capital of Culture. With the expansion
of the European Union, major public
works projects and other factors associ-
ated with hosting the European Capital
of Culture have invited considerable
attention to the role which plays in re-
gional economic activity.

The principle of host city selection
changed in 2011 to designate a pair of
cities, one from among countries that
were EU members in 2003 and earlier
and one from among those that have
joined since 2004. A new framework
makes it possible for a city in a can-
didate country or potential candidate
for EU membership to hold the title in
2021, 2024, 2028, 2030, and 2033.
Cities seeking to host the European
Capital of Culture announce their can-
didacies ten years in advance, and in
a competition focused on host-country
concepts for staging the festivities, the
hosts are ultimately selected by an EU
selection committee five years in ad-
vance. Future host cities are currently
selected through 2033.
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31st Chairman

Yasuhiro SATO

Senior Advisor of Mizuho Financial Group, Inc.

The 31st EU-Japan Fest Japan Committee was held in Veszprém 2023, the Euro-
pean Capital of Culture in Hungary, together with the 53 previous title cities in 31
countries and Japan. The year 2023 was marked by the convergence of the three-
year Pandemic and the simultaneous resumption of various activities, as if to fill
the gaps left by previous years.

In Veszprém-Balaton 2023, European Capital of Culture, we were able to organ-
ize a various program that will remain in the hearts and minds of the people of
Veszprém, including a ceramic arts program by Hungarian and Japanese artists,
contemporary dance performances and the International Youth Concert by a youth
chorus group.

With an increasing number of foreigners wishing to travel to Japan, Japanese art

is also attracting strong interest from around the world, and throughout the year
nearly 120 European arts and culture professionals have visited Japan for program
research and discussion. I very much hope that these meetings will be the begin-
ning of mutual understanding and long-term activities.
I would like to express my sincere gratitude to the generosity of our supporting
companies who understand the objectives of projects with a medium to long-term
perspective and have provided us with tremendous support that has enabled us to
carry out these ongoing activities.

The situation in the world, including the European region, is becoming more and
more chaotic, but I believe that we must carry out our mission with determination,
convinced of the importance of solidarity and action in the field of art and culture
at grassroots level, beyond national borders.

Lastly, I sincerely hope that the program in Veszpréme will be a starting point
and that the friendship created through this encounter will continue for many
years to come, and that the EU-Japan Fest Japan Committee will continue to de-
velop a strong cultural bridge between Europe and Japan.
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EU-Japan Fest Japan Committee Support Projects and Programs 2024F3BFE  Asof Mar. 2024
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The 1st EU-Japan Fest Antwerp The 31st EU-Japan Fest Veszprém-Balaton + Other 65 cities

20 7O b 20 projects
20 7O0% 5L 20 programs

85 7O x4k 85 projects
801 7’O0%>L. 801 programs
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European Capital of Culture 2023 Veszprém-Balaton

BEDORM L EE#B53#8(1993-2022) & HA

Past 53 ECoCs(1993-2022) & Japan

BE/RBIRETOISL

Continued/developed/derived programs

TSR DRI EER 1288 (2024-2028)

Future12 ECoCs (2024-2028)

BE7AISL

Preparation programs
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EU-Japan Fest Japan Committee
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Background
to the Establishment

Founded

Objectives

Status

Activity

Partner institutions

Project operating
budget sources

Contact

European Capital of Culture Antwerp 1993 was the occasion for
a request by the government of Belgium for Japanese participa-
tion in the events of that year, and EU-Japan Fest Japan Com-
mittee was formed with the support of prominent members of
the business community and EU member country ambassadors
to Japan.

November 1992

To support the transnational activities of community members
and artists involved in service of regional communities and
social responsibility and to contribute to the development of
healthy global societies.

Non-governmental organization - NGO

Programs carried out jointly by Japanese and European persons
or organizations that comply with the Fundamental Activities
Policy of the EU-Japan Fest Japan Committee.

European Capital of Culture, European National Ministries of
Culture

Europe: European Commission, national governments, local
governments, other
Japan: D Fundraising by the EU-Japan Fest Japan Committee
@ Private funds from associations of culture and the
arts, public grants, crowdfunding, other

3F-2-6-10 Kojimachi Chiyoda-ku Tokyo 102-0083 Japan
Tel.+81-3-3288-5516 Fax.+81-3-3288-1775

E-mail: eu-japan@nifty.com
http://www.eu-japanfest.org
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Objectives

Fundamental
Activity Policies

The objectives of the EU-Japan Fest Japan Committee are to support
the global activities of community members and artists involved
in service of regional communities and social responsibility and to
contribute to the development of healthy global societies.

© Support the activities of young people with attention to their tal-
ents and personal qualities.

© Support activities directed towards the self-reliance of community
residents and artists.

© Recognize the standing of and support artistic activities on which
opinion remains unformed.

© Support artistically and spiritually creative activities while contin-
uously examining the merits and the demerits of globalization.

© Support the formation of global networks in culture and the arts
and joint efforts undertaken in their context.

© Support activities that preserve traditional culture, as well as ac-
tivities that extend it.

11
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Chairman of 9th EU-Japan Fest
Yuzaburo MOGI

(Honorary CEO and Chairman of Kikkoman Corporation)

Noriyuki INOUE
(Chairman of Daikin Industries, Ltd.)

Shingo KANEKO

(Chairman & Representative Director of Toppan Holdings Inc.)

Tetsuro TOYOTA

(Chairman of Toyota Industries Corporation)

Yoshikazu OSHIMI

(Chairman of Kajima Corporation)

Drazen HRASTIC

(Ambassador of Croatia)

Anna AULNER-BALINT
(Ambassador of Hungary)

Pawel MILEWSKI
(Ambassador of Poland)

Andre SPITERI
(Ambassador of Malta)

Names listed in no specific order without honorifics

Marieta Petrova ARABADJIEVA de Descalzi

(Ambassador of Bulgaria)

Pierre FERRING

(Ambassador of Luxembourg)

Aleksandra KOVAC

(Ambassador of Serbia)

Dimitrios CARAMITSOS-TZIRAS

(Ambassador of Greece)

Clemens VON GOETZE

(Ambassador of Germany)

Aurelijus ZYKAS

(Ambassador of Lithuania)

Philippe SETTON

(Ambassador of France)

Vitor Paulo da Costa SERENO

(Ambassador of Portugal)

Damien COLE
(Ambassador of Ireland)

Zigmars ZILGALVIS
(Ambassador of Latvia)

Elisabeth BERTAGNOLI
(Ambassador of Austria)

Mait MARTINSON
(Ambassador of Estonia)

Jurij RIFELJ
(Ambassador of Slovenia)

Martin KLUCAR
(Ambassador of Czech Republic)

Kristin IGLUM
(Ambassador of Norway)

Ivan SURKOS
(Ambassador of Slovakia)

Auditor
Bernard CATRYSSE

(Former director of Arts Flanders Japan)

Masaharu UTSUNOMIYA
(Lawyer)

Secretary General
Shuji KOGI
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Successive Chairmen of Operating Committee

Professional affiliation and official position are at the time (Names listed without honorifics)

Ist Antwerp 1993 1992~-1993Chairman Seiya MATSUMOTO (President of Pioneer, President of The Japan-Belgium Society)
2nd Lisbon 1994 1994~Nov. 2007 Chairman Tadahiro SEKIMOTO (Chairman of NEC)

3rd Luxembourg 1995 Yoh KUROSAWA (President of the Industrial Bank of Japan)
4th Copenhagen 1996 Eiji TOYODA (Honorary Chairman of Toyota Motor)

5th Thessaloniki 1997 Yoshitoki CHINO (Honorary Chairman of Daiwa Securities)

6th Stockholm 1998 Yotaro KOBAYASHI (Chairman of Fuji Xerox)

7th Weimar 1999 Tadahiro SEKIMOTO (Adviser of NEC)

8th Avignon 2000, Brussels 2000, Santiago de Compostela 2000 Yoshiharu FUKUHARA (Chairman of Shiseido)

9th Porto 2001, Rotterdam 2001 Yuzaburo MOGI (President of Kikkoman)

10th Brugge 2002, Salamanca 2002 Kaneo ITO (President of Pioneer)

11th Graz 2003 Masatoshi KISHIMOTO (Chairman of Olympus)

12th Lille 2004, Genova 2004 Fujio CHO (President of Toyota Motor)

13th Cork 2005 Kunio TAKEDA (Chairman of Takeda Pharmaceutical)

14th Patras 2006 Takao KUSAKARI (Chairman of NYK Line)

15th Sibiu 2007, Luxembourg 2007 Fumiaki WATARI (Chairman of Nippon Oil)

16th Liverpool 2008, Stavanger 2008 Yoji OHASHI (Chairman of All Nippon Airways)

17th Vilnius 2009, Linz 2009 Kazuo TSUKUDA (Chairman of Mitsubishi Heavy Industries)
18th Pécs 2010, Istanbul 2010, Ruhr 2010 Hiromichi IWASA (President of Mitsui Fudosan)

19th Turku 2011, Talinn 2011 Sadayuki SAKAKIBARA (Chairman of Toray Industries)

20th Maribor 2012, Guimarées 2012 Takashi KAWAMURA (Chairman of Hitachi)

21st KoSice 2013, Marseille-Provence 2013 Yorihiko KOJIMA (Chairman of Mitsubishi Corporation)

22nd Umea 2014, Riga 2014 Masayuki OKU (Chairman of Sumitomo Mitsui Financial Group)
23rd Pilsen 2015, Mons 2015 Hideaki OMIYA (Chairman of Mitsubishi Heavy Industries)
24th Wroctaw 2016, San Sebastian 2016 Takeshi UCHIYAMADA (Chairman of Toyota Motor)

25th Aarhus 2017, Pafos 2017 Nobuyuki KOGA (Chairman of Nomura Holdings)

26th Leeuwarden 2018, Valletta 2018 Masami IIJIMA (Chairman of Mitsui & Co.)

27th Matera 2019, Plovdiv 2019 Masakazu TOKURA (Chairman of Sumitomo Chemical)

28th Galway 2020, Rijeka 2020 Takeshi KUNIBE (Chairman of Sumitomo Mitsui Financial Group)
29th Novi Sad 2021-2022, Timisoara 2021-2023, Eleusis 2021-2023 Shuzo SUMI (Senior Executive Advisor of Tokio Marine & Nichido Fire Insurance)
30th Kaunas 2022, Esch 2022 Nobuyuki HIRANO (Senior Advisor of MUFG Bank)

3lst Veszprém- Balaton 2023 Yasuhiro SATO (Senior Advisor of Mizuho Financial Group)
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City, Country

Antwerp, Belgium

Lisbon, Portugal
Luxembourg, Luxembourg
Copenhagen, Denmark
Thessaloniki, Greece
Stockholm, Sweden
Weimar, Germany

Brussels, Belgium
Avignon, France

Santiago de Compostela, Spain
Rotterdam, The Netherlands
Porto, Portugal
Salamanca, Spain

Brugge, Belgium

Graz, Austria

Lille, France

Genova, Italy

Cork, Ireland

Patras, Greece
Luxembourg, Luxembourg
Sibiu, Romania

Liverpool, UK

Stavanger, Norway*

Linz, Austria

Vilnius, Lithuania

Pécs, Hungary

Istanbul, Turkey

Ruhr, Germany

Turku, Finland

Tallinn, Estonia

Guimardaes, Portugal
Maribor, Slovenia

Kosice, Slovakia
Marseille-Provence, France

Year  EU-Jv/\v

7z AR
2014 5522
2015 %23
2016  £524[H
2017 2825
2018 5826
2019 %279
2020 5528

2021** 55290

2022  ZE30[E
2023  #31E
2024 532
2025 %330
2026  £E34[E
2027 %35
2028 ZE36[E
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* EUFENNSEE (Non-EU member)

City, Country

Riga, Latvia

Umed, Sweden

Pilsen, Czech Republic
Mons, Belgium

San Sebastian, Spain
Wroctaw, Poland

Aarhus, Denmark
Pafos, Cyprus

Valletta, Malta
Leeuwarden, The Netherlands

Plovdiv, Bulgaria
Matera, Italy

Rijeka, Croatia
Galway, Ireland

Timisoara, Romania
Eleusis, Greece
Novi Sad, Serbia*

Kaunas, Lithuania
Esch, Luxembourg

Veszprém-Balaton, Hungary

Tartu, Estonia

Bad Ischl-Salzkammergut, Austria
Bodg, Norway*

Nova Gorica*Gorizia, Slovenia/Italy
Chemnitz, Germany

Trencin, Slovakia

Oulu, Finland

Liepaja, Latvia

Evora, Portugal

Budweis, Czech Republic
Bourges, France

Skopje, North Macedonia*
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Host countries after 2029

Year

2029
2030
2031
2032
2033

R

K=V R/ RYz—F

F AR N)FE—/RFER
RIVRSANRA >
TIWAVT/ To=—7
FSVER AR T RFER

City, Country

Poland/Sweden
Cyprus/Belgium/TBA*
Malta/Spain
Bulgaria/Denmark

The Netherlands/Italy/TBA*

** 2021FEDRMNLERIE. AR EH I 2A MMV —I HEELHYE LT,

** The title year of the European Capitals of Culture 2021, including the official ceremony, has been changed.

. HN88E  Member States
JEMNEEE  Non-Member States
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Russia
NII—
HE Belarus
UK
934%
Ukraine

17|
Turkey
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Ambassador of Austria TUYRR-2a2914—H— CEO, Tartu 2024 CEO, Bodg 2024 Ambassador of Hungary
Elisabeth Bertagnoli Artistic Director, Kuldar Leis André Wallann Larsen Anna Aulner-Balint

Bad - Ischl Salzkammergut 2024
Elisabeth Schweeger

EINMETEER RITEERN\N IV F FI2METEER TOUSLTALIY— BBER
EHRRE Handing over the baton to the new chairman RIREE fHEZED mAER
(MRS HTET T vILT I —TRERIER) (X EIRERER) Program Director Secretary General
31st Chairman 32nd Chairman Saori Hakoda Shuji Kogi
Yasuhiro Sato Toshiaki Higashihara
(Senior Advisor of Mizuho Financial Group, Inc) (Executive Chairman, Hitachi, Ltd.)
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2024%&3828H N)LY—)LERHBERET  Belle Salle lidabashi Ekimae 28 Mar. 2024

All photos credited to Brian ScottF
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Novi Sad 2022, Serbia Veszprém-Balaton 2023, Hungary Timisoara 2023, Romania

Bad Ischl-Salzkammergut 2024, Austria Bodp 2024, N




Chemnitz 2025, Germany Nova Gorica-Gorizia 2025, Slovenia/Italy Oulu 2026, Finland

Liepaja 2027, Latvia Evora 2027, Portugal Budweis 2028, Czech Republic

Ms. Kaori KATO -







Touching on the past and contemporary Japanese culture
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The 31st Report from Secretariat

HARIBR #5RE

Shuji Kogi secretary General

©Brian Scott Peterson

EU- Y% 8y 72 A&, N SULE D S— =L LT & B, HARDFEHF
R 6 DXFRIT XD IVER], 1G8) % el T & 72, BN SUL B #B IR W 221 ko
JESRD FIZi s KAEZIEATOWM L2 EBIIE 2 BORWIFE 2, Zn—L
Lo @A, ZEi bt Fho A4 3G T 2R RIC R >7%, 2NET
NS EEIC BT BTEU - o8y 72 A ICBMLEHARD T — 54 AR
HAEIFX32,000M12 E2, 155D Z DH%OIGEENL, ZNZNDOHIEPCHICH 7—
T4 AP KRAZ I L S B R 5.2 7, Bl B 2 7 BB o ZE i AL o i L AT
B ARICIAT TR L TV 5,

SHEOHEIE, b DOTEE OB TH BT 6 DDIHASTE) DO - T
DT,

EEDFHEPHFEICBEZRIT. BELZEEITD,

Bl DIFHK DB TT 2

BIPAEIBLIELIEFEDbANmT BB M7, T8 LidARRICAFEL» 5D
Do RANTBIE—IBICE EDRIEICH 2 HIT S, Z{DEBIIRERT 5 1c >0 adl
THIELH BN, FUTIETEE BT, 2D, ZLTTHE ~NEEboTWY
BbdHB, ZDW, BEZRODIFRKALLOIMREBRITL DITEI7, KALBIZ, B

With the support of the Japanese business community, EU-Japan Fest has
been working as a partner of the European Capital of Culture (ECoC) for
31 years. The ECoC is a long-lasting activity that builds on a long history
of arts and culture and realises a vision for the future. With the advance
of globalisation and information technology, art and culture can now be
shared by people worldwide. Up to now, 32,000 Japanese artists and young
people have participated in the EU-Japan Fest programs in the ECoC. Their
subsequent activities have provided a variety of inspiration and influence
to their respective regions and to the artists who followed them. Solidarity
and action in grassroots arts and culture across borders have been sus-
tained into the future.

In this report, I would like to follow some of the six key policies, the guid-
ing principles of our activities.

Support the activities of young people with attention to their talents and
personal qualities.

What is your dream for the future?

This is a question parents and teachers often pose to children. A dream is
something that gives them hope for the future. Adults listen to the young
people’s answers and nod in agreement. Many dreams fade away as they
grow up, but some dreams become aspirations and then goals. What is
needed then is understanding and supportive action from adults. Adults
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have real power everywhere in the real world. Step by step, in addition to
encouragement and words of support, concrete help will bring the young
people’s ‘goal’ closer to ‘realisation’.

Encouraging young people has always been fundamental to our work. Back
in 1994, in the ECoC Lisbon, a programme inspired by history took place:
in 1582, a delegation of four young boys, sent by the Japanese Catholic
Daimyo (feudal lord), left Japan accompanied by Portuguese missionaries.
They crossed the sea to seek an audience with the Pope at the Vatican.
They rounded the far-off Cape of Good Hope and first set foot on the Euro-
pean continent in the church of San Roque in Lisbon. Exhausted after the
three year long journey, the church fathers looked after the boys. Eventual-
ly, the boys regained their strength and left for Rome.

It was in this historical context that a spectacular programme was organ-
ised in the ECoC Lisbon. The programmes consisted of a Shomyo (Buddhist
chanting) performance by 250 monks of the Buzan School of Shingon Bud-
dhism, accompanied by a local Gregorian choir. Shomyo, like Gregorian
chant, is an unaccompanied traditional music form, in which Buddhist
sutras are chanted in melody. The church of Saint Roch, which once host-
ed those 4 brave, Japanese young pilgrims, was the venue for the event. An
event where prayers from East and West transcended religious differences
and took to the stage. The ECoC then decided that it should not only reflect
on its history, but should be also committed to the present and the future
in its future activities. In return for the visit of four boys from Japan 412
years ago, we wondered if it would be possible to send Portuguese boys to
Japan and to organise an exchange between the boys of the two countries.
What emerged was a youth football exchange programme. At the time,
Japan was beginning its international bid for the World Cup, eight years
away. However, although professional football was beginning to gain mo-
mentum in the country, there was little international exchange at the youth
level. We felt that the presence of youngsters was important for the culture
of football to take root in Japan. The idea was very timely.

Immediately, Vitor Constancio, Chairman of the ECoC Lisbon, took action.
He approached the Portuguese Football Association. It was decided that the
Portuguese youth national team would be sent to Japan for a series of ex-
change matches. The matches took place over 18 days in August 1994, with
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six exciting games played in different parts of Japan. The final match was
against the Japan Youth National Team. The programme became known
as the ‘EU-Japan Youth Football Tournament’, and from that year onwards,
the national youth teams from the host country of the ECoC visited Ja-
pan every year. It continued for 10 years until international youth football
exchanges became common and more established in Japan. During this
period, a total of 39 matches were played, attracting 136,500 spectators,
with 3,042 players from Japan and Europe taking part. The youth football
school held at the same time by coaches of European national teams was
also a great success. A total of 5,805 Japanese boys participated at 43 dif-
ferent locations.

In those days, international matches against leading football nations were
a dream for Japanese boys. Subsequently, their experience may have led,
even slightly, to the international success of Japanese football: 80% of the
Japanese team for the 2002 Japan-Korea Football World Cup attended the
EU-Japan Youth Football Tournament. Needless to say, the success of this
programme was made possible by the enthusiasm and hard work of football
officials from Japan and other European countries. For the EU-Japan Fest,
it was a source of pride knowing that from behind the scenes we were able
to give a small boost.

Next, I would like to describe our music programme for the youth. Music
is the world’s asset and common language. The programme, entitled ‘In-
ternational Youth Concert’, began in 1999. Every year, musical groups of
boys and girls from both countries stay with host families in the ECoC and
Japan. They perform not only in concert halls, but also in various institu-
tions. There are opportunities to perform in nursing homes, schools, homes
for the disabled and some of for young terminally ill cancer patients. The
youth of the choir feels the seriousness of the audience in the hall and
begin to think about the meaning of music. Through this unforgettable ex-
perience, they learn about the realities of society, reaffirm the potential of
music, and find lifelong friends.

Three junior choirs were invited to the ECoC in 2023. In May, the San-in
Junior Choir Little Phoenix from Yonago visited Kaunas (Lithuania), the
ECoC for 2022. During their stay, they also performed at the memorial to
Japanese diplomat Chiune Sugihara. Sugihara issued transit visas to Jews
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fleeing Nazi persecution just before the start of World War I, saving 5,000
lives. It was significant for the children to sing on this occasion of human-
itarian history. The Little Phoenix was conducted by Reiko Hara. She has
led this private choir for 51 years, even though local government support
was not always available. It is not difficult to imagine that there have
been many difficulties in continuing the activities, from securing a venue
to fundraising. I would like to express my sincere respect for her efforts
made over more than half a century to nurture the spiritual wellbeing and
strength of children through choral activities.

In the same month, the Tokorozawa Fény Children’s Choir participated in
the European Youth Music Festival in Veszprém, Hungary, the ECoC 2023.
“Fény” means “light” in Hungarian. The choir was named in the hope
that each child would shine in his or her own way through singing. Whilst
based in Hungary as a student, the conductor Mrs. Sachiko Mager, studied
the philosophy of Hungarian music educator Koddaly Zoltan. She founded
the choir after returning to Japan. In preparation for the choir’s participa-
tion in the festival in 2023, the children had been practising the Hungarian
songs for the performance. I was able to be there when Fény arrived at
Budapest Airport. Their Hungarian host families were waiting for them in
the arrival hall. The Japanese children showed no signs of fatigue from the
long flight and immediately expressed their gratitude by singing to them.
At that moment, a circle of smiles spread around them. I felt the distance
between the two sides quickly diminished, transcending the differences in
race and history.

In September, Senda Pan Flute Choir from Hiroshima visited the 2022
ECoC Novi Sad (Serbia) and the 2023 ECoC Timisoara (Romania). The pan
flute is a woodwind instrument and is said that was played by Paan, the
pastoral god of Greek mythology. It is an instrument that was developed
in Romania. Senda is the name of a primary school in Hiroshima, located
near the centre of the atomic bomb dropped by the USA on 6 August 1945.
Miraculously, a large Kaizukaibuki tree on the school grounds survived for
more than 60 years after the war. However, when the tree finally ran out
of life, local residents discussed how to respect its soul and preserve it. As
a result, 107 pan flutes were made from the tree. This choir sings while
playing the pan flutes.
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The first destination, Novi Sad, was the city bombed by NATO air forces
during the Kosovo conflict in 1999. The bridge over the Danube was de-
stroyed and many lives were lost. This September, many citizens attended
an open-air concert held there. Many of the local leaders and adults were
survivors of the bombing 24 years ago. The slides in the background of the
performing choirs showed the Kaizukaibuki tree and an image of Hiroshi-
ma as it is today. When the joint performance with the local choir ended,
the whole audience continued to give them a generous standing ovation.
Many cheeks of them were wet with tears. For the people of Novi Sad, the
memories of the war experience are still fresh in their minds. This must
have reaffirmed the preciousness of peace. The children of Hiroshima must
have received many messages from the faces of the audience they saw
from the stage. Perhaps this experience will remind them of it in various
situations when they grow up. I hope that they will in turn inspire the next
generation of children.

The music festival in Kaunas was delayed by one year due to the pandemic.
In 2022, Mr. Nobuyuki Hirano, Chairman of the 30th Operating Committee,
also attended the festival. During his stay in Kaunas, Mr. Hirano had the
opportunity to talk to various local people between scheduled programmes.
He was interested in how the European Capital of Culture worked with local
citizens and artists, and how it continued after the event. “This is truly a
bottom-up initiative.” he said to me as he was leaving Kaunas.

Novi Sad and Timisoara were originally the host cities of the 2021 ECoC.
In 2021, after a delay of two years, Mr. Shuzo Sumi, Chairman of the 29th
Operating Committee, visited both cities with a choir from Hiroshima. Ex-
hausted from the long journey and their immunity weakened by a period
of isolation during the pandemic, all had a high fever. The air pollution in
Serbia may have also played a part. In this situation, their host families
spent day and night taking care of them as if they were their own children.
Thanks to their warm care, the children recovered and were able to attend
the concert three days later, giving the Novi Sad audience a moving gift.
Mr. Sumi watched anxiously during the whole thing. I will never forget
the look of heartfelt satisfaction on his face when the concert ended with
a great success, amidst the emotional applause of the local audience. He
seemed to be filled with relief that he had fulfilled one of his responsibili-
ties as a committee chairman.
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The chairpmen of the committee, Mr. Sumi and Mr. Hirano, both ran
around raising funds, keeping in mind the importance of adults supporting
the wishes of the young people. It was a moment they realised their efforts
had paid off.

The other destination, Timisoara, was accessed by land. There were pass-
port controls at the Serbian-Romanian border. The children got off the
bus and crossed the border on foot. They must have been nervous about
crossing the border, having never experienced such a process in the island
nation of Japan. The children must have had a small taste of what is hap-
pening on the land-linked European continent. Timisoara has a history of
being under the former rule of the Hungarian kings and the Habsburgs.
Therefore, many citizens of the city speak Hungarian on a daily basis. The
children of Hiroshima were kindly received by a Hungarian school choir.
Catholic, Romanian Orthodox, Jewish and Muslim churches can be seen
in the town centre square of Timisoara. It is truly a crossroads of cultures
from east to west, north to south. Different religions, languages and cul-
tures can be seen coexisting. If we learn from each other despite our many
differences, society will be full of diversity. I hope that Japanese youth will
think about their future from a global perspective as well.

I would also like to mention the choirs that visited Japan from Europe: in
March 2024, the Detska Kitka Choir from Bulgaria arrived. They hosted
Japanese children when the ECoC Plovdiv was held in 2019. They were
originally scheduled to visit Japan the following year, 2020, however, it was
postponed due to the pandemic. Later, when this choir launched a crowd-
funding campaign for the war-affected people of Ukraine, the Japanese
choir also supported it. The solidarity between the choirs continued. The
Detska Kitka Choir was hosted by Fény from Tokorozawa and Little Phoe-
nix from Yonago, who had interacted with them in Plovdiv four years ago.
Most of the work from the preparatory stage to implementation was done
by themselves. The host local civic community and local authorities also
provided assistance.

The International Youth Concert initiative, which began as a programme
of the European Capital of Culture, is now celebrating 25 years. One of the
basic policies of our activities - to support activities directed towards the
self-reliance of community residents and artists - is steadily being realised.
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I am convinced that if adults can overcome any inconvenience to support
young people, their future will surely be more human and fulfilling.

Recognise the standing of and support artistic activities on which opinion
remains unformed.

As mentioned above, 32,000 artists and young people have participated in
EU-Japan Fest activities spanning 31 years. Most of the participants were
selected through independent research and negotiations by the European
Capital of Culture. During this process EU-Japan Fest has never been in-
volved in the nomination or selection of artists, but only in providing sup-
port for research and travel.

On 28 March 2024, representatives of the 14 European Capitals of Cul-
ture between 2019 and 2028 held a presentation for artists in Tokyo. As
the previous year, the event again began with an enthusiastic atmosphere.
Each city aimed to acquire information on new artists. Artists, on the oth-
er hand, had already registered their interest in being featured in the Eu-
ropean Capital of Culture by inputting their details into our artist databank
‘Meet Up ECoC’. Contemporary artist Kaori Kato, who has been repeatedly
invited to the ECoC, also took to the stage. She told the artists: “Don’t wait
for opportunities. You have to make it yourself.” She spoke passionately
from her own experience, particularly to those who have not yet had inter-
national exposure.

This year, architect Riken Yamamoto was awarded the Pritzker Prize, of-
ten referred to as “architecture’s Nobel”. The international prize, which is
awarded each year to a living architect/s for significant achievement, was
established by the Pritzker family of Chicago through their Hyatt Foun-
dation in 1979. This is the ninth Japanese recipient of the prize, making
it the country with the highest number of winners. Six of them, including
Yamamoto, were architects who were also involved in the European Cap-
ital of Culture. He is an architect who has been questioning the nature of
community. He was involved in a project for the regeneration of the area
in Brussels, the ECoC 2000. All of the ECoC projects in which Japanese
architects were involved were prepared over a period of five to ten years.
Among the Japanese architects who have been involved with the European
Capital of Culture, I would also like to introduce the award winners.
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Arata Isozaki (Thessaloniki 1997), Kazuyo Sejima and Ryue Nishizawa
- SANAA (Stockholm 1998), Toyo Ito (Brugge 2002), Shigeru Ban (Cork
2005)

They are now already world-renowned architects. It is worth pointing out
that when they were first approached by the European Capital of Culture,
they were still relatively unknown. The ECoC recognised and selected
these talents, whose reputations had not yet been established.

There are many other artists and organisations whose talents were discov-
ered early on by European curators in many fields, and who have subse-
quently gone on to international success. Due to limited space, I am not able
to introduce all of them, so I would like to mention some of the names here.

In art: Yayoi Kusama, Chiharu Shiota, Yoshitomo Nara, Makoto Aida. In
performing arts and music: Sankai Juku, Tadashi Suzuki, Saburo Teshiga-
wara, Kaori Ito, Hiroaki Umeda, Ryoji Ikeda, YAMATO (Japanese drum-
mers group). Yoko Tawada in literature, Tomoko Sawada in photography,
and Hiroshi Ishiguro in robotics. There is no end to the list. Their subse-
quent success proves that an activity that society did not immediately take
an interest in and that had not yet been evaluated had great potential. That
is an encouraging reminder to the next generation of artists.

Support the formation of global networks in culture and the arts and joint
efforts undertaken in their context.

Since its establishment in 1993, EU-Japan Fest has worked with 54 Euro-
pean Capitals of Culture. A total of 31 countries have hosted the event,
including 27 EU member countries and non-member countries: Turkey,
the UK, Norway and Serbia. Initially, the number of participating countries
was limited. It has since expanded to now attract artists from more than
100 countries and regions in the context of the development of information
technology and globalisation. The ECoC has also become a long-lasting ac-
tivity, from the preparatory stage to ongoing activities after the year of the
event. Art and culture have no borders. The European Capital of Culture is
not about the nationality of the artists but about their talent and creativity
for the future.

In 2023, more than 100 European and Japanese curators and artists came
and went for research and negotiation purposes. Some of their reports are



T4V TR IEEDOBIECORE, 5RO Fy b7 — 7Dl EANER S L,
Zvbwid, a7 EEED 5407 0T TH %, BUEDEEEH T Icdh > T A
Al ik, HFLAYET 2 K0 2T E) D RIS THEZ L QD THET 2,

EHRXItZF5 EABFIGEL T E S EH ZZETS

FENL AL FREIFELLC, VTP E-REFOHETH ),
BEVCORBITE->TRRENERBELTPL

F—TDFEE

HAZFEEOH & L7z BB I3 R SHANRD > T %, BifE, HADOEGE AR
250 N3N 2D, L TIE5,000 Az 2T\, 2 HAEGICEEM L 722028
FEORMALE 7= P2 (7 7V R) TERXWL LRI, BE, R0z
HATE), I TIBF2E LT, HXDBICo T, FZiMiiZH 7 DMz
5 EICEBoTw S EFE LT N, ISt U E B %2 B 2 TH ISR E D,
WA E, AT 22 2T %, NG E#RC S . HARD B SUKICH Z 1)
F. RRADOPMZ A DTEF D EAFHE > TS, L CDHEBIDS2O 2N
L7z,

MM AL E T 2 A7 L — LD —BELTfTb i zZ 7 a Y 7 Mk, v ) —
EHARDEZER Y H O DARH AL 2 RS ¢ 5 6E 2T o7, 7 — <358 E, N
AV —=ADIRTRZFEDERE B EB O EMIIE P SNKREEEE» 572, 2D
7077 LF 2024 RN UL EHE N = A > 2 - Py h vy v —F— M E
W ANAYHY =, HADRZERE LS INZTER, IO, HEDK
MSULEHE T OO Lo N T E HARDEHEBOTIES ) OFi7 20D
HAHTH2, ZOBHEXLDFREIZ it Tz, T, RO HE
ZEMIC AN OZEZ I L EBITHE R D ARSI OV THIE ) 2H 5T
MBI B2 EAZEMZ, Frane—70 - 3P oA KIE, 25FHIEF D)%
WERAZKDY =22 ay 7 o IESOMICID O TL E o7, BUE,
S DEfTE2ERTE L, 2O LI BREBEZBEAZKIC, HROZFIEHIFEE

also included in this report. The fact that both regions are closely linked
to local and global initiatives shows great promise for the construction of
global networks in the future. Important information is not only available
on the internet. Rather, the importance lies in the human relationships that
are established through direct dialogue between people by visiting the sites
of cultural activities.

Last October, a four-day meeting was held in Tartu (Estonia), European
Capital of Culture 2024, bringing together past and future European Cap-
ital of Culture representatives. Saori Hakoda, Programme Director of our
committee, was also invited. During this ECoC family meeting, issues on
the site of activities and future network strengthening were discussed. Tar-
tu is a city 40 km from the Russian border. In the current international cir-
cumstances, the significance of actions to deepen human bonds and global
solidarity is reaffirmed as extremely important.

Support activities that preserve traditional culture, as well as activities that
extend it.

“There is no such thing as patriotic art and patriotic science. Both art and science be-
long [...] to the whole world, and can be furthered only by a free and general interchange
of ideas among contemporaries [...]”

- Goethe

Martial arts originating in Japan, have spread to many countries around
the world. Currently, the martial arts population in Japan is estimated at 2.5
million, while worldwide it exceeds 50 million. I met the mayor of Bourges
(France), the European Capital of Culture 2028 two months ago. He told
me that he has been practising jujutsu for many years and already holds a
black belt. In the midst of his daily business, jujutsu has led him to deepen
his spirituality. Today, we are entering an era in which traditional cultures
are crossing borders, spreading, taking root and deepening in the world.
Even in the European Capital of Culture, the number of activities that look
at traditional Japanese culture and try to take on the challenges for the fu-
ture has been increasing year by year. I would like to introduce two exam-
ples from among many.

In a ceramics project as part of the European Capital of Culture Veszprém,
Hungarian and Japanese ceramic artists created a production that deep-
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ened each other’s traditional culture. The theme was ‘Sado’ ( Japanese tea
ceremony ). It was very interesting to see the essence of Sado (tea ceremo-
ny) seen through the eyes of Hungarians, interpreted in a tea bowl work.
The programme will be continued in the ECoC Bad Ischl - Salzkammergut,
in autumn 2024 together with Hungarian and Japanese ceramic artists.

Another example is the new approach to Kyogen, the traditional Japanese
comical drama. It has often been featured in previous European Capitals of
Culture. The origin of this traditional culture dates back to the 8th century.
Kyogen is based on the everyday life and anecdotes of ordinary people. It
is a theatrical art form that presents a comical portrayal of the human con-
dition and the absurdities of society through laughter. Ondrej Hybl from
the Czech Republic became completely fascinated by Kyogen when he at-
tended a workshop with Kyogen master Shigeyama Shime 25 years ago. He
has been practising Kyogen ever since. One day, a Japanese textbook pro-
duction company asked him to use his experience to contribute an essay
about the depth of traditional Japanese culture for a high school English
textbook. The content of the 10-page piece was filled with a deep love for
Kyogen rooted in Czech society.

Art and culture that transcends divisions and continues through the ages.

Art and culture have defended their existence, sometimes with suppleness,
sometimes with perseverance. | have found a piece of cultural activity that
symbolises exactly this. It is Nova Gorica (Slovenia) and Gorizia (Italy) -
the European Capital of Culture 2025, jointly preparing to host the festi-
val. The two cities, which have a history of 1000 years and are located in
northern Italy, were divided by war after World War II: in 1947, the eastern
part became the territory of the Socialist Federal Republic of Yugoslavia
by Tito and the city was named Nova Gorica. A wall was built on the bor-
der between Nova Gorica and Gorizia in Italy on the western side. The
Cold War played out even in such a provincial city. However, the political
division did not last long, as the region’s long history had created a single
cultural sphere. In 1961, the walls built between the west and east sides
were removed. People in the area were able to travel freely between the
two sides. I was surprised by this historical fact: 1961 was a time when the
conflict between the capitalist and liberal West with the USA as its ally,
and the communist and socialist East with the Soviet Union, was increas-
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ingly severe. The Yugoslavia led by Tito who was a member of the socialist
camp, although it was somewhat distanced from the Soviets.

Thus, the regions that shared an artistic culture were once again able to
bring people back to each other and regain a sense of well-being. There
may have been many factors behind how this was possible in the context of
the ongoing Cold War conflict between East and West. However, the bonds
of art and culture survived the political conflict. More to the point, 1961
was the year in which the construction of the Berlin Wall began. It became
a symbol of the Cold War. Considering that the Berlin Wall continued to
divide East and West until its fall in 1989, the case of Nova Gorica and Go-
rizia is a remarkable exception. It can be seen as a triumph of artistic and
cultural solidarity.

During a visit to Nova Gorica last year, the mayor told me a really inter-
esting story. His grandfather was born in 1905 and passed away in 1997.
What was surprising was that he had 10 passports in his 92 years of life, i.e.
the ruler of the region changed 10 times in his lifetime. His last years were
under the rule of Slovenia, Yugoslavia until 1992, Nazi by Hitler during
World War II and, further back, Mussolini of the Italian National Fascist
Party. Despite the turbulent political environment, the artistic culture of
the region remained unchanged and continued to resonate like a bass note
throughout his 92-year life. It is a reminder that even in the stormy sea,
deep below the surface of the ocean, the quiet and abundant bounty of na-
ture continues to exist. Art and culture are given a long life, more than any
nation, and passed on from generation to generation.

The role of citizens.

International treaties are upheld when they are convenient for the stronger
countries. However, history has proven that when inconveniences arise,
they can lead to failure. The European continent has been at war repeat-
edly. Now there is a vast zone of peace called the EU. It is universally ac-
knowledged that mutual aggression is no longer considered possible within
the 27 member countries. It is an integration driven by strong political
leadership as a result of deep reflection on the tragic history of repeated
wars. However, we must not forget the major role played by citizens in this
context. One example is the Franco-German Youth Office. It is initiated
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under the Franco-German friendship treaty (Elysée Treaty) of 1963 be-
tween French President de Gaulle and West German Chancellor Adenauer.
200,000 young people from both countries, aged between three and thirty,
are exchanged annually. More than 10 million youths have participated to
date. The accumulation of these activities has removed prejudices and mis-
understandings between the two countries. A strong network of trust has
grown and driven European integration. The hope entrusted to the youth
of both countries for the next generation has blossomed beautifully over
more than half a century. The program is further deepening, evolving and
exchanges between Muslim migrants in France and Turkish migrants in
Germany have also begun. They have developed into a multi-layered cul-
tural activity. There are micro areas that politicians overlook from a macro
perspective. Neighbours must bond with each other in their daily lives. The
strong will and action of the citizens, together with politics, have resulted
in a peaceful society known as the European Union.

Conclusion

Humans have lived in nature from prehistoric times to the present day.
Where once we were threatened by ravenous beasts, today we live in a jun-
gle of vast amounts of information. AI may become a threat to humanity
in the future. That is why art, culture and philosophy are indispensable for
living like human beings. What is truly important is invisible. We can only
feel it in our hearts.
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Veszprém is a medium-sized historical town in Western
Hungary, functioning as a touristic, religious, cultural,
and educational centre. The city of 60.000 inhabitants is
bordered by the Bakony Hills on the north and Lake Bala-
ton on the south. The city’s diverse culture is by now well
reflected in its gastronomic palette, too. A revitalized Old
Town Market in Old Town Square adds flair to Sunday
mornings, while Balaton Wine & Gourmet Festival lures
refined foodies to the city to treat their palates to new
tastes. Meanwhile, local restaurants offer a wide range of
culinary styles every day of the week.

“The European Capital of Culture (ECoC) event series
held in Veszprém-Balaton 2023 have exceeded all ex-
pectations, and, due to its success, was only formally
concluded at the end of the title year. There is strong
demand for the continuation of the community-building

programmes started, and we are working to support this”,
says Veszprém-Balaton 2023 (VEB2023) CEO Aliz Marko-
vits in assessing the cultural season. The greatest benefit
gained from the event is without doubt regional coopera-
tion, an unprecedented achievement both in Hungary and
internationally. A total of 116 municipalities participated
in VEB2023 ECoC events.

Some telling data: Nearly 3,500 events took place in the
programme across 24 different genres. Our work was sup-
ported by over five hundred volunteers, with 90 people
coming in to help from 23 countries in addition to locals.
The Cultural Year, European in its name, established
cultural cooperation with some countries outside the
continent as well. The traditionally strong Japan-Hungary
cultural cooperation was strengthened further: Thanks
to grant support from EU-Japan Fest Japan Committee,

Japanese culture was given a significant status under the
Veszprém-Balaton 2023 European Capital of Culture pro-
gramme, attracting a wide audience to various events.

The Veszprém-Balaton 2023 Eurpoean Capital of Culture
project aimed to reposition the region as a cultural and crea-
tive hub with European visibility. A region which, by explor-
ing, enhancing and exploiting the potential of the city and
the area, will in the very near future attract and retain crea-
tive-industrial players, providing a home and a development
platform for a wide range of creative-industrial sectors.

Cooperation is set to continue in 2024: there are plans for
House of Arts Veszprém and CODE to apply for artists’
exchange programmes, and Veszprém City ’Vokal’ Youth
Choir to travel to Japan as a return visit to ’Fény’ Choir
(Tokorozawa).
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¥/ to promote cross-cultural
understanding and foreign
language learning through art,
achieved great success. It involved
not only Japanese language
learners but also local residents and
experts, providing many people
with the opportunity to expggience
Japanese culture through events!
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Moments of connecting different cultures and people

Tomoko Morita Minerva Learning Alternative Foundation Head of Japanese Centre Veszprém

Iam standing on the pathway of a Japanese garden built silently but
majestically in a corner of the town of Veszprém, and quietly breathing
in the joy by imagining the cherry blossoms blooming next spring and
agarden of fresh green grass. This Japanese garden corner is located
along the road from the backstreets to the city centre, and people are
walking past me at a quick pace. Most people walk past without looking
at this corner, but some look down at the garden foramoment, then
look at me, smile and cross. On the other hand, there are people who
watch intently at the garden and leave with a curious look on their faces.

The reactions were surprisingly varied also during the five days of
landscaping the garden. Most people smiled and gave good signs
when they found out that a Japanese garden was being built, but
some asked questions with a slightly dubious look on their face and
quickly left the place without changing their clouded expression.
Itis natural to have a reaction of rejecting something suddenly ap-
pearing, and some chemical reaction with the different culture will
continue to happen. But if we don't meet the difference, we will nev-
er connect with them. | believe that our “SAKURA Project” put in the
European Capital of Culture has provided to the people in Europe an
opportunity to be bonded with another culture - Japan.

Iam involved in Japanese language teaching at the Minerva Tanula-
si Alternativain Veszprém. Currently, about 25 students, ranging
from 10 years old to university students and adults, are studying the
language of the country of Japan. Their motivations vary from those
who became interested in the Japanese language because of their
love of anime, to those who started learning because of the Japa-
nese pronunciation, to those who attend purely for the purpose of
learning the language. There are also learners who decide to look
into the world of Japanese by chance, forexample because they
met Japanese people on a trip or because they are going to work for
a Japanese-affiliated company. Whatever the motivation, | teach in
the classroom every day with the understanding that the ultimate
goal of foreign language learning is intercultural understanding.

The project was initially planned to introduce Japanese culture to
learners of Japanese. It was intended to touch on aspects that can-
not be explained in language through non-verbal-arts. The theme
was seton'cherry blossoms', which have deep meanings for the
Japanese, and the artists were chosen. But | asked for help from var-

ious specialists since it was a task beyond the realm of a Japanese
language teacher, and the programme was established with two
pillars with the cooperation of many specialists, including curators,
landscape architects and designers. One pillar was “Exhibition of
Japanese Art” and the other was “Landscaping Japanese Garden”.

The project also received financial support from various Japanese
and Hungarian sources. The exhibition was supported by the Gifu
Prefecture Hungary Friendship Association. The Japanese Garden
was supported by the Municipality of Veszprém, which provided
public space, and the Embassy of Japan in Hungary, which donat-
ed the cherry trees. We could also receive understanding from the
Japanese business organisation/Association of Japanese Enterprises
in Hungary, the Hungarian business organisation/Hungary-Japan
Economic Club, and the Cultural organisation/Academia Human
Foundation. In this way, the small project of the Japanese language
class became an official project of the European Capital of Culture.

The exhibition “The Circle of Life” was organised at Dubniczay Pal-
ace Modern Art Gallery, in cooperation with House of Arts Veszprém.
The selected artists were the Hungarian Derké 2022 award-winning
painter Révész Anna from Hida Osaka in Gifu Prefecture, and the
creative Kokeshi doll artist Toth-Vasarhelyi Réka who was the first
foreigner to win the Japan Minister of Economy, Trade and Industry
Award. The exhibition featured works by "Japanese who studied
artin Hungary" and "Hungarian who studied traditional Japanese
crafts". At the opening ceremony, Ambassador Otaka of Japan and
the Mayor Porga of Veszprém gave speeches, emphasising the im-
portance of cultural exchange between the two countries.

Ms.Révész'swork depicts thetheme of 'impermanence'witha
very delicate technique using face-painting and ink. It expresses
the close relationship between the passing away and the birth of
the new, embracing the constant changes of life. The exhibition
also featured works on 19th-century folding screens. The folding
screens have been blackened over time due to sulphation changes,
and the works continue to change.

Ms. Toth (artist name: Renka) has studied in Hungary, Austria and Ja-
pan and has created more than 5,000 Kokeshi dolls since 2011. She
was fascinated by Japanese culture through a childhood friendship

with a Japanese family who lived nearby. She has been introducing
Hungarian folk costumes with Kokeshi dolls and published a book
on Kokeshi dolls in Hungarian in order to make Japanese and Hun-
garian culture more familiar to people through Kokeshi dolls.

“Japanese Garden” was commissioned by Takahisa Morita, and was
designed asatraditional Japanese gardenin harmony with the
landscape of the ancient city of Veszprém. Mr. Morita, a landscape
architectand environmental engineer, former director of the Hi-
gashiyama Zoo and Botanical Garden in Nagoya. He was working
long-time for Nagoya City Greenery, and currently working as an ad-
visor to a consultancy company. The tree-planting and landscaping
work was carried out happily with volunteers who were Japanese
language learners or who were interested in Japanese culture. How-
ever, as the site was inaccessible to heavy machinery, the masonry
work was not straightforward. The stones were lifted by crane, low-
eredinto alarge towing vehicle and carried by hand, then turned
around with levering and pulled with ropes to be installed.

From now on, children of Minerva Tanulasi Alternativa and volun-
teers will manage the public areas of the garden. However, the man-
agement schedule includes not only cleaning, weeding and mow-
ing, but also seasonal Japan-related projects such as a tea ceremony
inthe garden. Anumber of exchanges and events are planned for
the future at this location.

The SAKURA Project started atatime when the city's trees were
beginning to bud and the long-awaited arrival of spring was in the
air. On the day of opening the exhibition, the newly planted cherry
trees were in full bloom. The design of the garden was completed
inthe time of deep green, and the masonry was completed in the
beginning of summer. The project, which had lasted more than six
months, came toaclose once when theleavesonthe trees were
beautifully coloured red and yellow.

On ahigherground, ashortdistance from wherelam standing, a
group of young people are leaning on the handrail and chatting,
looking over the gardens and a few autumn colours. | am not sure
if they realise that this is a Japanese garden. But | am sure that this
project will continue to give us moments of connecting naturally
with Japan with the seasons to come.
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Liszt Hungarian Cultural Center Tokyo held
an exhibition titled "Welcome to‘the World
of the European Capital of Culture" to
commemoraiéthe selectioniof Veszprém,
Hungary as the European Capital of*€ulture
in 2023.
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This project aimed to create artistic connections between Japan and Hungary, especially

between ceramic and fine arfls!s. |¥ facilitated artist exchanges and collaborations,

resulting in new art pieces m‘vi,th materials from both countries.
!

Ms. Bernadett Graszli - bernadettgrasl@arthouseweb.hu
for artist contact:
Ms. Julia Néma- nema.julia@spavia.com
Mr. Akos Czigany- czigany.akos@spavia.com
Masato Ohtaka, Jilia Néma Mr. Rando Aso- https://asorando.wixsite.com/asorando
©Akos Czigényr Mr. Tetsuya Hioki- https://kaneritouryou.com/

Opening of joint exhibitions "Ways of Earth" and "Liquid Earth" -



1 ) 3 1 Seaof Stones, Szenthékkalla,Bakony-Balaton Geopark - 3 Lecturein Liszt Institute Hungarian Cultural Center, Tokyo 5 Lecturein Liszt Institute Hungarian Cultural Center, Tokyo 7 Lecture at Project Room, Museum of Modern Ceramic Art,
Rando Aso, Mayu Yamasaki, Julia Néma, lzumi Hayashi, - Anita Nagy, Julia Néma - Anita Nagy, Julia Néma Gifu, Tajimi City - Jdlia Néma, Izumi Hayashi
Akos Czigany, Barnabds Korbély, Tetsuya Hioki ©Akos (zigany ©Akos (zigany ©Akos (zigany

4 5 6 ©Akos Czigany

7 8 4 Visit to Arakawa Toyozo Commemorative Museum, Kani 6 Visit to Kaneri Touryo, Mizunami City - Iwashima 8  Visit to Kaneri Touryo, Mizunami City - Toshiyuki
2 Guided tour around joint exhibitions "Ways of Earth" and City - Keito Kato, Jdlia Néma Toshiyuki, Akos Czigany, Jilia Néma, Izumi Hayashi Iwashima, Akos Czigany, Jdlia Néma, lzumi Hayashi

"Liquid Earth" - Julia Néma ©Akos (zigany ©Akos (zigany ©Akos (zigany
©Akos Czigany
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2) "Ways of Earth" artist meeting
Date: 9 Aug. 2023
Venue: Dubniczay Palace (Veszprém)

Ak
Participant: Rando Aso, Tetsuya Hioki, Julia Néma, Piroska Novak

3) "Ligiud Earth" Julia Néma solo exhibition

Date: 5 Aug. ~ 10 Sep. 2023
Venue: Dubniczay Palace (Veszprém)
Participant: Jillia Néma, Akos Czigany
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Ways of Earth

Bernadett Graszli Director, House of Arts Veszprém

Inthe tradition of Japanese ceramics, the organic connection to
the land, the landscape and the natural environment is still of vital
importance. Itis with this perspective that the intercultural pro-
gramme “Ways of Earth”, conceived and curated by Julia Néma, has
initiated a creative dialogue. To launch the project, Ms Néma, with
project partners geographer Barnabds Korbély and photographer
Akos Czigany, visited Japan in May 2023.

As a result of this study trip, Ms Néma selected two representatives
of Mino, Rando Aso and Tetsuya Hioki, to be invited by the House of
Arts Veszprém as hosting institution for the Balaton EYE artist in resi-
dency programme (AIR) in August 2023. They brought a small-scale
selection of their work which was presented in a pop-up show in the
House of Arts, as a joint exhibition with the major solo installation
“liquid earth” of Julia Néma. As part of the AIR, all the artists partic-
ipated in a 5-day long custom geotour around the Bakony-Balaton
UNESCO Geopark, finding natural and cultural inspiration for their
artistic activity to further elaborate the concept “Ways of Earth”.

Tetsuya Hioki, while working as a specialist of clay-making and
supporting other artists in a fundamental way, finds his joy in the
personal and special conversation with clay materials through his
creative activity. He observes the diversity of nature compressed in
each clay variety and, with his experimental approach, he unearthes
the unique characteristics of matter.

Rando Aso recognises ceramic-making, which is a techné that hu-
man beings had already been using even before they started to
communicate through letters, as both primordial and futuristic
media for expression. He is aware that clay is a part of our earth, and
therefore aims to create a work that stimulates our fundamental
sense, thoughts and imagination to reconnect to nature.

“Liquid earth”, a major solo exhibition of Julia Néma in the House
of Arts during the same period, worked in a synergy with the joint
pop-up show of Mr Hioki and Mr Aso, in all aspects of aesthetics, vis-
itor information, guided tours, special guest receptions and an artist
talk. In her wood-fired kiln, she uses the rich geological heritage of
the Lake Balaton Uplands to recreate millions of years of volcanic
processes, resulting in unique colours and surfaces. Ceramic and
porcelain objects, geometric sculptures and panel paintings built

from the landscape reveal the beauty of nature from the deep lay-
ers. "Working in the spirit of geometric abstraction, the artist creates
porcelain and stoneware objects whose fundamental forms reveal
the painterly characteristics, colours and textures of glazes made
from volcanic minerals, uncovering their regularities and patterns.
She deliberately avoids depicting the familiar shapes and phenome-
na of the landscape. Her objects are simple and self-identical, made
by hand in series with a personal sense of proportion.” (excerpt from
exhibition text)

Based onthe study trip toJapanin May 2023 we propose the fol-
lowing project.

Contemporary tradition

The role of tradition and heritage in Japanese ceramic art in Mino
The aimis to present the traditions of ceramic artin Mino Ceramic
Valley (cities of Tajimit, Toki, Mizunami, Kani), covering a wide reper-
toire spanning from established masters through younger contem-
poraries. Highlighting these generations in parallel, the temporal
perspective and the capacity forrenewal of tradition, whichisa
unique feature of Japanese craft/art culture, will become apparent.
The perception and function of tradition in Hungary and the West
isdifferentfromthe Japanese way, itis more questionableand
fragmented. The Japanese way is much more organic. A fine com-
parative selection can be a novelty and exemplary for the audience
attracted by the European Capitals of Culture.

The traditional styles of Mino ceramics are named after the glazes:
shino, oribe, ki-seto (Yellow Seto), setoguro (Black Seto). Of these,
the example of Shino ceramics is particularly interesting. Its redis-
covery is attributed to Toyozo Arakawa (1894-1985, Living National
Treasure), and its influence on Western ceramics is considerable. The
discovery and revival of a lost tradition is a success story.

—Master Seiya Toyoba (1942) is one of Arakawa’s 3disciples. He
works in the field of tableware and tea ceramics, embracing all these
styles. His exhibition “Enjoying Vessels” was recently on display at
the Museum of Modern Ceramics, Gifu. (In 2018 he was certified as
the holder of the Kani City Important Intangible Cultural Property
“Setoguro”.)

- Ayounger artist, paired with the master above, might be Hiroshi

Sakai (1960), a master of kairagi, the highly textured shino, who de-
veloped his own technique, indigo shino.

- An active example of the revival of a forgotten knowledge and tra-
dition is Master Soukei Aoyama (Futao), who has been working for
decades to unravel the secrets of the famous white tenmoku.

Possible co-events: workshops, tea ceremonies, public lectures.
Suggested professional partner (equipped with necessary compe-
tencies in the selection of artists and artworks): Izumi Hayashi Cura-
tor.

Possible cooperation partners in Japan: the Museum of Modern Ce-
ramic Art, Gifu (Yasuyuki Ishizaki, Director, Hayashi Izumi Curator),
its collection, and the selected artists themselves. Toyozo Arakawa
Museum: senior curator Keiko Kato; Seiya Toyoba and his wife Yoshi-
ko; Soukei (Futao) Aoyama; tea masters Numajiri Shinichi and Saiko
Ebisawa etc.

Thanks to the Artists-in-Residence programme supported by the
ECoC, close links have been established between Tajimi, Tokyo and
Veszprém, our international profile has grown and the reputation of
Veszprém has become more popular outside Europe. The success-
fully launched AIR project will continue in the summer of 2024 with
the Bad Ischl - Salzkammergut ECoC and International Ceramics Fes-
tival Mino cooperation and planned exhibitions of new works and
professional programmes and workshops in Veszprém, Vienna and
Gifu.

The programme was organised in the framework of the Veszprém-Bala-
ton European Capital of Culture 2023, in cooperation with the Gifu
Museum of Modern Ceramic Art, the House of Arts Veszprém and
the Bakony-Balaton UNESCO Global Geopark, with the support of
the EU-Japan Fest Japan Committee.
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Hiroaki Umeda performing while going to a condition at the 2023 DANCE XXV Hiroaki Umeda performing while going to a condition at the 2023 DANCE XXV 5 Hiroaki Umeda performing Intensional Particle at the 2023 DANCE XXV
International Contemporary Festival in Veszprém, Hungary International Contemporary Festival in Veszprém, Hungary International Contemporary Festival in Veszprém, Hungary
©Gabor Gaspar ©Gdabor Gaspar ©Gabor Gaspar
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©Gébor Gaspar ©Gabor Gaspar
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An entire universe dancing like a living organism

Kitti Simon Artistic Secretary, Pannon Varszinhaz

Presenting a Japanese production on the 2023 DANCE XXV Interna-
tional Contemporary Festival as part of Veszprém’s ECoC program
was a very exciting prospect. For the last few years there has been a
steady growth in presenting more and more international produc-
tions in the festival’s programme. This was the second time that we
invited a Japanese artist, the first being Tadashi Endo, butoh dancer,
featured in the Bozsik Yvette Dance Company’s HA DO. The festival’s
professional advisor had several great ideas regarding potential in-
vitees for this year; we got started on several different routes of ne-
gotiations in order to see more clearly about the different technical
needs of different productions.

In the end we had two reasons for choosing Hiroaki Umeda: first and
foremost was the fact that he is a great representative of digital art
combined with contemporary dance. This factor is important for us
because we constantly strive to strengthen the festival’s multi-ar-
tisticaspects:we aim to present notonly danceinitself butalso
as acomplementary feature of more theatre, music, circus or fine
art-oriented pieces. The second reason was that we could meet his
technical requirements much more easily and securely than other,
initially planned Japanese productions.

The negotiation process and technical discussion was relatively
smooth, even though we had to make a couple of compromises one
of which involved a change of plans regarding one of the perfor-
mances. We presented two of his solos and the initial idea was to
create contrast between his purely dance-centered work and some-
thing a little more reliant on the supporting role of digital art. The
latter has always beenintended to be Intensional Particle, which
involved two simultaneous angles of projection: one for the back-
ground and another one for the floor. The two synchronized pro-
jections created the effect of a completely immersive environment
forthe dancer who moved with seemingly no effort whatsoever
amongst the lines of projected light. He was so completely in sync
with the set that the illusion of him being the one who directs the
light's movements felt completely natural to the viewer. His other
show, while going to a condition, was Hiroaki’s first internationally

successful piece. Itis a great example of how it can be possible for
asingle person to command all attention when he’s on stage. The
piece itselfis a gradual development of movement from complete
stillness to slowly gaining momentum and completing this arc of
evolving movement.

One characteristic feature that set Hiroaki apart from the other com-
panies of this year’s festival is his complete autonomy when it came
to the creative and performative process. He's not only the perform-
er of his own work but also choreographer, sound designer and light
designer from start to finish as well. His touring team included only
Suzuko Tanoiri production manager apart from himself, while the
general approach of other companiesis to bring sound and light
technicians as well. There was no need for anyone like that in this
case because Hiroaki himself directed the technical set-up as well
as the pre-programmed projections, lights and speakers onstage. |
merely highlight this information to show that in Hungary we most-
ly work with manually controlled lights and sounds, especially in
more free-flowing performances but Hiroaki’s solos were both so
precise in their making that it became possible to make them fully
automatic from a technical point of view.

Every festival offers great learning opportunities about different
ways of self-expression through the language of contemporary
dance and its connected artistic fields. This year has been no excep-
tion and we hold out hope to be able to continue our cooperation
with EU-Japan Fest Japan Committee and keep on presenting the
widest possible range of contemporary dancers and choreogra-
phersduring future festivals. We maintain that this genreis not
something only an elite audience will be able to enjoy butan es-
sential part of human nature itself. The possibilities of expressing
the origins of music and dance are endless and there are never too
many modern representations when it comes to exploring dance'’s
connection to other artistic fields.

In the name of the whole organizing team behind the DANCE Inter-
national Contemporary Festival, | would like to take this opportunity

to thank everyone involved in making this cooperation happen, we
dearly hope to continue this success in the coming years.
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1 Citytour
©Tokorozawa Fény
Children's Choir

2 Drum Activity
©Tokorozawa Fény
Children's Choir

3 (Concert
©Tokorozawa Fény
Children's Choir

Concert
©Tokorozawa Fény
Children's Choir

5 Citytour
©Tokorozawa Fény
Children's Choir

Group photo
©Tokorozawa Fény
Children's Choir

7 Practice
©Tokorozawa Fény
Children's Choir

Visit to GYERKERT
©Tokorozawa Fény
Children's Choir

9 Meeting the host family in Veszprém
©Tokorozawa Fény Children's Choir

10 Trip to Lake Balaton
©Tokorozawa Fény Children's Choir

11 Hungarian Night
©Tokorozawa Fény
Children's Choir
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“To sing” - What lies beyond

Sachiko Meger Musical conductor

It was around late November that we were formally invited to partic-
ipate in Veszprém 2023. It was with Covid raging again, but we felt
we had no option but to accept. There were many children waiting
for “my turn atlast!”. Tokorozawa Fény Children’s Choir has now
been on six expeditions abroad. We have heard the stories from the
children when they return from the trips, have seen their expres-
sions and singing voices improved. The words of the children with
excitement - “I'm so glad | took the plunge and went on the expedi-
tion!”, that has given a positive impression to the younger ones.

We thought that not many children would be able to go in May be-
cause of the many school events happening in the month. However,
with a happy surprise, we had 41 children who signed up tojoin!
The neighbouring countries on the map were in the very midst of a
war situation, so the concerns of the parents who would send them
off was immeasurable. Contrary to expectation, the questions from
them such as “What will you do if something goes wrong?!”, were
notraised. We were very grateful and sincerely thankful for their
understanding. This kind of trust between us, the teachers and the
parents, has been one of Fény's most precious treasures for many
years. We promised them that we will make sure to bring all these
children back safely, to do our best to make this expedition the best
it could be for every child!

Singing practice beganatthe beginning of April. The children
nervously removed their masks. It had been a long time since their
faces were uncovered for such a long, continuous period. | couldn’t
help butlaugh at the children who said they had forgotten how to
breathe. It certainly felt strange and we started by rehabilitating
their facial muscles in front of a mirror. As the children had not been
able to practise together for the past few years, there were many
“hi’'s” to each other here and there. There were many challenges we
had toworkon forustobecomeonesolidteaminamonthanda
half.

Isthere a song that can unite the hearts of children who have diffi-
culty opening their hearts to each other, allowing them to express
their honest feelings? When | was thinking about it, | came up with
‘Chikyusei-ka’ composed by “Mimasu”. With its simple melody and
lyrics, easily reaching the hearts of the children, Iwas sure they
would loveit! My intuition was absolutely right. As soon as each

child started to feel something and put their feelings into the song,
their expressions started to change and a rich sound was born. | had
never heard that before. A gentle atmosphere dramatically began to
flow and the children found themselves getting close to each other!

Another reason for choosing ‘Chikyusei-ka’ was its theme of ‘peace’.
What we could do, even if in a very small way, through the choir, was
to put our wish for ‘peace’ into the song. Thanks to the heartfelt
and wonderful commentary by Ms. Agi, we were able to convey
the meaning of the lyrics more clearly. The concert performance of
the ‘Chikyusei-ka’ was exceptional. Even though we didn’t speak
the same language, our thoughts and the thoughts of those who
listened to us overlapped and empathised with each other through
the music. Everyone there was filled with an indescribable warmth.
The happy and contented faces of the children were something can
only be seen outside of Japan! They were so cute | wanted to watch
them forever. | was filled with heartfelt gratitude for the happiness
of being there.

Speaking of things | could only see overseas, | was astonished by the
children dancing so welll They were sweating at the dance parties
night after night... many of them | could not imagine seeing like that
in Japan.|was happy to see that this might be their true colours. |
felt it was a shame that this cannot be seen in Japan. Perhaps it is be-
cause of our cultural background where modesty is a virtue, or per-
haps it is due to the influence of the Japanese culture of harmony. In
the field of education, ‘harmony’ is more sought after than ‘individu-
ality’. Japanese children are so concerned about the others that they
are forced to behave in the same way as those around them and not
disrupt the circle. They seem to have shut down their independence
and positive attitude. Sometimes it isimportant to comeinto line
with the others and to read between the lines, but that should not
always be. Through the experience the children had in Veszprém,
many of them may have realised thatif they have the courage to
enjoy interacting with others, they can open a new door in them-
selves to meet a completely new self. | would like them to challenge
themselves in many things without hesitation before they grow up.
| also hope that a new style of education will be established in Japan
in the future. A style values and nurtures each “individuality” while
preserving the good qualities of our culture.

“Musicis for everyone.”, said Kodaly Zoltan. Asifto symboliseit, |
felt a delightful sense of unity with the audience at every perfor-
mance. Our final chorus at SOHO PARTY made me wish | could take
the whole audience back to Japan! “You should definitely put this
song in the programme!” | am grateful to Julia, who excitedly (laugh)
suggested it to me the day before the concert! The next time they
come to Japan, | would like to return the kindness to Ms. Agi and the
wonderful children of VVV Kérus who prepared a wonderful con-
cert.

I would like to share a message from Tomoko, the interpreter who
helped us during our stay -

“I believe that the children of Fény will have a happy future with
such a wonderful group of friends (society).”

This is what we have been aiming for for 25 years! | was so happy to
receive this message that | jumped up and down.

Through a variety of touching experiences from this trip, the chil-
drenwere able tofeel the joy of connecting with othersand the
pleasure of personal growth. Carrying this experience, | believe they
are able to respect themselves and move forward in a positive way
towards their unlimited potential.

What lies beyond “singing” is, indeed, a “happy life"! Keeping their
favourite songs as their ‘foundation’, we couldn’t be happier if we
could help children to build their own bright future.

In closing, | would like to express my sincere gratitude to the team
of EU-Japan Fest Japan Committee office, to the host families, to Ms.
Agiandthe children of VVV Kérus, and to everyone who worked
so hard on the Veszprém expedition. We sincerely hope that these
wonderful activities will continuein the future. Thankyou very
much.
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Varos Vegyeskar Egyesulete, and etc.
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CONTACT wga‘ta Javor- kata.javor@ veto.hu

Exh?mtm pening with artist Shingo Wakagi
¢ qkttﬂaD mjan




1 ) 1 Furoshiki workshop with furoshikis from Hamamatsu
©Attila Domjan
3 4 2 Exhibition opening with artist Shingo Wakagi
5 6 OAttila Domjan
3 Japanese cooking workshop with Maki Stevenson
©Marton Pesthy
6) ILHNEEARDERR

Hi2: 202310870
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PROGRAM

1) Take your time - Artwork in the city of Veszprém by Yasuhiro Suzuki

Date: 25 Sep. ~ 8 Oct. 2023
Venue: Csermdk Antal Zeneiskola (Veszprém)
Participant: Yasuhiro Suzuki

2) Workshop with furoshiki from Hamamatsu

Date: 29 Sep., 8 Oct. 2023
Venue: Foton Audiovizudlis Centrum (Veszprém)
Participant: Anna Papai

3) Shingo Wakagi photo exhibition

Date: 29 Sep. 2023
Venue: Foton Audiovizudlis Centrum (Veszprém)
Participant: Shingo Wakagi, Tomoko Morita

4) "Waltz in Starlight" film screening

Date: 29 Sep. 2023
Venue: Foton Audiovizudlis Centrum (Veszprém)
Participant: Shingo Wakagi

5) Japanese cooking workshop

Date: 50ct. 2023
Venue: Europa Fit Hotel Héviz (Héviz)
Participant: Maki Stevenson

6) Traditional Japanese tea ceremony

Date: 7 Oct. 2023
Venue: Foton Audiovizudlis Centrum (Veszprém)
Participant: Kornélia Rajzé-Kontor

7) Concert of Liszt Ferenc Academy of Music professors and Japanese
students

Date: 8 Oct. 2023
Venue: Pannon Egyetem (Veszprém)
Participant: Haruka Nagao, Yosuke Shimizu

Concert of Liszt Ferenc University professors and
Haruka Nagao, Yosuke Shimizu and other Japanese
students of the university

©Marton Pesthy

Traditional Japanese tea ceremony with Urasenke
Tankokai Hungary Association
©Marton Pesthy

6  Artworkin the city of Veszprem by Yasuhiro Suzuki
©Marton Pesthy
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InterUrban

31st | Veszprém-Balaton “zx7L—L35 K

InterUrban: Weaving the Threads of Culture - Hamamatsu‘s Fortnight in Veszprém

Kata Javor Production and Project Lead, Hangvetd Kft

In my capacity asthe organizer of the Hamamatsu Week within
the Interurban project, | embarked on a journey filled with eager
anticipation. Over the course of two weeks in September and Oc-
tober 2023, Hamamatsu had the privilege of taking center stage in
Veszprém, Hungary. This marked a significant milestone in our over-
arching mission to facilitate cross-cultural exchange among cities
worldwide, and the outcome exceeded our highest expectations.
With the invaluable partnership of Japanese artists and the enthu-
siastic collaboration of several Hungarian volunteers, as well as the
generous sponsorship provided by EU-Japan Fest Japan Committee,
we had the distinct honor of acquainting the people of Veszprém
with the richness of Hamamatsu's cultural heritage.

At the core of Interurbdn is a multifaceted cultural fair, where each
participating city is provided a platform to showcase its distinct
traditions and historical legacy. As the European Capital of Culture
year unfolded in Veszprém, we extended a warm invitation to 30
cities from across the globe. Amidst this diverse array, Hamamatsu's
presentation shone brightly, offering the people of Veszprém an im-
mersive experience of Japanese culture that engaged all five of our
senses.

The inaugural event that unveiled the tapestry of Japanese artistry
tothe people of Veszprém was the opening ceremony featuring
Yasuhiro Suzuki’s street installation — a metronome. This instrument,
known for its ability to prompt introspection on the passage of time
and its subjective perception, set the stage for a captivating jour-
ney. During the opening ceremony, the Vokal Veszprém City Mixed
Choir graced the occasion with a harmonious blend of Hungarian
and Japanese songs, echoing the theme of cross-cultural synergy.

Oneofthe standoutattractions was the furoshikifolding work-
shops. These elegantly designed pieces of cloth, deeply rooted in
Japanese tradition, were presented by Hamamatsu in a manner that
unveiled the art of gift-wrapping and its practicality. These work-
shops allowed participants to intimately interact with this aspect of
Japanese heritage, resulting in a tactile connection that enveloped
their senses in the warmth of Hamamatsu'’s cultural identity.

The enticing aroma from the cooking workshop wafted through
the air, beckoning both culinary enthusiasts and novices alike. The

flavors of Japan came alive as participants delved into the intricacies
of Japanese cuisine. This workshop transcended the boundaries of
mere culinary instruction; it was a sensory exploration of Hamamat-
su’s culinary soul.

Shingo Wakagi’s artistry was unveiled through both a photo exhi-
bition and a film screening. The photographic exhibition, deeply
personal and dedicated to the memory of the artist’s grandfather,
encapsulated various facets of his life, intimate family moments,
and the vivid portrayal of the town of Hamamatsu and its natural
surroundings. This photographic collection maintained a profound
connection with the film “ Waltz in Starlight,” which explored sim-
ilar thematic elements through a different medium. Following the
screening, the audience engaged in a discussion with the director,
delving into themes of memories, family, the past, and human con-
nections.

Amidst these cultural experiences, the people of Veszprém were
invited to partake in a traditional Japanese tea ceremony. The grace
and precision exhibited during the ceremony left attendees in awe.
The aroma of green and matcha teas infused the air, enveloping
them in a world of tranquility and harmony. The tea ceremony pro-
vided a profound insight into the values and rituals of Japan, reso-
nating deeply with those in attendance.

The culminating act of our cultural program featured a classical
concert, representing a cross-border treat. Japanese artists such as
Haruka Nagao, Kaisei Mizuno, Yosuke Shimizu, and conductor Toshi-
fumi Kanai collaborated with the Mendelssohn Chamber Orchestra
and professors from the Liszt Ferenc Academy of Music. It was as if
the metronome of our hearts had synchronized with the rhythms of
Japan, and in that moment, a bridge of music united our two cities.

Beyondtheeventsthemselves,theimpactonthepeopleof
Veszprém reflects the success of this collaboration. With over 400
attendeesacross the various events, fourreached full capacity,
attesting to the genuine curiosity and appreciation of Veszprém'’s
residents for Hamamatsu'’s cultural offerings.

These two weeks provided an opportunity to engage all our senses
inthe cultural exploration of Hamamatsu. The taste of Japanese

cuisine, the sight of exquisite art, the sound of classical melodies,
the touch of furoshikis, and the aroma of tea collectively formed a
sensory symphony that will resonate in our memories for years to
come.

As the organizer of Interurban, | extend profound gratitude to EU-Ja-
pan Fest Japan Committee for theirinvaluable support, enabling
this cultural exchange to take place. Sponsors like EU-Japan Fest
Japan Committee play a pivotal role in bridging the gaps between
cities and cultures, fostering meaningful moments of connection
and understanding.

Looking forward, the future of this collaboration holds promise and
potential. The success of Hamamatsu's two weeks in Veszprém has
paved the way for further exchanges and partnerships. We aspire
to build upon this foundation, further strengthening the relation-
ship between our two cities and their inhabitants. The metronome
installation is now on display in the Museum of Ajka until the end of
2023, and the Japan Foundation, Budapest has expressed interest
in Shingo Wakagi’s photo exhibition and film.

In conclusion, these two weeks served as a compelling demonstra-
tion of the power of cultural exchange and the potential for genuine
connections among cities across the globe. It was a journey that en-
riched our souls, broadened our horizons, and left a lasting impres-
sion on the hearts of the people of Veszprém. Hamamatsu’s cultural
showcase was an unqualified success, and it was a privilege to be
part of this transformative experience, weaving the threads of our
cultures into a tapestry of understanding and friendship.
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4th Hungarian Festival 2023
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The 4th Hungarian Festival celebrated the Veszprém-Balaton #&TAX—IVRB RF=FL, I\
region, which was the European Capital of Culture in 2023. The FI7=AFA=T RV T A, Ef\ﬁﬁﬂlj\i?x;?7
festival showcased Hungarian and Japanese artists, highlighting —YANRTT o FIRIA 2 EI R AR
_t.l‘l,e._c'clfl'r onnection between the two countries. @DATE
o 21 Oct. 2023
@VENUE
ARK Karajan Place (Tokyo, Japan)
@ARTIST

GdborErdélyi, Ritka Zenekar, Timér Family, Miyuji Kaneko,
Kohén Istvan, Csoke Kitti, Furudate Yukako, Kamaras Mate,
Tokorozawa Fény Children’s Choir, Odoribe Folkdance group

CONTACT Dr.Emese Kovacs- emese.kovacs@mfa.gov.hu
for artist contact:
Mr. Gabor Erdélyi- https://www.erdelyiphotowork.com/

Odoribe Folk Dance Group
©Liszt Hungarian Cultural Institute




1 Dance performance by the Timar family
©Liszt Hungarian Cultural Institute

2 Piano Concert by Arashi and Mai Kawamoto
©Liszt Hungarian Cultural Institute

3

Introduction of Hungarian Culture
©Liszt Hungarian Cultural Institute

Workshop for children
©Liszt Hungarian Cultural Institute

Veszprémon VR
©Liszt Hungarian Cultural Institute

Hungarian dog presentation
©Liszt Hungarian Cultural Institute

Tokorozawa Fény Children's Choir
©Liszt Hungarian Cultural Institute

Rubik's Cube experience
©Liszt Hungarian Cultural Institute

9 Hungarian fashion show
©Liszt Hungarian Cultural Institute

. e
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4th Hungarian Festival 2023
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Reflections on the 4th Hungary Festival 2023

Kovacs Emese First Secretary Cultural Affairs, Liszt Hungarian Cultural Center

The 4th Hungary Festival 2023 was held on Saturday, October 21
at the ARK Karajan Place at ARK Hills, organized by the Embassy of
Hungary'’s Cultural Section, Liszt Hungarian Cultural Center (Azabu-
juban, Tokyo).

This year’s program included an introduction to the European Cap-
ital of Culture, commemorating the City of Veszprém and its sur-
rounding region, including the Bakony Mountains and Lake Balaton,
hosting the European Capital of Culture 2023, a global celebration
of culture. In addition, this year, authentic folk dances and folk music
from Hungary appeared on ARK Karajan Place, and the Tanchaz (folk
dances performed in unison at the venue), which was popular last
year, was also held.

First, as part of the European Capital of Culture program, partic-
ipantswereabletovisitVeszprém, the 2023 hostcity, through
aVR manufactured by TEREMtec of Hungary. In addition, visitors
were able to view the exhibition “ Welcome to the World of Euro-
pean Capital of Culture” held at the Liszt Hungarian Cultural Center
through the same VR.

Thefirstgroup was Mihaly, Sdraand Gergely Timds, children of
Timér Sandor, aleading figurein Hungarian folk dance and for-
mer artistic director of the Hungarian State Folk Dance Ensemble.
Authentic folk dances was showcased, accompanied by the Ritka
Zenekar band, which also came to Japan to perform, enlivening the
audience; Tanchaz brought the venue together and created a space
that made the audience feel as if they were in a Hungarian dance
hall.Ritka Zenekar was formed by graduates of the Folklore De-
partment of the Franz Liszt Academy of Music. The band has been
performing at a high level, faithfully reproducing Barték recordings,
and held a concert by the band alone, in addition to the folk dance
program. Musical star Kamaras Mate also came to Japan to perform
onstage. This time, he was joined by Natsuki Yamaguchi, who is
also active in Europe, and their wonderful voices echoed through
Karajan Place, attracting a large audience who gathered around the
stage to listen to Mr. Kamaras singing.

Another performer at the festival this year was Miyuji Kaneko, who
is of Hungarian and Japanese parentage, and who performed with
clarinetist Kohan Istvan for the first time at the festival. The two, who

have actually been classmates since their student days in Hungary,
talked and played in perfect harmony, and the concert reached its
climax with Gershwin’s Rhapsody in Blue, which was so enthusiastic
that the audience demanded an encore.

In addition, Yukako Furudate, a Gypsy violinist of consistent ability,
created a rich world of Gypsy music with guitarist Giovanni Calder-
ini, who hasbeenplayingvarious guitars playing Gypsy music
around the world since 2022; as part of the European Capital of
Cultural the Tokorozawa Fény Children’s Choir, who gave a concert
in Veszprém, enchanted the audience with their warm, angelic voic-
es that reached the roof of Karajan Place. A graceful saxophone and
piano duo concert featuring Robert Majzik, a Hungarian gravir artist,
was also held in a spectacular setting.

An attractive program this year included a fashion show of clothing
incorporating Hungarian embroidery, traditional indigo dyeing,
and halasi lace, all of which are currently on display at the Liszt Hun-
garian Cultural Center, and which added a touch of glamour to the
stage.

Banners were set up behind the stage, and the atmosphere of the
venue was brightened by the new Hungarian railroad cars running
along the shores of Lake Balaton in the European Capital of Culture
2023.

The venue also featured a sales tent, kitchen cars, workshop booths,
the aforementioned VR experience booth, a photo exhibition, a
raffle, a roll-up banner exhibition with various Hungarian themes,
abeehive-shaped balloon play zone, and Hungarian cuisine was
served at three restaurants in ARK Hills as part of the collaborative
menu.

Thestagewas hosted byInstantJohnson’sSugi.Hewarmly
wrapped the stage with his talk full of experience and personality.
The audience alsoenjoyedin placesthe talkexchange between
Sugi and Kovacs, First Secretary Cultural Affairs, Liszt Hungarian Cul-
tural Center.

Atthe opening of this year's festival, the Temporary Acting Am-
bassador Cendray Tibor Csaba and the new Liszt Hungary Cultural

Center Director Meleni Kristina, who arrived just before the festival,
took to the stage to deliver their remarks. The festival was a great
success with more visitors than last year.

This year, for the first time, we welcomed performers from Hungary
on stage, allowing visitors to experience the realism of authentic
folk dance and folk music. Furthermore, we also had a joint perfor-
mance with Japanese artists and dancers, and we feel that this year’s
event served as a bridge between Hungary and Japan. We could not
have realized a program of this scale without the cooperation of the
EU-Japan Fest Japan Committee. | would like to express my sincere
appreciation. There are many other great artists in Hungary, many
people in Japan who study Hungarian arts, and there are also sports
and other activities that were born in Hungary. One of them is tech-
ball, a sport that originated in Hungary and has already been intro-
duced in Japan through demonstrations, etc., but has not yet been
introduced at festivals. We would like to further enrich and develop
the festival by introducing more artists in a wider range of fields at
the festival.
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Hungarian Culinary Culture Exhibition "Enjoy the Best Hungarian Food - A toast with wine -"

@H72

[ P T 202442878~ 58108
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@DATE

7 Feb. ~ 10 May 2024

@VENUE

Liszt Institute Hungarian Cultural Center (Tokyo,
Japan)

@ARTIST

Miyuji Kaneko

PA=ZN

) MALTA Y TARTAY
HF2: 202443528H
KI5 VRN N\VA) bt 2—(ER)

PROGRAM

1) Tokaj Wine tasting

Date: 28 Mar. 2024
Venue: Liszt Institute Hungarian Cultural Center (Tokyo,Japan)
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Out-of-the-Ordinary Spaces
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KRR /NT +—< A ZZre*mixed] I&. BIAEFDDHH) EHFKT S 20234128128
ERTY. CORMERIE\YBY—DT L ATV TAFTERBL, B o2 o
BT ORAMECY 2 EHBLELL, R B RS e R
ZZre*mixed is a large-scale performance that explores the connection ®@F—F4Zk
between body and sound. This Japanese production was a hit at a UMESSEES
Hungarian festival, with audiences praising its unique vision.
@DATE
12 Dec. 2023
CONTACT  Mr. Csaba Horvath @VENUE
- forte.tarsulat.info@gmail.com Nagy Laszl6 Town Library and Comminity

for artist contact: Centre (Ajka, Hungary)

Ms. Akemi Takeya @ARTIST
- contact@akemitakeya.com

Akemi Takeya

Akemi Takeya = —— PA=AZN
©partnerincrime

)VI7—9avr

H#2: 2023128120

R FV-SRO—KEEF- D2 -71— 32—
(71 H)

BINE: MaEsE

PROGRAM

1) Workshop

Date: 12 Dec. 2023
Venue: Nagy Laszl6 Town Library and Comminity Centre (Ajka)
Participant: Akemi Takeya




Event cover
©Pannon Varszinhdz

IZre*mixed
Opartnerincrime

Akemi Takeya
©Akemi Takeya

IZre*mixed
©Helmut Prochart

I7re*mixed
©Helmut Prochart

Akemi Takeya
©lmpulstanz

7 IIre*mixed
©Gyarmati
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Out-of-the-Ordinary Spaces

31st | Veszprém-Balaton »=x7L—L\5+>

“Theatre is the whole world.” Shakespeare's phrase - in relation to
the environmental and built spaces around us -is made tangible
through our series of theatre programmes, Out-of-the-Ordinary
Spaces. We bring theatre out into the public realm - streets, gyms,
parks, markets, beaches - and into non-classical locations - mines,
mountaintops, observatories.

In2023,atotalof 12 playswillbeperformedin5locations-in
Veszprém and in the region.

"ZZre*mixed - A Body/Voice/Concert Performance”is a journeyin
search of the origins of the infinite expression of body and sound.
The performance will give an insightinto the work of performer
AkemiTakeya and her collaborators. It was presented as a large-
scale stage production in 2019.

Inthe framework of the Veszprém - Lake Balaton 2023 European
Capital of Culture programme, the audience of Ajka saw an original
Japaneseall-round art production in the evening of 2 December
in the theatre hall of the Nagy LészIé Municipal Cultural Centre and
Library.

The performance “ZZre" mixed - ABody/ Voice /Concert Perfor-
mance is a special journey, in which the artists search for the ori-
gins of the infinite expression of body and voice. The performance
offered aglimpseinto the work of performer Akemi Takeya and
herfellow artists. The artist has lived in Vienna since 1991. Her art
merges the boundaries of dance, theatre, film, video, photography
and music. In this production, dance, human voices and musical
sounds have been given a prominent role, just like a mobile phone
or adrum kit, placed in a special context by the possibilities offered
by electronic instruments.

In the framework of the Veszprém - Balaton 2023 European Capital
of Culture programme, Ajka’s audience was treated to an original
Japanese artwork, which was performed in the evening of 2 De-
cemberinthe theatre hall of the Nagy Laszl6 Municipal Cultural
Centre and Library. The main character of the production was Akemi
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Unusual Spaces - Theatre outside and inside

Noémi Németh Writer, Ajkai Sz6 Online

Takeya, who enchanted the audience with her performing arts style.
The performance “ZZ*re mixed” is a very complex, complexand
contemporary interpretation. For me, the greatest experience was
movementart.It’samazing how much feelingand emotion can
be conveyed with a single movement, gesture or facial expression.
The presence or absence of music was in perfect harmony with the
acting, enhancing the atmosphere and tension. The costume or
costume style was rather simple, clean and with little colour, reflect-
ing the style of the performance. Contemporary art is very divisive
these days, not everyone is receptive to this trend, many people
feel they don’t understand exactly what was happening on stage.
For me, contemporary means that it has a message or a theme that
everyone can identify with, just maybe in a different interpretation.
In my interpretation, the work symbolised rebirth and ascension,
which inspired my work. When | asked some members of the audi-
ence, some saw a story of suffering, others saw a story of desolation
or even of a march to the afterlife. All in all, the feedback was very
positive and the audience was keen to attend a similar volume of
performances in the future.

The cooperation of the artists was impeccable. The seamless inte-
gration of various artistic elements, such as choreography, lighting,
and sound design, contributed to the immersive experience for the
audience. Each performer broughtaunique energy to the stage,
creating a dynamic interplay of emotions and movements that kept
viewers engaged throughout the performance. Moreover, the tech-
nical precision displayed by the production team ensured that every
aspect of the show was executed flawlessly, from the timing of cues
to the execution of complex visual effects. This level of professional-
ism not only elevated the quality of the performance but also show-
cased the talent and dedication of the artists involved. Additionally,
the inclusive nature of the production allowed audience members
from diverse backgrounds to connect with the themes and motifs
explored on stage. Whether through subtle symbolism or bold sto-
rytelling, the performance resonated with individuals on a personal
level, sparking conversations and reflections long after the curtains
had closed. Overall, the collaboration between the artists involved
was a testament to the power of creativity and teamwork in bring-

ing meaningful cultural experiences to communities like Ajka. As
the applause echoed through the theatre hall, it was clear that “ZZ*re
mixed” had left a lasting impression on all who had the privilege of
witnessing it.
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The EU-Japan Fest Japan Committee provides support not only for projects held in
the year of the European Capital of Culture, but also for the continuation of projects
implemented in the past, activities in various parts of Japan and Europe that have
developed or expanded from previous projects, and activities in preparation for
future European Capitals of Culture. Through these supports, the committee helps
to support collaborative projects between local artists and Japanese artists.
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RESTART: Contemporary Japanese and Lithuanian textile exhibition

_ @WETE BRORRT FRE =Rk — AN
DEBITBN L. FiET— TR N DHREE 115 ke B
LTWES. 7—TA A Mebld, THER LA EE>TABEBA
i, BIEEOBEERRLTVET,

do]\hVYall Ms. Kotryna Zemaityté-Kuskiené - kotryna@biennial.lt
for artist contact: - —

Ms. Keiko Ka imasg-g@MBerart-jp.com
MsgOdeta ZlKauskiené- odeta.zukauskiene@gmail.com
Ms. Monika Zalté- monika@biennial.lt

The exhibition aimeldio introduce Japanese contemporary.
textile artists to.E@fopean audiencessand boost emerging

tists=ViSibility. The artists Used textiles to exploiEio!
= relationship with nature, spirituality, a body:

Ting W E ik

To the Forest / Baltos Kandys -
OGintaré Zaltauskaité
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‘ 1 ‘ 2 3 4 1 TheSecond Skin / Morta Jonynaité
©Gintaré Zaltauskaité
5 6 .
2 Fragility/ Monika Zalté
7 8 ©Gintaré Zaltauskaité

@DATE
14 Sep. ~ 3 Dec. 2023

@VENUE
M. K. Ciurlionis Museum of Art, Kaunas Picture
Gallery branch (Kaunas, Lithuania)

@ARTIST

Machiko Agano, Yoriko Murayama, Yasuko Fujino, Kentaro
Suzuki, Chihiro Murata, Akari Yamashita, Lina Joniné, Monika
7alté, Laima Orzekauskiené-Ore, Donata Jutkiené, Gertrida
Rumzyte, GerdaLiudvinaviciaté, MortaJonynaite, Vita
Gelaniené

PROGRAM
1) Lecture "International context of Japanese Fiber
Art from the 1970's to Present"

Date:13 Sep. 2023
Venue: Vilnius Academy of Art, Kaunas faculty (Kaunas)
Participant: Keiko Kawashima

2) Exhibition tour with curator Odeta Zukauskiené
Date: 25 Oct. 2023

Venue: M. K. Ciurlionis National museum of Art, Kaunas Picture
gallery (Kaunas)

Participant: Odeta Zukauskiené

3) Exhibition tour with artist Monika Zalté

Date: 25 Nov. 2023

Venue: M. K. Ciurlionis National museum of Art, Kaunas Picture
gallery (Kaunas)

Participant:Monika Zalté

Dancing People / Akari Yamashita 5 Cloth of Manner — Hide, Cloth of Mammal — Hide,
©Gintaré Zaltauskaité Hidden / Yoriko Murayama
©Gintaré Zaltauskaité
Natute_Morte / Laima OrZekauskiené - Ore
©Gintaré Zaltauskaité 6 Moment from the opening
©Gintaré Zaltauskaité

Accumulation of Existence / Kentaro Suzuki
©Gintaré Zaltauskaité

Protection/ Lina Joniké
©Gintaré Zaltauskaité
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RESTART: Contemporary Japanese and Lithuanian textile exhibition

31st | Continuous and Preparation #5528

Textiles as human identity

Odeta Zukauskiené Curator, Kaunas biennial

The initial concept of the bilateral exhibition focuses on “archa-
icfuture”and “dynamicrooting”-onareturn of theancestral in
synergy with the contemporary and the future, which promotes a
re-enchantment of our world and our imagination. Contemporary
textile art of Japan and Lithuaniais a particularly potent field for
the reflection of the becoming, which is in a certain way a restart,
return, reconfiguration, reframe and remaking of the past, heritage
and traditions. The exhibition wants to reveal the conceptual meta-
phors encoded by contemporary textile works, immersed in archaic,
mythical, historical depths while highlighting the textures of the
future.

The presentis overcrowded, full of uncertainty, and somethingis
always getting stuck. And if so, should it not be “restarted,” like soft-
ware? Click “Restart,” close programs that are running with errors,
and update everything. Restart everything, without discovering
anything new, just activating the original states and forms. At the
same time, stopping the rush of everyday life, going back in time to
the beginning, looking back to where it all started. Such premoni-
tions are revealed in works that seek direct contact with reality and
create new networks of meaning.

Textilesand weaving occupy asignificant placein creativeand
spiritual traditional of Japanese and Lithuanian cultures. On the
other hand, Kaunas and Kyoto are also prominent centres of con-
temporary art. The exhibition takes a broad look at the textile prac-
tices, revitalizing them by the exploration of inter and trans-textiles,
whichembraceall surfacesand deep substancesthatarelying
beneath them. The show aims to include various forms of interrela-
tions, which could be defined as “transcendence of the textile” that
makes it possible to mix various media, art and artistic research, and
ask relevant questions related to human and nonhuman life, fragile
existence and pressing environmental concerns. It offers an update
on creative practices using textile as their medium and it refers to
the various ways in which the complexity of the materials manifest
itself in contemporary world.

Textiles reveal themselves in these works as an all-encompassing
“operating system” that controls all of life’s programs. At the same
time, they remind us that weaving is one of the oldest technologies,
characterized by ritual repetition and repetitive movement. It is the

primary medium of “writing,” which existed before writing, closest
to the earth, the body, objects, interwoven in the life of the living.
It encourages us to touch the original matter and to go back to the
origins, when there were no definitions of media and art, rethinking
all the connections and approaches.

The works of Japanese and Lithuanian artists seem to “restart” the
programs of our consciousness and imagination, stirring up the
whole reality. The artists use textiles as a specific medium of expe-
rience that allows us to get closer to reality, to touch the surfaces
of multiple realities, and to experience the depths beneath them,
recalling the experiences we have had and bringing us closer to the
other’s experience or creating the possibility of other experiences.
Several themes run through the exhibition, which encompass our
relationship with nature, inseparable from the experience of the na-
tive place and the primary natural materials. The human relationship
with spiritual practices and the higher reality that opens beyond the
veils of everyday life. The bodily relationships and the feelings of
the body hidden under the clothes, which also bring us back to the
mystery of ritual dances.

All this involves questions of human identity, memory, interconnect-
edness, continuity, and change, marked by different cultural tradi-
tions and cultural expressions. But the premonitions that emerge
from the present bring them together, presenting the possibility of
a closer engagement with the world, and perhaps even of renewal.

The exhibition can beread through a prism of reconnection and
refresh. Experienced and young textile and visual artists from Japan
and Lithuania are invited to initiate a dialogue by addressing the is-
sues of memory and its reappropriation alongside the themes of the
new emerging futures. Paraphrasing Paul Valéry, we are entering in
the future backwards. Therefore, the exhibition aims to present the
existing connection between the future and the past, the contem-
porary and the primitivism in the sense of a return to fundamental
principles.

The Japanese and Lithuanian contemporary textile exhibition “Re-
start” is the fruit of long-term cooperation with Japan. The friend-
ship between the creators of the two countries started in the last
decade, marked by several exhibitions in Kaunas, presenting Japa-

nese culture, art, and famous figures of the art field. The organizers
of the exhibition are already planning future collaborations with
Japanese creators in order to present Japanese works to even wider
audiences by connecting textile artists from the Baltic countries
(Lithuania and Estonia) with Japanese artists in Tartu (Estonia).
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@DATE
22 ~ 25 June 2023

@VENUE
M. Zilinskas Art Gallery (Kaunas, Lithuania)

@ARTIST
Tomoko Sauvage, KEIKEN

ZORBTRETIE 2 DOBAONGAVRZ
L—2arbiBAEnE L. KEIKENEKD/E
mld. FBALEOZEFICBREN, BUIKCE
DICBRBESHET AR =TT
IBZEOCVWE L 125074767 — s
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VB AFATRICEZDEDT, fMMlETFA
2AIVEFBDERRZBHEDE ELL
T YAV ENFEBBOR THRMD ENTFH
TR EHHLE LT,

This exhibit featured two captivating
installations: KEIKEN's work, displayed in an
oval-shaped space lit only by a shimmering
video screen reflected on a black water
pool, offered an interactive game and an
otherworldly atmosphere. And the other
by Tomoko Sauvage and Morta Jonynaite,
combined delicate textiles with ambient
soundscapes, creating a harmonious and
peaceful experience within a beautifully
designed room.
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Morta Jonynaité / Tomoko Sauvage 3 MortaJonynaité / Tomoko Sauvage Interactive installation by KEIKEN 7 Interactive installation by KEIKEN
©Dainius Dambrauskas ©Matas Gineika ©Auguste Tumaite ©Auguste Tumaite
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Morta Jonynaité / Tomoko Sauvage 4 MortaJonynaité / Tomoko Sauvage Interactive installation by KEIKEN
©Matas Gineika ©Matas Gineika ©Auguste Tumaite
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Kodo Chijiiwa Exhibition at M.K. Ciurlionis National Museum of Art

(Ol=F =

20235F6H29H~9817H

OF=37]

M.K. F2 )V a—=REEMEE () NP =7 - A7
1)

@®7—T14AF

FrREZE

@DATE

29 Jun. ~ 17 Sep. 2023

@VENUE
M.K.Ciurlionis National Museum of Art (Kaunas,
Lithuania)

@ARTIST
Kodo Chijiiwa

pA=sN

1) BEs A1V 7—

HF2: 2023%6H29H

218 MK. F2/U) 3——AEITEMEE(HIFR)
BINE: FTAEZE VR Lz I1814T

2 7—hEoE—T—o3vT

Hi2: 202348H8H

218 MK. F2/V) 3——AEITEMEE(HIFR)
BNE: VFZ- UV TFIIXR

[TREZERER | _ _
7T DEZFICHEN LR Fakla ‘ | PROGRAM
o 3 £ £+ : P
EWST—XTHE g ; - i == ; 1) Exhibition tour
&b, $920,000 ADHI5F 3 4 ; (. Date: 29 Jun. 2023
— s _ N : Venue: M.K Ciurlionis National Museum of Art (Kaunas)
. =2} = i — o

V3= RAELRAMTEEN EDFRICOBL Y LI, -3 " Participant: Kodo Chijiiwa, Yolita René-Segzdaité
Th hibition i d d Lith : di i CONTACT vz ETateale ERNIeT (]

e exhibition introduced Lithuanian audience to contemporary - raimonda.notRiité@ciurlionis.it ) Arttherapy workshop
Japanese photographer Kodo Chijiiwa and showcased a ; fordrtistieontaet et 8 Aug 2003

: : o TP [P : . ate: 8 Aug.

dialogue between his and M'K'(,:Iyrhoms artworks, unified by ‘ Mr. Kodo Chijiiwa Venue: M.I%.CiurlionisNational Museum of Art (Kaunas)
the theme of the sea. The exhibition was a succe racting - info@kodochijiiwa.com Participant: Sigita Kupcianiene

almost 20,000 visitors and resulting in a trilinguali€étalogugiand i Ms. Yolita René-Segzdaité
a donation of photographs to the Ciurlioni -y - - yolitarene@gmail.com

82 Kodo Chijiiwa guiding a special tour in his exhibition
©Rimanté Ropyté, National M.K Ciurlionis Museum of Art
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Kodo Chijiiwa guiding a special tour in his exhibition
©Rimanté Ropyté, National M.K.Ciurlionis Museum
of Art

The opening speech of curator Yolita René-Segzdaité
©Rimanté Ropyté, National M.K.Ciurlionis Museum
of Art

The opening speech

of his excellence Tetsu
0zaki, the Ambassador
of Japanin Lithuania
©Rimanté Ropyté,
National M.K Ciurlionis
Museum of Art

Tour for his excellence
0ZAKI Tetsu, the
Ambassador of Japan in
Lithuania

©Monika Mastaviciate,
National M.K Ciurlionis
Museum of Art

TKodo Chijiiwa
©Rimanté Ropyté, National
M.K.Ciurlionis Museum of Art

Installation of the exhibit ara-Yura"
©Monika Mastaviciate, National
M.K.Ciurlionis Museum of Art

7 Theelements from

L 4%}

8  Theexhibition “Jara-Yura” of Kodo Chijiiwa photographs at
the M. K. Ciurlionis National Museum of Art in Kaunas
©Justé Mocevicité, National M.K Ciurlionis Museum of Art

Yakushimaisland:
cedar-tree sprig, coral,
fern sprig, granite rock
©Justé Moceviciute,
National M.K Ciurlionis
Museum of Art

k

9 Arttherapy workshop after seeing the exhibition "Jura-Yura"
©Sigita Kupcianiené, National M.K Ciurlionis Museum of Art
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LTz

84

SAEVL « J)VTT B MK F1Ib)a—=REME BIEE

TAREZERICLZ455KMDELNEERIF. BEAEDERREE,. TLT
EDRSEERATVET, ERDMRICHEIELIEET A ERTIE. BAE
DHEEOREHBRLETN. BOE - FE. HOF. K& AS - HTFUr
RSy 7ICEEINTVEYT, TNSDERIG. BEABDBARAEERT 2
RO, B O, YADINE TEEEDEICMZ. T4 71— F—H5ES
BARDEITEO>TESITRATNTOE T, TNSDERH IR T
BRNGYEEE. BEAOBENDRBBEHRAEFVET, BEROEYa2T
WEEHE, Fa2L—2—DIFV R VRV 184 TEDTFAROT—
TAANEEDEERL I THELMKF 2V 3—=R, ZE/HfEk. AR
BEICKBBILOVWTORRITHEIE IBICK >THEINTUVET,

EBESIF. BEEE N Z7AFRKEDAE—FIcL>THEZRIFEL
feo RERYBICIE, 7—TAADFLAEZEREF 2L —2—DF Y 2-
W2 1T 184 TRICEBHRY 7—DMThh U =7 BAAE%E
BLHETZRIGEZEDAE LT, BEEFRPEMRICEOT FRES
PMERITDOWTHEER L. BIFIETEZ BAFMICEREAL . RITMGEBR AL SR
MY BRFIE EEGHEREGVE LT

RERIE. BrADMHIC19,396 \DFIHFEZ M, KEFFZBLELT,
V=Y v b ATATLETHELDFENBRISHFEON. BERDRF DO
SE-HRYSYIRMB AA—I YTV ZLTT D RIBED

FYURVBCEHZIMEEESLEVNIAAV B ESNE L, R4
FELTREENERERTO7— M SE—TIE 2MEIRZER
13T BROFEICERELE L,

RERAEL. A2AVDNERENE LT, 2OH2OT Tl TAEZE
KREMKF IV 3 —ZRADERICERSNZREMNEF T OREEL, B
REVNPZTICHBIFBTNSDEF—TDREDOEME R E%FHICE
NEBLTOWEY, U727 HEE BRSO3 yEFETIER TN
DAHZOTE BERDBHFERD. TDHNELVELDANIEZZEE
ZRELTWVWET,

FLERIIERDEEZEMEEICHFEL. BIM.KF 1)V 3 —Z RS
BOBEBELREEMOIL VY avICEMLE L., 2OTRY Ty MM
TLTREENE L U7 Z7RIIME M.KF2)b) 3—ZXE1L

EMBEEBAANT—TA AN DREICOISHEBRRNMEEIN TN
TEEBESHTY, SENTOY Y ME BEZERLTOELVHEBR
HERL. A A= BEf SMELDOEREZBZ e DEHVERASHMCLE
LTz



Kodo Chijiwa Exhibition
at M.K. Ciurlionis National Museum of Art

31st | Continuous and Preparation - 3= 8

Immersive cultures: photographic journey

Raimonda Norkute Deputy Director General, M. K. Ciurlionis National Museum of Art

The exhibition “JUra-Yura” of Kodo Chijiiwa photographs at the M. K.
Ciurlionis National Museum of Art in Kaunas (Lithuania) took place
forjustafewmonths,from29Juneto 17 September2023 and
featured Kodo Chijiiwa, a contemporary Japanease photographer,
presented to the Lithuanian audience for the first time.

Kodo Chijiiwa was bornin 1976, in Saga (Japan). In 2008, after hav-
ing worked as an assistant of Iris Janke, Kodo held his first solo exhi-
bition and worked as a freelance photographer in Berlin. Since then,
he has participated in various exhibitions of photographic art, and
has also established Yakushima Photography Festival (YPF) together
with a French photographer Antonin Borgeaud as a co-founder, and
Cleo Charuet as an art director in 2015.

Theidea and initiative of the project came from Yolita René-Segz-
daité, an independent curator, who is engaged in different Europe-
an exhibition projects, mainly in France. She noticed the works of
Kodo Chijiiwa in the exhibition in France and took an interest in his
creative resemblance to M. K. Ciurlionis (1875-1911), one of Lithu-
ania’s most famous artists. That is why it was particularly important
to hold an exhibition in the museum that showcases the creative
legacy of M. K. Ciurlionis, which is highly significant for the cultural
identity of Lithuania.

Despite the fact that Kodo Chijiiwa and M. K. Ciurlionis are separated
by more than a century and belong to different cultures, they share
a similar sense of nature and the same sea topic. This exhibition was
an opportunity to demonstrate a sensitive dialogue between a fa-
mous Lithuanian artist and a contemporary Japanese photographer
and different countries through the focus on the sea and the water
as a very important natural element at various levels and with deep
symbolic meaning. This dialogue between the artists and the coun-
tries was also highlighted by the use of homonyms in two languages
in the title of the exhibition.

This project and exhibition not only presented an interesting and
valuable work of a contemporary Japanese photographic artist, but
also revealed cultural similarities between Lithuania and Japan, their
attitude and close relationship with nature. The views from a remote
island covered with ancient cedar-tree forests provided opportuni-
ties to communicate about Yakushima Island’s nature heritage, to

transmit knowledge aboutits environment in Lithuania and more
widely in Europe.

Kodo Chijiiwa’s 45 meditative photographs, seascapes from the
shores of Yakushima Island, a video specially prepared by the artist
featuring coastal views of Yakushima Island, with sounds of the is-
land recorded on a soundtrack - the sound of the rain, the crashing
waves, the sound of the water, the wind, showing the elements of
Yakushima Island’s nature: cedar-tree sprig, coral, fern sprig, granite
rock and even a smell of Yakushima cedar from a diffuser created a
mesmerizing narrative and a distinctive journey along the remote
Japaneseisland, but at the same time, it was aninnerjourney of a
human being through the close states of nature, the recognizable
experience. The visual material of the exhibition was supplemented
notonly by the curator’s Yolita René-Segzdaité texts, the artist’s
thoughts, but also by insightful quotes about the sea by M. K. Ci-
urlionis, Yukio Mishima and Hojoki.

Exhibition was opened by the speech of his excellence Tetsu Ozaki,
the Ambassador of Japan in Lithuania. On the opening day of the
exhibition, artist Kodo Chijiiwa and curator Yolita René-Segzdaite
made several special tours for the Ambassador of Japan in Lithuania
and other guests attending the event. For those interested in pho-
tography and professionals, it was a valuable experience to hear the
artist himself reviewing his works and explaining the specifics of
creative process and from a technical point of view.

Within a few months, the exhibition was visited by 19,396 visitors
and received very positive responses on social media, moreover,
people commented on the therapeutic relaxing effect of the exhi-
bition, the images, the sound, the theme of the exhibition seemed
to accelerate a deeper sense of self. During a special event —an art
therapy session for senior people at the exhibition, people were in-
spired not only to create the drawings but also tried Japanese haiku.

Asanaccompanimenttotheexhibition,acatalogue hasbeen
published. It presents in detail and compares the symbols of visual
motifs of the works, recognizable in the works of both Kodo Chijiiwa
and M. K. Ciurlionis, as well as the similarities in the conception of
these motifs in Japan and Lithuania. The catalogue has been pre-
pared in three languages - Lithuanian, English and Japanese, which

will, of course, add to the accessibility of this exhibition.

The artist donated several photographs to museum, contributing to
the collection of photographs and the eastern art at National M. K.
Ciurlionis Museum Art, in a gesture that establishes the true poten-
tial for future projects.

On the one hand, this project was carried out as a separate project,
but it will surely continue a long-standing cooperation between the
M. K. Ciurlionis National Museum of Art and Japanese artists, which
started since the restoration of Lithuania’s independence, by intro-
ducing Japanese art and culture to Lithuania, mostly contemporary
Japanese art, oftenin joint exhibitions, combining Japanese and
Lithuanian works. This time the project was thus the embodiment
of a beautiful cooperation between different countries and revealed
the connections which lie beyond the images, distances or cultural
boundaries, which hopefully will continue with new presentations
of Japanese artists in Kaunas.
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Landscaper - Chemins de Traverse

IS5 RRG—/\— T2 RE BN SR T Y2 2022005

S INo) T Bth, RECEEMY N 1o Na 74— T—5 S

YAy TEBLTT 22V EUTAE NHRLDDBAVICERELTTL, P4
FTARIMSIE EREBL C ARBERELOBRERODBTOET, " o0 :
"Landscaper - Chemins de Traverse" issan art project that * | X

builds on European Capital of Culture Esch 2022 (Luxemba]rld’),
with a focus on accessibility.and human connection through

I-H’FC-ONTACT Mr. Emmanuel Fleitz

S -production@manok.org
’ . : . sforartist contact:

e "Ms. sayoko Onishi
i—,s,aygk%ma:’a@gmail.com

(O]=F=
2023FE981H~2024%E3H31H
OF=371

WWoE> T TSR JV—ZT
@7—T14AF

AEINEF. IRZ2T)L-T 0wy

@DATE
1 Sep. 2023 ~ 31 Mar. 2024

@VENUE

performances and workshops. It questions our relationship with
the environment through choreography and music.
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1) FLandscaper - ici méme, a ciel ouvertJ
TIVARNE

B#E: 2023F9816H~17H

R TIVAE—EILR
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2) MLandscaper - ici méme, a ciel ouvertJ
WY TIVIRNE

H#2: 20235F12H3H
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BNE: KF/NRF. IX=2T)b-TUvY

3) AliE+/ 7+ —< > AlKwaidan (£5%) J
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ritage days 16 September 2023
dscaper - ici méme, a ciel

ole mérovingieme/ Audun-

-

H#2: 2023F9818~1281H

KB N T TV (> TIVY)
BNE: KENRF IXZ2T)b-T)y
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Luxembourg, France, Romania

Sayoko Onishi, Emmanuel Fleitz

7)EE RMagical HandsJ

HiE: 20235F12H33H~202453H31H
S XL Tya(byErTIvY)
BAE: A/NRF. IX=Z2T)b-TVwy
Y TN TFVTIIR



1 Magical Hands / Photo 2 Workshop Sound & Body
exhibition 03 Dec. 2023 expression for the disable
-31 Mar. 2024: APEMH persons and children 01
- Centre Nossbierg Sep.-01Dec. 2023: APEMH
/ Esch-sur-Alzette Kokopelli / Bettembourg

3 Workshop Sound & Body 4 European Heritage 5 Workshop Sound & 6  European Capital of
expression for the disable days 17 Sep. 2023 Body expression for the Culture Timisoara 2023
persons and children 01 Performance disable persons and -09&10. Dec. 2023
Sep.- 01 Dec. 2023: APEMH Landscaper - ici children 01 Sep. 2023 Workshop Sound & Body
Kokopelli / Bettembourg méme, a ciel ouvert -01Dec. 2023: IME La expression / Theatre

7 European Capital of 8 European Capital of
Culture Timisoara 2023 Culture Timisoara 2023
-07 Dec. 2023 -07 Dec. 2023
Performance Kwaidan / Performance Kwaidan /
Theatre Basca, Timisoara Theatre Basca, Timisoara
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PROGRAM

1) "Landscaper - ici méme, a ciel ouvert"
performance in France

Date: 16 ~ 17 Sep. 2023

Venue: Moselle Department, France

Participant: Sayoko Onishi & Emmanuel Fleitz

2) "Landscaper - ici méme, a ciel ouvert"
performance in Luxembourg

[Luxembourg] forest [Luxembourg]
©Jean von Agris ©Jean von Agris

Date: 3 Dec. 2023

Venue: Sanem, Esch-sur-Alzette (Luxembourg)
Participant: Sayoko Onishi & Emmanuel Fleitz
& disabled people and accompanying persons
participating in the workshops

3) Creation + Performance "Kwaidan"

Date: 5 ~ 7 Dec. 2023
Venue: Timisoara (Romania)
Participant: Sayoko Onishi & Emmanuel Fleitz

forest [Luxembourg] / Musée des mines /
©Jean von Agris Aumetz [France]
©Yannick Delande

4) Workshops "Body and sound
expression" in France

Date: 1 Sep. ~ 1Dec. 2023

Venue: Moselle Department, France
Participant: Sayoko Onishi & Emmanuel Fleitz &
disabled people and accompanying persons

5) Workshops "Body and sound
expression” in Luxembourg

Date: 1Sep. ~ 1Dec. 2023

Sapiniére / Aumetz Basca/ Timisoara,
[France] [Romania]
©Jean von Agris ©Diana Bilec

Venue: Bettembourg (Luxembourg)
Participant: Sayoko Onishi & Emmanuel Fleitz &
children & disabled people and accompanying persons

6) Workshops "Body and sound
expression" in Romania

Date: 8 ~ 9 Dec. 2023

Venue: Timisoara (Romania)

Participant: Sayoko Onishi & Emmanuel Fleitz &
people

[Romania] [Romania]
©Diana Bilec ©Diana Bilec

7) Picture exposition "Magical Hands"
Date: 3 Dec. 2023 ~ 31 Mar. 2024

Venue: Sanem, Esch-sur-Alzette (Luxembourg)
Participant: Sayoko Onishi & Emmanuel Fleitz & Jean
von Agris
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o= Film "Lapot/Ubasute”

03FIcVE T TRESNIVE 7 -BASERBEMEE T B e
FRNHAER DD ZREE\OHREREMIF TS, TLIT7E M s
MEEIEL CEmHED SN TV E I,
"Lapot/Ubasute," a Serbian-Japar

Serbia‘in 2023, s currently in'prep
for submission to prestigious inter

co-production filmedin
onforitspremiere,aiming
ional film festivals.

CONTACT | Dr. Lazar Jovanov - jovanov021@gmail.com

for artist contact:

Dr. Ognjen Petkovi¢ - mansarda2013@gmail.com )

Dr. Branka Baji¢ Jovanov - bajic.branka@gr‘nail.com ?

Dr. Dragan Zivancevi¢ - draganzivancevic@yahoo.com

MA. Nevena Petkovic¢ - loncarnevena@gmail.com

Mr. Dusan Brkovic - dusanbrkovic@hotmail.com

MA. Jovana Milanko - jovanamilanko@hotmail.com

Dr. Vukasin Zivaljevi¢ - vuxbdcam@gmail.com

Mr. Marko-Bumbi¢ - markobumbic@gmail.com

Mr. Branislav Milinkovic - rasvetabane@gmail.com

Ms:Vesna Lukié'Kovacevié - vesna.lukicl12@gmail.com FatherandSon
©Dragan Zivancevi¢

88



Fatherin Birth House 3 Fatherin Mirror Father and Son during the 7 Movie director and baby 9 Posproduction Crew of
©Dragan Zivancevi¢ ©Dragan Zivancevic lunch actor Lapot

©Dragan Zivanéevi¢ ©Dragan Zivanéevi¢ ©Lazar Jovanov

129(04d 1oddng

Father's House Preparation for the Scene
©Dragan Zivancevi¢ ©Dragan Zivancevi¢ Movie Director 8  Checking the Shot 10 Filming in the Nursing Home
©Dragan Zivancevi¢ ©Dragan Zivancevi¢ ©Dragan Zivancevi¢
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v Ajkido Seminar : Harmony of Diversity

202338, /T4 FR(ILET) Novi Sad held well-attended Tendoryu Aikido

CREBRASE LI F—H e seminars in March 2023, promoting peace and
S - - understanding through physical training and

ThE L,f’to Ld)t\ﬂt IZid. % philosophy. The events, including a children's

COARBEML. BRERSHF demonstration with a Japanese cultural

Lfco EZF—TlE FEBTBED exchange, showcased Aikido's potential to

BRPARXERRETON. & bridge communities.

K[UEHD I RDRITE LGS

AR RENE LT

CONTACT




31st | Continuous and Preparation #t:- 528

1 2 1 Tendoryu Aikido Seminar Novi Sad - Group photo 3 Tendoryu Aikido Seminar Novi Sad - Training 5 Tendoryu Aikido Seminar Novi Sad - Kenta Shimizu 6 Tendoryu Aikido Seminar Novi Sad - Tendoryu aikido
©Seiunkan Dojo Novi Sad ©Seiunkan Dojo Novi Sad (Tendokan dojocho) and Milan Velickovic (Seiunkan demonstration at Egyseg Culture Station
3 4 5 Novi Sad head teacher) ©Seiunkan Dojo Novi Sad
2 Tendoryu Aikido Seminar Novi Sad - Training 4 Tendoryu Aikido Seminar Novi Sad - Tendoryu aikido ©Seiunkan Dojo Novi Sad
6 7 ©Seiunkan Dojo Novi Sad demonstration at Egyseg Culture Station 7 Tendoryu Aikido Seminar in Berlin
©Seiunkan Dojo Novi Sad ©Seiunkan Dojo Novi Sad
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BREICBARSIN XEREREDOT RN EHNE. MELPEEDER
BEL. KEEVWSEBEDEHOE EICTALEREREEZZDENERYE
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HBCTHRNICERHRBLZRY, EWNNCEBRLEAST EZHAREICRL
fedDTY,

BENBREEFHERASOMETHNONSIRERETEIL. BEHH
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Lico £ 37—l BLWVEREGTUEDEZMERICOVWTORH
ERFEDERENRERESEITLE Lz, 207 7O—Fi& B
FBEDOIGRSHEB L, BT RICHBIFBCORMERDER L. ZNHME
ARG SUICEENGRENICERY SRR ZZE/IICLE LT,

BRABFEIF—ICMAT /T - FOBEEEIS CIThbh e FAEED
FHDEERICELFINGERERIGZENE L, INSOEERIE. HEP
B Z L CHIDFMNRRDER LV o MERZ. HUDITHEANT
V3Bl B ENE Lic, AR IS ShDHADFALEICTS LR
ITRNEEZ LT T, B HEEREVOFERICKYBURGRE
HEDTDDRELELILEZRSVELTVET,
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) ZEOHIERLEL, COBERIF. BR28K[EDOHDOMELE
ZIEBDT LIz, ZNRESHREXULMESEF OALONER L. BEWICE
UEW. EREDREAELC THEOERA T E AR BHGRAILE
WELTz RANY ME. AVYV TS/ FFTHY . REREKEDRESE
THEHBMLF - AV FrIVEROHEICE>TESICELHETNEL, ZD
ZLVHEIE B PEROBMMREERMLTOELS,

FEZF— BITKRBOBETAILBEBLW W/ Tr - R TDARY

FDREINIE. LR ENBEERBEDHDEELY —ILELTDOETED
FIREMZ BRI e 8 & L, TNUSEED BR5 B HNH NI 7Y I—
VavHRESEBAEELAYF/STLETRLLEL R, REBIRIRXL
MIREDRIFBEGY ., EHBEAOREGZHET HHEEFEAEVEZDT
ER

KKICBZRAIFDE, FEVBEHIDEOTHRISBETHELEVZET,

SOGREEULNB LUANZRDT Sy b7+ —LELTERT S E
NDBEDDBENETRLTVET, TEEE AN BERERF DALER
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Aikido Seminar : Harmony of Diversity
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Bridging Cultures through Tendoryu Aikido

Milan Velickovic President, Seiunkan Aikido Dojo Novi Sad

In March 2023, Novi Sad was the focal point of a significant event
inthe world of martial arts - a series of seminars and gatherings
featuring Tendoryu Aikido, a Japanese martial art celebrated for
its ethos of peace and harmony. The project, spearheaded by the
respected Kenta Shimizu, son of the renowned Sensei Kenji Shimi-
zu, aimed to promote Aikido as a tool for fostering understanding
among people from diverse cultural backgrounds. This initiative
was further expanded with another seminarin Berlin, led by Milan
Velickovic, underlining the international scope of the project.

The seminarin NoviSad, graced by Kenta Shimizu, stood out for
its exceptional reception. It attracted a multitude of participants
from various countries, including Slovenia, Germany, Italy, Mexico,
and the Netherlands. This diverse attendance showcased Tendoryu
Aikido’s universal appeal and its ability to transcend cultural and lin-
guistic barriers, uniting people under the shared banner of martial
arts. The success of the seminar was a clear indication that people
from different cultures and backgrounds can communicate effec-
tively and understand each other through Aikido.

Tendoryu Aikido, known for its synthesis of physical discipline and
philosophical depth, was presented not just as a martial art, but as
a means of peaceful conflict resolution and personal development.
The seminars provided a comprehensive experience, combining rig-
orous physical training with insights into the philosophical under-
pinnings of Aikido. This approach resonated deeply with the partici-
pants, highlighting the art form'’s relevance in contemporary society
and its potential to contribute to personal and communal harmony.

Inaddition to the adult seminars, special attention was given to
training sessions for children at the Seiunkan dojo in Novi Sad. These
sessions were tailored to instill values such as discipline, respect,
and the principles of peaceful conflict resolution in young minds. By
introducing children to these concepts at an early age, the initiative
aimed tolay afoundation forafuture generation thatis more at-
tuned to the ideals of peace, respect, and mutual understanding.

A particularly memorable aspect of the program was the Aikido
demonstration at Novi Sad’s Cultural Station Egyseg. This event,
specifically organized for children from Japan and Novi Sad, became
avivid embodiment of the project’s theme, “Harmony of Diversi-

ties.” The demonstration was more than just a display of Aikido tech-
niques; it was a powerfulillustration of how people from diverse
cultural backgrounds can come together, learn from each other, and
build a shared understanding through the practice of Aikido. The
event was further enhanced by the performance of mezzo-soprano
Jelena Koncar, a Tendoryu Aikido practitioner whose beautiful voice
symbolized the harmonious blending of different cultures and back-
grounds.

The success of the seminars, particularly the well-attended event in
Novi Sad, highlighted the potential of Aikido as a significant tool for
cultural exchange and mutual understanding. It demonstrated that
martial arts could be more than just a physical or recreational activi-
ty; they can be a medium for bridging cultural divides and fostering
a spirit of global community.

Looking towards the future, the impact of this initiative is substan-
tial. The enthusiastic response and diverse participation in the sem-
inars suggest a growing interest in using martial arts, like Tendoryu
Aikido, as a platform for cultural and interpersonal exchange. By
bringing together people from various cultural backgrounds and
enabling them to engage in a shared activity, the project has laid a
foundation for a more inclusive and understanding global commu-
nity.

Moreover, the project has setavaluable precedent for futurein-
itiatives that aim to unite people from diverse backgrounds. The
success of the seminars in creating a space where cultural differenc-
eswere notjustacknowledged but celebrated, paves the way for
similar events in other disciplines and contexts. It shows that when
people are given the opportunity to interact and learn from each
otherin arespectful and open environment, barriers to language
and culture.

In essence, the Tendoryu Aikido seminars and associated eventsin
Novi Sad and Berlin represent a significant step forward in the world
of martial arts and cultural exchange. They have shown that martial
arts can be a powerful catalyst for bringing people togetherand
fostering understanding and respect among diverse communities.
The principles of Aikido, with their emphasis on trust, harmony, re-
spect, and peaceful conflict resolution, have been demonstrated to

be universally applicable and valuable, regardless of cultural back-
ground.

This initiative, therefore, is not just a milestone in the promotion of
Tendoryu Aikido but also a beacon of hope for a more harmonious
andinterconnected world. It stands as a testament to the power
of martialartsinbreakingdown barriersand building bridges
between people from different walks of life. As such, it offers inval-
uableinsights and inspiration for future endeavors aiming to use
cultural and sporting activities as a means for fostering global un-
derstanding and peace.

The journey undertaken through these Aikido seminars is a remind-
erthatin a world often divided by differences, there are activities
like Aikido that can unite us, teaching us to embrace and celebrate
our diversities.
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artist, BAKIBAKI, collaborated witt
the project and inspired local
young artists through his work and
interaction with the community.

Work in progress
©DUK Festival




1 BAKIBAKI painting 2 Workin progress 3 Workin progress 4 CACAKUMA 5 Leisure timein studio 6 Materials 7 Festival team
©Tetsushi Yajima
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DUK meets Japan
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New Horizons

Strahinja Babi¢ Director, DUK Festival

Forthe firsttime, the Serbian government launched the National
Capital of Culture program as the legacy of the city of Novi Sad Eu-
ropean Capital of Culture 2021-2022. The lucrative title of the first
National Capital of Culture was awarded to Ca¢ak, the home city of
the DUK Festival.

The DUK Festival project is a street art event that lasts for nine years
and it's held in the city of Ca¢ak in Serbia. The aim of the project is to
renovate city facades, pacify public spaces, and combat hate speech
by painting murals. Over the years DUK Festival painted over 100
murals, organized 5 music festivals, numerous exhibitions, skate-
boarding competitions, and other cultural events.

Suddenly, an incredible opportunity stood in front of the DUK Fes-
tival team, to apply for EU-Japan Fest Jpan Committee grants and
to team up with Japanese organizations and artists in the endeavor
of creating new pieces of art and establishing new partnerships by
building bridges between the two nations. At first look, it seemed
pretty straightforward, find a partner, make a proposal, and come
to an agreement. Butin fact, the first step of finding a partner ap-
peared to be the hardest.

The streetartsceneinJapanisnotdevelopedandsupportedas
in European countries, therefore, there are not many festivals and
organizationsthatareworking.The second challenge was not
having any contact or recommendation from partner festivals or
colleagues, which is quite common in Europe as we are all some-
how intertwined. Lastly, the language barrier was also a stumbling
stone. But good intentions and hard work to find a partner paid off.
Through an English photographer and a Spanish street art curator,
we managed to partner up with the TOTEMO, an NFT auction house
specializing in the street art scene in Japan.

After a few meetings with TOTEMO staff where we introduced the
DUK Festival more thoroughly by talking about our vision and goals,
but also mentioning previous years, we came to a list of potential
Japanese artists that could participate at the DUK Festival. After an
internal meeting of the DUK Festival, the team who's running the
festival decided that would like to host a Japanese artist BAKIBAKI
(Kohei Yamao). The TOTEMO team agreed with the decision and im-
mediately scheduled a call with the mentioned artist, the TOTEMO

team, and the DUK team. At the online meeting, we agreed on the
dates of BAKIBAKI's arrival and potential wall dimensions. Later on,
the DUK team went on a wall hunt, looking for a suitable wall that
would nicely fit to artist’s needs, but also answer the needs of the
neighborhood and environment. When both sides agreed that the
wall and surface is fitting, the next phase was creating a sketch. We
organized another call and exchanged a few emails to find a mean-
ingful connection between Serbia and Japan, butalso tofitin the
artist’s way of expressing. After a few ideas, we decided to go with a
sketch of a brown bear, a characteristic animal of Serbia and the re-
gion. With the sketch, we went to talk with the local community and
building owners to see whether they would like to give us permis-
sion to paint a mural on their facade - the answer was positive and
we could start organizing other operational things such as booking
flights, local transportation, materials, and other logistical things.

Since the moment of BAKIBAKI's arrival, our worry was disbursed
that we will not be able to communicate well due language barrier,
so the ground for fruitful cooperation and lasting friendship was
there, open for us. The first days of the festival were more dedicated
to work, while evenings we spent together with other artists having
meals together, eating local cuisine, discussing cultural similarities
and differences, and of course tasting local brandy - rakija. As the
weather conditions were good and BAKIBAKI had a few assistants
his work was done in 4 days, leaving him some free time to explore
around. Our festival team took him on a journey to the local moun-
tain where together they spend leisure time in nature while tasting
other local specialties.

BAKIBAKI had a really memorable connection with the local commu-
nity as the creation of his work was in a public space. He had young
local assistants and their experience with BAKIBAKI was very valua-
ble and inspirational for their future work.

An artist from Japan drew significant media attention and BAKIBAKI
gave afewinterviews.Besides working time, we had interesting
talks during dinners and visited nature around the city.

Also, we have established a future cooperation between BAKIBAKI's
festival and our festival that will be implemented in the second part
of the year through a visit of our festival team to Japan for a research

journey supported by the EU-Japan Fest Japan Committee. There-
fore, we can conclude that even after 9 fruitful years and many great
collaborations we are still able to experience new horizons and
broaden our network.
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NEW ART for NEW PEOPLE workshop
day 2iin Novi Sad in Nov 7, 2023.
©Chihiro ITO

NEW ART for NEW PEOPLE workshop
day 2iin Novi Sad in Nov 7, 2023.
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NEW ART for NEW PEOPLE workshop
day 2iin Novi Sad in Nov 7, 2023.
©Chihiro ITO

NEW ART for NEW PEOPLE workshop
day 2in Novi Sad in Nov 7, 2023.
photo by Aleksandra Borojev
©Chihiro ITO

NEW ART for NEW PEOPLE workshop
day 1in Novi Sad in Nov 6, 2023.
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day 3in Novi Sad in Nov 11, 2023.
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NEW POETRY for NEW PEOPLE in Novi
Sadin Nov 11,2023.
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day 1in Novi Sad in Nov 6, 2023.
©Chihiro ITO
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Friendship sometimes becomes an entrance to the other culture.

Chihiro ITO Artist,Atelier ITO

This time was my second visit to Novi Sad, Serbia where was the Eu-
ropean Capital of Culture in last year.

When | visited Novi Sad last year to participate in that event, | met
Srdjan Stankovic(the art director of Sokolski Dom, the host organiza-
tion this time to me) at a local coffee shop.

Since | was speaking Japanese by my phone, he listened, he got in-
terested and started talking to me in Japanese. He is from the same
generation as me and Japanophile who lived in Japan for several
yearsinthe 90's to learn martial-arts and has visited Japan many
times since then.

Last year, when | when to this place and asked him what | wanted to
do in the future, he wanted to convey to me the local culture of Novi
Sad, including restaurants, a concert hall, local Rakja-breweries that
only locals know.

He also introduced me to various local-artists, musicians, cultural-fa-
cilities, etc., and my vision of what | should do during my next visit
became very concrete.

Roughly a year has passed since then, and before this trip, we had
discussed the details of the my event, including the concept, loca-
tion, and poster design, many times through text messages. But
when | actually visited this place this year, | was very surprised with
the activities | would be doing. There were quite a many big chang-
es.

Apparently, the smooth progress the facility had expected last year
did not work out in a number of ways. | was a little worried, but with
the support of him and his family, they did their best to support me
during my stay, so there was hardly any inconvenience. One day
during his stay, Srdjan told me, “You have to learn Balkan-style”. |
asked to him “What is Balkan-style?”. He will tell me that we make
quick decisions on the spot. At first glance, this may seem like a sales
pitch, butif you listen carefully, it seems to have something to do
with the easy-going nature of the Balkan people, which Japan does
not have, and their complicated historical background.

The city | visited in Novi Sad was said to be the site of the first NATO
airstrike against Serbia. Mr. Srdjan was unable to evacuate to anoth-

er country and lived his daily life amidst the air strikes. There are still
air raid shelters all over the place, and some are apparently being re-
used as cultural facilities, but the government is apparently leaving
them in place without demolishing them because the possibility of
future war cannot be ruled out.

He says that before the bombing, here was a much more multina-
tional and cultural city than now. As he was nostalgic for the past,
I felt a strong passion to help him create a new culture with young
people here.

In any case, this stay, which started with friendship with him, ended
up shattering many of my preconceived notions, having grown up
on the other side of the world in a completely different culture, Ja-
pan where a country without war 50 years more.

At the “NEW ART for NEW PEOPLE” workshop | went to, there were
people interested in traditional Japanese culture, students | taught
last year, people who immigrated from Russia because they hated
the war, and local people. A variety of people participated, includ-
ing people who came because they wereinterested in Japanese
anime and other pop culture but they didn’t know how to getin-
volved, and students from Japanese language classes in Novi Sad
also. The name of the workshop was originally “NEW FLAG for NEW
PEOPLE,” but due to the current relationship between Kosovo and
Serbia and the fact that Sokolski Dom is a national facility, we decid-
ed to change the name “NEW ART for NEW PEOPLE". The contents
included a day to write Japanese and a day to design and create flag
paintings.

Initially, the workshop was scheduled to only two days first plan, but
the room where the event was held was packed with students, and
there were not enough tools such as brushes, and there were about
20 people lining up outside the room who wanted to take the work-
shop.Then, we suddenly the Balkan-style added an extra day to
hold the event. This extra day was a little more complicated because
we knew these students had basic Japanese, and those who were
able to do so were also introduced to Japanese Haiku in there.

Inthistime, I held apoetryreading eventlike the onel often go
toin NYCat local community bar the Crin Ovanin Novi Sad where

local young people gather. This place functions as a non-profit-or-
ganization that takes in unclaimed stray dogs and raises them, and
itwas one of the places that particularlyimpressed me this time.
Local poet Panonski Brodolomac, Mica Scalin(online), myself, Srdjan,
and others gave a nearly 30-minute poetry performance.lwasa
little confused at first because | didn’t know what was going on, but
Ithinkit turned out to be aninteresting eventin the end. It seems
thatapoetryreading eventlike this has neverbeen heldin Novi
Sad, and questions were asked after the performance by people
from different generations.

During these cultural activities, some students exchanged personal
contact information and others followed each other on SNS. Some
of the students simply said goodbye and asked them to come back
nextyear, but they werefilled with asimple kindness thatisrare
in Japan.This time, the number of participants was about 150 for
the workshop and about 50 for the poetry reading event, which is
alarge number for a cultural event held by individuals. Although
these are small changes for Novi Sad as a whole, | hope that the en-
counters and friendships created will become a gateway to learning
about each other’s cultures, and that the world will become truly
peaceful.
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PROGRAM

1) Exhibition

Date: 2 ~ 28 Nov. 2023
Venue: DISTRICT (Novi Sad)
Participant: Junko Suzuki, Terunuma Atsuro, Ksenija Marinkovi¢

2) Curatorial guide tour

Date: 2 ~ 28 Nov. 2023
Venue: DISTRICT (Novi Sad)
Participant: Ksenija Marinkovic, Vesna Latinovi¢

3) Exhibition guide tour

Date: 2 ~ 28 Nov. 2023

Venue: DISTRICT (Novi Sad)

Participant: Vesna Latinovic, Aleksandar Stanojevi¢ Kempa, Tijana
Filipov Mezei (team od BEL ART gallery)

4) Workshops

Date: 2 ~ 28 Nov. 2023
Venue: DISTRICT (Novi Sad)
Participant: BEL ART Gallery, students of art schools

SHARING
©Darko Babic / BEL ART Gallery

SHARING_ Terunuma Atsuro
©Darko Babic/ BEL ART Gallery

SHARING
©Darko Babic / BEL ART Gallery

SHARING
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SHARING__ Suzuki Junko
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SHARING

Ksenija Marinkovi¢ curator, Bel Art Gallery

The name of the exhibition Sharing calls for reflection on the role
that eachindividual playsin designing and nurturingacommon
living space, both physical and emotional. The variety of materials,
techniques and perspectives aims to inspire and encourage audi-
ence to engage their emotions and empathy and to see the variety
of details overlapping and fitting into the bigger picture with more
power and beauty. The term sharing here stands for the inevita-
bility of mutual exchangein nature and society. Everything we
let out multiplies and returns like a boomerang. Awareness of the
transience of matter and the irrelevance of an individual in a crowd
in which its authentic voice is lost seems depressing at first glance,
while on the other hand it teaches us that some processes exceed
the average human life and that every contribution, even the small-
estone, counts. These two artists commenton topicsrelated to
intimacy, exploitation, understanding and meaning from their indi-
vidual positions

Junko Suzuki's workinthe broadestsenseincludes workinthe
weaving technique., she hasbeen dedicated to researching this
medium and examining the peculiarities of different materials and
different techniques from her earliest student days . From the tradi-
tional Ikat and Hogushi-gasuri techniques, she has created her own
complex, distinctive style, thanks to which her works are found in
numerous private and public collections in Japan. In addition to tex-
tiles, she also uses paper in her work, i.e. a special technique of mak-
ing paper fibers using colored newsprint, turning news into threads,
givingthem new contentand meaning. Sheis nota supporter of
strict media divisions and believes that there are no clear bounda-
ries for certain phenomenain nature and in art showing that they
can overlap and bring new solutions as well as new problems in the
domain of what is possible and that it is the artist’s task to deal with
it. Suzuki continues to experiment with materials, and in her work
called Bears of Nametoko Mountain, she makes a figure of a bear out
of cornsilkand weaves itinto a net woven from hemp fibers. The
work Polar Bear is shaped from corn husks. For the bear, she chose
the format of an indigo-dyed hemp hammock to evoke the image
of the sea by making the bear walk across it. The form and material
have an artistic and symbolic role in the work of Junko Suzuki. The
bearisapowerful and strong animal thatrepresents nature and
becomes entangled and vulnerable, turning into an iconic reminder
of the limits of man’s illusion of dominating nature. Hemp is used in

production from industrial to medical. In many countries, the reg-
ulation of hemp cultivation depends on abuse in the drug market,
that is, the law that regulates the use of hemp.

Terunuma Atsuro, in his pictures and video animations, creates an
atmosphere of overcrowding, coming from the saturation of both
visual and social sensations, rooted in our experience of living in
modern civilization. His criticism, with a touch of satirical humor and
anima aesthetics, is primarily addressed to the local environment
of Japan. Images of cities where activity takes place day and night,
where actors literally collide and overlap but essentially do not see
and recognize each other, points to the alienation and loneliness
that causes frustration. This fear of non-existence is expressed in a
video called Yumokusei which could be translated as evaporation.
In this and some other works by Atsura, an anima speaks on behalf
of the artist, as an alter ego. Anima Mienai Nozomi appears and dis-
appears in a multitude of events in the urban futuristic landscape.

...Idon't want to see. | don't know the way | came from or the way I'm
going back, because | don't see any sign of common sense. | have to
offer you extreme sleep, because the stimulation passes quickly...

The problem of exploitation of resources, from labor, economic, eco-
logical and emotional levels ultimately leads to the confrontation
with absurdity, a theme that has often been interpreted in different
historical contexts. The absurdity of our age lies in the technological
and intellectual possibilities we dispose of and the inability to resist
the feeling of meaninglessness and vulnerability.

The artistic expression of Terunuma Atsura combines the informal
style of underground drawings and illustrations, while in the techni-
cal sense it represents a very precise use of acrylic on canvas.

Main objective of the project is presenting the Japanese contem-
porary art scene to the local and international audience and build-
ing acultural bridge between Serbiaand Japan. We are focused
on establishing strategic, long term exchange between Japanese
and Serbian contemporary artists and developing cross cultural
dialogue in the field of visual art. The cooperation would include a
variety of forms such as exhibitions, artists talks, conferences, work-
shops, presentations, mobility of artists and cultural professionals.

Bel Art Gallery has developed the Danube Dialogues festival, an ef-
ficient platform for art presentation and cooperation in the Danube
macro region, creating a unique dialogue between artists, curators,
audience and local heritage. This platform could serve as a basis for
wider cooperation within the ECoC network in the Danube region.
We believe that through this kind of transnational cultural activities
we can contribute to the mutual understanding and development
of healthy society as a worldwide priority
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Ikebana and painting - a gorgeous blend

Miroslava Ivanova owner of Miracle Works/Miracle Ikebana, 3rd grade teacher, Chair person of Sogetsu Sofia study group

Painting has always been my passion. | come from a family of artistic
people. My aunt was creating animation movies. When | was a kid,
I was painting and even had an exhibition. Then life took me away
from painting. When I started myjourneyin the art of ikebana 12
years ago, my passion for painting slowly returned to me. And the
time came for me to decide to blend my passion for ikebana with my
passion for painting. | created lkebana on the wall - paintings and
reliefs inspired by the philosophy and the way of expression of ike-
bana. | saw this as a further development of my artistic endeavours.

| created several big and small pictures with plant material, chalk
paint and wire, each of them reflecting an experience or inspiration
of mine.

In 2018 | went to Japan on a research trip (thank you EU-Japan Fest
Japan Committee). | went to a teachers’ class in Sogetsu headquar-
tersin Tokyo, and | was given to work with a beautiful plant | never
saw before - Japanese dragon tail willow. After the class | took the
branches with me throughoutJapan and all the way to Bulgaria.
Now these branches are reincarnated in my Dragon babies painting.

The Great Wave off Kanagawa by Hokusai inspired me to create one
of the paintings, the sea waves being represented by strelizia leaves.

Some years ago | went to Barcelona, and saw an exhibition of beau-
tiful pictures of a place called Antelope canyon in Page, Arizona. Lat-
er we visited this extremely beautiful site. Now the stunning scenery
that | witnessed has inspired me to recreate it in a work of art.

The visitors of Ikebana on the wall exhibition in the City art gallery
in Plovdiv could see a sunset on the sea side, a fugu fish, sea waves,
orange coral, a silver necklace, the Milky way, the jungle in Okinawa,
beginning orend, -

They could also enjoy some installations made with bamboo and
dried flowers and leaves, representing the rising moon, the night
sky with stars, a tornado and fireworks with reference to the upcom-
ing Christmas and New Year holidays.

In one of the halls there was a big installation of painted palm leaves
and balls from branches in different sizes, which | created with the

help of my students Kremena and Lidia, and we also made some ike-
bana arrangements to blend with some of the paintings.

The whole space was complete and revealed in a new way the beau-
ty that ikebana brings.

Onthe opening of the exhibition on December 8, one of the visi-
tors turned out to be a professor of philosophy - She said that the
exhibition surprised her very much with beauty and harmony, she
admired the pictures and creativity approach. There was a famous
artistbasedin Plovdiv, who was surprised about the new art that
was presented and called me an innovator.

It was amazing to me how these paintings provoked the visitors to
do their own interpretations of what they saw in the works and how
they brought out theirown memories and emotions which they
shared. The most interpretations were on the Orange coral painting
—everyone seemed to associate it with a differentimagein their
mind.

And the feedback left in our book, filled me with joy. | was so happy
by the feedback left by a 14 year old girl named Jasmina: “l will not
be able to describe the beauty of your art, but in my opinion, art is
appreciated with our eyes and feelings. Ah... [ really liked it and the
artist is a genius! Quite unusual and unconventional,  admire you!
Aswell as | getinspired because | am 14 years old. Create more art!
Thank you for being you!”

I will quote also a feedback, left by a visitor and her daughter, which
very well described what | had in mind: “Extremely original and
inspiring works, filled with a lot of fantasy! Me and my 10 year old
daughter areimpressed. We also had the pleasure of meeting the
author, who introduced us to her original world. Thank you!”

On Sunday, December 17, | did an ikebana workshop in the biggest
hall of the exhibition. It was really inspiring for the visitors to create
their first ikebana in this artisticatmosphere. We made some beau-
tiful moribana compositions. They could take a picture of their ar-
rangements on a pedestal among the paintings. | was overwhelmed
by the positive emotions we all had together.

Inourbook,one of the participant shared that “It was the most
wonderful Christmas present. Which | gave myself! Thank you from

the bottom of my heart for the opportunity and experience! | wish
you bright holidays!”

It was a real pleasure for me and | am so grateful that | have the op-
portunity to create this sustainable art, inspired by nature.

I would like to thank EU-Japan Fest Japan Committee for making this
project possible. Also | would like to thank City art gallery — Plovdiv,
for their great support, Sumura Eikou sensei for the video she sent
me and for always being there for me, my passionate ikebana stu-
dents in Plovdiv and Sofia.

lintend to continue to create more of this art and to present it in So-
fia and other cities of Bulgaria.

The growing number of my students from Plovdiv and their devo-
tion to ikebana urges me to continue to present the beauty of this
wonderful artinthe City of the Seven Hills (that’s how Plovdiv s
also known) with exhibitions, performances and workshops, and to
spread ikebana throughout Bulgaria.

109




TaP AR R B8

Tayga Abe Sculpture Exhibition "Jisou"

o Ll REARBENE, 12T NIb—D v ICCRHLIREE) £6ME, 3—v e 1 28E
IREBEDBENCHT BRBPFERDEN LB E, Barast: I
SOASRL—Y 3V EELTRELE L, RGeS
Tayga Abe held the sculpture exhibition in the historic fortress city - =

. - ; : ®@7—T14A
of Perugia, Italy. Through the collaboration of his sculptures with semaEg | HAKEZOBF
Noh performances, he attempted to visualize the differences and =5
commonalities between the European perception of time as a physical
accumulation and the Japanese understanding oftlme a;,mhquted 1©ng:}\/| B
through spirit and language, as well as their respectiyes ay
and death. 4 @VENUE
4l Rocca Paolina (Perugia Italy)
@ARTIST

Noh Konparu school, Master Tsunao Yamai
& his disciples

PA=ZN

1) BEZE T

Hig: 2023F5810B~11H
215 NEADEE (N)V—T )
BN ILFFE. AR

PROGRAM

1) Noh [Hagoromo]

Date: 10 ~ 11 May 2023
Venue: Hall of Notaries (Perugia)
Participant: Tsunao Yamai, Kiyomi Muraoka

CONTACT EIAEERA S
- abe@impronto.net




Tayga Abe & Tsunao Yamai
©0samu Nakamura

Parformance at the sculpture
exhibition
©0samu Nakamura

3 Tayga Abe portrait
©0samu Nakamura

4 State of the exhibition hall
©0samu Nakamura

State of the exhibition hall
©0samu Nakamura

State of the exhibition hall
©0samu Nakamura

Performances for the general 8 State of the exhibition hall

public ©0samu Nakamura
©0samu Nakamura

9 State of the exhibition hall
©0samu Nakamura

10 State of the exhibition hall
©0samu Nakamura

11 State of the exhibition hall
©0samu Nakamura

12 State of the exhibition hall
©0samu Nakamura
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Residency and performance Yoko Omori - Oriente Occidente Dance Festival 2023

FVIVT FVFTUTREVRATTRATAINIVD—ER
ELT AFEFRIEIOUIL— bERICHZBEARE
MEETY OfEMMPlain Chainl Z#HERLE Lz, &M,
BEVESE. Z L CEB CTIEoIcBRZMEDBFRAEK
THZDIERIE. F7 v bHFRFEEEY, BINRNED
Thnhx Ll

Yoko Omori presented her solo work "Plain Chain"
at the contemporary art museum in Rovereto as
part of the Festival's program. The performance,
which explores the relationship between
choreography, improvisation, and self-created
sound material, was sold out and received a second
performance.

CONTACT  Ms. Gloria Stedile
- gloria.stedile@orienteoccidente.it
for artist contact:
Ms. Yoko Omori
- ballet.080612yokotti@icloud.com

Yoko Omori _ Oriente Occidente Dance Festival
©0riente Occidente

@B 202349830 @DATE 3 Sep. 2023

R AVIVT FVFTUTEVRTIATANIW(AZ) 7O L—) @VENUE Oriente Occidente Festival (Rovereto, Italy)
@7—TA4RL KFHFETF @ARTIST  Yoko Omori



1 2
5
4 6

2—-10/9/2023
ROVERETO

arientecccidonta.it

1~8 Yoko Omori _ Oriente Occidente Dance Festival
©0riente Occidente
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Fadiesis International Accordion Festival 2023 - Xlll edition

TITAITVAEERT7 A—TA AV T A7\l 73— Mr. Gianni Fassetta - info@fadiesis.org %?3%9}315 =R
TAFUN\DBELERREMZBUMURI T EZBHNEL PO
- = ~ \ = =
TVEY, SFR BRGETI—TAFVEEL/I\ (A5 <F—3, AYYAT (12U7)
EaLESE BLVEREZBTLEL @7—F4RF .
e 4 2 ' . AR, RATNEYF SRFEH LRZE MENESE.
The Fadiesis International Accordion Festival aims to KEES. VL -TLAY. TUF T 7ty a2l
revive interest in the accordion and its potential. This a7 A - FvFTA VT VT TTvAA)F
year, they featured renowned accordionists alongside a
violinist, attracting a diverse audience. @DATE
1 Sep. ~ 2 Dec. 2023
@VENUE
Matera, Gorizia (Italy)
@ARTIST

Ryuya Kinoshita, Mariko Kinoshita, Miko Yoshioka, Aoi Uegata,
NaomiOkabe, Keisuke Ota, PrekaloriSokol, ElisaFassetta,
Marcoantonio Cornacchia, Marianna Fezzuoglio

pA=VEIN

1) East (82)

B2 202349818

215 NSYYA-EFIAVT (A RUTRT—7F)
BINE: AL, KFFYF. HEEH. ABEES. U
TUFTIvRA YA RIVAT R =AW F v FT

2) R & HREDR]

Hi2: 202312828

K15 B0y IBR (27 -3VYAT)

BN LR BMEESE. REE. VL -FLAU. TV
Wl AR

PROGRAM

1) East

Date: 1 Sep. 2023

Venue:Palazzo Viceconte (Matera, Italy)

Participant: Ryuya Kinoshita, Mariko Kinoshita, Miko Yoshioka, Keisuke
Ota, Marianna Fezzuoglio, Marcoantonio Cornacchia

2) Between the Far East and the Mediterranean

Date: 2 Dec. 2023

Venue: Parrocchia di San Rocco (Gorizia, Italy)

Participant: Aoi Uegata, Naomi Okabe, Harada Mitsugu, Prekalori Sokol,
Elisa Fassetta,




1

Concert in Matera, Palazzo
Viceconte, September 1,
2023

©Associazione Musicale
Fadiesis

Concert in Matera, Palazzo
Viceconte, September 1,
2023

©Associazione Musicale
Fadiesis

Concertin Matera, Palazzo 4 Matera, September 1,2023
Viceconte, September 1, ©Associazione Musicale
2023 Fadiesis

©Associazione Musicale

Fadiesis

Concertin Gorizia, Sala
Incontro della Parrocchia
di San Rocco, 02 December
2023

©Associazione Musicale
Fadiesis

6 Concertin Gorizia, Sala

Incontro della Parrocchia
di San Rocco, 02 December
2023

©Associazione Musicale
Fadiesis
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TEMPORA/CONTEMPORA#4

HILPTREKIC KB/ T+ —< > A/Eq WHITE SHADOW]
ETEXSITUL 1. TR OV TV RS TiIThnIsER
ICBIT5BHRAZELCRADHMEEZRFELE L
INSDA2)T7HEE G ERILOERIL. BEICH
XAt E LY ESBB T BEONTEEZ, E565E

Anan Atoyama's performances WHITE SHADOW

and EX-SITU brought an Eastern-Western fusion to
TEMPORA/CONTEMPORA #4's exploration of body
language in performing arts. These Italian premiere
performances by Atoyama deepened the audience's
understanding of Japanese culture and sparked a
desire for further artistic exchange.

audience involved in WHITE SHADOW by ANAN ATOYAMA in Galatina
©Marcello Moscara

TR FIaNs"TE
,‘! | 8 .

CONTACT  Mr. Franco Ungaro
- francoungaro52@gmail.com
for artist contact:
Ms. Anan Atoyama
- a.atoyama@atou.fr

(O]=F=

2023%9H24H~25H

OF=371

B/ NIVETUBE Y2 -7 S(EER (277
LyFI)

@7—T4AL

BILPAR, 7RARYT < INNERE, VTR B
O—=.Y—2/R . 77EF- /T TL. 7LV
B RZ&ANIVZ AV RV T4 TERUI -0
JIRIVE-ExVY7 AL F A VvF TIb
NV ZIR—Z, TIVVR A=A, TRA O
D7 ATV AVINZT TP )—

@DATE

24 ~ 25 Sep. 2023

@VENUE

Former Palmieri Convent, Former Santa Chiara
Convent (Lecce, Italy)

@ARTIST

Anan Atoyama, Apostolia Papadamaki, Marco Petroni, Cirknos,
FabioNovembre, Alessandra e RobertalIndolfi, Demetrje
Kokanov-MartaBjelica-Jelenallic, Alban Nimani, Francis
Kuipers, Apostolova Ivanka, Compagnia Factory

PA=ZN

1) FTDON'TDREAM ALONE(—ATZ%RGWT) I1h—
7

Hi2: 2023F9H24H~25H

2B IH/NVETUEE Y237 SEER(LY
FI)

BinE: %Lk, 7>>3-7>A0

PROGRAM

1) "DON'T DREAM ALONE" Talks

Date: 24 ~ 25 Sep. 2023

Venue: FormerPalmieri Convent, FormerSanta Chiara Convent
(Lecce)

Participant: Anan Atoyama, Franco Ungaro



EX-SITU by ANAN ATOYAMA in Galatina 3 EX-SITU by ANAN ATOYAMA in Galatina 5 WHITE SHADOW by ANAN ATOYAMA in Lecce 7  WHITE SHADOW by ANAN ATOYAMA in Lecce
©Marcello Moscara ©Marcello Moscara ©Marcello Moscara

©Marcello Moscara

129(04d 1oddng

EX-SITU by ANAN ATOYAMA in Galatina 4 talk with ANAN ATOYAMA and FRANCO 6 audience involved in WHITE SHADOW by ANAN
©Marcello Moscara UNGARO in Lecce ATOYAMA in Lecce

©Marcello Moscara ©Marcello Moscara
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"\ CONTACT |\ Ms. Berenika Nikollemska 4 =

R — 77—

Feb—MTEBEERDESHDIV—F

Retreat Art Routes: route for women photographers

! The Retreat Art Routes
re5|dency program for
women photoqraphers
connects institutions
across'the northern
hemisphere. The
first route included
residencies in Poland,
Estonia and Japan,
where photographers

» explored themes of self-
discoveryand cultural LY

. immersion.
" .Y J

- b.nikodemska@bwa.wgoc.pl '.
forartist contact:

_Ms. Stella M6ttus

= https://www.kogogallery.ee/en/

% Ms. Marta Szymanowska

- https://www.martaszymanowska.com/
Mr. Koji Kato
- https://www.paradiseair.info/en/
Mr. Diana Tamane
- https://www.dianatamane.com/
Ms. Hana Yamamoto
- https://hanayamamoto.com/

Stella M'St,tusand_Marta Szy
©Stella M(’ﬁtus

@BTE 2023F4818~2024F2829H

OF=

BV (TARZT) TAYIT(R—ZR), FERX)
@®@7—T14AF

WA, QIVR-IR/TAD VA2 )ba=
YT BEAT T BEIX AT Z-EVEHR

@DATE 1 Apr. 2023 ~ 29 Feb. 2024

@VENUE
Tartu (Estonia), Wroctaw (Poland), Chiba (Japan)

@ARTIST
Hana Yamamoto, Marta Szymanowska, Lukasz Rusznica, Diana
Tamane, Stella Mottus

A=

) T7—TAAMCEB T3 v

HF2: 2023%F8H18H

K5 I—JF v U—(ZILE)

BNE: RIVZ-IR/TRH

2) T—TAANN—2

HF2: 2023F9813H

R BWAUOY T 7R 7— b+ S U—(70OY 7T 7)
BINE: LAz

3) 7—TA4AN—2

Hi2: 202452848 <15 EREIV(ERR)
BINE: BA 7 F - ZX, ILAKE

PROGRAM

1) Artist Workshop

Date: 18 Aug. 2023
Venue: Kogo Gallery (Tartu)
Participant: Marta Szymanowska

2) Artist Talk

Date: 13 Sep. 2023
Venue: BWA Wroctaw Galleries of Contemporary Art (Wroctaw)
Participant: Hana Yamamoto

3) Artist Talk

Date: 4 Feb. 2024
Venue: Kokusai Building (Tokyo)
Participant: Diana Tamane, Hana Yamamoto



1 Kozielec 3
1 2 3 ©Hana Yamamoto
4 ‘ 5 ‘ 6 ‘ 7 ‘ 8 ‘ 9 2 Group photo with BWA 4
Wroctaw

©Beata Gawrysiuk

Hana's presentation at BWA 5 Meeting artists and curators in
Wroctaw Tartu Art House
©Joanna Sokalska ©Stella Mattus

Marta's workshop in Kogo 6 HanaYamamoto in Warsaw
Gallery, Tartu ©Maciej Bujko
©Stella Mdttus

7

Diana Tamane, Tojo Park in 9  Diana by Itsukushima Shrine
Matsudo ©Diana Tamane Archive
©Leafy Yun Ye

Diana's sumi-e workshop in
Tokyo
©Diana Tamane Archive
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WRO Biennale 2023: Fingible Content

&

DT ELELTHD

B L CWVWE T, SF

MBS . =[S

HADTRY 10 hOBME, 7—TAARE
SN WL,

BcBITBD - 1— AT 47 74

%0 k&ﬁgcﬁ%ﬁa@m 8%
7 (2 PEE /O

TR

A"

nd exchénge betWwee
0gy, exemf

| ©C

-nus Pi’

. il | e - Mg
Ms. Violetta Kutlubasis-Krajewska - info@wrocenter.pl
for artist contact:
' l l' l I | ll\]ﬂ 30 r,-ﬁ:’ ¢hi -httpi/s taya auchi.com/cv.html {11111
Irtps oIwww. oJ\nos /pro;ect/kazokutchul| 1 r f ] | “
Mr. Takemi Watanuki - https://watakemi725.github.io e

Mr. Akihiro Kato - https://akihirokato.com
Sine Wave Orchestra - https://swo.jp/news.php

guaiit

Exhibition opening at Geppart Gallery, Kazokutchi artists presentation
©Wojciech Chrubasik

@H]E
202345810H~27H
OF-3:71
JOY 7 7R (R—
@7—T4AL
IR, EEFALL INRERRE. G B EiE. GEAE.
HERR. H—. FOmE

@DATE
10 ~ 27 May 2023

@VENUE
Wroctaw (Poland)

@ARTIST
Shota Yamauchi, So Kanno, Akihiro Kato, Takemi Watanuki,
Daisuke Ishida, Ken Furudate, Kazuhiro Jo, Mizuki Noguchi

ZVR)

PA=VEIN

WRO EIVF—L 2023 {BREEEO T - S
=]

Hi2: 2023F58108~14H
2RI WRO 7— b2 —BLULBARF(TAYT D)
Si1%E: WROE I+ —LB8M&7—7 1Ak

PROGRAM

1) WRO BIENNALE 2023: FUNGIBLE CONTENT -
opening days
Date: 10 ~ 14 May 2023

Venue: WRO Art Center + all 13 other venues (Wroctaw)
Participant: All WRO Biennale artists



Dancing Princess by Shota Yamauchi -
performance
©Tobiasz Papuczys

A Wave by The Sine Wave Orchestra at IP Studio
©Wojciech Chrubasik

All'biennals artists
©Sylwia Bukowicka

Opening Day #1 So Kanno
©Wojciech Chrubasik

5 Exhibition opening at Geppart Gallery,
Kazokutchi artists presentation
©Wojciech Chrubasik

WRO Biennals opening at MiserArt
©Wojciech Chrubasik

7 Dancing Princess by Shota Yamauchi -
performance
©Wojciech Chrubasik

129(04d 1oddng
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RO\ COFHEDREENEEZEOTNBERBICELCTWE LT, fAld. BEARE
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VI TEFN BEELTDHEST BSHT7—T (A REBOITIDES
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AY—ZRICEXEELIFHD DEKRE T Z5HHE CHRET BARITHFE
DEFETVEL BEIRZT S LFEZRBLT RITIEEKTSOHE
WTHAIRBICERBES LOAREEZRTTHDTY,

WRO7—htr2—DEEF— LI >TzFhid. 2023 FEFEDF20
BWROXT A7 7—hEIVF—LEVWSKIBREEEAN AN DM
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TA—SLDVEDELTDRLEVEVESREMY., FAIFERICEC, #
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VL TERERERTHDOHSE TIEBELEDTEEH>TW s,
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ETE. —BBEATL. [The Dancing PrincessJ &, A —7=> 7 HifS
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WRO Biennale 2023: Fingible Content

31st | Continuous and Preparation - 3= 8

Fungible content and mutual attunement: from Japan to Wroctaw

Zuzanna Jaworska Coordinatior,Editor - WRO Art Center

Growing up in Wroctaw, Poland | always felt like the city is driven
by fascinating people and their captivating need to spread artistic
energy and incessantly expand their horizons. | observed the verity
of motivated organizers, but also the vibrant involvement of gather-
ing crowds of listeners and viewers. What was the most amusing to
me, was seeing people from all around the world, visiting Wroctaw
to join the life of the city not only as an audience, but also as artists
themselves. | always knew that the field of contemporary art is the
closest to me, soon to find out, that media art is something | want to
explore the most. | was curious of people using newest technologies
in so many unusual and gripping ways and, by doing that, exploring
absolutely fascinating capabilities | would have never thought of.

After joining WRO Art Center’s team | have received an opportuni-
ty tostand on the organizers side of an event as big and complex
asthe 20th edition of WRO Media Art Biennale thattook placein
2023.Knowing the long and prideful history of one of the biggest
media art forums in Europe dating back to 1989, | felt honored and
excited. The prideful amount of eighty pieces of over seventy artists
from all over the world were presented in fourteen different cultural
venues in my city. The leading thought of the edition was to share
and negotiate the symbolic content between artists, audience and
technology by striking up a conversation on differentlevels and
,attuning’ to one another. We started using the very specific word
,attunement’ at the early stages of planning the project, feeling it
is the most precise to describe what we want to achieve. We inter-
preteditas developing mutual harmony and understanding the
reactiveness and bonding that occurs while interacting with other
people, but also the still puzzling technology. From my perspective
it was the works and the presence of Japanese representatives what
illustrated the leading thought the most relevantly. During their
relatively short stay they've impacted the perception of the whole
event in various different ways and their innovative pieces were pro-
voking discussions long after their flight back.

Willing to describe my experience l am going to start with Shota
Yamauchi and his performative piece: The Dancing Princess. I've first
had an opportunity to meet the artist few days before the opening,
when most of creators were arriving in Wroctaw to set everything up
before the big date. However I've heard of him long time before, be-
cause | knew he was about to show his works during WRO Biennale

forthe third time. The bond between him and senior team mem-
bers was noticeable at the first glance. The Dancing Princess was
performed six times during the Opening Days in Grotowski Institute:
Laboratory Theatre by three different polish students from National
Academy of Theatre Arts in Krakow (branch in Wroctaw), who suc-
cessfully cooperated with Japanese author. The work itself was an
exploration of romance between human and technology. To me, the
figure of gigantic gorilla and it’s skin becoming somehow mutual
with the skin of the performer on the other side of the screen felt
extremely hypnotizing and thought-provoking. | saw the three of
the performances and if not the limited time, | would've seen even
more. And | know | was not the only one because each time the au-
dience size was bigger than expected.

Daisuke Ishida and Ken Furudate came to Wroctaw as representa-
tives of The Sine Wave Orchestra to show A Wave in IP Studio. As a
young person | found their work extraordinarily meaningful as it
raised the subject of media consumption and users overstimula-
tion. Surprisingly, viewing a giant screen with pulsating image and
hearing the mixing sounds | didn’t feel jaded — on the contrary: for
some reason it made me feel calm and relaxed. But the piece itself
wasn't the only thing that I'm going to remember with regard to The
Sine Wave Orchestra’s stay in Wroctaw. One of the activities | was in-
volved in during the opening days was conducting short artist talks
for WRO Art Center’s documentation. | found it very interesting that
the two authors couldn’t agree on who is their piece dedicated to.
One of them said in his vision the target group is not restricted at all,
while the other one claimed he is dedicating the piece to that spe-
cific person who can relate to his personal feeling the work raises
in him. I felt like what he was referring to resonated extremely well
with the idea of fungible content and attuning. What made it even
more special was that the second response was provided in artists
mother language so | figured out the meaning after consulting the
translator.

Reading the description of the third project of Japanese authors for
the first time | found it abstract and gripping at the same time. How-
ever, after seeing Kazokutchi at Geppart Gallery | immediately un-
derstood its complexity and innovative character. An all-embracing
civilization: houses, families and generations of artificial lives made
me question the subject of society, that can soon reach completely

new level due to technical development. The exhibition opening
took place at 10th of May and that’s when three authors: So Kan-
no, Takemi Watanukiand Akihito Kato explained theiridea to the
audience, and | am absolutely convinced | wasn’t the only one who
was left with a very strong impression. Later, | had an opportunity
to show the work to visitors myself and provide them with my own
interpretation what launched an absorbing discussion.

The 20th WRO Media Art Biennale turned out to be notonly suc-
cessful but also multi-dimensional and pleasantly surprising and |
strongly believe that artworks as well as presence of Japanese art-
ists had a significant contribution to it. For me, being part of hosting
team was an unforgettable and enlightening experience.
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N Sakuramai Poland, Ameagari Yosakoi, Yuurin, Byakuya Yosakoi,
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DEREVE LT Yosakoi Hanamaru, Nami-ren, Kazumi toza, Yukiko Tanaka
NAMI Airando is a joyful

Japanese festival held !
annually in Wroctaw, 1 - pA=IN
Poland, featuring stage .

¥ i Byakuya Yosakoi - https://byakuyayosakoi.wixsite.com/website T EETWEES. S, w4 %, BHE
\ Yosakoi Hanamaru - https://www.facebook:com/YosakoiHanamaru PeEd
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Alicja Krzywda-Pogorzelska - alicja.krzywda. pogorzelska@gmall com @DATE
Rafata Wodzicki - https://bonsaiklub.pl/ - - 26 Aug. 2023
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shows, workshops and a
special festival currency.

The festival attracts over
2,000 people with martial

arts demonstrations, rakugo
stories, Yosakoi dance
performances, and workshops
where visitors can learn about
Japanese culture.

Aikido show of the
©Adam Walseh.
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PROGRAM

1) Ikebana Workshops by Yukiko Tanaka
Date: 1July ~ 20 Aug. 2023

Venue: Nami Foundation (Wroclaw)

Participant: Yukiko Tanaka

2) Kitsuke workshop for the festival staff
Date: 19 Aug. 2023

Venue: Nami Foundation (Wroclaw)
Participant: Alicja Krzywda-Pogorzelska



Opening parade Kobito rakugo, or rakugo in Polish laido show of the Renshinkan club Yosakoi, ten years in Europe 9  Group photo
©NAMI Foundation ©NAMI Foundation ©Adam Walsek ©NAMI Foundation ©NAMI Foundation
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Karate show of the Jinkaku kansei laido show of the Renshinkan club Yosakoi, a dance of five European groups Kendo show of the Ryushinkai club
©Adam Walsek ©Adam Walsek ©NAMI Foundation ©Adam Walsek
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Year after year

Grazyna Pogorzelska President, NAMI Foundation

From all the events organized by NAMI Foundation, | consider NAMI
Airando - Japanese Festival on Stodova Island the most important
oftheyear.The Festivalwasnotheldin 2020 and 2021 due to
the coronavirus epidemic.In 2022, due to the outbreak of warin
Ukraine, the decision to organize the Festival was made very late.

In 2023, there was time to rethink the program and formula of the
Festival. What are we striving for? What is this Festival supposed to
be for us - organizers and volunteers? Finally the mostimportant
question - what should it be for the participants?

The mostimportant goal of the Festival is the same as the goal of
the Foundation - to develop contacts between Polish and Japanese
people and, more broadly, between people from Western culture
and people of Far Eastern culture through mutual learning and par-
ticipation in spiritual, physical and material culture and joint action
for the good of the community.

We have made it tradition to start NAMI Airando with march lead by
Yosakoi dancers. Previously all the dancers were from Polish group
called Sakuramai, but this time they were joined by other teams
from four different countries. Right behind them followed members
of the martial arts clubs in their practice clothes, as well as the Awa
odori group, volunteers from traditional clothes pavilion dressed
in original Japanese kimono and many more. Everyone dressed in
some kind of traditional Japanese or Polish clothing were invited to
join. This year our march gathered around eighty participants.

Justfewmonthagowe have celebrated Nami Foundation 10th
anniversary. Coincidentally, Sakuramai had the same anniversary
thisyear. As aform of celebration this year we have a pleasure of
hosting not one, but five Yosakoi teams. Beside Polish group, there
were also: Yosakoi Hanamaru from Czech Republic, Byakuya Yosakoi
from Sweden, Yuurin from Estonia and Ameagari Yosakoi from Hun-
gary, All together there were forty Yosakoi dancers present on NAMI
Airando. After the festival they meet at NAMI Foundation to cele-
brate together.

During this edition, after a few years break, we also hosted Kumo
from Kobito Rakugo group. Kobito Rakugo is the only rakugo group
in Poland. Both members took their first step in this Japanese art of

storytelling few years back during a workshop with Japanese mas-
ters, as part of different event organized by our foundation - Nihon
no NAMI. Their fascination in this unique art have led them to creat-
ing their own Rakugo group and performing at many events around
our country.

This year attraction on stage were organized in five segments. Each
of them consisted of a set of performances - Yosakoi dance, Raku-
go story and martial art presentation. This way, no matter at what
hour did someone attend NAMI Airando, they could see the bit of
everything. At the same time you could stay for the whole festival
without getting bored, as each segment had different Rakugo story,
as well as different Yosakoi group and martial art (including Kendo,
laido, Karate and Aikido).

This year was also marked by creation of Nami Ren - the NAMI Foun-
dation Awa odori team. The group was first taught the basic of the
dance by Mr. Koyama and Mr. Murase, who were staying in Poland
forfew months as Japanese teachers. This edition of the festival
served as Nami Ren debut. The one stage attraction was concluded
by wonderful joint dance by all the five Yosakoi group together.

However, our festival is not only about performances. As always,
for the whole five hours numerous pavilions were available for the
visitors. In this pavilion everyone could take a photoin ayukata,
take part in a martial art workshops, see a small exhibition of bonsai
trees, as well as getan advice about this art from Rafat Wodzicki,
from Polish Bonsai Association. There were also numerous Japa-
nese games to try. The pop culture zone was also prepared by Nami
Azarashi - NAMI Foundation anime and manga club.

Kazumitoza, who have been associated with NAMI Foundation for
fewyearsalready, was working in Japanese calligraphy pavilion
where one could get chosen kanji character or their name in kataka-
nawritten. As Mrs. toza have mentioned before, moving abroad
sparked her new interested in Japanese culture, motivating her to
practice Japanese arts such as calligraphy or origami more than be-
fore.

When writing about Awa odori group | have mentioned Japanese
teachersin Poland. Another one of them, Mrs. Yukiko Tanaka, have

beenstayinginthe NAMIFoundation since May.Besides being
an excellentlanguage teacher Mrs. Tanaka also practice ikebana
and Chado. She has conducted few tea ceremony workshops for
members of our lkigai Senior Club as well as for the students of our
language school. This time Mrs. Tanaka presented an art of arrang-
ing flowers. Visitors had a chance to see how the compositions are
prepared as well as admire a finished creation. In July we opened a
kimono exhibition in Theatre Museum in Poland, that will be availa-
ble for visitors till November. Mrs. Tanaka have made the exhibition
more interesting by preparing ikebana arrangement to accompany
traditional garments. Of course, no festival would be complete
without an array of food to choose from. As always, we tried to give
people chance to try Japanese cuisine. Once again, Kame Japanese
Bar helped provide true Japanese home cooking.

NAMI Airando was once againagreatsuccess.Forallfive hours
most of the places in front of the stages were taken. Some people
even started considering joining Yosakoi group after seeing them
perform. This was a first time we had this many dance performances
on NAMI Airando and | think this made the already cheerful atmos-
phere of the festivalevenlivelier.lhopetobeableto make our
festival an annual meeting place for Yosakoi group from different
countries. But our biggest success is, | think, bringing both Japanese
people and Polish enthusiast of Japanese culture together to create
this memorable event and share our knowledge and experiences.
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The very first workshop after establishing Nami-ren.
The dancers: Piotr Robak and Aleksandra Rudawska
and instructors: Seiji Murase and Yoshio Koyama
©Nami Foundation
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Nami-ren - Awa dance group in Wroctaw
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@DATE

26 Aug. 2023

@VENUE

Stodowa Island (Wroctaw, Poland)

@ARTIST

Seiji Murase, Yoshio Koyama, Seki Tomomi, Yuki Sornek,
KimiakiTonogawa, Ewa Chrobak, MaciejPogorzelski,
Wanda Jasiniska, Anelli Uherkova, Olha Nebenzia, Dominika
Zajaczkowska, Hanna Kaczmarska, Aleksandra Rudawska,
Justyna Polariska, Daria i, Piotr Robak, Roch Faruga
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PROGRAM

1) Awa-odori performance and workshop
Date: 6 May 2023

Venue: Nami Foundation (Wroctaw)

Participant: Nami-ren



Nami-ren performing
on the stage of Nami
Airando - Japanese
Festiwal on the
Stodowa Island in the
very heart of Wroctaw
©Nami Foundation

2 Nami-ren performing

on the stage of Nami
Airando - Japanese
Festiwal on the
Stodowa Island in the
very heart of Wroctaw
©Nami Foundation

3 Nami-ren performing

on the stage of Nami
Airando - Japanese
Festiwal on the
Stodowa Island in the
very heart of Wroctaw
©Nami Foundation

4 The very first workshop after
establishing Nami-ren. First
two dancers, Piotr Robak
and Aleksandra Rudawska
instructed by Seiji Murase
and Yoshio Koyama
©Masaki Nakamura

Members of Nami-ren after the

show
©Nami Foundation

First public appearance: Hanami
in the garden of Nami Foundation

©Nami Foundation

Tha audience of the first public appearance:
Hanamiin the garden of Nami Foundation
©Nami Foundation

Last month of practice
©Nami Foundation

9 Thefirstawa-odori workshop during
the Christmas Festival at Nami
©Nami Foundation

10 Last month of practice. On the first
plan Yuki Sornek plaing shinobue
©Nami Foundation
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Avant Art Festival 2023: Wroctaw / Warsaw / Berlin meets Japan
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Building on past cultural exchange initiatives,
the "Avant Art Festival: Wroctaw/Warsaw/
Berlin meet Japan 2023" showcased four
Japanese bands across six events in three
cities. Over 1,200 attendees enjoyed the
energy and stage presence of these artists,

motivating the organizers to further promote
Japanése culture in Europe.

Mr. Kostas Georgakopulos
- kostas@avantart.pl
for artist contact:
Mr. Shigeru Ishihara aka DJ Scotch Egg
- yuko@setten-agency.com
Kukangendai
& ___ _-comoriaya@gmail.com
S —“FEhixin / Onyx
- lisa@disk-agency.de
.McJunya Noguchi
mdal21@gmail.com
“ Mrs.Junko Ueda
- booking@duretdoux.com

Poil Ueda ©Helena Majewska
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@DATE
23 Sep. ~ 8 Oct. 2023

@VENUE
Wroctaw, Warsaw (Poland)
Berlin (Germany)

@ARTIST

Kukangendai (JunyaNoguchi,
Keisuke Koyano, Hideaki Yamada),
Enxin/Onyx (HiroKone, Tommi
Tokyo),ShigerulshiharaakaD)
Scotch Egg, Junko Ueda (POiL/UEDA
Project)




|2
AN
] ]

Takkak Takkak Wroclaw
©Tobiasz Papuczysz

Enxin / Onyx Wroclaw
©Tobiasz Papuczysz

Poil Ueda Warsaw
©Helena Majewska

Takkak Takkak
©Tobiasz Papuczysz

Enxin / Onyx Wroclaw
©Tobiasz Papuczysz

Enxin / Onyx Warszawa
©Agata Hudomiet

Enxin / Onyx Warszawa
©Agata Hudomiet

Kukangendai Berlin
©Kazimierz Zdziebto

9 Kukangendai Berlin
©Kazimierz Zdziebto
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Deep admiration and permanent relationship

Kostas Georgakopu|05 President of the foundation's board, Avant Art

Thisis the fourth time we have undertaken a project to present
Japanese art and artists at the Avant Art Festival.

For me, thisis a deep love and an ongoing relationship. I've been
to Japan a few times before, most recently as part of Mission Music
Export Poland, we do projects and events in both countriesasa
foundation, but by far the priority is these own festival presenta-
tions in Poland, and this year for the first time outside of Poland, in
Berlin.

It all started a decade ago with a stay in Japan at the invitation of
Mr. Kogiand Ms. Hakoda from EU-Japan Fest Japan Committee.
Thankstoagrantfrom thisveryorganisationin 2016, we were
abletorealise averylarge project called Avant Art Festival 2016
Japan, an edition of the festival entirely dedicated to Japanese art
as part of the ECOC Wroctaw 2016.

This year we realised another presentation, this time also for the
first time in Berlin. The invited artists in several cases are already
goodfriendsofours,suchasTommiTokyo,whoplayed with
her Group A atthe Avant Art Festival (AAF) in 2016, or the band
Kukangendai, whom we are very fond of and know very well, as we
realised an artist residency with Hubert Kostkiewicz at their studio
in Kyoto in 2019, which ended in a joint concert.

Avyear later Kukangendai, at our invitation and of course thanks
toagrant from the EU-Japan Fest Japan Committee, played two
concerts in Poland as part of the Avant Art Festival and in Krakow
at the Unsound festival, and after 3 years they played again at the
AAF, this time in Berlin. As you can see, it's a beautiful story and an
ongoing, friendly relationship between us that we nurture.

But there are also reverse stories - a year ago the great Japanese
producer Shigeru Ishihara played at our festival in Berlin, who we
invited to Poland this year for two concerts, and this is certainly
not the end of our collaboration with him.

Based on the experience we have gained and the contacts we have
made, we are planning a major presentation of Japanese art in Ber-
lin in the autumn of 2024, where mentioned artists such as Tommi
Tokyo and Shigeru Ishihara will certainly appear.

Artfestivals such asthe Avant Art Festival provide an excellent
platform to expose the diversity and richness of Japanese art in-
ternationally. Japanese artists bring with them not only creativity,
but also a deep understanding of tradition, history and modernity,
which makes them important festival participants. An artist such
as Shigeru Ishihara is a good example.

| can cite some interesting events and stories related to Japanese
artists. Similarly, in 2023, the important thing was that all our Jap-
anese artists are very interesting and colourful characters.

There are particularly many interesting stories associated with
Shigeru Ishihara aka DJ Scotch Egg - a musician known for his un-
conventional approach to musicand art and his rather eccentric
stage performances. The artist is known for using Game Boy gam-
ing consoles in his music. During a concert in Wroclaw, Poland, the
batteries in his console started to run out quickly, butinstead of
stopping the performance, he started improvising and creating
live music, using Game Boy sounds and mixing them with elec-
tronic beats.

His performances are known for their extreme speed and energy.
Audiences often dance at his concerts in a way that seems impossi-
ble to sustain for any length of time. It's a real rollercoaster ride of
sound and energy and it was the same in Wroctaw and Warsaw.

Shigeru Ishiharais an artist who always delivers an unforgettable
live experience and is known for creating unique and unconvention-
al music. His performances attract fans ready for great creativity.

A concert by the French prog-rock band Poil and the satsuma-bi-
wa-playing Japanese singer Junko Ueda was a great experience for
me.

Iwasvery curioustosee how this project would soundlive,in
concert, and whether this unique fusion of Japanese tradition and
modern sounds from Europe would be well received by the War-
saw audience. In truth, thisis a very brave attempt, Poil's highly
energetic music provides the basis for the Japanese folk stories
sung by Ueda. The album ‘Poil Ueda’ explores a blend of modern
European music with traditional Japanese elements, creating a

captivating and mesmerising performance. PoiL Ueda - a fusion
of beauty and chaos, an inspiring cross-cultural collaboration that
crosses musical boundaries and which was brilliantly performed in
Warsaw and received an exuberant response from the audience - it
was wonderful!
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Photographerhal and Mitsutoshi Hanaga's series were exhibited at Getxophoto,

a festival with high media visibility. Photographerhal's series explored societal

anxiety through portraits displayed near the beach, while Hanaga's work used
prisms to make viewers reflect on contemporary industry's impact.
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Mr. Hanaga's installation 2 Mr. Hanaga's installation 4 AMr. Hanaga's installation 6 7 Photographerhal's installation 3
©Getxophoto 2023 / Ainhoa Resano ©Getxophoto 2023 / Ainhoa Resano ©Getxophoto 2023 / Ainhoa Resano ©Getxophoto 2023 / Ainhoa Resano

Mr. Hanaga's installation 3 Mr. Hanaga's installation 5 Photographerhal's installation 1
©Getxophoto 2023 / Ainhoa Resano ©Getxophoto 2023 / Ainhoa Resano ©Getxophoto 2023 / Ainhoa Resano
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The toxic underside of the fast-paced culture, two exhibitions during Getxophoto 2023

Jokin ASpuru Director, Begihandi Kultur Elkartea

Getxophoto International Image Festival has been held in Getxo
(Basque Country, Spain) for 17 years. The Festival brings to the city
different proposals from visual artists from all over the world, estab-
lishing a contemporary conversation on the proposed theme each
year. Itis conceived as a platform from which contemporary chal-
lenges are addressed with the aim of creating spaces for reflection
and establishing a collective conversation.

Getxophoto is characterized by the radical defence of public space
(physical and online) as a meeting place, a place of mutual recog-
nition and a field for experimentation, play and celebration in the
face of its homogenization and privatization. For this reason, most
of its programme is made up of open-air installations, highlighting,
on the one hand, the link between the image and the environment
and, on the other, generating a more horizontal and participatory
relationship with the public.

Inits 17 years of existence, more than 270 renowned international
authors have participated, many of them acclaimed by critic. The
Festival, mostly free, is configured as a meeting pointand alocal
and international platform and it has created a network of institu-
tions, artists and visitors who exchange experiences and knowl-
edge.

The 17th edition of Getxophoto International Image Festival took
place from 1 to 25 June. Under the guidance of its new curator, the
Bilbao-born Maria Ptgk (PhD in Artistic Research from the Basque
University UPV-EHU) and under the idea and concept of PAUSE!, the
Festival the Festival has made a vindication of pause as a gesture
of rebellion and resistance in the face of this fast-paced world. For
that, 23 artists from countries such as Switzerland, Japan, Morocco,
Ecuador, Mexico, Argentina, United Kingdom, Brazil, Spain or Greece
has shown their work at exhibitions and installations (most of them
outdoors) in the city.

As far as the Japanese participation is concerned, Getxophoto has
had the privilege of having two great photographers such as Mr.
Photographerhal with his project Flesh Love All and Mr. Mitsutoshi
Hanaga with his project Collective of Monks Praying to Kill Owners
of Corporation Responsible for Environmental Pollutions.

One of the main hallmarks of the Festival is its firm defence of public
space as a place for meeting, enjoyment and reflection. Due to this
fact, several exhibitions occupy the public space. The series by Pho-
tographerhal and Mitsutoshi Hanaga have been exhibited in one of
the most special locations of Getxophoto: Ereaga beach. A unique
space close to the city centre that during the whole month of June
becomes one of the most visited open-air venues. Due to the start
of the summer, this is one of the exhibition spaces with the greatest
visibility for both Festival visitors and the media due to its media
impact (see press clipping).

Flesh Love All by Photographerhal was exhibited in a large contain-
erstructure (dimensions were 5.6m high x 4.1m wide) designed,
produced and installed in front of the sea. The Festival framed his
haunting series of portraits about the anxiety for the perfect life
rightin front of the large manor houses by the sea in Getxo, allow-
ing Photographerhal’s photographs to dialogue with the social en-
vironment.

It should be noted that two newspapers of worldwide relevance,
El Pais (Spain) and The Guardian (UK) echoed this exhibition. With
regard tovisitors, we estimatethatatleast 40,000 people have
passed through Ereaga beach to enjoy this very special installation.

Collective of Monks Praying to Kill Owners of Corporation Respon-
sible for Environmental Pollutions by Mitsutoshi Hanaga was exhib-
itedin three prism-shaped structures made of mechanotubes of
2.25m each and like Photographerhal’s, the images were installed in
front of the beach. As mentioned above, this work was strategically
installed in front of an industrial area of the Bilbao estuary, as Mitsu-
toshi Hanaga's work, even though it dates back several decades and
is about Japan, can make us reflect on the toxic waste and emissions
of contemporary industry in our society. For Getxophoto to be able
to exhibit this work, thanks to the collaboration of Aoyama | Meguro
Gallery, notonly adds to the artistic quality of the event butalso
serves to convey to the public the importance of a critical reading of
the images and the role of the mediation of the works with the pub-
lic (family members, associations, etc.).

As in the case of Photographerhal’s photographs, the photographs
and the story behind Mr. Hanaga'’s series caused a lot of media in-

terest. Proof of this are the various captures of his appearance in na-
tional and international press articles, as well as television and social
media posts.

As for the future of the Festival, we are currently preparing the next
edition for June 2024. In the coming years, Getxophoto will contin-
ue to inhabit the public space through exhibitions and installations,
an international call that opens the doors to artists from all over the
world, conversations with prominent professionals who come to
Getxo and who position the Festival on the European circuit, collab-
orations with cultural agents and institutions that strengthen the
cultural ecosystem or different activities within the participatory
programme that bring artistic proposals closer to the public.

We look forward to seeing you in 2024!
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soundscapes that merged seamlessly with the historic Blokhuispoort prison setting.

@DATE
9 ~ 11 Feb. 2023

@VENUE
Blokhuispoort (Leeuwarden, Netherlands)

@ARTIST
Tatsuru Arai, Lorenzo Anelli, Carlo Cozzolongo, Antrilope,
Gudrun Barenbrock, Marko Bolkovic, Martina dal Brollo, Marieke

van der Burg, Stefano Cagol, Siryne Eloued, Karen Fritz, Martijn
de Geele, Arne Hellwege, Peter William Holden, Rabee Kanafani,
Ana Lipps, Maaike Meindertsma, Sytske Nijp, 0CUBO, Anne Fie
Salverda, Joshua Serafin, Alyson Sillon, Bahzad Sulaiman, Tajny
Project, Laurenz Theinert, Simon Weckert, Zhao Zhou
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— i
'Quantum' by Tatsuru Arai at LUNA 2023, Blokhuispoort, Leeuwarden - CONTACT  Ms. Andrea Méller - mediaarfriesland@gmail.com

©Media Art Friesland/Tom Meixner 1) LUNA Currents

Date: 3 ~ 19 Feh. 2023
Venue: Stationskwartier Leewarden (Leewarden)

for artist contact:
Mr. Tatsuru Arai - tatsuru_a@hotmail.co.jp
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'Quantum' by Tatsuru Arai at LUNA
2023, Blokhuispoort, Leeuwarden
©Media Art Friesland/Tom Meixner

'Light/Dark' by Marko Bolkovic
(Visualia Group) at LUNA 2023,

Oldehoofsterkerkhof, Leeuwarden
©Media Art Friesland/Tom Meixner

'James' by Clemens Rudolph/
Antrilope at LUNA 2023,
Tesselschadestraat, Leeuwarden

©Media Art Friesland/Tom Meixner
4 'Chor' by Bahzad Sulaiman at LUNA

2023, Wilhelminaplein,Leeuwarden
©Media Art Friesland/Tom Meixner

'Quantum' by Tatsuru Arai at LUNA
2023, Blokhuispoort, Leeuwarden
©Media Art Friesland/Tom Meixner

'Quantum' by Tatsuru Arai at LUNA
2023, Blokhuispoort, Leeuwarden

©Media Art Friesland/Tom Meixner

Opening LUNA 2023 with 'You
brake it, you taste it' by Ana Lipps,
Stationskwartier, Leeuwarden
©Media Art Friesland/Tom Meixner
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'Global Warning' by Stefano

Cagol at LUNA 2023, Zuiderplein,
Leeuwarden

©Media Art Friesland/Tom Meixner
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To the edge of perception with Tatsuru Arai

Andrea Moller Director, Media Art Friesland Foundation

February 2023 in Leeuwarden was not cold and dark as usual, but
full of light, sound and the warmth of people - the makers of LUNA
festival, artists, technicians, producers, and a very broad audience of
people from the region and art lovers and art professionals from all
over the place. For the first time ever LUNA took place in February,
the culturally most quiet time of the year and one of the darkest sea-
sons, in which the works of art shine at their best.

With respect to the city, its architecture, nature and inhabitants the
team of LUNA carefully chose 18 locations for mind-blowing, chal-
lenging, and also low-threshold projects of light-, sound- and media
art.

Visitors strolled through town, through alleys, over the big squares,
to more unknown locations, and for the first time since COVID-19
also to exciting indoor locations, from church to shopping center.
The works ranged from small, experimental, and highly analogue to
large-scale animations, video mappings and interactive projects.

Oneoftheinner courts of Blokhuispoort former prison building
was taken over by the strong sounds and visuals of Japanese artist
Tatsuru Arai. Arai challenges human perception with sounds that
are hard to hear for most people, even unnoticeable for some, but
together with captivating visuals become accessible, bearable and
even pleasant.

With a history of more than 500 years, Blokhuispoort was the old-
est prison of the Netherlands, until it underwent a total change of
function and character about fifteen years ago. The historic building
was transformed into a creative hub that is base to tens of creative
businesses, shops, a library, and two restaurants. All throughout its
history, Blokhuispoort has been full of soul and souls, and it still is
these days. The character of the inhabitants may have changed -
creative makers, tourists and office people took the place over from
those who were kept in Blokhuispoort against their will. Some say
that one can still sense the many souls of Blokhuispoort, some feel
orseethem,somehearthem.And how canwe doubtthelatter,
learning with and from Tatsuru Arai about the edges of perception?

With its high-tech appearance, Tatsuru Arai’s work seemed to have
landedinthe courtoftheold building by accident.Butassoon

assound and picture were on, it made much sense at exactly the
chosen spot. With his art, Arai touched the souls of the audience
and created a state of mind that made people forget the surround-
ings and be absorbed by sound, light and architecture. ‘Quantum’
merged with the environment and the character of the former pris-
on and took the souls of now and then onto a mesmerizing journey.

Quantumis part of the series ‘Hyper Serial Music'. As the title sug-
gests, itis based on serialism, an important 20th-century compo-
sition technique. The sounds in Arai’s eclectic installation play with
thelimits of human hearing. Starting point for Arai’s work s the
notion that the sound that humans can perceive is only a very small
part of what the universe produces. In his installations, the artist
seeks the limits of the audio input a human being can endure to still
experience it as interesting or even enjoyable.

The sound humans can perceive is only part of the enormous Quan-
tum energy and Vibration of the Universe. Music is extracted and
recognized by humans from enormous energy and vibrations. Hyper
Serial Musicis a series of moments in various states. In the history
of music technology, Hyper Serial Music is innovating the principle
of Serialism three-point: ‘structural’, ‘complex’ and ‘noisy’. Spanning
from 1728 different noise patterns, these sounds are at the limits
of human auditory perception. The supporting visuals of Quantum
are a translation of the sounds and expression of earlier Hyper Serial
Music works, made with the use of algorithms and A.l. Music.

Of the thousands of visitors who saw Quantum at Blokhuispoort,
many were probably not aware that they were part of an audio ex-
periment. The appealing and colorful pictures that ran at high speed
on a 10 x 2 meters LED wall, stole all the attention. Making the point
even stronger that everything becomes bearable when experienced
in the right setting, good company, outgoing mood. People were
amazed by the beauty and intensity of Quantum.

This is what we strive for at LUNA: strong works with many layers for
abroad audience, from art lovers to the woman in the street, just
passing by, yet getting caught by the power of light and sound.

We are very grateful that Tatsuru Arai was our guest at LUNA 2023.
He is very pleasant to work with: highly creative, very professional,

easy-going in the production process, taking good care of his art-
work during showtime, accessible for the audience, and also very
social when it comes to integrating in the scene of makers around
the festival. We absolutely recommend working with him and are
already thinking of what to invite him for next.
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Achill Sounds performance - The Valley House,

Achill Island, County Mayo, Ireland
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From left to Right: Hiro

Yokoyama and James Nc
Nally

©Heverin photography

2 Achill Sounds Performance with
Musician/Composer/Producer
Hiroaki Yokoyama and Musician
Graham Sweeney - The Valley
House, Achill Island, County
Mayo, Ireland
©Culture Works

From left to Right: Topher Neville, Anthony Mc
Namee, Orlagh Heverin Film Mayo, Ann Marie
Mc Ging Mayo Arts Service, Kate McKeon, Hiro
Yokoyama, Eadaoin De Faoite, Denise Mc Donagh
Culture Works, Andrew lisley, Graham Sweeney,
Claire Fitzpatrick translator

©Heverin photography

4 Achill Sounds performance
- The Valley House, Achill
Island, County Mayo,
Ireland
©Culture Works

5 Achill Sounds performance
- Graham Sweeney,
Denise McDonagh, Orlagh
Heverin,Sheila McHugh,Hiroaki
Yokoyama, Sean 0'Malley and
Siobhdn 0'Malley
©Culture Works
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6 Venue Prep - Achill Sounds
- The Valley House, Achill
Island, County Mayo,
Ireland
©Heverin photography
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Achill Electro Sounds
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A journey to Achill Sounds

Denise MCDonagh Creative Producer, Culture Works

Ontheenchantingisland of Achill,amusical journey unfolded,
bringing together two talented musicians from different corners
of the world. The Achill Sounds project, a collaboration between
Japanese composer Hiroaki Yokoyama and Achill musician Graham
Sweeney, was about to captivate the hearts and minds of those who
were fortunate enough to experience it.

Supported by Mayo County Council Arts Service, Film Mayo, and
EU-Japan Fest Japan Committee in partnership with the Heinrich
Boll Cottage and produced by Culture Works, this projectaimed
tomerge thedistinct sounds and traditions of Achill Island with
Yokoyama and Sweeney'’s musical expertise. As the artists embarked
on their artistic residency at the Heinrich B6ll Cottage, anticipation
filled the air.

Theresidencybecameahavenforcreativityandinspiration.
Yokoyama and Sweeney delved into their collaboration, drawing
inspiration from field recordings of Achill Island’s sounds and the
melodicallure of traditional Irish instruments. The wooden tree
housethat Sweeney had cherished asachild became a catalyst
for Yokoyama, igniting a desire to create music that would trace
Sweeney'’s cherished memories.

As the project progressed, it was time to share their knowledge and
passion with the local community. The workshop, held at the Lan-
nagh Suite of the Leisure Complex* in Castlebar, was a gathering of
eager musicians and aspiring composers. Yokoyama, with his wealth
of experiencein arranging and composing pop music, electronic
music, film music, and stage music, guided the participants through
his creative process. It was a rare opportunity to learn from a master,
and the workshop left the attendees inspired and enriched.

The crescendo of the Achill Sounds project was the eagerly antic-
ipated work-in-progress performance. On a tranquil evening, the
Valley House on Achill Island was transformed into a haven of sights
and sounds.The audience, filled with anticipation, gathered as
Yokoyama and Sweeney prepared to unveil their collaborative mas-
terpiece.

With a seamless blend of ambient electronic melodies, field record-
ings of Achill Island’s natural symphony, and the haunting allure of

traditional Irish instruments, the performance became an ethereal
experience. The music reverberated through the room, accompa-
nied by mesmerizing visuals that transported the audience to the
heart of Achill’s captivating landscapes.

The50attendeeswereenrapturedbytheartisticfusionbe-
forethem. A collective sense of awe and wonder filled the air, as
Yokoyama and Sweeney’s combined influences and ideas resonated
with each listener. It was a testament to the power of collaboration,
bridging cultures and transcending boundaries to create something
truly unique.

The success of the Achill Sounds project was not without its chal-
lenges.Time, as always, was a fleeting companion. But Yokoyama
andSweeney, fueledbytheirsharedvision, pressedforward
with unwavering determination. Their commitment to creating a
30-minute work-in-progress performance from scratch showcased
their ingenuity and resilience and exceeded all expectations.

Sweeney acknowledged the immense value of collaborating with
artists from different genres, recognising the endless opportunities
forgrowth and creative expression that such partnerships pre-
sented. Through music and visuals, the Achill Sounds project had
become a conduit for exploring the similarities and differences be-
tween cultures—a harmonious celebration of diversity.

The project’s partnership structure made possible through the sup-
port of Mayo County Council Arts Service, Film Mayo, and EU Japan
Fest, underscored the significance of collaborations in the arts. The
merging of ambient electronic music, Achill’s natural soundscape,
and the stirring melodies of traditional Irish instruments showcased
the power of unity and cross-cultural exchange.

As the final notes lingered in the air, the echoes of the Achill Sounds
project reverberated far beyond the Valley House. The project un-
locked the potential of collaborations, pushing the boundaries of
conventional art forms. It breathed life into the profound connec-
tion between music and visual art, captivating audiences who might
not have been initially drawn to traditional art forms.

The Achill Sounds project was not just a standalone endeavour but

asteppingstone towards future opportunities. Hiro and Graham
recognized the significance of their work and aspired to develop it
further. They envisioned a more detailed proposal, seeking funding
opportunities from the Arts Council in Ireland to continue their ar-
tistic exploration.

Theirambitions extended beyond the confines of a performance
hall. They aimed to create an outdoor performance, allowing the
music and sounds to intertwine with the very environment that had
inspired them. The ambitionistoinvite the audience toimmerse
themselvesinthe essence of Achill Island, breathing life into its
landscapes through a harmonious marriage of music and nature.

The impact of the Achill Sounds project was felt deeply, not only by
the audience but also by the Heinrich Boll Cottage. Sheila McHugh
and Sean O'Malley, the caretakers of the cottage, were captivated
by the magical night of found sounds, field recordings, and improv-
isation. They marvelled at the genuine beauty created by Hiroaki
Yokoyama and Graham Sweeney, two exceptional musicians who
effortlessly explored a shared language of musicacross cultures.
Inspired by their performance, they eagerly anticipated the further
progression of their work, eager to witness the evolution of their
artistic journey.

The Achill Sounds project was a resounding success. It showcased
the transformative power of collaboration, bringing together two
musicians from different backgrounds to create an enchanting fu-
sion of sounds. The workshop and work-in-progress performance
were testaments to the project’s impact, providing invaluable in-
sights into the local community and attracting new audiences to the
world of music and visual art.

Thisprojectstoodasatestamenttothe potential oftheartsto
bridge cultures, celebrate diversity, and create profound connec-
tions between people. It became a blueprint for future collabora-
tions, inspiring artists to come together, create, and embrace their
differences. Through Achill Sounds, the melodies of Achill Island
reached beyond its shores, echoing the harmonious blend of music
and art for all to behold.
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1) Artist talk

Date: 5 Apr. 2023
Venue: Kunsthal Kongegaarden (Korser)
Participant: Yoshihisa Sano, Nina Kleivan, Sebastian Miigg
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Ministeropening of STUFF with
participant from the danish
Government and the deputy mayor
of the municipality of Slagelse
©Martin Fabricius Buchwald

Sano and Steen in proces
©Steen Rasmussen

Falling Chairs - group work
©Steen Rasmussen

4 The Japanese artist Sano working on
one of his many different works
©Steen Rasmussen

5 Thefourartists
©Steen Rasmussen

6  The Japanese artist Sano behind his
big paper floor installation
©Steen Rasmussen

7 Publiclooking at one of Sanos works
©Steen Rasmussen

8

Openingspeech by Louise Schack
Elholm, Minister for Ecclesiastical
Affairs, Minister for Rural Districts
and Minister for Nordic Cooperation
©Martin Fabricius Buchwald
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Japanese News from Denmark
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Japanese News from Denmark

Yoshihisa Sano Artist

Theme of this group exhibition “STUFF” in Denmarkis to create
works mainly using wastes and disused items collected locally, and
to give them new meanings and functions as works of art. Rather
than simply arranging the works individually produced by the par-
ticipating artists in the exhibition hall, the production process was
that the four artists worked together to create the art pieces gradu-
ally in public, in the space that would be the venue. It was a valuable
experience that cannot be easily experienced in Japan, and there
was a sense of unity in creating the space together: Steen’s work
using a chair, Nina's work using a boat, Sebastian’s drawing work-
works of the three artists were all very stimulating and | was inspired
by them. |deas were born, and my own work developed one after
another like never before. And that was exactly what | was aiming
for. | visited Denmark without thinking about the work plan in ad-
vance before leaving Japan.

For me, participating in this group exhibition was not just a place
to present my work, but also an important opportunity for cultural
exchange with artists and local residents from different cultural
spheres. | used Japanese materials that | brought from my home so
that | could combine them with materials | collected in Denmark to
create the work. In addition to materials, | used the Japanese char-
acter “Kanji” in the joint production with Sebastian: The characters
that came to my mind were “New style”, “Wave”, “Light”, “Parent”,

nou

“Friend”, “Unite”, “Connect”,

"o nou

Cheers”, “Longevity”, “Encounter”,
“Movement”, “Time”, “Going” and “Coming”. | realized that these
were thoughtsandimages|hadinthevenue.These words were
mixed as elements of each work, became various stories, and swell
inspirations of each work. For example, in Nina's work using a boat,
incorporating elements of words such as “wave”, “grow” and “com-
ing” with the boat played a big role in expanding the story of the

work.

Sometimes | couldn’t find materials that | would like to use for my
work.Thereweredayswhenlrode mybicyclealongthe coast

collecting trees, and wandered aimlessly around vacant lots and
ruins. | was thankful that peoplein town provided me with their
unnecessary items (boats, newspapers, etc.) and information. It was
very interesting, at the same time an enjoyable time, to find various
attractive materials at the nearby waste disposal site.

In Denmark, the recycling of PET bottles, cans, glass bottles, etc. so
advanced that it is difficult to obtain them as waste. Therefore, this
time, | used a lot of newspapers provided by people in the town as
the main material for my work.

Repeatedly folding a huge amount of newspaper one by one and
tying them together, my work got bigger and expanded the con-
nections. It was a work that expressed my gratitude for being able
to connect with my ancestors, my parents, and myself in the distant
past, and that | am now able to expand my connections with many
people in a distant foreign land.

I mainly use used PET bottles as materials in my work in Japan. Whe
recycling of the PET bottles in Japan further advances as much as
in Denmark, someday PET bottles will no longer be positioned as a
waste. As long as human exists in this world, what is called “garbage”
will not disappear; however, when such aday comes, | will create
works with new materials replacing PET bottles. At that time, | be-
lieve that my experience at this exhibition will be helpful.

This experimental exhibition, in which | create works with waste and
disused items, and put them into the recycling cycle as waste when
the exhibition was over, was a very impressive experience for me.
The use of locally collected scrap materials in a work was not simply
an artist turning waste material into a work of art: The purpose is not
to sell art works made from waste materials as expensive objects
in the market, but to make them “art works” for a certain period of
time in the cycle of recycling the earth’s resources.

This kind of truly experimental and challenging exhibition is not
meant to be a one-time event. It is meaningful to continue as a con-
tinued activity. By doing so | believe that we can create a new valua-
ble movement in our days of confusion.
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Sisters 4 Sisters NAP ROOF
©borutanext5 ©borutanext5 ©borutanext5
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8th BODY.RADICAL International Performing Arts Biennial
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The 8th Touchpoint Art Foundation Biennial
presented experimental performances by
Asian and Hungarian artists in 4 Hungarian
cities. The audience loved the high-quality and
unique performances, and organizers plan to
continue bringing this event to Hungary.

Suzuki Yukio's performance in Balatonboglar
OMANYIK Istvan

(o] \hV.X W Ms. Batarita - 1batarita@gmail.com

for artist contact:

Mr. Yukio Suzuki - kingyo.company@gmail.com

Mr. Hiro Murata - hiromuratal16@gmail.com

Ms. Kimiko Watanabe - k_kunst_watanabe@yahoo.co.jp
Mr. Yang Byeong Hyeon - chorok ybh64982@gmail.com
Mr. Tu Hoang - tuhoangdance@yahoo.com.vn

Ms. Laura Téth - laura.toth.budapest@gmail.com

Mr. Rébert Benko - robi.benko@gmail.com

Mr. Gal Gy6z6 Uherkovics - uhergal8@gmail.com
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@DATE

18 ~ 27 June 2023

@VENUE

Balatonboglar, Pécs, Ceglédbercel, Budapest
(Hungary)

@ARTIST

Yukio Suzuki, Hiro Murata, Kimiko Watanabe, Yang Byeong
Hyeon, Tu Hoang, Laura Téth, Zlatko Baracskai, Abris Novak,
Bence NovEacs-Vajda, Gal Gydz6 Uherkovics, Rébert Benkd,
Batarita
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Performers of 8th BODY.RADICAL 3 Introducing the artists in Sightseeing in Pécs 7 Jointimprovisation in the Church
International Performing Arts Balatonboglar ©KOVACS Baldzs Garden in Ceglédbercel
Biennial ©MANYIK Istvén ©Batarita
©PINTER Gabor Suzuki Yukio's performance in

4 Suzuki Yukio's performance in the HOPP Museum Garden in Murata Hiro's and Hoang Tu's
Jointimprovisation in the HOPP Balatonboglar Budapest performance in the Church
Museum Garden in Budapest ©YMANYIK Istvan ©PINTER Gabor Garden in Ceglédbercelg
©PINTER Gabor ©Batarita
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Android Opera MIRROR, Théatre du Chatelet, Paris

77> KA1 RAXSTMIRROR] 1, 20236810/ SUD Y bLEET ERE N, ABITHERSDE LTz, DS EATATORE e e H1E25E
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The andrpld opera MIRROR enjoyed a successful run at Paris' Chatelet Theatre in Jung 2923. Posmvg Word-of-mouth S, EE AR EER. U1 A — 2T
and media buzz led to sold-out seats by the final day, and the production garnered significant media attention, <—

becoming the most covered show at the theater.

705934
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@DATE
21 ~ 23 June 2023

@VENUE
Théatre du Chatelet (Paris, France)

@ARTIST
Keiichiro Shibuya, Koya Mount Buddhist Chant group, Justine
Emard

PROGRAM
1) Workshop of Android Opera MIRROR

Date: 21 Jun. 2023
Venue: Thétre du Chatelet (Paris)
Participant: Keiichiro Shibuya

CONTACT  Ms. Natsumi Matsumoto - natsumi@atak.jp
for artist contact:
Mr. Keiichiro Shibuya- shibuya@atak.jp

Android Opera MIRROR, Theatre du Chatelet (2023)
©Thomas Amouroux




1

Android Opera MIRROR,
Theatre du Chatelet (2023)
©Thomas Amouroux

Android Opera MIRROR,

Theatre du Chatelet (2023)
©Thomas Amouroux

Trasra i andy firg:

Android Opera MIRROR,
Theatre du Chatelet (2023)
©Thomas Amouroux

Android Opera MIRROR,
Theatre du Chatelet (2023)
©Thomas Amouroux

Android Opera MIRROR,
Theatre du Chatelet (2023)
©Thomas Amouroux

Android Opera MIRROR,
Theatre du Chatelet (2023)
©Thomas Amouroux

Android Opera MIRROR,
Theatre du Chatelet (2023)
©Thomas Amouroux

Android Opera MIRROR,
Theatre du Chatelet (2023)
©Thomas Amouroux
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Android Opera MIRROR, Theatre du Chatelet, Paris
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An overwhelming musical experience created by human, android and Al

Shigeru Ogawa Freelance, ATAK

Keiichiro Shibuya’s android opera MIRROR, which took place at
Théatre du Chatelet, Paris for three days from Wednesday 21 June
2023, was a great success.

The Android Alter4-centred android opera MIRROR was composed
of Shibuya playing pianoandelectronicsounds, a 47-piece or-
chestra appassionato, five monks chanting the Koya Mount Sho-
myo, and a video by Justine Emard, an artist who is an old friend of
Shibuya. The high-density musical experience created by humans
and Al is complex and magnificent. Theatre du Chatelet was filled
with tension and discomfort from start to finish and even bewilder-
ment, but by the end of the performance, it was filled with a strong
sense of celebration.

Before the performance began, the moving lights added a touch
of glamour to the heavy drapes and five tiers of seating, raising the
audience’s expectations. The electronic sounds could be heard
just afew minutes into the performance. The lights went dark and
‘MIRROR’, which is also the overture, started as it was. An electronic
sound like a pulsating sound. The curtain rises and more than 50
human figures, including the Orchestra Appassionato, Shibuya and
the monks, occupy the stage, which is flooded with dazzling light.
Android Alter4 rises in the centre, glaring at all of them.

The metallic shine and deformity attracts the audience’s gaze. “An-
droid is a Mirror” echoes the synthesized voice of Alter4, followed
by the orchestra and five Shomyo, including Eizen Fujiwara. Justine
Emard’s video joins in, demonstrating the multi-layered nature of
the android opera, while Orta declares, “Let’s celebrate this new ex-
perience together”. As the overture ends, the sound of the Japanese
cymbal immediately gives way to ‘Scary Beauty'. The song drew the
audience in with its fluid orchestration and intricately played ca-
cophony, and the song by Alter4 and the five monks’ Shomyo over-
lapped with it to create an overwhelming amount of information in
the early part of the song. Excitement, tension and chaos could be
seen in the audience at the strong alter4 presence and the spectac-
ular experience of interweaving humans, robots and Al.

Followingan MCin French, arecitative by Alter4 and the monks
against a backdrop of computer graphics starting with 3D scanned
pointcloud data of Fujiwara’s temple landscape. In this perfor-

mance, three recitative interludes are inserted between the pieces,
which are performed by electronic sounds without orchestra, Alter4
and Shomyo; the Al, or GPT, interprets the text of the statement
chanted over the electronic sounds and creates lyrics in response to
them, which are then used as a response to the statement. impro-
vised singing asif it were an obbligato. The three recitative parts
improvised by the monk and the android are naturally differentin
each of the three performances, and the extreme contrast between
“the monk singing the oldest music” and “the android interpreting
itand singing it with artificial intelligence” is seen not only during
the performance but also on TV, newspapers, radio and other local
media. The third song, which followed, was performed last year with
electronic music.

The third song to follow was an orchestral version of 'BORDERLINE’,
which was presented in electronic music last year. Next was ‘On
Certainty’, an extract from Wittgenstein's text. In this piece, Shibuya
also left the stage to form a solo performance by Alter4 with orches-
tral accompaniment. While parts of Mahler’s songs with orchestral
accompaniment, so to speak, continued to be repeated and varied,
this piece, which ended with a sudden climax after a long tone sus-
tained by Alter4, which is impossible for a human singer, parodically
expressed the ‘end of Europe’ in a different aspect to the other piec-
es.

The performance wasfollowed by awalking scene with monks
chanting as they made their way around Alter4, then the dramatic
‘The Decay of the Angel’, which began with a powerful Shomyo by
Hoshin Tani, followed by ‘Midnight Swan’, in which the monks wove
in a spectacular performance using a bold sutra book and prayed for
world peace. The performance reaches a peak for the first of many
times when the audience prays for world peace, and the audience’s
voltage rises.

Afteradevelopmentthatlefttheaudience breathless with the
dramaturgy and volume of informationin each song, Alter4 and
Shomyo as tranquil interludes, followed by the final recitative by
Shibuya’s Prophet 10; communication betweenamonkandan
android, and “I Come from the Moon”, the soundtrack to last year’s
short film Kaguya by Gucci, was performed in a multilayered orches-
tral version. Here, the girlish-sounding synthesized voice of Alter4’s

chorus accentuated their neutral character, and in contrast to the
monk’'s voice, Alter4 appeared to be anincarnation that sang and
danced violently, changing its form in response to the message.

The final song was ‘Lust’, a new song newly written for this perfor-
mance. Alter4 sings “Affirmation of Desire” based on the Rishu Sutra,
an important scripture of the Shingon Esoteric Buddhism, and the
monkwho chantsthe essence of the Rishu Sutra, the “17 poets”,
finally circling around Alter4 again while chanting, which gradually
speeds down as if in slow motion but never stops as if representing
reincarnation, the musicand the screaming high notes of Alter4
come together to culminate in a dazzling light. Powerful applause
and cheerswere coming from the audience even as the curtains
were coming down.

After the curtain call, Shibuya and Alter4 played and sang ‘Scary
Beauty’ as they looked at each other. The second curtain call lasted
longer, as the audience, left somewhat bewildered by the spectac-
ularly informative experience of the main performance, seemed to
have regained their hearts and minds.

Shibuya's deep integration of technology into his creations even
before the performance, as if to shake the boundaries between life
and non-life, attracted a great deal of attention from local media
interested in Al and creation in recent years. Shibuya’s activities are
yet to be seen.

in Japanese.
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s Tanabata Festival 2023
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The Tanabata festival in
Prague aimed to connect -
Czechs interested in
Japanese culture with
Japanese residents, and to
promote both Japanese

and Czech performers. The
project was a success and
the organizers hope to make
Tanabata a yearly event in
Prague.

Tanabata Festival 2023
©(zech-Japanese Association F -



Ryukyukoku Matsuri Daiko performance
©C(zech-Japanese Association

Kyogen - Kids studio of the Nagomi Kyogen
(zech
©C(zech-Japanese Association

3

4

Mari Kucera's big scale Caligraphy Performance
©C(zech-Japanese Association

Mari Kucera's big scale Caligraphy Performance Il
©C(zech-Japanese Association

Tea ceremony during Tanabata
©(zech-Japanese Association

Yosakoi Prague Performance
©C(zech-Japanese Association

7 Missand Mr Yukata Contest on
Tanabata
©C(zech-Japanese Association

8 Kenya Satoh's performance
©C(zech-Japanese Association

9 Audience and stage view
©C(zech-Japanese Association

10 Marketa Fujita - Koto experience
©C(zech-Japanese Association

11 Yukata workshop during Tanabata
©C(zech-Japanese Association

12 Japanese sword demonstration
©C(zech-Japanese Association
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Rey Camoy main image
©tarinainanika
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The Japanese physical theatre tarinainanika brought their
show "Rey Camoy" to the UK for 21 days, aiming to promote
cultural exchange especially among young people. The

well-received tour attracted over 1750 attendees to
performances and workshops, fostering intercultural
understanding and future collaborations.
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Ms. Tania Coke

- tarinainanika@gmail.com
for artist contact:
tarinainanika theatre company
- www.tarinainanika.com
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@DATE
6 ~ 30 Oct. 2023

@VENUE
London, Exeter,
Rugby, Colchester,
Keele, Oxford, etc.
(England)

@ARTIST
tarinainanika theatre
company
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PROGRAM

1) tarinainanika and the Art of the
Thinking Body

Date: 26 Oct. 2023

Venue: Oxford University (Oxford, England)
Participant: Tania Coke, Kentaro Suyama, Ryuta
Kawai, Yukiko Masui, Masaya Tsujimoto, Teruya
Sugimoto, Marina Nagai, Sakiko Inaba

2) The Universal Language of the Body
Date: 27 Oct. 2023

Venue: Nissan Institute of Japanese Studies
(Oxford, England)

Participant: Tania Coke, Kentaro Suyama, Ryuta
Kawai, Yukiko Masui, Masaya Tsujimoto, Teruya
Sugimoto, Marina Nagai, Sakiko Inaba

3) The Universal Language of the
Body Workshop

Date: 8 Oct. 2023

Venue: Bradninch Youth Club (Exeter, England)
Participant: Tania Coke, Kentaro Suyama, Ryuta
Kawai, Yukiko Masui, Masaya Tsujimoto, Teruya
Sugimoto

4) Performance of Rey Camoy

Date: 10 Oct. 2023

Venue: Exeter Northcott Theatre (Exeter, England)
Participant: Tania Coke, Kentaro Suyama, Ryuta
Kawai, Yukiko Masui, Masaya Tsujimoto, Teruya
Sugimoto, Marina Nagai, Sakiko Inaba

5) Workshop and Research Seminar

Date: 11 Oct. 2023

Venue: Exeter University (Exeter, England)
Participant: Tania Coke, Kentaro Suyama, Ryuta
Kawai, Yukiko Masui, Masaya Tsujimoto, Teruya
Sugimoto

1 Preparing for the performance at Exeter Northcott Theatre
©tarinainanika

Keele University workshop
©tarinainanika

6) Performances of Rey Camoy as
part of the Bloomsbury Festival

Date: 14 ~ 15 Oct. 2023

Venue:John Lyons Theatre, City Lit (London,
England)

Participant: Tania Coke, Kentaro Suyama, Ryuta
Kawai, Yukiko Masui, Masaya Tsujimoto, Teruya
Sugimoto, Marina Nagai, Sakiko Inaba

7) Workshop for City Lit adult
students studying drama

Date: 14 0ct. 2023

Venue: John Lyons Theatre, City Lit (London,
England)

Participant: Tania Coke, Kentaro Suyama, Ryuta
Kawai, Yukiko Masui, Masaya Tsujimoto, Teruya
Sugimoto

3 Bloomsbury Festival workshop 5
Otarinainanika
4 Keele University workshop 6

Otarinainanika

8) The Universal Language of the Body
Public Workshop for Bloomsbury Festival

Date: 15 Oct. 2023

Venue: City Lit (London, England)

Participant: Tania Coke, Kentaro Suyama, Ryuta
Kawai, Yukiko Masui, Masaya Tsujimoto, Teruya
Sugimoto

9) Performances of Rey Camoy

Date: 16 ~ 17 Oct. 2023

Venue: Macready Theatre (Rugby, England)
Participant: Tania Coke, Kentaro Suyama, Ryuta
Kawai, Yukiko Masui, Masaya Tsujimoto, Teruya
Sugimoto, Marina Nagai, Sakiko Inaba

10) Workshops with Rugby School
Students

Date: 18 Oct. 2023

Venue: Rugby School (Rugby, England)
Participant: Tania Coke, Kentaro Suyama, Ryuta

Exeter University event signage
Otarinainanika

©tarinainanika

Rugby School workshops
©tarinainanika

Kawai, Yukiko Masui, Masaya Tsujimoto, Teruya
Sugimoto

11) Performances of Rey Camoy as
part of the Colchester Fringe Festival

Date: 20 ~ 22 Oct. 2023

Venue: Mercury Theatre (Colchester, England)
Participant: Tania Coke, Kentaro Suyama, Ryuta
Kawai, Yukiko Masui, Masaya Tsujimoto, Teruya
Sugimoto, Marina Nagai, Sakiko Inaba

12) The Universal Language of the
Body Workshop

Date: 21 Oct. 2023
Venue:ColchesterFringe Festival Offices
(Colchester, England)

Participant: Tania Coke, Kentaro Suyama, Ryuta
Kawai, Yukiko Masui, Masaya Tsujimoto, Teruya
Sugimoto

7 Group photo with Keele University students

13) Performance of Rey Camoy

Date: 24 Oct. 2023

Venue: Keele University Chapel (Keele, England)
Participant: Tania Coke, Kentaro Suyama, Ryuta
Kawai, Yukiko Masui, Masaya Tsujimoto, Teruya
Sugimoto, Marina Nagai, Sakiko Inaba

14) The Universal Language of the
Body Workshops

Date: 24 ~ 25 Oct. 2023

Venue: Keele University Chapel (Keele, England)
Participant: Tania Coke, Kentaro Suyama, Ryuta
Kawai, Yukiko Masui, Masaya Tsujimoto, Teruya
Sugimoto, Marina Nagai, Sakiko Inaba

15) The Universal Language of the
Body Workshop

Date: 28 Oct. 2023

Venue: Oxford University (Oxford, England)
Participant: Tania Coke, Kentaro Suyama

13f04d 310ddng
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= Japan-Montenegro Art Exchange Exhibition

EVFRVOOHEFEE. IMNVHRERORET BEREEY 7270 [@ONIYal M. Hiroshi Inoue - hinoue.vun@gmail.com
D7 —TAAMMERBRET 7Y 3v T ZBLTXER RETTLN %<

DEHNEPRMA FICFHRIBEDOREZFTE LT,

Within the historic walls of Kotor, a UNESCO World Heritage Site in

Montenegro, Japanese and Montenegrin artists engaged in a cultural

exchange through exhibitions and workshops. The event attracted a

large audience of tourists and locals, particularly children, who were
enthusiastic about the event.

A picture of an Origami session
©Japan-Montenegro Art Exchange
Exhibition Executive Committee




1

A picture of a stuff and a participant
with a gift from Japan
©Japan-Montenegro Art Exchange
Exhibition Executive Committee

A picture of a reception on the first day
©Japan-Montenegro Art Exchange

Exhibition Executive Committee

A picture of an explanation session of
Kakishibu Tenugui Dyeing
©Japan-Montenegro Art Exchange
Exhibition Executive Committee

4 Apicture of a participant doing
Kakishibu Tenugui Dyeing
©Japan-Montenegro Art Exchange
Exhibition Executive Committee

5 Apicture of children with Creative
Handmade Uchiwa that they made

©Japan-Montenegro Art Exchange
Exhibition Executive Committee

A picture of Creative Handmade
Uchiwa

©Japan-Montenegro Art Exchange
Exhibition Executive Committee

31st | Continuous and Preparation ;- 3= 8

7 Apicture of a name in Japanese kanji
from a workshop
©Japan-Montenegro Art Exchange
Exhibition Executive Committee
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POCHEN Symposium 2023
T e
1 %?3%10)365

T . :
OF=3]
| kud 95TT R/ TLZy XAt 82— (R1 Y4
iﬁﬂb%bhi to

L) o514

@®7—T14AF

EM%4 (CCBT). Ken Okuda. Midori Hirano. &
WPy LD E—2— TV AV TIbEY
F.IVT—IVZZIVF 1Y

pA=IN

1) BT BT EEZR-EE LI EMEIED b DL
MEERD T O—HIVEL D) T RS

H#2: 2023F1086H

E=3 M e

BiE:E—42— FILJ. EBZF4E(CCBT). IbTa-7
YLD EIVT I INILY

2) Ken Okudalc &%51 7

H#2: 202310858~ 6H
S VZTT NS/ (TLZY)
2/N%: Ken Okuda, Preller, DJ Nokiia

3) Midori Hiranolc &KA > H—k

H#2: 20235F12H2H
R TLZY Xk R— (T LZvY)
£/1%&: Midori Hirano

artists, -$‘cholars and intellectuals: The event featured artistic
contributions from Japan, including a talk by Mei Shimada
and performances by Midori Hirano and Ken Okuda.

CONTACT __Mr. Benjamin Gruner - info@pochen.eu
for artist contact:
Ms. Mei Shimada- shimada@artsc:;ncil-tokyo.jp

Ms. Midori Hirano-/midori.hirano@gmail.com

Mr. Ken Okuda- I_(en@shush.dance

Talk @ Pochen Symposium
©Peter Rossner




1 2 3 1 KenOkuda
©Ken Okuda
4 5
2 Online-Talk
6 ‘ 7 8 ©Pochen

@DATE
6 Oct. ~ 2 Dec. 2023

@VENUE

Club Atomino, Kulturbahnhof Chemnitz
(Chemnitz, Germany), Online
@ARTIST

Mei Shimada, Ken Okuda, Midori Hirano, Serge Klymko, Peter
Purg, Olja Grubic, Waldemar Tatarczuk

PROGRAM

1) Learn to resist - glokale Resilienzstrategien von
Kulturinstitutionen fiir eine solidarische Kunstpro

Date: 6 Oct. 2023
Venue: online
Participant: Peter Purg, Mei Shimada, Serge Klymko, Birte Sonnenberg

2) Live by DJ Ken Okuda

Date:5 ~ 6 Oct. 2023
Venue: Club Atomino (Chemnitz)
Participant: Ken Okuda, Preller, DJ Nokiia

3) Concert by Midori Hirano

Date: 2 Dec. 2023
Venue: Kulturbahnhof Chemnitz (Chemnitz)
Participant: Midori Hirano

Live Concert
©Peter Rossner

Live Concert
©Peter Rossner

Ken Okuda
©0rhan Bey

Mei Shimada
©Mei Shimada

8

Midori Hirano
©Midori Hirano

Opening Pochen Symposium
©Peter Rossner
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A dive to contemporary, Japanese music and media art culture

Benjamin Gruner Artistic Director, Pochen

In January 2023, the artistic director of the Pochen Biennale - Ben-
jamin Gruner - was on a month-long research trip through Japan.
The aim of the trip was to make artistic connections with artists and
cultural institutions. One institution | met in Tokyo was CCBT-Civic
Creative Base Tokyo.CCBTisahub where the public can explore
their creative imaginations in society through the use of digital tech-
nology. CCBT has labs and studios where they will have workshops
and programs, becoming the driving force of innovations born out
of Tokyo. The exchange with the team was so good that we decided
to invite team member Mei Shimada for an online talk at the Pochen
Symposium from October5-8in Chemnitz. Mei was part of the
panel with numerous experts. Peter Purg - professor from the Uni-
versity of Nova Gorica and supporter of the Capital of Culture GO25
moderated the talk. Other participants were Serge Klymko from the
Kyiv Biennale and Birte Sonnenberg from Kunstproduktionshaus
Hellerau.

The topic of the discussion was: Closures of cultural institutions as a
result of the COVID-19 pandemic, right-wing populist cultural pol-
icies against independent media and cultural workers and the Rus-
sian attacks on Ukrainian cultural institutions to erase the country’s
cultural identity - in times of multiple, overlapping crises, cultural
institutions and festivals are faced with the challenge of countering
these grievances through glocal adaptation and learning processes,
always with the aim of being prepared for changes and emergencies
and mastering them as robustly and creatively as possible. What re-
silience strategies are needed at regional and global level to enable
sustainable (international) cultural production and establish forms
of partnership based on solidarity? In an extensive discussion, the
participants talked about challenges such as Ms. Shimada'’s climate
catastrophesin Japan, such as tsunamis or earthquakes. Mei Shi-
mada comments her attendance like this: “Thank you again for the
great opportunity to join the symposium. It was challenging honest-
ly but, a great experience to share our initiatives and the challenges
we face. It's just because art scenes along with the history of how
art and culture have been developed and accepted by society in the
Asian context very different from European countries. The issues we

face are also. The topic “resilience” itself was unfamiliar to us too.
(Indeed very important, just haven't touched upon it in Japan yet.)”

Theonlinetalkisavailableasavideorecordingon YouTube. We
would like to distribute the talk via international cultural networks
so that people from overseas can also watch it.

As part of the symposium, it was also important for us to bring Jap-
anese contemporary culture closer to young people. That's why we
invited the Berlin-based Japanese DJ and musician Ken Okuda to a
party. He is a very experienced collector and selector of Japanese
electronic dance music. The DJ party was well attended by numer-
ous young people. The club had around 250 guests in the evening.
We would like to stay in contact with Ken Okuda in the future. He
will be traveling to Japan at the end of this year for further research.

The end of the year was marked by a concert by Japanese musician
MidoriHirano at the Kulturbahnhof Chemnitz. Midori Hiranois a
musician, composer and producer. She started learning the piano as
achild, and this triggered what was to later see her study classical
piano at university. Therefore her productions are based on the use
of acoustic instruments such as the piano, strings or guitars, but yet
experimental and an eclectic mixture of modern digital sounds with
subtle electronic processing and field recordings. In addition to fur-
ther concerts in Belgium and Germany until the end of this year, she
will play in Osaka, Kyoto and Tokyo in January 2024.

Midori’s invitation to Chemnitz also had a personal background. A
few years ago, she released several pieces of music on the Chem-
nitz label for electric music: RASTER. It was a great pleasure for her
to finally meet her colleagues and acquaintances in Chemnitz. The
concertin Chemnitzwasvery wellreceived. Over 100 guests at-
tended the concert. The use of video technology during the concert
was also particularly appreciated. The artist “Kaliber16” artistically
accompanied Midori’s piano pieces with live visuals.

InJanuary 2024, Agnieszka Kubicka Dzieduszycka will travel to

Japan asamember of the Pochen team on a research trip. We will
discusswith herinadvance whethershe will meetotherartists
there. We at Pochen are also planning to invite Japanese artists to
the Biennalein September 2024. We are currently in contact with
the artist Aki Inomata and Ryoji lkeda’s studio. We hope to enter into
in-depth discussions with them at the beginning of next year 2024.

167




Mikiko Sato Gallery FE7' 0% 5. 2023

Mikiko Sato Gallery Annual Program 2023

] -

RN\ TV E LI A DR ERE BN BMikiko Sato
Gallery?D2023FEDFERIEENRE T,

Annual activities in 2023 of the Mikiko Sato Gallery (Hamburg,
Germany) presenting contemporary Japanese art.

Yoshiaki Kaihatsu Exhibition
©Mikiko Sato Gallery

CONTACT  Ms. Mikiko Sato - info@mikikosatogallery.com

A=

) IN\VARTH Ve 2—E%5

Hi2: 202349H29H

RIB VI ERTHTEI—(RAY RLRTY)
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2) N\VAR-TH - e 2—EZEERRERIADONO—
A

H2: 2023F9830H~2024E381H

28 UL ERTHTEI—(RAY RLRTY)
T—TAAN IR ) GA

3) FAF T AER

H#2: 2023F11811H~12813H
£18: Mikiko Sato Gallery (K /\>>7)L%)

4) BOBRRERM DI > DR

B2 20235F118178~12818H
215 Mikiko Sato Gallery (K1Y /\>>7)L %)

PROGRAM

1) Awarding ceremony of Hans Theo Richter Preis
Date: 29 Sep. 2023

Venue: Sachsische Akademie der Kiinste (Dresden, Germany)
Artist: Rikuo Ueda

2) Hans Theo Richter Preis Award-winning exhibition
"Wind drawings”

Date: 30 Sep. — 1 Mar. 2024

Venue: Sachsische Akademie der Kiinste (Dresden, Germany)

Artist: Rikuo Ueda

3) Yoshiaki Kaihatsu Solo Exhibition

Date: 11 Nov. — 13 Dec. 2023
Venue: Mikiko Sato Gallery (Hamburg, Germany)

4) Akihiro Higuchi Exhibition “Old Rose. Girl's Manga
Sculpture”

Date: 7 Nov. - 18 Dec. 2023

Venue: Mikiko Sato Gallery (Hamburg, Germany)



1

Yoshiaki Kaihatsu Exhibition Opning
©Mikiko Sato Gallery

Hans Theo Richter Preis Award-
winning exhibition “Wind drawings”
©Mikiko Sato Gallery

Rikuo Ueda
©JMikiko Sato Gallery

Yoshiaki Kaihatsu Exhibition
©JMikiko Sato Gallery

Akihiro Higuchi
©JMikiko Sato Gallery

Akihiro Higuchi_Opining
©JMikiko Sato Gallery
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MN Dance Company ensemble "Borderless Body"

MN 22 ZAAVINZ—FZDIHA—Z LR RT1] 70 Borderless Body project, led by MN Dance ®R#

: 20234581H~12H31H
JrHME AVAEBLTTY/O0Y—HBARIcES Company, explored the influence of technology on oais
. . . =
smExE . OTOATTY MIERDS human!ty through dar.mce. The project cuImlnatgd ISy U1 v (ROYT=7). TR
R N . N . in a series of well-received performances and aims 57 (EYF2I0) YT AT L—L(U\YH Y —)

BICEEMR., /U7 VY7« VY A7720250 to continue its exploration beyond 2025. @F—F1Z
2A MUY —LELES Z M L COSFETT, FRBE, FRTA VT LAY 7-UZ7 NI
CONTACT  Ms. Nastja Bremec Rynia - michalnastja@gmail.com P TZ—RHARV ST AT 77—/ IV
for artist contact: JARETTYF. TRZ T4V VLIV RAF

Ms. Eri Nishibara- littleballerina36125900@gmail.com :i'j-r;;[}j:\gf/:v _{:,7)[?;71‘ ;\U?—U;;};'gjlal:
INTZ AT LN A TSIy VAR
W TUAERYTA

@DATE
1 May ~ 31 Dec. 2023

@VENUE

Nova Gorica, Ljubljana (Slovenia), Budva (Montenegro),
Veszprém (Hungary)

@ARTIST

Eri Nishibara, Nastja Bremec Rynia, Michal Rynia, Denise Camassa,
Noemi Capuano, Luka Vodopivec, Atara Fink, Clémence Olivier,
TjasaBucik, Marie De Silva, Pere SansaloniServera, Maria
Cecere, Paula Garcia, Rebecca Granzotto, Luca Marchi, Erica

Modotti

Performance Photo: Perpetuum
©Damir Ipavec
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Performance photo: The Distance
(Choreographed by Nastje Bremec Rynia and Michal Rynia)
©Aljosa Kravanja

Performance photo: The Distance
(Choreographed by Nastje Bremec Rynia and Michal Rynia)
©Aljosa Kravanja

Performance photo: Borderless Triptych - To
the Moon and Back (Choreographed by Nastje
Bremec Rynia and Michal Rynia)

©Aljosa Kravanja

Performance Photo: Perpetuum Mobile
(Choreographed by Nastje Bremec Rynia and Michal Rynia)
©Damir Ipavec

5 Performance Photo: Perpetuum Mobile

(Choreographed by Nastje Bremec Rynia and Michal Rynia)
©0ksana Surzhko

Performance photo: Borderless Triptych - To
the Moon and Back (Choreographed by Nastje
Bremec Rynia and Michal Rynia)

©Aljo3a Kravanja

Photo: Borderless Triptych - To the Moon and 9  Photo: Borderless Triptych
Back ©Aljosa Kravanja
©Aljosa Kravanja

Performance photo: Borderless Triptych
(Choreographed by Francesco Gammino)
©Aljosa Kravanja
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FBFHTRAOT T ZPNFNFDIL 2 FEF MNE VR AVINZ—EDH
2WE. Yz irAaaX(carus) ] Q0QUE)DA—T 13> TL
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HEEZAHTEDDE OETDIRIVF—ZEIFLSEDITROE L .
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(Perpetuum Mobile) J ICEBMNT BT EHHE. HVIN\Z—D7 > H>
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AVINZ—FOEBEBZ . BBRMGEE VA7 Y2 7IVELTEEL
Flfc TOF YV T)IVIE BMSULEE®D/ D7 -d) Y7 - J)YAT
2025(G0!2025) DEETOV Y M IFR—LLART 1 (theBorderless
Body) ] DIBHTEERZEIZE>TVET,

2023FEDFEEENL. [T+ X2 (The Distance) J.TIR—Z LR~
747 (Borderless Triptych) J. [/ \—~XFa1—L-FE—LJ, [/\—XRF1—
L EE—LI & =RV DERT L, MBLEHEERDILET 1
BNDBBHIESITRESDT. BRI BHEVDERELGFISAERL
7, SEI. VELIGHESIBA. BIFvANTCOLET L, HLWERE
I AT GRR EAREME LS LTANE T, ZLTENE. fERE L
YR BRI THE BSORNENGERRICEENHEELCTVET,

FFARBVRI G SERRDRIFATZ VT - INTH—XVADVEDT
T, B E VO BRIERRHIFEDLDTHY. KLKHSNTWBTET
T, BROEBRRNET I UVEMOEAICLY A& AEDEITHD L
TUVET, ARDEFE [ LE 2D DERMGHEBIEHEMNRIIEE
IHN BB, AFELHDSMILINTELETBRR. BAGET/\Z2—
> EMEN) X L. ANBEORREFEHE L. ARIDORKR - R
EEHLTVET, HFREOOF VIV ARTOBBIENERTESS
LTTEERE ) 1. AEANEDBRREY., BAER. RRMRICT TICEETS
BoBEEOEMAROE LT, B, TIRIVHSEATHNEORE
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DEZBRLTVWE Y, BEDA VR /INT+—< VR ELE>fHS
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BICHMNET,SNG/T7 - JVY7EDHBHWETCMNE VR HVINZ—
& BEEELNELE T —TcEE AL, GO! 20255815, H505E
BMARYBITHGEL. BAZEVSEY M—ICEBLE T, TOEMIE.
AUAF TR BB RREE T 2 THASBEICDOVWTERELEZ
TEENFE LTz, BRI OTOKHDFB T, THUIEEAHITIELWEZED
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/09 —¢ NBIDBEREE & ? BARBEBLISATLLOID?FACIEERZ
DEZIEDDVERR. LD L. ZOBZEHAGTEZATLBREN, &
DEBWERRICEN>TOKDTL &3, TOFESIE. MNEZ VR AVINZ—TE
hoTZE ZLT/J7-d) Y 7EVWSBRICEENEELNSTZ OVt
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TR—=H—=LRN)T T4/ byt =T F-/\wT(Borderless
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MN Dance Company ensemble "Borderless Body"

31st | Continuous and Preparation - 5= 8t

Borderless Dance Ensemble : Nova Gorica the city of Dance

Eri Nishibara pancer

My first visit to Slovenia was two years ago. | first met the MN Dance
Company at an audition for Project: Icarus (2021), and | still vividly
remember that day, and | am sure | will never forgetit. | have been
to many auditions in my life, but none have been as fulfilling as that
one. There was so much wonderful work in a few hours of the audi-
tion, and | remember how much | would like to work with them. So,
when | got offer the opportunity to work on the project: Icarus, was
very appreciated that my dream had come true! At the same time,
Itried to devote all my energy to the work with sincerity. Thank-
fully, | was also able to participate in the following year’s project:
Perpetuum Mobile. And get to join with an ensemble member of
the company. Then, | spent the year 2023 as MN Dance Company’s
first cross-borders, international dance ensemble of the region. The
ensemble is a vital part of European Capital of Culture Nova Gorica -
Gorizia 2025(GO! 2025) flagship projects, the Borderless Body.

Major activities in 2023 include The Distance, Borderless Triptych
and Perpetuum Mobile. Perpetuum Mobile was the revival of past
season’s performances. | always find great feeling when | perform
apieceagain, because my understanding of the pieces deepens
even more with practice and frequency. This time we performed in
a different location with a different cast than the premiere. A new
environment brings me new discoveries and new possibilities. And
I believe that this not only improves the work, but also leads to my
own inner growth.

The Distance is one of the biggest creations of a full-length evening
performanceinthisyear.Thenotionofdistanceispeculiarto
modernsociety andisvery well known. With the modern way of
life and the introduction of digital technology, contacts between
people are decreasing. Modern inventions forimproving human
life certainly work, but at the same time they interfere with millen-
nia-old established ways of life, natural patterns of living, biological
rhythms, social life of humans, which threaten human physical and
mental health. The distance, which took on special dimensions in
the half-past period of covid, deepened the gap between people,
individualism, the distance of man from himself, which is already
present in modern society. At the same time, it also accelerated the
development of digital society and artificial intelligence. It is the
latter, which has recently been on an explosiverise, that opens up
new possibilities for the technological progress of mankind, but at

the same time potentiates the most dangerous form of distance
-distance fromreality. Current dance performance does not dis-
tance itself from pressing social issues and with dance touches the
essence of human existence - closeness. With an international cast
of dancers, MN Dance Company in co-production with SNG Nova
Gorica will contribute to the motto of uniting and connecting, over-
coming all distances, which GO! 2025 carries. This work made me
think deeply about not only dance but also the issues we will face in
the future. In a world that is becoming more and more convenient,
is this really the correct answer? What will be the distance between
humans or social life? Also, what is the distance between technol-
ogy and humans? What is a natural life? I still don't know what the
answer is. However, the process in which everyone considers the
answer will lead to a better future. This work was carefully created
and completed from the concept, precisely because with MN Dance
Company andin this city, Nova Goricais surrounded by nature. |
hope thatthe audience who saw it had the same questions as us
and began to think about.

Borderless Triptych-Tothe MoonandBackisadanceevening
featuring three choreographers. Humanimagination has always
been fuelled by ideas about life beyond the here and now, beyond
this world, beyond the possibilities of ordinary existence. How to
transcend oneself, the limitations of the human body and mind, the
limitations of our planet. To travel to other worlds, to meet other
intelligences that may exist somewhere.Once upon atime, man
tried to make contact with life outside of himself through magic and
religious customs, then through science, he tried to travel to the
moon, and today he is trying to research artificial intelligence, which
issupposedtofinally surpassthe human mind. What the future
holds for usis, of course, uncertain, butitis certain that man will
persistin his path of spreading awareness and getting to know the
world and discover worlds that have been unknown to him so far. In
the triptych of choreographers Nastja Bremec Rynia, Michal Rynia,
Francesco Gammino and Luca Signoretti, the group of dancers MN
Dance Company, an international dance ensemble that is part of GO!
2025, will travel with other dancers to the past, present and future,
thus exploring the limits of human reach and possible. It was a huge
challenge for me to dance three different dance pieces at the same
time. The process of seeing the work gradually take shape and grow
even better each time was a very fulfilling for me. Of course, there

was a certain amount of pressure, but | think the work was more re-
warding.

Living abroad is not just easy but a lot of positive experience. There
are many aspects that can be discouraging, such as language, eat-
ing, culture, or religion. However, | believe meeting many people,
feeling their differences, and trying to understand them will enrich
your world and greatly expand your possibilities. This project will
continue until 2025. Until then, | would like to devote myself even
more to this project and send out more and more wonderful works
to the world with MN Dance Company. Finally, my greatest thanks
to the MN Dance Company and the EU-Japan Fest Japan Committee
for giving me such a wonderful opportunity.
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Ryoji lkeda and scientists of the University of Tartu, the
Institute of Genomics
©Hele Priimets

Ryoji lkeda reviewing R&D data of the Institute of
Genomics.
©Hele Priimets

3 Ryoji lkeda presentation to the Estonian Philharmonic

Chamber Choir.
©Hele Priimets

Ryoji lkeda and Tartu 2024 team assessing exhibition site
in Estonian National Museum
©Sille Talvet-Unt

Ryoji lkeda and scientists of the University of Tartu, the
Institute of Genomics (Prof. Kristina Tambets, Dr. Alena

Kushniarevich, Dr. Lehti Saag, Dr. Monika Karmin, and Dr.

Erik Abner) in discussing the volume, scope, and essence
of the data collected and available at the Institute of
Genomics.

©Hele Priimets

6 Ryoji lkeda and Tartu 2024 team assessing the exhibition

site in the Estonian National Museum
©Sille Talvet-Unt

Ryoji Ikeda and the Estonian National Museum team
discussing technical production aspects of the exhibition.
©Sille Talvet-Unt
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Residency of Ryoji Ikeda

31st | Continuous and Preparation - 5= 8t

Ryoji Ikeda being inspired by Estonian science and voice

Hele Priimets Tartu 2024 Programme Line Manager, Foundation Tartu 2024

The Japanese artist Ryoji lkeda as well as the Estonian partners and
the Tartu 2024 team agree that Ikeda’s residency in Estonia in No-
vember 2023 was a great success.

Face-to-face meetings with the Estonian partners — with the Estoni-
an Philharmonic Chamber Choir (EPCC) and with the scientists work-
ing at the University of Tartu's Institute of Genomics - play a pivotal
role in the development of the two new artworks lkeda will create:
an audiovisual installation based on and inspired by the scientific
data,and asoundinstallation created in collaboration with the
EPCC. These artworks will be part of Ikeda’s solo exhibition at the Es-
tonian National Museum thatis open from 1 November 2024 until
2 March 2025. Ikeda’s solo exhibition is one of the highlights of the
main programme of the European Capital of Culture Tartu 2024.

It was wonderful thatthe EPCC offered to hold the meeting with
Ikeda in Tallinn in their rehearsal room and that the conductor Ténu
Kaljuste could attend. During the meeting, lkeda made a presenta-
tion about himself as an artist and spoke about his motivation and
concept of the project. This was followed by a fruitful discussion
and exchange of ideas. As presented by Ikeda, the key idea for creat-
ing the sound installation is to use the vowels of Estonian as sound
for musical composition. The EPCC agreed to record each of the 9
vowels in Estonian (a, e, i, 0, u, 6, &, 6, U) separately, both with female
and male voices, and send the recordings to lkeda. During the meet-
ing, it became clear thatin addition to email exchange and online
meetings that will take place as part of the activities leading up to
Ikeda’s exhibition, itis necessary to organize a physical meeting
between lkeda and Tonu Kaljuste together with the singers of the
EPCC very soon in order to do a workshop. Because of the extremely
tight schedule of the participants, the workshop cannot take place
before mid-March. The exact date has now also been agreed upon
between the parties.

The Tartu 2024 team is especially proud that Prof. Kristiina Tambets,
Vice Director of the Institute of Genomics, Head of the Estonian Bi-
ocentre, Professor of Archaeogenomics, and several other scientists
could find the time in their extremely busy schedule for the meeting

with lkeda. It was Ikeda’s wish that one of the scientists who has to
be present during the visit to the Institute of Genomics is Prof. Kris-
tiina Tambets. Ikeda and Prof. Tambets met for the first time in June
2022 during Ikeda’s previous visit to Tartu. Ikeda felta good con-
nection namely with Prof. Tambets and once the Tartu 2024 team
contacted Prof. Tambets to check her availability, Prof. Tambets ex-
pressed that she is flattered and more than willing to make time in
her schedule for a day-long meeting with lkeda. The other scientists
who participated in the meeting are as follows: Dr. Alena Kushni-
arevich, Dr. Lehti Saag, Dr. Monika Karmin, and Dr. Erik Abner. All the
scientists made thorough and thought-provoking presentations and
introduced the research they are conducting. Such in-depth pres-
entations as well as lkeda’s physical presence at the R&D institution
is the prerequisite to understand the volume, scope, and essence of
the data collected and available at the Institute of Genomics. Ikeda
also introduced the concept of the audiovisual installation, and the
scientists were very impressed and excited to be able to make their
contribution. The next step is that the scientists discuss within their
team which datasets would be the most suitable ones and will then
contact lkeda and share the relevant materials with him. As Prof.
Tambets said at the end of the meeting, then lkeda is always wel-
come to visit the Institute of Genomics when in Tartu and the scien-
tists are also ready to meet via online channels.

Ikeda luckily also had enough time to visit the venue for the exhi-
bition, the Estonian National Museum. Although lkeda had been to
the Museum before, all the plans and ideas regarding the exhibition
have become more specificas time has gone by and itwas thus a
good opportunity for the people working at the Museum and for
the members of the Tartu 2024 team to go through therelevant
aspects with the artist himself. It was agreed that Ikeda will give one
artist talk and one interview, and the Tartu 2024 team considers this
a great achievement. The meeting at the Museum was also neces-
sary to understand what other details definitely need to be fixed, e.g.,
certain clarifications concerning the equipment in the technical rid-
er.In collaboration with the Museum and Ikeda’s team, Tartu 2024
will also move forward with the communications and marketing
strategy for the exhibition.

The Tartu 2024 team is pleased with the outcomes of Ikeda’s res-
idencyinEstoniain November 2023: the fact that both the EPCC
and the scientists working at the Institute of Genomics were willing
to have such thorough and long meetings clearly shows their inter-
est and wish to contribute. That, of course, makes sense, since Ryoji
lkeda is one of Japan'’s leading visual artists and composers who has
gained worldwide acclaim, and itis a privilege to collaborate with
lkeda.
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Jewelry Box of the Danube

YIVE T EBARDIUL R A RD B8 T FFTDER A concert titled "Jewelry Box of the Danube" featuring %‘233%45145
BEINEIVETERARDZEO YT — FAEEES N EL Serbian and Japanese music was held to promote cultural oais
L ) —P= Jm S vr s | — exchange between Serbia and Japan. The mezzo-soprano qJEEGTj—H,T\_“/@i)
7z ji(/ /j7=/ak¥41 I:j_\,? /%‘V}%EE&EZKA¥5‘ML ~ Jelena Koncar and Japanese musicians performed to a @7,:7-_4;; &
LBHE HEDEEDH CIrbh. SEVOEDERER packed audience, receiving praise for their unique renditions TESEE FRER LB 5. EHEE. (TL

BOERTIREL. iiEEAUE L. of each other's cultures' music. F-aVF vl

Concert "Jewelry Box of the Danube" - encore piece "Furusato” by @DATE

Jelena Koncar (mezzo soprano), Takako Hiraoka (soprano), Tatara Toki 14 Apr. 2023

o ovense
Nakameguro GT Plaza Hall (Tokyo, Japan)
@ARTIST

Takako Hiraoka, Yoshiko Kadota, Tatara Toki, Rika Fukuda,
Jelena Koncar

PA=VEIN

1) ZEIcEZ O —

HF2: 2023448108

235 BEHw/IVE 7HINEARER (RR)
SNE: FRET. FIEET. GRHEE

2) LIVET KU ERDIEREEAHIC

HiZ: 202354812

2F FMEXEEV2—(ER)

SNE: FRET. FBEET. GHEE. RR/NEE
FREERH

CONTACT | Ms. Etsuko Tsunozaki
- serbia-japan@hotmail.co.jp
for artist contact: PROGRAM
Ms. Takako Hiraoka
- takako-h@jd5.s0-net.ne.jp

Ms. Yoshik Date: 10 Apr. 2023

kS OSkIdOI:adot:'aft Venue: Embassy of the Republic of Serbia in Japan (Tokyo, Japan)
" KynWia GRS LY S Participant: Takako Hiraoka, Yoshiko Kadota, Rika Fukuda
Ms. Tatara T

- toki@shi 2) Musical Bouquet of Flowers from Serbia to You
e Ms. Rika Date: 12 Apr. 2023
- - hamapianofes@gmai Venue: Akasaka Civic Hall (Tokyo,Japan)
_Mr.Masaki Naka ¢ = = > Participant: Takako Hiraoka, Yoshiko Kadota, Rika Fukuda, Folk Dance
- i = Z Troupe from Tokyo University of Foreign Studies

1) Ladies Evening Concert




Jelena Koncar, mezzo soprano
of the Serbian National Theatre
©Emir Memedovskis

Flyer of the concert "Jewelry
Box of the Danube”
©Masaki Nakamura

Concert "Jewelry Box of the
Danube" - all the participating
musicians after the concert: From
left to right - Tatara Toki, Takako
Hiraoka, Jelena Koncar, Rika
Fukuda, and Yoshiko Kadota
©Tetsushi Yajima

Concert "Jewelry Box of the
Danube" - opening song
"Sakura" by Jelena Koncar
(mezzo soprano) and Yoshiko
Kadota (piano)

O©Tetsushi Yajima

Ji‘tl'l'l.i! h:.l.llll-'ill'

5 Concert "Jewelry Box of the

Danube” - piano 4-hands:
Rika Fukuda & Yoshiko Kadota
playing "The Blue Danube" by
Johann Strauss Il

OTetsushi Yajima

Concert "Jewelry Box of
the Danube” - full house at
Nakameguro GT Plaza Hall
O©Tetsushi Yajima

Concert "Jewelry Box of the
Danube" - message from
Ambassador Kovac read by Ms.
Tijana Nagato, Assistant to the
Ambassador, Embassy of the
Republic of Serbia in Japan
©Tetsushi Yajima

8

Concert "Jewelry Box of the
Danube” - performance by
Japanese artists, Takako
Hiraoka (soprano), Tatara
Toki (shinobue), and Yoshiko
Kadota (piano)

OTetsushi Yajima
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Jewelry Box of the Danube
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Reunion with the Songstress of the Enchanting City - Novi Sad

Takako Hiraoka Soprano singer, Japan-Russian Musicians Association, Moscow Amadeus Theater

“See you next time in Tokyo!”

It has been almost eight months since the day we made our promise
in Novi Sad. | never dreamt that our collaboration would happen so
soon.

My first encounter with Ms. Jelena Koncar was backstage at the Ser-
bian National Theatre in Novi Sad. The guard led me from the back-
stage entrance to the back of the stage by his phonelight. Then,
there was a beautiful woman appeared and asked me “Is one music
stand enough?” It was my second day in Serbia. Jet-lagged from a
long flight, | was a little hesitant at the sight of her, but | said “Yes!”
raising my right hand in the air.

Official contact between Japan and the country of Serbia began
in 1882 when Emperor Meiji exchanged letters with King Milan
| of Serbia. Last year marked 140 years since that event. With the
designation of Novi Sad as the European Capital of Culture, various
Japanese cultural projects were implemented in Serbia. On this oc-
casion, | had the opportunity to give a performance in Novi Sad the
program ‘Rakugo and Music’ introducing Edo culture, together with
Rakugo Master Sanyutei Rakumaro, pianist Ms.Yoshiko Kadota and
photographer Mr. Masaki Nakamura. Starting with the new cultural
centre “Barka Cultural Station” in Novi Sad, we gave five perfor-
mances and took part in one exchange programme across five cities
in Serbia. It was on this occasion that we met Ms. Koncar.

It was my first time to visit Novi Sad. The streets were quiet and at-
mospheric with a strong sense of the Austro-Hungarian Empire cul-
ture. The “Name of Mary Catholic Church” stands in the centre of the
old town centre, while the Serbian Orthodox Church and the Jewish
synagogue are also located in the town, creating a stately mixture of
different cultures.

The Serbian people are very friendly to Japan. Many are interested
in Japanese culture, including martial arts, tea ceremonies and lit-
erature, as well as pop culture such as anime and cosplay. They are
very popularamong young people. Perhaps this is why we were so
welcome in Novi Sad and in each of the cities we visited. The audi-
ence seemed to really enjoy “Rakugo” - a single performer plays sev-
eral roles in a seated performance, using a fan and a “tenugui” hand

towel as props. They were also very interested in the ‘Introduction
to Edo Townspeople’s Culture’ through Edo songs. We realised the
importance of cultural exchange projects in Serbia.

Mr. Milan Veli¢kovi¢, who runs the Tendoryu Aikido Dojo in Novi
Sad, was instrumental in making our Edo culture introduction pro-
ject ‘Rakugo and Music’ an associated event of the European Capital
of Culture. He has visited Japan many times. His dignified manner is
the very embodiment of “Dou” (the Art of the Way). As a martial arts
“naginata” practitioner, | felt even closer to Mr. Kon¢ar when | heard
that he had studied “aikido” at Mr. Velickovi¢'s dojo.

The Jewelry Box of the Danube’ concert opened with a video filmed
and created by Mr. Masaki Nakamura.Before dawn in the city of
Novi Sad, a dot of light became a ray of light. The shining light cov-
ered the city and shot straight onto the stage of the Serbian Nation-
al Theatre. The theatre’s auditorium occupied the entire screen and
was filled with a sense of realism, as ifit were about to burstinto
applause at any moment.

In addition to Serbian and Japanese songs, the programme includ-
ed operatic arias such as Carmen, performed by Ms. Koncar. Her rich
and mature voice attracted the audience. My favourite piece was
Miloj Milojevic’s ‘Japan’. The longing for the as yet unseen land of
Yamato was portrayed in a long, flowing melody, to which the piano
accompaniment responded with a great flow and swell. In contrast
to this was Isidor Baji¢'s Lullaby. The quiet, beautiful melody was full
of tenderness. It was as if a mother was loving her child who had
fallen asleep with an angel watching over her.

The programme was also rich in variety, including Serbian songs
by me, Japanese songs and duets by Ms. Koncar, and an ensemble
of Serbian and Japanese songs by a Japanese bamboo flute "Shin-
obue” player, Ms. Tatara Toki. This was my second attempt at Serbian
songs. As | also sing Russian songs, | can read the Cyrillicalphabet
relatively easily, but when it comes to singing, it is a different story.
It will take me a little more time to make Serbian songs a part of my
repertoire. The programme also includes a solo performance of Ser-
bian and Japanese songs by pianist Ms. Yoshiko Kadota, a solo per-
formance of Serbian piano pieces by guest pianist Ms. Rika Fukuda,
and afour-handed duet with Ms. Yoshiko Kadota. Plenty of music

came out of the Jewelry Box of the Danube'.

The navigator of the concert was Mr. Akiyoshi Murashima, well-
known for his work on the popular radio show. He had organised a
special feature on Serbia for the programme, and his passion for Ser-
bia was conveyed through his talk, and his smooth and outstanding
narration made the concert even fuller and richer.

The Jewelry Box of the Danube’ concert at the Nakameguro GT Pla-
za Hall on 14 April was the third concert with Ms. Jelena Koncar: the
first was held at the Embassy of the Republic of Serbia in Japan on
10 April and the second at Akasaka Civic Hall on 12 April. The third
concertwas a paid concert, sothere were some concernsabout
ticket sales, but thanks to the interest of many people, about 140
people attended the concert, including invited guests, and it was a
full house.

This performance was made possible by the generous support of
the EU-Japan FestJapan Committee and supporting Ms. Jelena
Koncar visit to Japan. We would like to express our sincere gratitude
to them. We would also like to thank the National Theatre of Serbia
for their support, the Embassy of the Republic of Serbia in Japan, the
Serbian Association of Japan and many other people for their coop-
eration. We would like to express our gratitude once again.

For us, this was the first time we had worked with Ms. Koncar. A very
first step. We hope to continue such cultural and artistic exchange
activitiesin the future in order to deepen mutual understanding
and friendly relations between Japan and Serbia.
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+7 HOURS at BUNKA Gakuen University Tokyo
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BACK TO THE ORIGIN OF INSPIRATION

Neli Mitewa Fashion designer, curator, artistic director, IVAN ASEN 22 FOUNDATION

The conceptual fashion exhibition and film “+7 HOURS” were pre-
sented at BUNKA Gakuen University

It was truly “a dream come true”: A conceptual fashion exhibition to
come back to Japan from the other side of the world, from Bulgaria!
After the long years of confinement and isolation during the pan-
demic, “+7 HOURS” finally returned to the origin of its inspiration:
Japan, and was presented at the iconic BUNKA Gakuen University in
the year of its 100th anniversary!

Atrue collaboration of Japanese and Bulgarian fashion designers,
students and artists, itactually started in Tokyo, backin January
2019, when we, the actress Irmena Chichikova, the designerand
director of the fashion film Aleksandar Gerginov, the production de-
signer Momchil Tasev and me as artistic director and curator of IVAN
ASEN 22 conceptual designers’ platform from Sofia, Bulgaria, came
to Japan with the idea to search for inspirations within the Japanese
culture, to mix them with aspects of our own, and to shoot some
film sequences of the future fashion film at crucial places in Tokyo.

We chose some characterized by tradition and history, but also by
a contemporary spiritand urban life. We met our Japanese collab-
orators, the artists Ayako Kobayashi and Roy Mizuno, the composer
OhshiUemoto,and had a meeting at BUNKA Fashion University
where we proposed to the fashion professors that their students
join our projectand develop theirindividual designs, inspired by
theirown, as well as by phenomena of the Bulgarian culture. The
initial starting point of each designer’s work was a picture of an au-
thentic Japanese kimono, accompanied by the story of his owner.

Theresulting exhibition was one of the key cultural eventsin the
program of PLOVDIV 2019 - European Capital of Culture. Even dur-
ing the years of the pandemic, the film was selected and shown at
numerous festivals and won a large number of accolades. The entire
projectwasawarded the “Big See Fashion Collaboration Award
2020" by Zavod BIG, Center for Creative Economy of Southeast Eu-
rope in Ljubljana, Slovenia.

So, after the pandemic restrictions have been released, me and ac-
tress Irmena Chichikova finally were able to make another research
travel to Japan in January 2023 with the aim to re-open the conver-

sations with our Japanese partners and to realize our plans to pres-
ent the project at BUNKA Gakuen University.

During our fruitful meeting with Ms.Tamiko Ueda from the BUNKA
Gakuen Fashion Resource Center, we examined the possibilities for
presenting our exhibition and fashion film “+7 HOURS” at an exhibi-
tion hall in the University and agreed to find possible dates for that
in 2023. We were grateful about the incredible support on behalf of
our Japanese partner and friend, Ms.Ayako Kobayashi, who assisted
us during the entire communication with BUNKA with translation,
coordination and planning.

Back to Bulgaria, we received the good news from BUNKA that they
would offer us a great exhibition space placed in BUNKA Gakuen
Fashion Resource Center and were extremely honored that the Uni-
versity would enable us to present our exhibition in the year of its
100th Anniversary in May 2023.

During the preparational phase, we made a selection of the de-
signers’ garments and prepared promotional materials, being in
constant communication with our Japanese partners, Ms. Kobayashi
and Ms. Ueda. Shortly before our travel to Japan in May, another
great Japanese collaborator of us, Ms. Mayumi Taniguchi, transmit-
ted tousthegood newsthat Mr.Yuu Yonai, aJapanese from the
volunteer organization she leads, would like to join the setup of our
exhibition in BUNKA and also be our making-of-photographer!

Directly after our arrival in Japan, on May 10th, we did the exhibi-
tion setup at BUNKA with the dedicated support of Yuu, Ayako, Ms.
Ueda and her assistants. The designers’ garments were displayed on
mannequins, and the fashion film was prepared to be projected on
awallin a special corner of the space.

On May 11, 2023, the official opening of “+7 HOURS X BUNKA" was
attended by the President of the University, the director of the Fash-
ion Resource Center, teachers, students, guests from the Bulgarian
community. We were extremely delighted to meet one of our Jap-
anese design collaborators, Miki Ogu, former BUNKA student and
meanwhile a graduate working for a famous international fashion
brand, who got to know his Bulgarian colleagues. During its dura-
tion till May 17th, the exhibition was attended by 200 visitors of

BUNKA Gakuen University, Fashion College, Fashion Graduate Uni-
versity, international students, faculty members, external guests.

The feedback from the audience was enthusiastic, provoking discus-
sions about the differences but also about the intertwining of both
Japanese and Bulgarian culture.

It was an honor for IVAN ASEN 22 to donate to BUNKA the shoes cre-
ated by designer Simeon Atanasov for the university archive.

Our future plans include forthcoming collaborations both on artistic
and educational levels with BUNKA, as well as the deepening of our
understanding of Japanese culture which continues to inspire us,
and which enables this incredible mutual understanding. Coming
back to Japan feltin a way like coming home - to a country which
will never stop enriching our life with its mystic, magic, moderniza-
tion of tradition!
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Actress Irmena Chichikoval 3 Ambassador, Hagoromo 5 Ambassador Marieta Mr. Kogi 9 Hagoromo lecture
©Len Ishimaru president, curator and models Arabadzhieva ©Len Ishimaru ©Neli Mitewa
©Len Ishimaru ©Len Ishimaru
Dancer Mai Imamt Pop-up store
©Len Ishimaru 4 Guests of the fashion show 6 Jewelry exhibition ©Neli Mitewa
©Len Ishimaru ©Neli Mitewa
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This art project used AR technology to showcase

Japanese and Serbian art through virtual exhibitions.

The successful exhibitionsin both countries and
plans for future collaborations highlight the project's

potential to connect cultures and transform how we

experience art.

Metroplex 2022.2122 Artspace - AR-NUAS-Nagoya_01
©Ko Yamada
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@VENUE
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Metroplex 2022.2122 Artspace 3 Metroplex 2022.2122 Artspace - 5 Metroplex 2022.2122 Artspace - 7 Metroplex 2022.2122 Artspace 8 Metroplex 2022.2122 Artspace -
©Dejan llic AR-NUAS-Nagoya_05 AR-Nagoya - Multiple_layers_of_our_ project_presentation-Tokyo
©Ko Yamada ©Ko Yamada cultures - Talk_Event-NUAS- ©Kristina Zecevic
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ARTSPACE

PROGRAM

1) Metroplex 2023.2122 in Tokyo

Date: 12 May 2023
Venue: Serbian Embassy (Tokyo, Japan)
Participant: Dejan Ilic, Ko Yamada, Marko Jozic

2) Metroplex 2023.2122 in Nagoya

Date: 18 ~ 21 May 2023

Venue: Cotton Building (Nagoya, Japan)

Participant: Ko Yamada, Dejan Ilic, Yuuki Shibata,
Hitomi Hasegawa, Kristina Zecevic, Marko Stamatovic,
Taiki Oyama, Ivica Stevanovic, Takuji Okagawa, Jin
Murata, Kenichiro Moriya, Igor Kovacevic

3) Metroplex 2023.2122 in Osaka

Date: 20 May 2023

Venue: Nishinari Ward (Osaka, Japan)

Participant: Ko Yamada, Dejan llic, Yuuki Shibata,
Hitomi Hasegawa, Kristina Zecevic, Marko Stamatovic,
Taiki Oyama, Ivica Stevanovic, Takuji Okagawa, Jin
Murata, Kenichiro Moriya, Igor Kovacevic

4) Metroplex 2023.2122 at Nagoya
University of Arts & Science

Date: 29 May ~ 2 June 2023

Venue: Nagoya University of Arts & Science (Nisshin,
Japan)

Participant: Ko Yamada, Dejan llic, Yuuki Shibata,
Hitomi Hasegawa, Kristina Zecevic, Marko Stamatovic,
Taiki Oyama, Ivica Stevanovic, Takuji Okagawa, Jin
Murata, Kenichiro Moriya, Igor Kovacevic

5) Metroplex 2023.2122 Talk Event

Date: 2 June 2023

Venue: Nagoya University of Arts & Science (Nisshin,
Japan)

Participant: Dejan Ilic, Ko Yamada
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Estonian Youth Mixed Choir VOX POPULI in Japan
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A tour to introduce the works of renowned Estonian composer Veljo Tormis to Japanese
youth proved to be a resounding success. Estonian and Japanese youth choirs came
together to perform Tormis' folk-inspired music, while also immersing themselves in Ainu
culture and the diverse cultural tapestry of Japan.
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1 2 3 1 Conductor and Directors are talking 3 Group photo in front of the Date 5  After the workshop, a sense of 7 Thefirststage at UPOPOY, National
with the headman of Ainu. Masamune Statue in Sendai. camaraderie blossomed. Ainu Museum and Park. The choir
4 5 ©Vox Populi ©Vox Populi ©Vox Populi Sendai Committee performance with video in the
background.
6 7 2 Interaction event with Ainu people at 4 Welcome mini concert. 6 Interactive meeting with Kanto Daiichi ©Vox Populi
UPOPOY Experience Hall. ©Vox Populi Sendai Committee High School Chorus Club members.
©Vox Populi O©JEFA

@DATE
24 ~ 30 Oct. 2023

@VENUE
Hokkaido, Miyagi, Tokyo (Japan)

@ARTIST
Estonian Youth Mixed Choir VOX POPULI

PROGRAM
1) Interactive event with Ainu

Date: 25 Oct. 2023
Venue: UPOPOY Experience Hall (Hokkaido,Japan)
Participant: Ainu Dancing Team

2) Welcome Mini Concert

Date: 26 Oct. 2023

Venue: Espole Miyagi (Miyagi,Japan)

Participant: Choir Raw-Ore, Choir Hagi, Miyagi Sanjo 0G Choir and
Estonian Youth Mixed Choir VOX POPULI

3) Workshop "Singing in Estonian with VOX POPULI"
Date: 27 ~ 28 Oct. 2023

Venue: Hitachi Systems Hall (Miyagi,Japan), Gym of Kanto Daiichi
High School (Tokyo,Japan)

Participant: Choir Raw-Ore, Chorus Club of Kanto Daiichi High School
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Estonian Youth Mixed Choir VOX POPULI in Japan
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To connect the young singing voices in the Tormis World

Hideko Arai Secretary General, Japan-Estonia Friendship Association

I first met conductor Janne Fridolin and choir leader Evelin Vélva of
the Estonian Youth Mixed Choir VOX POPULI in July 2019 in Tallinn,
just after the previous Song and Dance Festival had ended. | had
arranged to meet them in the Old Town at 7 p.m. that day. Howev-
er, engrossed in conversation under the blazing sun at my friend’s
house, I lost track of time. When a phone call came in, | realized that
I’had already kept them waiting for an hour! | hurriedly took a taxi
back to the Old Town but ended up making them wait for a total of
two hours. Nevertheless, they warmly welcomed me with smiles,
without any hint of displeasure. They had come to discuss the possi-
bility of singing works by the globally renowned Veljo Tormis, who
had left a legacy of Estonian folk songs in choral compositions, and
the idea of singing them in Japan. With the support of the Estonian
Embassy and collaboration with individuals in Sendai who had pre-
viously hosted Estonian choirs, we started working positively on the
project, and preparations progressed smoothly.

However, unexpectedly, the world took a turn in an unforeseen di-
rection. In 2020, the beginning of the COVID-19 pandemic thwart-
ed our plans. While physical interaction and travel became impos-
sible, we believed we could proceed with the project the following
year. As a prelude to that, an online exchange event was organized
in October 2020. It was created a seamless connection despite the
6-hour time difference and concluded with the promise, “Let’s meet
in Japan next year!”

Yet, uncertainties surrounding the pandemic persisted, the follow-
ingyearsseemeddoubtful aswell, butfinally, in 2023, with the
easing of gatherings and the potential resumption of foreign tourist
acceptance, discussions intensified. In March 2023, cautiously ex-
ploring the possibility, we started looking for venues. However, all
concert halls in Tokyo were already occupied. Fortunately, it seemed
as if the Edogawa City General Cultural Center’s small hall had been
waiting for our reservation, available only in the evenings. We decid-
ed to go ahead with the tour planning, and action began. Four years
had passed.

On October 24,2023, 40 members arrived at Haneda Airport after
a 15.5-hour detour from Tallinn, unable to fly over Russian airspace
duetotheongoing Ukraine war.The Japan-Estonia Friendship
Association eagerly awaited their arrival after passing through im-

migration. Finally, 1.5 hours later, the young members, aged 10 to
30, emerged from the arrival gate, seemingly a bit anxious but with
smiles mixed with relief when | greeted them with “Tere!” (hello in
Estonian). After checking in a domestic flight heading for Hokkaido,
which is their first performance place, they rushed into the shop-
ping mall in the terminal to enjoy for just a short free time.

October 25, it brought clear skies for their first morning in Japan.
The chilly morning air was somewhat similar to Estonia’s, relaxed the
choir members’ feelings. Arriving at UPOPQY, a cultural space sym-
bolizing coexistence with the Ainu people, the path to the entrance
was adorned with paintings of the Ainu forest and animals, inviting
everyone to the world shared by the Finno-Ugric people depicted in
Veljo Tormis’s music. Naturally excitement and smiles filled in their
face.

The venue was the newly builtannex of the UPOPOY Experience
Hall, with the scentof northern woods. The concertbegan with
images projected on the screen, which was created from the Tormis
90th-anniversary concert held in the forest. As the singing started
from the back of the audience, the full house was captivated and
immersed in the performance. After the concert, despite the initial
surprise and confusion at Tormis’s music, the visitors left the venue
with satisfied expressions. With the kind cooperation of UPOPOY
staff, a meeting with Ainu leader Masahiro Nomoto and interaction
with Ainu dancers were realized. That was the conditions for receiv-
ingagrantfrom the Estonian Cultural Agency. Everyone seemed
even more drawn to the Ainu culture, finding common ground with
the Finno-Ugric roots of Estonians.

Via staying the night in Hakodate, the group moved to Sendai the
next day, where the Sendai Executive Committee and five local
choirs, which we finally met in person after three years of online ex-
change events, warmly welcomed us. Joy filled the air. In particular,
the young members of Raw-Ole, challenged by a collaboration with
VOX POPULI, put effort into rehearsals on a big stage. By the end of
the performance, they had overcome the challenge of creating a
unified musical world and had become close friends.

InTokyo, the choircollaborated with the Choral Club of Kanto
Daiichi High School. They borrowed the school’s kendo hall foran

exchange eventand a workshop with performances. Despite the
challenging conditions of an only-one-hour stage-rehearsal before
the actual performance, everyone was so serious that they finally
gave a remarkable performance. The audience rewarded them with
enthusiastic applause. Young people from Japan and Estonia joined
forces to create a musical bond, not only singing as a choir but also
experiencing performances they might not express in their usual
routines. Each member of VOX POPULI, having the opportunity to
showcase their country’s pride while experiencing the diverse cul-
ture of Japan, gained significant confidence.

Completing the one-week, three-performance tour successfully
came to be possible by the passion of everyone involved and the
understanding and support of the EU-Japan Fest Japan Committee,
both in terms of realization and financial assistance. | express my
sincere gratitude for supporting this wonderfully fulfilling tour.

While there are regions in the world surrounded by unsettling at-
mospheres, | hope fora swift resolution. Through programs like
the European Capital of Culture, | pray that cultural exchange will
demonstrate the power of bringing peace to the world, not only be-
tween Japan and Estonia but globally.
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Two architects and artists, Tomomi Homma and
Rasa Chmieliauskaité, continued their exploration
of non-visual architecture in Japan.

Together, they visited architectural

sites, prepared workshops for the

blind and public, and culminated

in a joint exhibition focusing

on shared elements between

Japanese and Lithuanian

spaces: roof, wood scent,

and tactile experience.

. CONTACT  Dr. Justinas Kalinauskas -
justinaskalinauskas@gmail.com
for artist contact:

Ms. Rasa Chmieliauskaité -
rasa.chmi@gmail.com
Mj\Tomoml Homma -
tomomingway@gmail.com

The non-visual architectural installation
©Rasa Chmieliauskaité
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@DATE

4 Oct. ~ 30 Nov. 2023

@VENUE

C.A.P. KOBE STUDIO Y3 (Kobe, Japan)

@ARTIST

Tomomi Homma, Atsuko Kato, Takuya Kuki, Takashi Takaoka,
Rasa Chmieliauskaité, Justinas Kalinauskas, Kornelija Zizaité
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1 Research expedition around 2 ArchiTextura: Unchanged & Evolving 4 Non-visual architectural workshop 6 ArchiTextura: Unchanged & Evolving 8 The non-visual architectural
Japan (photo - similarities in the exhibition opening with the Kyoto blind community exhibition opening installation
Lithuanian and Japanese traditional ©Justinas Kalinauskas ©Takashi ©Takashi ©Rasa Chmieliauskaité
architecture)
©Rasa Chmieliauskaité Non-visual architectural workshop The non-visual architectural ArchiTextura: Unchanged & Evolving
with the Kyoto blind community installation exhibition opening
©Takashi ©Rasa Chmieliauskaité ©Takashi
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All the world fits under the roof

Rasa Chmieliauskaité Artist, Kaunas Artist's House

Architecture first came to be not to be beautiful but to protect a hu-
man from the elements. The visual aesthetic was just a by-product
of a space created for a purpose, determined by the materials used
and the expertise of its builders, shaped by the rituals and culture
of the dwellers. The way it feels, sounds, and smells is a non-visual
architecture, the way it fills the space with use, narrative and the
spatial rhythm is also a non-visual architecture.

Itisinitially a shelter from rain, heat, snow, wind, animals, and en-
emies. Itis wood, grass, clay, straws, and stone - materials made to
work together. It is a structure, simple, and reliable.

Architecture helped people connect with the land, establish a com-
fortable place to stay, and improve it further. Long sedentary life-
styles created distinctive architectural expressions that were unique
to the communities of the region. Japanese and Lithuanian people,
separated by thousands of kilometers of land and sea, shaped by
different historical influences, created theirhomesin such a way
that it bears an uncanny resemblance. However, the visual similarity
is just a superficial level of the deeper story behind the traditional
architecture of these nations.

In this exhibition, we presented a crucial architectural element-a
roof and offered visitors an essential architectural space to expe-
rience. Although this sensory installation offers just enough to be
considered a piece of architecture and nota sculpture,itisarich
non-visual experience filled with smells of wood and tatami grass,
light filtered through translucent wood, and the texture of natural
materials. Unlike the architectural showcase, this exhibition essen-
tially rethinks the creative logic conventionally applied in the field
of architecture, not only presenting the methods of uncovering the
space discovered with the blind people but also revealing the se-
mantics of the non-visual environment.

We invited visitors to reconnect with the archetypal architectural
space and reconsider theirrelationship with the spaces they en-
counter every day. Whatis there other than what’s visible? If you
close your eyes, how do you remember it?

From our point of view, a deep, culturally charged, and socially pro-
ductive understanding of the environment cannot be manifested

only through aformal visual reading of architecture but requires
abroader perspective, which is revealed by learning from certain
social groups that perceive the world differently. But, if you think
about it, don't we all experience the surrounding space in our own
special way? Each of us has a personal, intimate space somewhere,
where we feel at peace, where we feel safe, feel comfortable...

During the two years of architectural research together, I, with my
creative partner Tomomi Homma - the two architects and artists,
representing the rich and interesting cultures of Lithuania and Ja-
pan - explored the phenomena of traditional architecture in both
countries, trying to build an intercultural dialogue between the
two countries and between us as artists. A dialogue, which would
overcome both the language and visual barriers and would allow
us through various senses - touch, smell, and hearing - to recognize
universal architectural grammar responding to both cultures.

But what exactly is this grammar? How do we read the language of
architecture, how do we understand the signs hidden between the
facades and the structures? How to understand each other through
the language of non-visual?

Tomomi spoke about how the thatched roofs from the Jomon pe-
riod were meant to protect against rain, wind, and outside threats.
Architecture accordingtoherbegan with spacesenvelopedin
the kindness of safeguarding loved ones, gradually incorporating
functionality. Technological advancements pushed functionality
forward—straw floors were replaced with igusa, roofs embraced
durable materials, and the pursuit of visual aesthetics progressed.
Over time, functionality streamlined life, eliminating tatamiand
transitions, and seeking uniform spaces requiring minimal mainte-
nance.

Tomomi also observed that catching the scent of fresh tatami after
solong time, lying on thick, soft straw mats, one wonders why the
inclination fora nap arises. Scents trigger memories. Each tatami
square is the size of one thumb—within each square, sunlight shifts
with the seasons. Each material brings forth endless discussions.
What will children nurtured amidst room fragrances remember in
the future?

ArchiTexturaLAB’s focus on non-visual architecture weaves tales,
aiming to transcend eras and borders, making storytellers of people
worldwide. With the collaboration of everyone in Kobe and Kyoto,
we crafted gentle spaces using modern technology. Step inside, re-
lax, and close your eyes. Please share the stories that come to mind
here.

197




AL AHD - BILMBZ{EA T iR BHRRILEMEE

The Mountain of Sadness — Return of The Souls in the Aomori Museum of Art

The Mountain of Sadness: Return of The Souls. Installation i OJ=E

:@n;ihs_tr_i_ngrsaghywith performance y & | 2023F12H16H~
injiro Saito : - i ' ; 2024F1H22H
o N K, i Yy @sip
- o I T ! i BEREITEME(FR)
& L ' ‘ i °) @7—T1RL .
! 1% IR, SAEE, FBHEMREL £
¥4 . P i WEY k- ISRA— =7
'y 115 ARBHEER R AR
] b gaveBr— J4)—-
|l By K J D2 N EENAVIZ
1 '}“ } ¢ AT RIN—€>
- Y { '
2y @DATE
» EMNYIY 16 Dec. 2023 ~ 22 Jan. 2024
- - @VENUE
B — Aomori Museum of Art
E- ] 3| @ARTIST
> Dakei, Momo Suzuki, Yasuhiro
S ] Numata, Birgit Kjersgaard, Willie

Flindt, Center for Visualization and
Interaction, AarhusUniversity,
assistants Oscar Balund Jespersen,
Sophie Balund Jespersen
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"The Mountain of Sadness" installation at the Aomori Museum of Art featured a Ei%_f Q;:glﬁégég*)
. . . . . . A=A (I, FA,
Butoh dance-inspired story and was weII—regelvqu for its emotional depth. The ghﬂgi’n’ﬁﬂ B %f‘:%ﬁ%x{
success led to a planned summer collaboration with a local temple for the "Art from T EIFY TSRO B
The Temple" festival. ERER
CONTACT  Ms. Birgit Kjeersgaard - verdensrum@hotmail.com PROGRAM
Mr. Shinjiro Saito - hakusen.asagaya@gmail.com
for artist contact: 1) Talk and Performance
Mr. Dakei - noutan.in.a.line@gmail.com Date: 3 ~ 5 Jan. 2024
Ms. Minako Momo Suzuki - live@stringraphy.com e oy
. ‘ Ve graphy. " Participant: Yasuhiro Numata, Dakei,
Mr. Yasuhiro Numata - kureichiro195747@gmail.com Minako Momo Suzuki, Birgit Kjzersgaard,
Mr. Willie Flindt - willie.flindt@gmail.com Shinjiro Saito

Mr. Oscar Balund Jespersen - oscar.b.jespersen@gmail.com
198 Ms. Sophie Balund Jespersen - sophiebj15@hotmail.com
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1 The Mountain of Sadness: Return of The 3 The Mountain of Sadness: 4~9 The Mountain of Sadness: Return of The Souls. Installation and stringraphy with performance
Souls. Lotus Mountains Return of The Souls. ©Shinjiro Saito
©Birgit Kjersgaard Installation and stringraphy
©Shinjiro Saito
2 The Mountain of Sadness: Return of The
Souls. Aomori Museum of Art
©Yota Hara
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Shimokitazawa International Puppet Festival
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The first Shimokitazawa International Puppet Festival : : BIF AU RPV -2 )b ANZIN, R TILH
brought together international and Japanese puppetry _ e LT —. TSRSy b ZUT)L- ROV R
for performances, workshops, and discussions. == & v o - Z NV VT ALY =T NPV RAT AF—
It highlighted both established and new works Ee &
[ . ; @DATE
attracting audiences from both the general public’a ~ 27 Feb. 2024
professional spheres. ' e e, @VENUE
- S, Wy : Suzunari Theatre, Bonus Track, Alley Hall (Tokyo,
CONTACT  PhD. Yoko Yamaguch .-yoko@de o5 ip. - Japan)
for artist contacﬁ' - ; - <) @ARTIST
MgA. Jakub Hora - jakub. hora@dlv dlo. . v . ‘. A ; - Travel Musica,Darragh Ma(’LaughIin,l'\Ifa Theatre, Theatro Matita,
Mr. Darragh MacCouahlin - darramclo A LW . 4 Fekete Seretlek, Studio Damuza , Petr Nikl and Mehedaha, Opposable

Thumb Theatre, Blind Summit, Ariel Doron, Deborah Hunt, Jakub

Mr. Matija Solce - tatheatre@gma Jelinek, Petr Borovsky

Mr. Ariel Doron - = nariel@g
Mr. Maer Down k@blinds
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PROGRAM

1) Puppet slam International

Date: 23 Feb. 2024

Venue: Bonus Track (Tokyo, Japan)

Participant: Japanese puppeteers, Deborah Hunt, Petr Borovsky
Coulrophobia, Opposable Theatre, Suzunari - : i g . el o . "ARi "

©DEKUART FORUM " - == N 2) Workshop "Object Theatre

Date: 26 Feb. 2024

T Venue: Alley Hall (Tokyo, Japan)
28 . h, M . . Participant: Ariel Doron




Dogs Life, Matija Solce, Suzunari Stickman, Darragh MacLoughlin, Suzunari Mehedaha Reunion, Mehedaha, Suzunari 7 Stickman, Darragh MacLoughlin, Suzunari
©DEKUART FORUM ©DEKUART FORUM ©DEKUART FORUM ©DEKUART FORUM
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Dogs Life, Matija Dolce, Suzunari The Table, Blind Summit Theatre, Suzunari Mehedaha Reunion, Mehedaha, Suzunari
©DEKUART FORUM ©DEKUART FORUM ©DEKUART FORUM
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International Youth Concert in Tokorozawa - Welcoming Detska Kitka Choir from Provdiv, Bulgaria -

FUNSZALEE 70 7 72019(F )1 The Detska Kitka Choir from Plovdiv, Bulgaria, which performed with %?4%3}%20E|~29E|
AHUT) CRETNERSEI X the Tokorozawa Fény _Children‘s Choir at the International Youth Concert oais
smrttsE U O Y Ty T helg in I?uropean .Cagltjal'of Culture Pflovdlv 2019 (Bulgirla), ha; ﬁnglly FHR-BE
4 I P made a long-awaited visit to Japan after overcoming the pandemic. . @T—F1R
A+ FEAGRBEDLI RIS The two choirs once again delivered a stunning performance that oy PR 74— 2D EDLEBEFHR). ZVH-F
H. FR7A—Z 2V FVLZEEEE captivated the audience. = FABRIBE(ZIVAY T - T T4 7)
@ﬁ?ﬁ%%ft Lz$ L/TL—.O . . @DATE
J 20 - 29 Mar. 2024
@VENUE
Tokorozawa, Tokyo (Japan)
@ARTIST

Tokorozawa Fény Children's Choir (Tokorozawa, Japan), Detska
Kitka Choir (Provdiv, Bulgaria)

709354

1) B7EIEHEER

Hi2: 20245345270
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Mrs. Sachiko Mazger (Tokorozawa Fény Children's he;l’ﬁr- i@feny.jp

N Ms. Yana Deliradeva (Detska Kitka Choir) -yamadﬁirade ahoo.com 3) 9:_*’ VT =YY=k
’ = fOraripn et s / e C gyt oy R
Tokorozawa Fény Children's Choir - www.feny.jp ghﬂ.%: FUhErHREE

Detska Kitka Choir - www.detskakitka.org
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1 2 1  Welcome to Tokorozawa 3 (ity tourinTokyo 5 Mini Concert at Tokorozawa Seibu 7 Courtesy visit to the Bulgarian
3 ©Tokorozawa Fény Children's Choir ©Tokorozawa Fény Children's Choir Department Store Embassy in Tokyo
©Tokorozawa Fény Children's Choir ©Tokorozawa Fény Children's Choir
5 2 (Courtesy visit to the Mayor of 4 Day trip to Kawagoe
4 6| 7 Tokorozawa ©Tokorozawa Fény Children's Choir 6 Cultural exchange
©Tokorozawa Fény Children's Choir ©Tokorozawa Fény Children's Choir

PROGRAM

1) 27th Annual Concert

Date: 27 Mar. 2024

Venue: Tokorozawa Civic Cultural Center Muse Marquee Hall
(Tokorozawa, Japan)

Participant: Tokorozawa Fény Children’s Choir, Detska Kitka Choir,
Shintokorozawa Kindergarten Mamecho, TokoPAN

2) Tokorozawa Seibu Mini Concert

Date: 26 Mar. 2024
Venue: Tokorozawa Seibu Department Store (Tokorozawa, Japan)
Participant: Detska Kitka Choir

3) Charity Concert

Date: 28 Mar. 2024
Venue: Embassy of Bulgaria (Tokyo, Japan)
Participant: Detska Kitka Choir

4) Culture Exchange & Goodbye Party

Date: 29 Mar. 2024

Venue: Tokorozawa Namiki Community Center (Tokorozawa, Japan)
Participant: Detska Kitka Choir, Tokorozawa Fény Children’s Choir,
Families and Guardians

129(04d 1oddng
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International Youth Concert in Yonago - Implementation and Cultural Exchange with Detska Kitka Choir -

BEMMNILERIC CRESN TV ZERTVPETERS. BYNSUELEER 70U T 72019(7)1
AIT) K& FRRZ4==2 VDL EEHGE) IV EILZEBEI M7 1 =y I (K
) ABILE LT, BMTEELMT IO T4 IDT YV H - FHEBEHFEDRE. 3
A7z CAFHLOBRERYELT.

International Youth Concert has been held annually in the European Capital of Culture.

In 2019, the Tokorozawa Fény Children's Choir (Saitama) and the San-in Junior Choir Little
Phoenix (Tottori) from Japan participated in the European Capital of Culture Plovdiv 2019
(Bulgaria), performing with the local Detska Kitka Choir. Overcoming the pandemic, the
three choirs finally have reunited for a joint concert in Japan four years later.

Ms. Reiko Hara (San-in Junor Choir Little Phoenix) - littlephoenix.harareiko@gmail.com

Ms. Yana Deliradeva (Detska Kitka Choir) - yamadeliradeva@yahoo.com

for artist contact: . International Youth Concert
San-in Junior Choir Little Phoenix - htfp://littleph&nix.doorblog.jp ©San-in Junior Choir Little Phoenix
Detska Kitka Choir - www.detskakitka.org -
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@DATE
22 - 25 Mar. 2024

@VENUE
Yonago (Japan)

@ARTIST
San-in Junior Choir Little Phoenix (Yonago, Japan) Detska Kitka
Choir (Provdiv, Bulgaria)
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1 Courtesy visit to Mayor of Yonago 3 Visit to Daisen 5 (ultural Exchange
1 2 3 ©San-in Junior Choir Little Phoenix ©San-in Junior Choir Little Phoenix ©San-in Junior Choir Little Phoenix
4 5 2 Consolation performance 4 Rehearsal in Kurayoshi 6 Noto Peninsula Earthquake
6 ©San-in Junior Choir Little Phoenix ©San-in Junior Choir Little Phoenix Recovery Charity Concert
©San-in Junior Choir Little Phoenix
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PROGRAM

1) Coutesy visit to the Mayor of Yonago

Date: 22 Mar. 2024

Venue: Yonago City Hall

Participant: Detska Kitka Choir, San-in Junior Choir Little Phoenix

2) Consolation performance and Cultural exchange
meeting

Date: 23 Mar. 2024

Venue: Elderly Facilities ‘Shinseikai’

Participant: Detska Kitka Choir, San-in Junior Choir Little Phoenix

3) Noto Peninsula Earthquake Recovery Charity
Concert

Date: 23 Mar. 2024

Venue: St. Nicholas Chuch

Participant: Detska Kitka Choir, San-in Junior Choir Little Phoenix,
Adult choirs in the surrounding area

4) International Youth Concert in Yonago

Date: 24 Mar. 2024
Venue: Yonago Convention Center, Small Hall
Participant: Detska Kitka Choir, Little Phoenix

5) Homestay with private families

Date: 22 ~ 25 Mar. 2024
Participant: Detska Kitka Choir

129(04d 1oddng
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L= Yukio Suzuki Project Annual Program

FRAEBELCmobility] &I, $5K
AFATOT I MIZLDFICRL, &
gEHicL. xRy T—0%Z LT 5EE %
L& Lo —DIXBRRBIRTOFAR
o [HERE ) EOSERIFTF L/ T
D] ZBMICL. NEDEEEEDS
ZRLCEEHBEDIERTY, HARTE
RIEEELNEDNTVSS, MEZEEL
feWEHIEL, RIRLITOV TV T,
With "mobility" in mind throughout the
year, Yukio Suzuki Project met many
people, shared activities, and worked
further network. One was an outdoor
performance at the Toyooka Theater
Festival. This work"Accumulations”
based on the book "Voices of
Chernobyl," which evokes human love
and the power of life. They were eager
to perform it again at a time when the
world is being deprived of peaceful
everyday life.

CONTACT MY ukioSuzuki
- kingyo.company@gmail.com

"Moment of Flower" in Kitakyushu

206 ©Saki Yagi
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"Moment of Flower" 3
in Kitakyushu
©Saki Yagi

"Moment of Flower" 4
in Kitakyushu
©Saki Yagi

"Moment of Flower"
in Kitakyushu
©Saki Yagi

"Accumulations" Toyooka
Theatre Festival
©bozzo

5 "Accumulations" Toyooka
Theatre Festival
©bozz0

6 "Accumulations" Toyooka
Theatre Festival
©bozzo

7

8

"Moment of Flower" in
Kitakyushu
©YUKIO SUZUKI Projects

"Moment of Flower" in
Kitakyushu
©YUKIO SUZUKI Projects

9 "Accumulations" Toyooka
Theatre Festival
©bozzo

10 "Accumulations” Toyooka
Theatre Festival
©bozzo

11 Workshop
©YUKIO SUZUKI Projects

12 Workshop
©VYUKIO SUZUKI Projects
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Yukio Suzuki Project Annual Program
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Farther away, Deeper inside

Yukio Suzuki Dancer / Choreographer, YUKIO SUZUKI projects

The year was 2022, when performing arts work was gradually re-
turning, the war broke out in Ukraine. We understood our peaceful
daily lives were taken away easily. It did not seem like an event on
the other side of the river. There may be nothing thatart can do,
but as artist, | can still speak through our dance and body. | strong-
ly felt that way and thought, “Let’s move first,” and that was the
beginning of 2023.

My dance style connected physical directly. In 2016, during a six-
month stayin New York, | came acrossabooktitled “Voices of
Chernobyl,” which documents the lives of people after the nuclear
power plant accident, and | created a dance piece “Accumulations”
fromit. The book depicted not only “what” happened there, but
“people” living there, and | felt a “body” in the book. | felt that the
body was a big message to live by, a lump of hope for life, and that
the world could be saved by sharing it with people all over the
world. At the time, it was after the accident at the nuclear power
plantin Fukushima, and | was thinking about what | could do as a
personal matter. And even now, conflicts are occurring in various
parts of the world, and critical situations are happening all over
the world.

The situation in Ukraine was also a catalyst for my desire to per-
form this piece again.

While searching for alocation, we were offered the opportunity
to perform it at the Toyooka Theater Festival. The dancers danced
outdoorsinacampsite,and soon became coveredin mudand
sweat. In the middle of the piece, the dancers themselves brought
in wood and built a fire. Burning flames, ashes falling from the sky.
The body lying there looked like a corpse ora baby about to be
born.

Inorderto go straightto “living”, lwent straight to “dancing”. |
hope this performance will reach the hearts of those who live with
us, if only a little. “Dance can do something for people.” It is a hope
for artists to live. And thankfully, the production will be performed
again atthe Sibiu International Theater Festival in 2024. We are

looking forward to another challenge to see how our message will
be accepted in Eastern Europe.

Unlike large production companies, independent companies like
mine do not often have the opportunity to re-stage or re-create a
work once it has been created.

However, this would mean thatthe workwould not grow and|
would lose the opportunity to hone my own creative skills. There-
fore, lwould like to nurture the work over a span of about three
yearswhilereenactingit. The work “Moment of Flower”, which
premieredin 2021, has been staged in Tokyo, U.S.and Germany,
and continuestoimprovein quality. Then,in December 2023,
it performed again in Kitakyushu. Itis a fact that in the Japanese
performingarts system, thereare not many opportunities for
reenactments. Even so, however, | would like to embody for myself
the method of nurturing works through various innovations. l am
sure that one day this will lead to an increase in the quality of the
Japanese dance industry as a whole.

By moving actively,  have had the opportunity to meet people
dramatically and share various thoughts through dance/body. |
will create new creations next year, but | also want to take more
time and care. | have developed my own methods based on Butoh,
fromwhich lhavelearnedagreatdeal, and|feel thatitistime
to passtothe next generation,and|am receiving anincreasing
number of requests to learn. | would like to continue to respond to
such requests, and at the same time, | would like to clearly present
my ideas and attempts for the body. | hope to connect with others
who share my vision, and to create a network that will allow us
toincrease the number of opportunities to raise questions to the
world, The movement will be like a festival.

The EU-Japan Fest Japan Committee has always given me opportu-
nities and support at various times, which has been very encourag-

ing psychologically in my current economically difficult situation.

My body and thought are changing, and | see this as a time when |

can make a big transition while making use of my past experienc-
es,solwould like to dig myself deeperand deeperso thatlcan
connectthisyear’s experiences to the next year. | would like to
stimulate new forms of dance by keeping the possibilities of dance
open to the outside world.
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DaBY/ProLab Dance Critics [Training — Dispatch] Program
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®@Lecturer
Takao Norikoshi
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@PARTICIPANT
Sakuya Uemura, Ayako Jitsukawa, Shota Sugimoto,
Hiroaki Tagami, Aimi Hayashi

2023F 4 §~20244F5H

Dance Base Yokohama (1#3E), 1t

TErTYAth. BT FZAFA B R,

Apr. 2023 - May 2024

Dance Base Yokohama (Kanagawa, Japan),

pi=eN PROGRAM
1) S 1[EE&H+GAGAZ #E~ 2) EBAVRTT AT A\ 3) Spring ForwarditERES 1) 1st Lecture+ GAGA workshop 2) International Dance Festival Spring  3) Spring Forward
E5EER Spring ForwardifREENA74 H#2: 2024548308 ~ 5th lecture Forward: dispatch & reporting Dispatch Debriefing

HiE: 2023%F8H~ 128

2135 Dance Base Yokohama (#f)

SHEM: FIRRF] T (GAGAGES) |
BT aNs]

HiZ: 20245F3821H~23H

2B BIVLT 2Ry b AU
DA—AN=FT V(K1)

SINE: FEREAt. MBI, TR H'E

215 Dance Base Yokohama

(#5)
SINE: HEr iRt ME, &
Blehd

Date: Aug. — Dec. 2023
Venue: Dance Base Yokohama (Kanagawa, Japan)

Lecturer: Mariko Kakizaki (for GAGA workshop),

Takao Norikoshi

Date: 21-23 Mar. 2024

Venue: Darmstadt, Wiesbaden, Mainz(Germany)
Participant: Sakuya Uemura, Aimi Hayash, Takao
Norikoshi

Date: 30 Apr. 2024
Venue:DanceBaseYokohama
(Kanagawa, Japan)

Participant: Sakuya Uemura, Aimi
Hayash, Takao Norikoshi



1 2 3 4 1 International dance festivals in 2 Visited Aerowaves' Spring 3 Spring Forward Kit 4 Darmstadt 6 BornByTheSea 7 International dance festivalsin Japan 8 Vertigo
5 P Japan cooperated with the project Forward Festival in Dublin. ©Aimi Hayashi ©Sakuya Uemura ©Aimi Hayashi cooperated with the project by inviting ©Aimi Hayashi
by inviting students. “ODORU ©Takao Norikoshi students. “ODORU Akita".
8 Akita".  ©Takao Norikoshi ©Takao Norikoshi
7 5 FestivalMember

©Aimi Hayashi
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DaBY/ProLab 5153 OB D" FiFTRER (BN IE] 7OT L

O AKRBEDTODEBETHRREM TOY T
REERNICEVNE Y FFRROBB T OY LD BAILITON TS,
LOEBISPT T A7\ VR ENBEMICETRZ L O TROMRDETH
REBC WD, LOLT7—TA AN ERTmREZHELE (B
HDTOTILIEFEAEBHSNBTENGED O, FITHRICEWLT
IR TH B,

COTEFTRR(BRRE] 707541 13 TOOEBTRREER
TBRBHD. BZSOLEND, RENGTOTSLTHD. LEH SR
BN S5AZ B, FENT CEBTRROEMAEHER L
707 SL%2F (BSRAREBDNTCGAGALE D) RIRHICIF2AE B
DEBFS VAT T AITREL LS EVWS DT, HABEICEWTIERIRRE
ELDTULLY,

FHEOBHNZHEBEZANEEBITBAT I ANDIREETNDERICDONT
I3 EU- I¥ NNV T RAMARZERDNZBERNOL <N, E2ED
S5 &ITDUVCIEDance Base Yokohama(DaBY) AHEEZ#EE L TCELE
BIciph LTz,

NEEEMLEEBELBDTwitterDERE (20235F489H) IFE5H125
Pai—%#Z. AT—YF+42U—(2023F4818) ETOHLREHNTN,
TRVRIAI V) BT BHEEOVITIIAI VINLIF v 2RIV
TREEANDOVIA VR 12— BEHE TINS5 E(2023.05.26) ZAH
TARERFEEL GO,

ISBEDTHDFRBEREE. HRTRLEBINE—AL ZUZAZIL Ak
RWBFY FERY MUT 7/ — BREEI BMEESTN T

RRNICEREENSRIE. AV FVEEDRTSVDNLIS (42— ]
ROKXFHEZE. BER. WEDF VANVARZ YT KEREE %
BEERZRD. LOLLWThbiehDaWEEFNERIINT,

ATOTSLIEELKHBIEEFHE] TIIEL TODERFTRRELT
BRDRZAIVEHRTBHDHDLL,

WHTEFEIFZoomTEBMETESRH E—EBRIFIZ2EBEENUE,
GEGOVWEHEFFRTITON TV 254XV Y FGAGAZZITTH5STesd
12 SRR RIFE L RITTIEIEL BHEMSRIBESHEL, HEETIE. GAGA
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EERLIA/NYR-FNIVDONY bz NNEBAT7 YV JIVICEIBL
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LIcbDfeE LTchatGPTO &R #Z TR L (b 5o L,

EDNCHLRENG L —Z VI ZRTHEDITS LT ’BELSTTOD
FRRE L OB THADE VADRHER HEELELT,

Fleco7OYyzy McERLE. BARROEBRA VA7 A (TE5, #
B (HEEA VR T7 T A7 4/UDXI TN AV RAL7337)) B
DaBYHW BAHO B NEIC. ZEEEBFEL N, FEBIETIADLE1—
HEEZEWTRBET—FN\voEE,

SEICEDEREZRALCRBED SN INETHIBHOR 2L &
WOBEETNMATOERICESDNTWZEEBRETE TN, R
RTLIL TERBETADERDSIE. BEMRFTICEYv—FUXLESY
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ORIV TTAT—RDRT ) ZIVLT 2Ry b
07O S LOEEND—DIE HROZ VR ICEZMNTRE S ARE
[L&Bcs. FBEDS22EBADT T AINRET ST ETHS,

TOESICRMIDBARALDIE. UETEILE Y ARITBMLIERTY
% 74 7—F (Aerowaves’ Spring Forward Festival) T % (B#e&lm™
FBRIZEDS), ZZITFI—Ov/\HPHSFEREDREANEE D, FHMEDE
FONRT T TIEEL FHRRIFEDDRAICHF TH LV F ez iR
LW b= 7155, &BDT T A TH %,

2023F4RICEMIE A BIEB T T ADE TV RENBIMLT £RAT«
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EETNTWS,
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EIHNCEU- VvV T AN EREEB R RES DT —TA A M EXE
LTERRFS 2T EMEE CAITISRBE MDA G LE LR
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DVTHELTN TV,
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NEMERBRLIEEVFTRRD20ANICTES, BETROERELZZIZD
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DaBY/ProLab Dance Critics [Training — Dispatch] Program 31st | Continuous and Preparation ke F R -BhE

Training — Dispatch Program designed to fundamentally
change the future of dance reviewing

Takao Norikoshi Dance critics [Training -> Dispatch] Program, JAPAN DANCE PLUG Co. Itd.

@An unprecedented program to train professional dance critics

Therearenow many training programs foryoung dance critics
around the world. In addition, theaters and festivals are voluntarily
taking the initiative to train the next generation of critics. However,
compared to artists, training and development programs for dance
critics have been largely neglected. This is particularly true in Japan.

‘Dance Critics [Training = Dispatch] Program’is probably the first
practical programin Japan to train professional dance critics. Five
peopleare selected from across the country through an open call.
Overaperiod of sixmonths, they undergo aprogramdevised by
dance critic Takao Norikoshi (including GAGA, in which they move
their own bodies), with the aim of eventually sending two of them to
international dance festivals overseas. This is unprecedented in Japan.

The EU-Japan FestJapan Committee has agreed tosupportthe
costs of sending Takao Norikoshi and two participants to the festival
abroad. Dance Base Yokohama (DaBY) has also given full support to
the open call and lectures as a co-organizer.

An article by Takao Norikoshi on Twitter (9 April 2023) announcing
the open callforapplicationsreceived more than 120,000 views
in total, and the open call was widely announced in Stage Natalie
News (11 April 2023).Inaddition,on 26 May 2023,alengthyin-
terview with Norikoshi was published on the web magazine ‘Ballet
Channel’ by Shinshokan, publisher of ‘Dance Magazine'. It was a ma-
jor topic of discussion in various quarters.

The performance assigned for submission was ‘REVISOR/Prosecutor’
by KIDD PIVOT, led by Crystal Pite, one of the most sought after art-
ists in the world.

The five finalists chosen were a veteran ballet writer from London, a
working journalist for a major newspaper, an architect, a member of
staff at the Kobe Dance House and a postgraduate student. All came
from different backgrounds, but all were highly competent writers.

This program was not a typical ‘writing class’, but a way of discover-
ing their own style as a professional dance critic.

Those who lived in rural areas could join via Zoom, but only for the

first session did everyone have to come together. This was because
they would be taught the GAGA body method, which is now used all
over the world. Critics need to know the body, not just write about
it. The teacher was Ms. Mariko Kakizaki, a former member of Ohad
Naharin’s Batsheva Dance Company, the inventor of GAGA. She was
one of the best teachers around.

In addition, in response to the ChatGPT era that has been discussed
for some time, they were asked to critique the ChatGPT dance re-
view as it was created by a human being.

They alsoreceived practical training to develop their skills, and
Norikoshi taught them how to be professional critics and the latest
information on dance around the world.

The project was also supported by international dance festivals in
Japan such as ‘Dance. Akita’, 'Hokuriku Dance Festival DX’ and ‘Yoko-
hama Dance Collection’, as well as performances with DaBY to which
the participants were invited. The participants wrote reviews of the
festivals and gave feedback on the content.

At the end of the five lectures, participants sent in comments along
the following lines.

“It was a pleasant experience because it made me realize that | had
been stuckin the closed world of ‘newspaper style’ and the right
answer.”

“Mr. Norikoshi’s lecture made me realize that in stage criticism it is
essential to have light footwork that crosses over between journal-
ism and criticism, and that a high degree of mobility is necessary to
keep an active perspective at all times.”

This program has also been wellreceived abroad. Norikoshi has
been asked by two international festivals, the Hong Kong Dance

Exchange and Macau's “Psalm Dance Collection”, to speak about this
program in 2024.

@Aerowaves' Spring Forward Festival in Dublin, in Darmstadt
One of the key features of this program is to send two participants
from the course to festivals abroad to gain first-hand experience of

world dance and broaden their insights and contacts.

Takao Norikoshi chose Aerowaves’ Spring Forward Festival, which
he had previously attended in Pilsen (the host city changes every
year). Itis a gathering of raw talent from all over Europe. Critics train
their own eyes to spot new talent rather than veterans with estab-
lished reputations. It is the best festival of its kind.

In April 2023, Takao Norikoshi attended the Dublin edition of the
festival and met with co-directors Roberto Casarotto and Elisabetta
Bisaro.They showed a deep understanding of this program and
promised full cooperation. | am sincerely grateful. The travel costs
were also supported by the EU-Japan Fest Japan Committee’s Pass-
port Program, details of which are summarized in a separate report.

The first group of participants are all competent and have no superi-
ority or inferiority.

However, due to time constraints, their own wishes and the overall
decision of Norikoshi, Aimi Hayashi and Sakuya Uemura have been
selected to go to Darmstadt, Germany, the host city for 2024. With
the support of the EU-Japan Fest Japan Committee, the interviews
will be conducted on the spot from 19 to 21 March 2024.

The results will be compiled into a report and a debriefing session
will be held on their return.

Now, most encouragingly, the EU-Japan Fest Japan Committee has
said: “Let’s send young critics abroad in five or ten years’ time, with
an eye to the next ten or twenty years of dance reviewing.”

They have supported many artists over the years and understand
the importance of time and continuity in nurturing the arts. Many
grants are one-offs, but they provide support based on a really relia-
ble perspective.

If the program continues for ten years, there will be 50 people who
have taken the course for professionals and 20 young critics who
have experience of covering the event abroad. Thisis enough to
change the world of dance reviewing. | am proud that this program
will be a source of real hope for young writers.
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REBEMZRINAKR—F7O73L4

REEMZETOI 5L
Research Travel Grant for Projects:

7OYzy bRRICAT T, BENGITE B PERDIHDEMETR—FLET,
Supports for travel to specific meetings and inspections toward the realization
of projects.

NRAKR—=bTATSL
Passport Program:

BN ST b B AR B A 2 SR R R B R AT BE -E M D2 1B
Support for sustainable exchanges starting from the title year of the European
Capital of Culture.

HEEBRTIE BROKRDEL. INETORERPREZRFLTCXETD
TILRBDRELZEWLE LT, 2024FED 5IE. SUIRILL Z2LDOEMD=
M EBEREDEREZETN LED2DDTATSLEEED [EEUTA
R—h ELTHIKEZETOY SLEUE EIFF LT, S#MIETFEEQRI—FH5
VITTA N ETEEEL,

In order to supporta wider range of people involved in the arts and culture
in Europe and Japan, we have combined the above two programs into a new
support program called “Mobility Support” from FY2024. For details, please
visit the website from the QR code.
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Passport Program Participants 2023

8-21 Apr. 2023

8-21 Apr. 2023

13-23 Apr. 2023

13-23 Apr. 2023

24 Apr. - Dec. 2023
25-30 Apr. 2023

8-14 May 2023

22 May - 3 June 2023
31 May - 10 June 2023
31 May - 10 June 2023
2-9 June 2023

4-29 June 2023

13-19 June 2023
14-21 June 2023
14-28 June 2023
14-28 June 2023
14-25 June 2023
15-29 June 2023
19-29 June 2023
20-29 June 2023

25 June - 9 July 2023
25 June - 9 July 2023
30 June - 25 Aug. 2023
2-12July 2023

7-11 July 2023

10-18 July 2023

16 July - 16 Aug. 2023
16 July - 16 Aug. 2023
20 July - 4 Aug. 2023
17-27 July 2023

23 July - 2 Aug. 2023
2-11 Aug. 2023

5 Aug. - 5 Sep. 2023
2-29 Sep. 2023

7 Sep. -2 Oct. 2023
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Mr. Gediminas G. Akstinas
Ms. Gerda Paliugyté

Mr. Csaba Toroczkai

Mr. Balint Kovacs

Ms. Tomoko Hojo

Mr. Takao Norikoshi

Mr. Aleksandar Gerginov
Mr. Yuki Murata

Ms. Sophia Zornitsa

Ms. Kalina Chelebieva
Ms. Dagné Vildzitnaité
Ms. Naoko Uchima

Mr. Nobuya Miyata

Ms. Madoka Ogino

Mr. Hirofumi Nakamoto
Ms. Nao Yoshigai

Ms. Lili bogdanova-Ess|
Ms. Iwauko Murakami
Ms. Emilija Skarnulyté
Mr. Jokubas Cizikas

Mr. Kenji Shimizu

Mr. Kenta Shimizu

Mr. Takashi Sonoda

Ms. Satomi Shimizu

Ms. Miran Hashiba

Mr. Shigeharu Otani

Mr. Svetlozar Petrov Georgiev
Ms. Katya Kostadinova Georgieva
Ms. Ami Matsumura

Mx. Hibiki Mizuno

Mx. Minori Suzuki

Ms. Mayu Yamasaki

Mr. Takumi Kato

Ms. Helene Kummer

Mr. Djordje Skoric

Kaunas 2022
Kaunas 2022
Veszprém-Balaton 2023
Veszprém-Balaton 2023
Brussels 2000
Eleusis 2023
Plovdiv2019
Genova 299
Plovdiv 2019
Plovdiv 2019
Kaunas 2022
Wroctaw 2016
Kaunas 2022
Wroctaw 2016
Wroctaw 2016
Wroctaw 2016
Plovdiv 2019
Aarhus 2017
Kaunas 2022
Kaunas 2022
Novi Sad 2021-22
Novi Sad 2021-22
TuneUpforECoC
Chemnitz 2025
Chemnitz 2025
Chemnitz 2025
Plovdiv 2019
Plovdiv 2019
Plovdiv 2019
Esch 2022

Esch 2022
Veszprém-Balaton 2023
Oulu 2026
Chemnitz 2025

Novi Sad 2022

Lithuania
Lithuania
Hungary
Hungary
Belgium
Greece
Bulgaria
Italy
Bulgaria
Bulgaria
Lithuania
Poland
Lithuania
Poland
Poland
Poland
Bulgaria
Denmark
Lithuania
Lithuania
Serbia
Serbia
Germany
Germany
Germany
Germany
Bulgaria
Bulgaria
Bulgaria
Luxembourg
Luxembourg
Hungary
Finland
Germany

Serbia

Literature

Fine Arts
Photography
Photography

Fine Arts/Music
Performing Arts
Fashion

Fine Arts

Film

Film

Film

Photography / Film
Traditional Culture
Film/Music

Film

Film

Music
Photography

Film

Film/Music
Traditional Culture
Traditional Culture
Fine Arts
Performing Arts
Performing Arts
Performing Arts
Performing Arts
Performing Arts
Performing Arts
People-to-People
Literature / multidisciplinary
Design/Fine Arts
Architecture

Fine Arts

8 Sep. -4 Dec. 2023

8 Sep. - 4 Dec. 2023
11 Sep. -8 Oct. 2023
13-25Sep 2023

13 Sep. - 7 Dec. 2023
13 Sep. - 7 Dec. 2023
18 Sep. - 7 Nov. 2023
18 Sep. - 7 Nov. 2023
21 Sep. -2 Oct. 2023
21 Sep. - 2 Oct. 2023
22-24 Sep. 2023
22-24 Sep. 2023

29 Sep. - 17 Oct. 2023
29 Sep. - 17 Oct. 2023
12-23 Oct. 2023

17 Oct.- 2 Nov. 2023
24-28 Oct. 2023
16-25 Nov. 2023
16-25 Nov. 2023
20-29 Nov. 2023
22-28 Nov. 2023
22-28 Nov. 2023

27 Nov. - 5 Dec. 2023
27 Nov. - 27 Dec. 2023
30 Nov. - 9 Dec. 2023
30 Nov. 2023- 4 Jan. 2024
1-15 Dec. 2023

9 Jan. - 28 Mar. 2024
22-27 Jan. 2024
22-27 Jan. 2024

15 Feb. - 29 Mar. 2024
23 Feb. - 3 Mar. 2024
7-26 Mar. 2024

7- 26 Mar. 2024

11-27 Mar. 2024

Ms. Marie Donike

Mr. Johannes Specks

Ms. Hildur Elisa Jodsdnttir
Ms. Naoko Okumura

Ms. Silvia Piantini

Mr. Giacomo Zaganelli

Mr. Ryo Abe

Mr.Tomo Abe

Ms. Yukari Araki

Mes. Kimiko Ito

Mr. Kento Nakagawa (MIYAVI team)
Mr. Yasuyuki Oguro (MIYAVI team)
Ms. Kaisa Keratar

Mr. Antti Ylonen

Ms. Airi Suzuki

Mr. Svetozar Nilovic

Mr. Joan Vladimirov Kiosev
Mr. @ystein Bie Pettersen
Ms. Gunvor Anita Tangrand
Mr. John-Kére Hansen

Ms. Marianne Hultman

Ms. Kjersti Solbakken

Mr. Haris Hatziandreou

Ms. Olga Regitze Dyrlev Heegh
Ms. Batarita

Mr. Yohei Hamada

Ms. Anna Martynenko

Mr. Shiro Masuyama

Mr. Roger Arntzen

Mr. Asbjern Erlend Lerheim
Mr. Moritz Neumiiller

Ms. Darya Katyba

Mr. Marek Gluzinski

Mr. Davit Baroyan

Ms. Siri Sofie Andreassen

Pafos 2017
Pafos 2017
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Music
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Fine Arts
Performing Arts
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Ceramics

Music

Fine Arts / Performing Arts
Fine Arts / Performing Arts
Performing Arts
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Performing Arts
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Research Travel Support Program Participants 2023

11-23 May 2023
11-23 May 2023
12-18 June 2023
12-18 June 2023
13-18 June 2023

25 June - 5 July 2023
28 June - 4 July 2023
3-11July 2023

3-11 July 2023

28 July - 15 Aug. 2023
18 Sep. - 8 Oct. 2023

18 Sep.- 8 Oct. 2023
18 Sep. - 3 Oct 2023

22 Sep. - 11 Oct. 2023

25 Sep. - 15 Oct. 2023

21 Oct. - 4 Nov. 2023

21 Oct. - 4 Nov. 2023

29 Oct.- 17 Nov. 2023
30 Oct. - 15 Nov. 2023
30 Oct.- 15 Nov. 2023
8-11 Nov. 2023

19-30 Nov. 2023
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Ms.Ryoko Baba

Mr. Noritaka Tanaka
Ms. Tamiko Onagi
Mr. Hitoshi Nishimura
Ms. Ayumi Hara

Ms. Nobuko ljichi
Ms. Mariko Hori

Mr. Lazar Jovanov
Mr. Ognjen Petkovic
Mr. Michal Sandor
Mr. Strahinja Babic

Mr. Vuk Djuric
Dr. Alexandra Takats

Mr. Gregor Bozi¢

Ms. Marina Gumzi

Ms. Helen Altin-llves

Ms. Anneli Armus-Juhkam

Ms. Sara Del Bene
Ms. Minttu Taipale
Mr. Yiorgos Slunga
Mr. Chihiro Ito

Mr. Paul Haas

Leeuwarden 2018

Leeuwarden 2018

Pilsen 2015

Pilsen 2015

Bad Ischl-Salzkammergut 2024

Galway 2020
Eleusis 2021-23
Novi Sad 2021-22
Novi Sad 2021-22
Chemnitz 2015
Novi Sad 2021-22

Novi Sad 2021-22
Chemnitz 2025

Nova Gorica-Gorizia 2025

Nova Gorica-Gorizia 2025

Tartu 2024

Tartu 2024

Nova Gorica-Gorizia 2025
Oulu 2026

Oulu 2026

Novi Sad 2021-22

Nova Gorica-Gorizia 2025

The Netherlands
The Netherlands
Czech Republic
Czech Republic
Austria

Ireland

Greece

Serbia

Serbia

Germany

Serbia

Serbia
Germany

Slovenia/Italy

Slovenia/ltaly

Estonia

Estonia

Slovenia/ltaly
Finland
Finland
Serbia

Slovenia/ltaly

Visual art

Visual art
Puppet Theater
Puppet Theater
Photgraphy
Music

Visual art

Film

Film

Performing Arts
Visual art/Music

Visual art/Music

People to People/Youth/
Traditional Culture/Others

Film
Film

People-to-peorple / Youth /
Traditional Culture

People-to-peorple / Youth /
Traditional Culture

Visual art
Visual art
Visual art
Visual art

Film

26-30 Nov. 2023

6-19 Dec. 2023

7-12 Dec. 2023

7-17 Dec. 2023

19-20 Jan. 2024

19-20 Jan. 2024

19-20 Jan. 2024

26 Jan. - 8 Feb. 2024

2-11 Feb. 2024

4-12 Feb. 2024

8-15 Feb. 2024

8-15 Feb. 2024

8-15 Feb. 2024

8-15 Feb. 2024

8-15 Feb. 2024

27 Feb. - 8 Mar. 2024

13-27 Mar. 2024

25-31 Mar. 2024

25-31 Mar. 2024
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Ms. Ursula Winterauer

Ms. Freda Fiala

Mr. Stefan Schmidtke

Mr. Kengo Kuma

Mr. Norihiro Ejiri

Ms. Hinako Kokuga

Ms. Agnieszka Kubicka-Dzieduszycka
Ms. Kati Torp

Mr. Heigo Teder

Ms. Cecilie Haugseth

Ms. Charlotte Nyheim Eriksen

Mr. Ruben Martinius Karlsen Skorstad
Mr. Kristian Brunveer Steffensen

Ms. Benedikte Schuitema

Mr. Ryu Suzuki

Mr. Pasi Rébina

Mr. Jussi Tuohino

Mr. Osmo Hakosalo
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Film
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Charlotte Eriksen
Project manager UNG2024, Bodz2024

My transformative journey to Japan provided profound insights into cultural disparities, impacting
my approach to our project. Architecturally, Japan's intricate designs differ significantly from Norway,
exemplified by traditional structures juxtaposed with modern marvels like Shibuya. The Japanese peo-
ple’s unparalleled politeness, evident in their unwavering courtesy and respect, was a stark contrast to
the lively behavior often observed in Norway.

Culinary experiences were equally enlightening, with breakfasts featuring rice and fish challenging our
Norwegian palate.

Inyouth involvement, Japanese teens don't have the active participating role seen in Norway, where
they engage in decision-making processes and plan events. Here in Norway the youngsters are an ac-
tive part in every step of making a concert or an event. That's very interesting and | hope to learn more
about this when we collaborate further with our contacts from Japan.

The Japanese approach to skill development intrigued me; aspiring musicians attend music schools
and secure managers to pursue their passions. Here in Bodg, the youth have many youth houses, youth
clubs, and numerous dedicated spaces/rooms to help them develop and learn more about their inter-
ests. For instance, if you're in a music band, there are adults working at the clubs who assist you in or-
ganizing a concert. There are practice rooms where the band can rehearse and record their music, and
they can receive close support from a young age until they start music school. If | understood correctly,
in Japan, there wasn't a similar offering during the adolescent years; it was school and then directly to a
manager.

The ritual exchange of business cards and gifts in meetings underscored their deep-rooted respect for
formality, unlike the informal handshakes commonly seen in Norway. | often started a meeting in Japan
with a handshake, because its so normal and respectful here in Norway, so it was difficult to adjust and
change such an ingrained habit.

Transport dynamics emerged as an intriguing facet, especially the accessibility of concerts located far
from city centers, paralleling our own challenges in Bodg. Notably, the curator-driven selection process
for youth bands at Tokyo Calling sparked curiosity, prompting reflections on the intricacies of fostering
emerging talent.

Reflecting on this enriching experience, | am inspired both professionally and personally. The prospect
of collaboration with Sunborn, Wisely Brothers, and Masato’s band has placed us in a fortunate position.
The ongoing communication and collaboration efforts with these entities align with our commitment
to youth involvement. As we embark on our UNG Scene project for Culture Night on October 18th, the
anticipation of an exchange and collaboration with Japan adds a layer of excitement and potential to
our initiative.

In conclusion, the journey has not only shaped our project but has also broadened our perspectives on
cultural exchange, youth involvement, and music collaboration. The connections forged and lessons
learned are invaluable assets as we look forward to the possibilities that lie ahead. The experience has
fueled our motivation, and we are eager to continue nurturing the seeds of collaboration planted dur-
ing this remarkable journey.
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Reports from Research Travel & Passport Program Participants

This year, many people traveled between Europe and Japan through the Passport Program and the Inspection Visit Support Program. Here are the main reports.
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Reports from Research Travel & Passport Program Participants

Passport Program
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Svetlozar Petrov Georgiev
\ PI’OdUCGI’, cameraman

When the director Katya Petrova started working on the project “The story of a seagull and a gang of
tomcats” based on Luis Sepulveda, she had the idea to make a documentary about the long-standing
relationship between the PUK Theater and Bulgarian theaters, especially the Sofia Puppet Theater. | re-
ally liked the idea and decided to get involved as a producer.

We had to move immediately to take advantage of the opportunity to capture the rehearsal process at
the PUK Theater in Tokyo, the play’s multi-city tour, and interview key participants in the process that
we could only meet in Japan.

It was very important for us to be able to apply for funding in EU Japan, for whose support we are grate-
ful from the bottom of our hearts! It was the idea of Haruhiko li, who is also the producer of the theater
project at PUK Theatre. The producer of the documentary is the Bulgarian company Sonus, and the PUK
theater participated as a co-producer with great support and cooperation throughout the period of
filming in Japan.

My visit to Japan was very successful. Most importantly, | accomplished the purpose | was there for -
shooting footage for the documentary with the working title “Learning to fly”. This is a film that will tell
about the wonderful relationships between the unique Tokyo Puppet Theater PUK and the Bulgarian
puppeteers over the years. We met people who witnessed many of the important events in the history
of these relationships. These are the visits of the Central Puppet Theater from Sofia to Tokyo, projects
realized in PUK by Bulgarian directors in the past, who made innovative for their time theatrical produc-
tions on the stage of the PUK theater (such as Prof. Nikolina Georgieva).

The idea for the title “Learning to fly” came from a scene in the play “The story of a seagull and a gang
of tomcats”, in which street cats try to teach a small seagull bird to fly and finally succeed. We liked this
metaphor for people’s desire to come together, understand different ones, and help each other. We
would like to have this atmosphere in the documentary as well.

With the support of EU Japan and our co-producers PUK theater (Haruhiko li), it became possible to
organize the filming in Japan during the realization of the project “The story of a seagull and a gang of
tomcats”.

We were able to interview many Japanese personalities involved in these relationships. | can note some
of them: Tamiko Onagi - Executive Member of UNIMA-JAPAN and international expert, to whom we owe
the arrival of the project “The Story of a Seagull and a Gang of Tomcats” in Japan. The interview with
her reveals in depth the relationship between PUK and artists from Bulgaria over the years; Haruhiko li
- producer of the project, who tirelessly during the years of the Covid-crisis managed to preserve it and
bring it to a successful realization only now in 2023; Mamika Kawajiri - member of the family that found-
ed the PUK theater and is currently an active participant in the management of the theater; Mr. Kurihara,
executive director of the theater. Very valuable are the interviews with actors and technical specialists
from the PUK theater, who worked wholeheartedly to realize the show and the tour.

It was a great happiness for me to ascertain the respect of all of them for the Bulgarian artists and for
the project itself.

We shot a lot of footage during the rehearsal process, in which the director Katya Petrova worked with

SELZLDADNNAR— T OISLBIURBREMZE OIS LTREZERLE L.
FELGLR-F2TBNALET,

This year, many people traveled between Europe and Japan through the Passport Program and the
Inspection Visit Support Program. Here are the main reports.

the actors, who are Japanese and Bulgarian. It was impressive how this process went in two languages
(with the amazing simultaneous translation of Antonio Angelov)! There were times when everyone
spoke their own language and everyone understood each other perfectly, driven by the desire to get
things done perfectly.
We took footage of the trip to theaters in other cities outside of Tokyo: Higashikagawa City, Chiryu City
theatre - Chiryu city, Aichi Arts Theater- Nagoya city.
Everywhere we witnessed the perfect Japanese organization and positive attitude towards the project
and its participants. There was mutual enrichment in this process of joint creative work, and this gives
us faith in the meaning of such projects, in which people come together and move ahead in harmony
with their differences. This is the meaning of the project “The Story of a Seagull and a Gang of Tomcats”
and the documentary we want to make. To show that two different cultures can create wonderful works
where the common language is the language of art, the language of empathy, and the language of the
common desire to make things happen.
Everything was thought out to the smallest detail. The result is visible from the reaction of the audience
atall 11 performances - regardless of the bilingual performance of the actors, there were no obstacles
to understanding the performance - everywhere there was a strong emotional acceptance of the con-
tent and admiration at the performance for the actors under the direction of Katya Petrova.
Regardless of the cultural differences, one can notice incredible tolerance and respect from the Jap-
anese colleagues towards the Bulgarian participants. It is a symbiosis that every person would like to
experience and feel, to experience, to be involved in.
We visited places related to Japanese puppetry such as the Chiryu Puppet Museum, headed by Mr. Toy-
ota, a puppeteer from the Bunraku tradition. We interviewed him after an impressive demonstration
of this style of puppetry and wonderful explanations. These contacts contribute to the understanding
between people, to their friendship, and to mutual respect.
The Bulgarian participants in the project are very impressed by the striving of their Japanese colleagues
for perfection, a feature of the Japanese in general. A quest that leads to the great examples of Japa-
nese culture through the ages---
From now on, interviews will be filmed in Bulgaria with several people who witnessed relationships. Ar-
tifacts from their history will also be documented.

We will raise funds for the project from Bulgarian cultural institutions and private sources.
The following actions are to be taken: editing of the filmed material, post-production of picture and
sound, finalization and presentation to the public. Initially, we will present the finished film for selection
in film festivals and to distributors, as well as to the public media in Bulgaria and Japan.
By November 2023, we will prepare a short film (up to 5 minutes) with subtitles to present the “Learning
to fly” project.
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The project, which had been postponed since 2022 due to the pandemic and
other factors, has been implemented.
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CONTACT

Ms. Reiko Hara (San-in Junor Choir Little Phoenix)
- littlephoenix.harareiko@gmail.com

for artist contact:

San-in Junior Choir Little Phoenix

- http://littlephoenix.doorblog.jp

International Youth Concertn Kaunas
©San-in Junior Choir Little Phoenix
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Kaunas (Lithuania)

San-in Junior Choir Little Phoenix (Yonago, Japan),
A. Kacanauskas Music School Choir "Perpetuum Mobile"
(Kaunas, Lithuania)
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PROGRAM

1) Joint Rehearsal with Perpetuum
Mobile

Date: 2 ~ 3 May 2023

Venue: Kaunas (Lithuania)

Participant: San-in Junior Choir Little
Phoenix, A. Kacanauskas Music School Choir
"Perpetuum Mobile"

International Youth Concert in Kaunas 3
©San-in Junior Choir Little Phoenix

International Youth Concert in Kaunas
©San-in Junior Choir Little Phoenix

2) Mini - concert at the opening
of photography exhibition
"OIEMOTQ" by Hiroshi Seo

Date: 3 May 2023

Venue: Sugihara House Museum (Kaunas,
Lithuania)

Participant: San-in Junior Choir Little
Phoenix

International Youth Concert in Kaunas
©San-in Junior Choir Little Phoenix

3) International Youth Concert
(Japan Days in Kaunas WA
opening concert)

Date: 3 May 2023

Venue: Vytautas Magnus University (Kaunas,
Lithuania)

Participant: San-in Junior Choir Little
Phoenix, A. Kacanauskas Music School Choir
"Perpetuum Mobile"

4) Lithuanian folk music workshop
Date: 4 May 2023

Venue: Kaunas (Lithuania)

Participant: San-in Junior Choir Little
Phoenix

5) Visit to the Elderly Care Home
and the Children’s Rehabilitation
Centre

Date: 4 May 2023

Venue: Kaunas (Lithuania)
Participant: San-in Junior Choir Little
Phoenix

6) Lithuanian Dance workshop
Date: 5 May 2023

Venue: Kaunas (Lithuania)

Participant: San-in Junior Choir Little
Phoenix

7) Workshop: Creating your own
Lithuanian Straw Garden

Date: 5 May 2023

Venue:Juskai Ethnical Culture Museum
(Kaunas)

Participant: San-in Junior Choir Little
Phoenix

19foid 310ddng
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1 Kaunas guided tour 3 Lithuanian dance workshop
©San-in Junior Choir Little Phoenix ©San-in Junior Choir Little Phoenix

2 Kaunas guided tour 4 Lithuanian dance workshop
©San-in Junior Choir Little Phoenix ©San-in Junior Choir Little Phoenix




Folk music workshop Joint Rehearsal Concert at Sugihara House Museum Visiting elderly care centerl
©San-in Junior Choir Little Phoenix ©San-in Junior Choir Little Phoenix ©San-in Junior Choir Little Phoenix ©San-in Junior Choir Little Phoenix

Lithuanian Folk Music History Museum Landscape art National Museum Reheasal
©San-in Junior Choir Little Phoenix ©San-in Junior Choir Little Phoenix ©San-in Junior Choir Little Phoenix ©San-in Junior Choir Little Phoenix
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The 30th Chairman Nobuyuki Hirano Official Visit to the European Capital of Culture Kaunas [1~5 May 2023]

L 0 1
S5A1H UMPZ=7EE 1May Arrivalin Lithuania 5A1H JAUZaRHAIRYT—  1May

518 &Y b7 Z7 BARKELREREAM S5A1H FUNSUELEEAVFR20228005 B8R
1May Visiting the Residence of the Japanese Ambassador in Lithuania 1May Welcome dinner hosted by Kaunas 2022
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2 May

Visiting KAUNAS 2022
office

5828 MRTHMEREHRE
| 2 May Visiting Sugihara House Museum

5828 EirF /b)) a—-REEAR
2 May Visiting M. K. Ciurlionis National Museum of Art
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5838 AVFATRERMEHME
3May Courtesy visit to Kaunas City Mayor

5838 NIrARUREERBLIUHR A Y T7—
3May Guided tour in the Pazaislis Monastery and Church 3 May Japan Days in Kaunas WA opening concert
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The 30th Chairman Nobuyuki Hirano Official Visit to the European Capital of Culture Kaunas [1~5 May 2023]

5848

TIYT =AU
INT#—< Al Garden 4.12]
4 May

Digital art and dance
performance “Garden 4.12"

5H4H ViitaPuodeCERIYBS
B . 4May FarewelldinneratViita
Puode
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Kaunus HASHLERIinAYFX WA

valre ol :
Japan Days in Kaunas WA
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Y EHMThN. AT F A% BAROEHSICH MJ:LTEL/?’LQ!‘ Audience gatheringfortheFestival
Opening Concert (700+ people)

The "Japan Days in Kaunas WA" festivalishowcased .;:. | ©Martynas Plepys
contemporary and traditional Japaiigseart forms S8 d
in Lithuania, following the legacy of Kaunas' .
reign as\European Capital of Culture inn 2022 The

festival offered over 20 events including'music;

dance, exhibitions, and film screenings, immersing

Kaunas in‘the spirit of Japan.

CONTACT
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PROGRAM

1

Hiroaki Umeda performance
"Intensional Particle"
©kEvaldas Virketis

2 Keisuke Sugawara

performance "(Un)Heard"
Okvaldas Virketis

3

Traditional Japanese Music
Concert - Tsugaru Shamisen
player Hibiki Ichikawa
©EFvaldas Virketis

Nakatsugawa City Ji - Kabuki
Theatre at the Festival

Opening Concert
©Martynas Plepys

Hiroshi Seo exhibition
"Oiemoto - the Essence of
Japanese Tradition" Opening
event

©Vilmantas Raupelis

Tatsuru Arai and Kaunas
Dance Theater "Aura"
performance "Garden 4.12"
©Sigitas Dascioras

Ayano Honda dance
performance at the Festival
Opening Concert
©Martynas Plepys

8

Festival Opening Concert

- Utako Toyama with her
band, San-in Junior Chorus
"Little Phoenix" and A.
Kacanauskas School Choir
"Perpetuum Mobile"
©Martynas Plepys

1) Festival Opening
Concert

Date: 3 May 2023

Venue: Vytautas Magnus
University Grand Hall (Kaunas)
Participant: Ayano Honda (dancer),
Utako Toyama (singer with her
band), San-in Junior Chorus Little
Phoenix

2) Digital art and dance
performance Garden 4.12
Date: 4 May 2023

Venue: Romuva Cinema Grand

Hall (Kaunas)
Participant: Tatsuru Arai, Kaunas
Dance Theater Aura

3) Lights architecture
and dance performance
Intensional Particle

Date: 5 May 2023

Venue: Romuva Cinema Grand
Hall (Kaunas)

Participant: Hiroaki Umeda

4) Drama and dance
performance (Un)Heard
Date: 6 May 2023

Venue: Kaunas House of Artists

(Kaunas)
Participant: Keisuke Sugawara

5) Traditional Japanese
Music Concert

Date: 6 May 2023

Venue: Romuva Cinema Grand
Hall (Kaunas)

Participant: Hibiki Ichikawa, Akari
Mochizuki, Luke Burns

6) Photography exhibition
Oiemoto - the Essence of
Japanese Tradition

Date: 3 May ~ 31 Aug. 2023
Venue: Sugihara House Museum

R

(Kaunas)
Participant: Hiroshi Seo

7) Calligraphy Exhibition
The Sense of Wonder
Date: 3 Apr. ~ 31 May 2023
Venue: Valdas Adamkus
Presidential Library-Museum
(Kaunas)

Participant: Tosen lwasaki

8) Japanese Dance
Tanabata-Odori Flash-Mob
Date: 3 May 2023

Venue: Kaunas Unity Square
(Kaunas)

Participant: Kaunas schoolchildren

9) Photography
exhibition Perspectives
Date: 2 ~ 31 May 2023

Venue: Romuva Cinema Grand
Hall (Kaunas)

Participant: Arvydas Kumpis

10) Movie screening - Visas
for Life. Chain of Courage

Date: 5 May 2023

Venue: Vytautas Magnus
University Center for Asian
Studies (Kaunas)
Participant: Linas Didvalis

11) Lecture Japanese
communication culture

Date: 3 May 2023

Venue: Vytautas Magnus
University Center for Asian
Studies (Kaunas)

Participant: Kristina
Barancovaité-Skindaraviciené

12) Kendo lesson for
schoolchildren

Date: 3 May 2023

Venue: Kaunas Education
Innovations Center (Kaunas)
Participant: Kyumeikan Kendo
School - Ri¢ardas Zilaitis and

Raimonda Strazdiené

13) Anime movie "5
centimeters per second"
Date: 4 May 2023

Venue: Forum Cinemas Akropolis
(Kaunas)

Participant: Embassy of Japan in
Lithuania

14) Zazen meditation
Date: 3 May 2023

Venue: One Drop Zen studio
(Kaunas)

Participant: Darius Sarauskas

15) Japanese cultural
workshop Kanji

Date: 4 May 2023
Venue: Online
Participant: Senjo Moriya

16) International pupils
conference - You - Me - World

Date: 5 May 2023

Venue: Vytautas Magnus
University Center for Asian
Studies (Kaunas)

Participant: Dobkevicius
progymnasium, VMU Center for
Asian Studies, Kaunas Education
Innovations Center
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Japan Days in Kaunas WA

30th | Kaunas #7972

The confluence of more than 1,000 years traditions and contemporary art

Em|I|Ja §a kaliené Festival Director of the Japan Days in Kaunas WA, MB Japonisté

Kaunas is the city situated at the confluence of two largest Lithuani-
an rivers - Nemunas and Neris. Just like their waters merge together,
Japanese traditional culture embraced the contemporary arts at the
festival “Japan Daysin Kaunas WA" held in May 2023, continuing
the tradition of “Kaunas - European Capital of Culture 2022" pro-
gramme.

After almost a year of preparations for the Festival on May 3rd the
subtle moves of Japanesedancer AyanoHondaenchanted the
audience of more than 700 people, who gathered at the Opening
Concert. Her unforgettable appearance was followed by the unique
performance created by Nakastugawa Ji-Kabuki Theatre actors, who
taught the Lithuanian audience how to enjoy the show like real Jap-
anese and throw the ohineri on stage as a sign of gratitude for the
impressive play. And this was only the beginning of the beautiful
friendship celebration evening, which continued with gentle sounds
of songs for peace concert by Utako Toyama and her accompanying
musicians. The culmination of the concert was the joint appearance
of San -inJunior Chorus “Little Phoenix”, Kaunas A. Kacanauskas
Music School choir “Perpetuum mobile” and Utako Toyama group
performingthesong “We Declare Peace” with all the spectators
singing together. This event was like a bridge joining our nations
together, united by friendship and vision for world peace.

While the audience was enjoying the opening concertthe final
rehearsalsand preparationswere heldallday at Kaunas Dance
Theater “Aura”, which was preparing for the digital art and dance
performance “Garden 4.12" premiere. Inspired by the installations
of the Japanese audiovisual artist Tatsuru Arai, choreographer Biruté
Letukaité has created a choreography in which the experiences of
humanity unfold through floral ornamentation. The nebulas turn
into planets, the stage into cosmic expanses, and the garden blos-
soms with the dancers’ bodies and digital visualisations. The event
held atthe historical Art Deco style building of Kaunas Cinema
Center “Romuva” amazed the audience by the synergy audiovisual
solutions developed by Tatsuru Arai and outstanding performance
of Kaunas “Aura” Dance Theater dancers. The collaboration between
the Lithuanian and Japanese artists born at the festival “Japan Days
in Kaunas WA” will flourish in further projects combining these two
forms of art complementing one another.

“Japan Days in Kaunas WA” was especially honored to present to the
audience a choreographer and a multidisciplinary artist Hiroaki Um-
eda now recognized as one of the leading figures of the Japanese
avant-garde art scene. Since the launch of his company “S20”, his
subtle yet violent dance pieces have toured around the world to au-
dience and critical acclaim. His work is acknowledged for the highly
holistic artistic methodology with strong digital background, which
considers not only physical elements as dance, but also optical, son-
al, sensorial and, above all, spatiotemporal components as part of
the choreography. Based on his profound interest in choreograph-
ing time and space, Umeda has spread his talent not only as a chore-
ographer and dancer, but also as a composer, lighting designer, sce-
nographer and visual artist. At his performance “Intensional Particle”
the audience experienced a digital reality saturated with “unstable
stability”, with a spectacular lighting architecture, choreography,
and dance by the artist himself. On stage, the temporal forms of the
digital particles, evoking images of melting solids, sublimation of
liquids and heat transfer algorithms, synchronised and synthesised
with Umeda’s movements, creating a whole universe that danced
like a living organism.

TheJapaneseidiom “HIKA-KOUGAI (ZXFH&1E)”, meaning sad-
ness-filledinnerangerattheevilsofthetimesandone’sown
failures became the symbol of the Japanese artist’s Keisuke Sug-
awara unconventional dramaand dance performance analysing
suppressed human emotions, which was presented on the stage of
Kaunas Artists’ House. In Japanese culture, modesty and protecting
other people’s feelings is the highest value, instilled from an early
age, but how much unspilled emotions is buried inside us to protect
others? How do we experience anger in the society? Those were the
question raised by the actors.

Between the evening performances, which gathered the audience
of more than 1,500 people, days were filled by Japanese cultural
lectures, movie screenings and other events allowing to learn more
about various aspects of Japanese lifestyle and traditions. Photogra-
pher Hiroshi Seo arrived especially from Tokyo to present his exhibi-
tion “Oiemoto (family foundation)” dedicated to the cherishing the
1,200 years old oiemoto tradition of mastering various Japanese
artistic creations. Gentle brushstrokes of Tosen Iwasaki represent-
ed her unconventional calligraphy at the exhibition “The Sense of

Wonder” accompanied by her poems. People walking at the city
center could enjoy the Hiratsuka City photo exhibition and May 3rd
was brightened by the flash-mob of more than 1000 Kaunas pupils
dancing Japanese traditional dance “Tanabata-Odori".

The 4 days of the festival were running fast like waterin the river
and the time for the final concert has come. An unexpected surprise
was waiting for the audience, which at the end of the night learned
and sang together with Tsugaru Shamisen performer Hibiki Ichika-
wa and singer Akari Mochizuki the traditional Japanese songs, fol-
lowed by vibrant taiko drums rhythm of Luke Burns. The confluence
of two nations, different cultural perspectives brought us closer
together and enriched us again filling our memories with unforget-
table sense of Japan.
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Building the Showroom of Japanese Photography Books

Gintaras Cesonis chairman of the board, Kaunas Photography Gallery

Celebrating Japanese Photographic Artistry: A Showcase at the Kau-
nas Photography Gallery

The Kaunas Photography Gallery remains steadfastin its commit-
menttohonoringtheJapaneseartofthe book.Embracingthe
richness of Japanese photography, the gallery recently hosted an
exhibition inviting enthusiasts to immerse themselves in a collec-
tion of over 50 meticulously crafted photography albums. Building
on the resounding success of Mari Katayama’s acclaimed showcase
in 2022, this exhibition stood as a testament to the enduring legacy
and evolving narratives within Japanese photography publications.

Unveiling Japanese Photographic Masterpieces: At the heart of the
exhibition lay a diverse array of photography albums curated from
the collections of various Japanese publishers. Each album served as
awindow into the soul of Japanese photographic artistry, offering a
captivating glimpse into the multifaceted dimensions of the medi-
um. From the raw, gritty imagery of Daido Moriyama to the intimate
and introspective compositions of Sakiko Nomura, the exhibition
presented a kaleidoscope of perspectives, each encapsulating the
essence of Japanese culture and identity.

Exploring Cultural Nuances Through the Lens: Delving deeper into
the exhibition, visitors embarked on a narrative of cultural explora-
tion. The photographicalbums not only showcased the technical
prowess of their creators but also served as vessels for cultural ex-
pression and societal introspection. Through the lens of renowned
photographers such as Shinzo Shimao and others, viewers were
invited to navigate the intricate tapestry of Japanese society, explor-
ing themes of tradition, modernity, and the ever-evolving socio-cul-
tural landscape.

The Legacy of Mari Katayama: The exhibition paid homage to the
groundbreaking work of Mari Katayama, whose photographic prow-
ess captivated audiences during her solo exhibition in 2022. Serv-
ing as the catalyst for this exploration into Japanese photography
publications, Katayama'’s influence reverberated throughout the
gallery, inspiring a new generation of photographers and publishers
to push the boundaries of artistic expression.

Celebrating the Art of the Book: Central to the exhibition was the

celebration of the art of the book itself. Each photography album
was not merely a collection ofimages but a meticulously crafted
work of art, where form and content converged to create a sensory
experience unlike any other. From the texture of the paper to the
layout of the photographs, every aspect was carefully considered,
inviting viewers to immerse themselves in a journey of visual story-
telling. The exhibition served as a testament to the enduring power
of Japanese photography publications, reaffirming the timeless al-
lure of the printed page and the boundless creativity it inspired.

Commitment to Enrichment: Looking ahead, the Kaunas Photogra-
phy Gallery remains committed to enhancingits Japanese book
collection and ensuring continued access for researchers, students,
and photography enthusiasts over the next five years. Securing Eu-
ropean funding for the renovation of the gallery premises in 2024-
2025, where the library and education rooms will be located, marks
a significant milestone. Upon completion, it will stand as the largest
photography book library not only in Lithuania but alsoin the re-
gion.

With a dedicated space envisioned for Japanese books, the gallery
aims to bolsterits collection over the next five years. This strate-
gicapproachaligns with the gallery’s mission to foster cultural
exchange and scholarly engagement through its comprehensive
collection of Japanese books on photography. As visitors continue
to explore and engage with these remarkable works, the legacy of
Japanese photographic artistry will thrive and endure for genera-
tions to come.

The creation of a dedicated space for Japanese books within the
Kaunas Photography Gallery represents a pivotal step in the institu-
tion’s commitment to preserving and promoting the rich heritage
of Japanese photographic art. By providing a specialized area, the
gallery not only acknowledges the significance of Japanese contri-
butions to the medium but also demonstrates a profound respect
for the cultural nuances embedded within these works. Over the
nextfiveyears,asthegallery endeavorstoexpanditsJapanese
book collection, it will serve as a beacon for cultural exchange and
scholarly engagement. Through curated exhibitions, educational
programs, and collaborative initiatives, visitors will hopefully have
the opportunity to delve deeper into the complexities of Japanese

society and artistic expression. By looking for a deeper understand-
ing and appreciation of Japanese photography, the gallery will try
to contribute to the closer dialogue surrounding visual culture and
cross-cultural exchange. As visitors continue to explore and engage
with these remarkable books, they become active participantsin
preserving the legacy of Japanese photographic artistry. By immers-
ing themselves in the narratives, themes, and techniques captured
within these books, they ensure that the vibrancy and unique ap-
proach of Japanese photography endure for generations to come.
Through their interactions and interpretations, they contribute to
the ongoing dialogue surrounding the evolution of the medium and
its enduring impact on the world stage. In essence, the dedication
to bolstering the Japanese book collection is not just a strategic en-
deavor for the gallery; it is a testament to its commitment to foster-
ing cultural understanding, appreciation, and dialogue. As the lega-
cy of Japanese photographic artistry continues to thrive within the
walls of the Kaunas Photography Gallery, it serves as a testament to
the enduring power of visual storytelling and the profound impact
of cultural exchange.
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The Mountain of Sadness: Return of The Souls
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The Mountain of Sadness: Return of The Souls
in Minako Momo Suzukis house Performance by
Dakei and Minako Momo Suzuki

©Shinjiro Saito
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The Mountain of Sadness: Return of The Souls
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The performance installation, “The Mountain of Sadness: Return of
the Souls” is part of the Japanese series of my Verdensrum-series,
which deals with sacred mountainsin Japan. The installation is in-
spired by Osorezan, a desolate volcanic landscape in Japan, which,
according to Buddhist cosmology, symbolizes the entrance to the
underworld.

The installation designed for The Aomori Museum of Art consisted
of atableauinspired by “The Sources of Hell”, “The Heaven Lake”
and “The Goddess of Mercy”, which was created using film, imag-
es, light effects, sounds and smell.In this tableau, the story of an
unpredictable encounter between thelate Butoh dancerKinya
Tsuruyama** and the mysterious snow spirit Yuki Onna and other
returning souls was told.

Preparatory phases and opening

The process in Japan consisted of a preparatory phase in the gallery
in Tokyo and a construction phase at the museum, both phases last-
ing one week. The exhibition then opened on 16 December.

Before that, the content for the installation had been created and
produced in Aarhus, Denmark, by me over a period of eight months.
Stage director Willie Flindt, served as dramaturgical consultant. Os-
car Balund Jespersen and Sophie Balund Jespersen were assistants
on the sound production (Oscar) and as Yuki Onna (Sophie).

Performances in the exhibition

An artist talk was held by me on 6 January. Furthermore, there were
performances in the installation by stringraphy sound artist, Minako
Momo Suzuki, butoh dancer, Dakei, as well as actor and writer, Yasu-
hiro Numata, the latter took place on both January 6th and January
7th.

Suzuki’s contribution was a sound and space installation (stringra-
phy) that could resemble a harp. The installation consisted of strings
and plastic mugs, which she had strung outin the installation and
partoftheroominacomposition that played together with the
installation. By rubbing the strings, the sound, which was amplified
throughthe mugs,andatthesametimemovingaroundinthe
installation, a mixture of an aural-visual- and choreographic work
arose - within the work. In addition to reaching the audience, the
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Performance-exhibition in The Aomori Museum of Art

Bil’git Kjaersgaard Artist/architect, Association Verdensrum

idea of it was that the sounds should reach the returning souls.

Dakei’s dance, Japanese butoh, was part of it. He danced with a blue
light that was supposed to associate with Tsuruyama'’s soul. Suzuki’s
and Dakei’s performance ended outside in the snow.

Numata's performance was based on a text | had written (which Nu-
mata rewrote into Japanese) about the snow spirit Yuki Onna who
travels to Osorezan to search for Kinya Tsuruyama. This followed by
the performance of a poem Tsuruyama had written (perhaps to the
same snow spirit...).

Both the performances and the artist talk were well attended. The
final partin the snow attracted further attention due to the muse-
um’s many (weekend) visitors.

In general, the exhibition was seen by many people. This seen in the
light of the following:

It took place in parallel with an exhibition by the world-renowned
Japanese artist, Yoshitomo Nara, with roots in Aomori, which natu-
rally attracted a large audience.

“The Mountain of Sadness:Return of The Souls” connection to
Osorezan mountain, which is close to Aomori. The mountain is con-
sidered to be one of the country’s three holiest and the projectis
therefore, in addition to being of local interest, also of natural inter-
est to Japanese people in general.

Extensive PR was done for the project by both Gallery Hakusen, the
museum as well as art critic Nobuo Shiga, Tokyo and the artists.

Furthermore, it was great to see the installation builtup in such a
magnificent setting, as was the case here. The Aomori Museum of
Art has a magnificent architecture and location.

Reception in Japan
There has generally been a good response to the projectin Japan.

Numata subsequently wrote to me:

“... Birgit, it was a great pleasure for me that you gave me the oppor-

tunity to participate in this performance. It was because | was able
to mourn Tsuruyama... And further “Your work was a delicate and
precise composition that went deep into the Japanese mentality...”

New exhibition and collaboration opportunities in Tsugaru and Ao-
mori

Butoh dancer Shoichi Fukushi, who is based in Aomori, witnessed
the performances of the installation and afterwards invited me and
the other participants to his dance studio, which is also his home.
Fukushi has dealt extensively with Osorezan, and is therefore an
interesting and obvious partner for both current and new projects
regarding sacred mountains in Japan.

The following day we visited the Kobo-ji Temple in Tsugaru, west of
Aomori, which, in addition to the lwaga-san mountain in the same
place, could be afocal point foran eventual future collaborative
project.

We were shown around by the head priest, Mr. Yuchi Shirato and his
wife Mrs. Tanjitsu Shirat who are both interested in art, and it turned
outtobeoftheirinterestto show theinstallationinthe temple.
This means that a next version of the project, in which Fukushi will
perform, too, will be shown in connection with the art festival, “Art
from the Temple” in Tsugaru in the temple during the period June
15, 2024 - September 30, 2024. Before that, | am filming in Osorezan
for an expansion of the story. A new collaborative project between
Fukushi and me might take place as well.

Perspectives

With the visibility the project has already achieved, and the new
contacts and collaborations that have been created in connection
with this trip, it is my opinion that there is potential for further ex-
pansion in Japan.

In the near future, my efforts will be concentrated on the prepara-
tions for the activities in Tsugaru this summer, as | consider it impor-
tant to get “The Mountain of Sadness: Return of The Souls” around
in Japan now that the project has been created, and there is atten-
tion around it.
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Mariko Hori's "If the

Wind Blows" is a sound
installation that explores the
connection between nature
and society. Inspired by a
Japanese proverb, it uses
wind and various materials
to show how unexpected
events can have surprising
consequences.

(@l IVYa W Ms. Georgia Voudouri
- georgiavoudouri@2023eleusis.eu

for artist contact:
Mr. Yiannis Tsiatsianis
- ttproductions.gr@gmail.com

M169 IfTheWindBlows
©MarikoHori
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If the Wind Blows in Eleusis

Mariko Hori Artist

Ihad the privilege to bring my project, ‘If the Wind Blows,’ to life
in Eleusis as part of the European Capital of Culture Eleusis 2023
events, thanks to the generous support from the EU-Japan Fest Ja-
pan Committee.

The concept for ‘If the Wind Blows' originated in 2019, just before
the onset of the epidemic. It delves into the intricate relationship be-
tween language and the city, inspired by the well-known Japanese
proverb, ‘if the wind blows, the barrel makers prosper. While many
Japanese are familiar with the phrase, its true origin and meaning
remain obscured, possibly due to its seeming impracticality in mod-
ern society. My goal was to rejuvenate this proverb into a contem-
porary version, starting with ‘if the wind blows..."and concluding
with a new sentence.

However, the onset of the COVID-19 pandemic added an unexpect-
ed layer of significance to the project. In Japanese, the words for
‘cold’ as anillness and ‘wind’ share the same sound, leading me to
metaphorically view the pandemic as a wind-blowing event.

In 2021, linitiated the first versions of the project in Florence, Italy,
a city rich in linguistic history. Since then, my aspiration has been to
extend this project to other cities. The context of European Capitals
of Culture, coupled with Eleusis’ unique history and character, pro-
vided the ideal backdrop for this endeavor.

Eleusis proved to be an exceptionally unique and evocative location,
blending its coastline, profound historical significance, and rem-
nants of ancient times with an industrial ambiance, making it the
perfect setting for European Capital of Culture events.

Thecreationofanewproverbandthenarrativeinbetween
emerged through dialogues withthelocal people of Eleusis. It
reflected the current situation and pondered on the potential out-
comes of extraordinary events like the recent pandemic and par-
ticipation in the European Capital of Culture. | see these transition
periods as moments when the wind is blowing, and | believe unex-
pected benefits can arise.

During my research in Eleusis, the assistance of professional trans-

lators was invaluable in conducting interviews with local residents.
The locals initially seemed reserved, but the translators, armed with
humor, transformed the interactions into poetic exchanges. These
communications left a profound impact, sometimes evoking a sense
of helplessness regarding pollution.

While exploring the town for inspiration, | encountered a shepherd
and hissheep, livinginatraditional manner. The sight of sheep
grazing in front of decaying ships was particularly striking.

The culmination of these interactions resulted in a new proverb: ‘If
the wind blows, sheep graze upon the ships.’ It encapsulates the
idea that the wind brings change; If the wind blows, it may flutter
Demeter’s skirt, dispersing the seeds that will nurture the culture.

The wind brings the scent of the sea and the sounds of the factories
to the city. These two different realities of Elefsina, where the past
meet the present.

We should motivate ourselves to effect positive change; It should be
manifested in everyday life, and not just through spoken words.

Foreigninfluences can bring both the good and the bad. Itis es-
sential that the newly spread seeds are beneficial and will sprout
harmoniously with Eleusis and its existing culture. We also need to
consider the local people and otherliving beings, remnants ofa
more traditional way of life, such as the shepherds and the sheep.
The seeds will also provide sufficient and more nutritious food for
the sheep, and Elefsina will require more soil to support the new-
ly-spouted greenery.

The ships at VLYCHA Graveyard have found new purpose, as they
host some soil. These half-sunken, rusted, old ships now have a new
life.

A unique landscape, where sheep graze upon the ships.
This story was shared in Greek, English, and Japanese, with recorded

voices becoming part of the sound installation. Despite my struggle
with gastroenteritis during the exhibition’s preparation, profession-

al assistance ensured a smooth process.

I hope ‘If the Wind Blows’ left a lasting impression, especially on the
locals, motivating them in some way. The Eleusis 2023 plays a crucial
role in the future, not only for Eleusis but for the entire country and
beyond.

lextend my heartfelt gratitude to the professional team of 2023
Eleusis, who, despite their apparent busyness, curated a multitude
of beautiful events. | wish for the events of the European Capital of
Culture to usher in a successful and positive transition for Eleusis.
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Mystery 91_Magnetic Dance
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This project explored
communication between body

and technology through digital art
performances. It connected the
history of Eleusis with new media
art practices, fostering collaboration
between international artists.

Dr. Dana Papachristou
- ntaniela@gmail.com
for artist contact:

- zannos@ionio.gr
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New media and new mythologies

Dana Papachristou Lecturer, University of Thessaly

Reflecting on the profound themes and innovative elements pre-
sented in Mystery 91_Magnetic Dance, several thought-provoking
insights emerge: Firstly, the performance artfully intertwines an-
cient narratives with contemporary technology, offering a reflection
onthe timeless nature of human emotions and experiences. The
seamless fusion of traditional storytelling from both Greek and Jap-
anese cultures with modern sensor technology and collaborative
digital platforms highlights the enduring relevance of age-old tales.
It prompts contemplation on the ways in which technology can en-
hance and extend the impact of ancient stories, preserving cultural
heritage while adapting it to the evolving artistic landscape.

Secondly, the thematic exploration of love, transience, and cyclical
renewal within the performance invites reflection on the universal
aspects of the human condition. The portrayal of enduring love,
transitions, and seasonal cycles not only transcends cultural bound-
aries but also promptsintrospection on the cyclical nature of life
itself. It encourages audiences to contemplate their own experienc-
es of love, change, and the ever-repeating patterns inherent in the
human journey.

Lastly, the collaborative nature of the production, bringing together
artists from different countries and disciplines, serves as a reflection
of the power of unity and shared creativity. It emphasizes the signif-
icance of cultural exchange and cooperation in the realm of artistic
expression, fostering a sense of interconnectivity and mutual un-
derstanding. This collaborative endeavor prompts contemplation
on the enriching potential of diverse perspectives coming together
to create something that resonates universally, transcending geo-
graphical, linguistic, and cultural barriers.

From the first idea to its last implementation, the launching of Mys-
tery 91_Magnetic Dance stands as a testament to a fusion of artistic
expression, cultural amalgamation, and thematic exploration. An-
chored in the renowned Noh play “lzutsu,” this performance effort-
lessly transcends conventional limitations, delving into the timeless
realms of love, transcendence, and rejuvenation. The parallels drawn
between Izutsu and Western classical love sagas, such as “Daphnis
and Chloe” and “Echo and Narcissus,” seamlessly transcend cultural
boundaries. Izutsu echoes the enduring love shared between two
souls, maturing from an innocent childhood bond into the yearning

for a heartfelt reunion. Moreover, Izutsu’s symbolic motifs intricately
entwine themselves with ancient Eleusinian themes, echoing the
resonance of revered figures like Demeter and Persephone.

The thematic exploration of transition, transfiguration, and life’s
transient nature within Izutsu echoes the enigmatic mysteries in-
tertwined with life’s different phases, underworld quests, and the
cyclical essence of existence. Of particular note is the play’s themat-
ic exploration of life’s transience juxtaposed against the symbolism
encapsulated within the Well Spring, aligning seamlessly with the
seasonal transition, especially the arrival of autumn. This symbolic
transition serves as a metaphor for cyclical renewal, exemplified by
The Lady’s reunion—a powerful affirmation of life’s eternal cycle
and the timeless spirit of femininity.

Based on timeless myths and innovative media, Mystery 91_Mag-
netic Dance seamlessly merged technology and culture, utilizing
sensor technology to translate the dancers’ movements into live
sound and music. Collaborating with artists from Greece, Japan, and
France, the performance becomes a tapestry of creative expression,
showcasing works by composers lannis Zannos, Haruka Hirayama,
and Hideaki Isobe. This innovative amalgamation of technology and
artistic expression stems from pioneering research developed with-
in the HAL research project of the Department of Audiovisual Arts at
the lonian University, offering a unique and immersive experience.

The presentation encompassed two distinct works rooted in the
myths of both Greek and Japanese cultures: Ovid's myth of Echo and
Narcissus and Zeami’s myth of “Izutsu.” These narratives intricately
probe into themes surrounding gender, identity, and the mysterious
realm that exists between tangible reality and the realms of Fantasy
and Transcendence. Adding another layer of immersive experience,
the city of Eleusis hosts the audiowalk “Feygousa,” a walkable audio
experience curated by the Akoo.o team. This experience seamlessly
integrated sounds from the cityscape of Eleusis with elements de-
rived from the Mystery 91_Magnetic Dance performance, accessible
to participants through the Echoes.xyz app during the event, en-
hancing the overall sensory engagement of the audience.

Our team worked effortlessly to create a beacon of artistic collabora-
tion, technological innovation, and cultural exchange. Mystery 91_
Magnetic Dance encapsulated the very essence of Eleusis’s cultural

celebration, underscoring the enduring power of artistic expression
to transcend time, space, and boundaries.

Mystery 91_Magnetic Danceinspired several hopesand aspira-
tions. This performance ignited a broader appreciation for diverse
cultures, encouraging individuals to explore and value the richness
of different traditions. By showcasing narratives from Greek and
Japanese heritage in an innovative manner, it may foster a greater
curiosity and respect for global cultural diversity. The hope is that it
would encourage more collaborative endeavors that celebrate and
bridge diverse cultural backgrounds.

Moreover, the integration of technology into traditional art forms
could inspire artists and creators to experiment further. This might
encourage the exploration of new media, tools, and collaborative
methods to reimagine storytelling and artistic expression. The aspi-
ration here is for artists to continue pushing boundaries and finding
inventive ways to bring ancient tales to life while resonating with
contemporary audiences.

Furthermore, through the retelling and reinterpretation of ancient
stories, there's an opportunity to promote cultural sustainability.
The hopeisthat such endeavors will encourage the preservation
and continued sharing of cultural heritage, ensuring that these
stories remain alive and relevant for future generations. This might
inspire efforts to safeguard and promote cultural narratives globally.
Last, thisextensive collaborationamong artists from different
countries and backgrounds canserve as acatalyst forfostering
global connections and understanding. We hope that this kind of
cross-cultural collaboration will promote empathy, mutual respect,
and adeeperunderstanding of diverse perspectives, ultimately
contributing to a more interconnected and harmonious global com-
munity. Through its thematic exploration of universal emotions and
experiences, the performance might encourage introspection and
meaningful discussions. Overall, the aspiration is that Mystery 91_
Magnetic Dance, with its blend of tradition and innovation, could
serve as a catalyst for cultural appreciation, artistic exploration,
global connections, and meaningful dialogue among individuals
and communities.
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The NEO Festival is a non-classical take on classical
music, offering a wide range of musical genres and
performances by artists of all ages. With uniqu

- ~ CONTACT  Mr. Marko Mileti¢
' - cello_markom@yahoo.com
for artist contact:
Ms. Aleksandra Markovi¢
- administrator@festivalneo.org

Stefan Milenkovi¢ & Kamerata Novi Sad on concert at City Concert Hall,
June 16th 2023
©Vladimir Velickovic
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@DATE

6 ~ 30 June 2023
@VENUE

Edseg Cultural Station,
Svilara Cultural Station

(Novi Sad, Serbia)

@ARTIST

Shinnosuke Inugai, Yukiko Uno,
Fumika Mohri, Shiori Kuwahara,
Camerata Novi Sad, City chamber
orchestra"Slezinger", String
Quartet"Rubikon", Melodies,
MusicHarmonyand Cultural
Shelter, Stefan Milenkovi¢, Filip
Tomic, Jovana Radovanovi¢, Bozo
Vreco




1 2 3 1 NEOfestival promo poster 3 Ludvigensamble, Filip 4 String quartet "Rubikon" on concert 6  NEO & EU-Japan Fest, musicians after the concert 8 NEO ensamble on the concert in Cultural Station
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PROGRAM

1) Masterclass for piano

Date: 26 June 2023

Venue: Academy of Arts Novi Sad,
(Novi Sad)

Participant: Shinnosuke Inugai and
Shiori Kuwahara

2) Masterclass for violin

Date: 27 June 2023

Venue: Academy of Arts Novi Sad,
(Novi Sad)

Participant: Yukiko Uno and Fumika
Mohri
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In the classics, it is key

Em|I|Ja Pusic Project manager, NEO Festival

“The sacred mission is to deal with the human soul, to awaken, to of-
fer content behind which there is thought, which provokes thought,
offers sincere emotion, sends on a path that has no final destina-
tion... Art is human'’s need for self-knowledge, an arshin for himself!”

NEO wants to wake up your thoughts with music, bathe you in tears
of beauty, invite you to talk with yourself, offer comfort and refuge,
be aguidetothe nextstop onyourjourney.Carry musicinyou!”
was the message of the director of the NEO festival, Marko Mileti¢, in
the program booklet of the NEO 2023.

This year’s edition of the NEO festival had the basic theme of pre-
senting classical musicasthe key to entering the world of deep
artistic, musical expression and presentation of classical music to
the audience; creativity through top interpretations of renowned
musicians, as well as those who have just begun their musical ed-
ucation.The aim was to present different musical genres and key
works, “classics” of different epochs, historical periods and musical
directions. The Neo festival hosted soloists and ensembles, who
presented themselves by performing chamber music creations.

Onthefirstevening, the “Schlesinger” chamberorchestra per-
formed which presented itself to the Novi Sad audience in the full
hall of the “Svilara” Cultural Station, performing Mozart's sympho-
nies no. 12 and no. 26, as well as Wagner's Siegfried Idyll.

On the second evening, the duo “Ludvig” made of cello and piano,
whose performers were Filip Tomi¢ and Jovana Radovanovic per-
formed Sonatasforpianoandcelloin D majorop.102no.2and
A majorop. 69 no.3.Both concerts were called “Meeting the NEO
Festival” and represented the announcement of a series of chamber
classical concerts.

The ceremonial opening of the NEO festival was held in the hall of
the City Concert Hall, where soloist Stefan Milenkovi¢ and Kamerata
NoviSad presented the motto of this year's festival “The classics
are the key” in a unique way by performing classics from different
eras at the concert: Gershwin's Three Preludes for Violin and strings,
Piazzolla’s Tango, Queen’s Bohemian Rhapsody and finally, as the
crown of the entire concert, which had its Novi Sad premiere, Orff's
Carmina Burana in a special arrangement for violin and strings.

The nextday atthe SKCNS Factory, some new (kids) rockers, stu-
dents of the Novi Sad music schools Music Harmony and Cultural
Shelter, presented to the Novi Sad audience the mostimportant
songs of rock music and showed the progress they made during the
previous school year.

The next concert was dedicated to sevdah, where Bozo Vreco, ac-
companied by Kamerata Novi Sad, sang sevdalines, which, in this
region, remained significant due to the beauty of their lyrics and
melody. At this concert, these traditional songs were presented in
anarrangement fora classical chamber orchestra with the vocal
accompaniment of one of the most important sevdah singers in this
region.

On June 20, the “Rubicon” String Quartet presented pearls of the
Romantic period in the Hall of the Town Hall, performing Mendels-
sohn’s String Quartetno.2Op.13in Aminorand Grieg's String
Quartet no. 1 op. 27 in G minor.

At the “EdSeg” cultural station, the students of the “Melodies” Music
School, as well as the rock kids, had the opportunity to show their
knowledge and musical interpretation they had acquired during the
past school year at the concert. The practice of presenting the stu-
dents’ success attracted extraordinary attention from the audience,
as well as from other music schools in the city, which is why the NEO
festival is planned to support young musicians at next year's festival
as well, by organizing with the aim of presenting young music per-
formers, music scholars from Novi Sad.

Thursday, June 29, at the Cultural Station “Svilara” was dedicated
to an evening of French music, a concert organized in cooperation
with the EU Japan Fest, featuring Japanese and Serbian musicians:
Laura Levai Aksin-flute, Yukiko Uno-violin, Fumika Mohri-violin,
JoZef Bisak-viola, Marko Mileti¢-cello, Ivana Pavlovi¢-harp, Shiori
Kuwahara-piano, Shinnosuke Inugai-piano performed compositions
by Ravel, Damasce and Debussy in ajoint collaboration. Novi Sad
audience, which came in huge numbers to listen to this concert and
support the cooperation of Serbian and Japanese musicians. These
musicians performed the works of French composers extremely de-
votedly and harmoniously, which had not been performed in Novi
Sad until now.

Onthe last festival evening, June 30, also at the “Svilara” Cultural
Station, the NEO ensemble, whose members were: Fumika Mori-vi-
olin, Yukiko Uno-violin, JoZef Bisak-viola, Marko Mileti¢-cello, Shi-
nosuke Inugai-piano and Shiori Kuwahara-piano. These musicians,
in accordance with the instrumentation of the program, divided
into smaller ensembles and performed works by: Leclair, Telemann,
Mozart, Ravel, Kreizler, Haydn and Brahms. All the compositions had
gypsy motifs in their name or in the composition style, which is why
the concert was called “Classica alla zingarese”.

The last two concerts at the festival, realized in cooperation with the
EU-Japan Fest Japan Committee, were also the two concerts that
left the biggestimpression on the audience and music critics, who
pointed out that these two concerts represented “a feast of virtuosi-
ty with sincere and dedicated musicianship” and that ,Japanese art-
ists brought something of the samurai’s culture of dedication”; that
they were literally “samurais of music” and together with Serbian
musicians they gave Novi Sad concerts to remember.

These two concerts also strengthened the bond of Japanese-Ser-
bian musicians, who communicate best in the language of music,
thanks to which, during the previous years, numerous concerts were
realized and with the help of which further collaborations and pro-
jects are planned in the coming period.

This year's edition of the NEO festival attracted a large audience,
presented the stars of classical music, introduced future genera-
tions of musical performers, reminded of significant works in the
history of music and presented lesser-known ones and also largely
demonstrated that chamber sound can be achieved through joint
cooperation, professional engagement and vision towards quality
presentation and interpretation of classical music creation.
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International-Youth Concert in Novi Sad
©Senda Panflute Choir

CONTACT | Senda Pan Flute Choir - sendapanflute@ya3.so-net.ne.jp
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1 International Youth Concert in Novi 3 Exchange and Rehearsal with Bartok 5 International Youth Concertin 7 Bartok Bela School Zither Group
Sad Bela School Zither Group Timisoara ©Senda Panflute Choir

©Senda Panflute Choir ©Senda Panflute Choir ©Senda Panflute Choir
TVinterview in Novi Sad

International Youth Concert in 4 TVinterview in Timisoara 6 Exchange with Nightingales Choir ©Senda Panflute Choir
Timisoara ©Senda Panflute Choir ©Senda Panflute Choir
©Senda Panflute Choir
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The future seen through direct dialogue - the importance of setting realistic goals.

Hiromitsu Shimamoto Director, Senda Pan Flute Choir

The first thing that struck me was the difference between the ex-
pressions on the participants’ faces when they departed and when
theyreturned home.The expressionson the faces of eachteam
member were full of confidence and showed clear signs of growth.
This expression convinced me that this visit had been a success.

In 2020, Novi Sad 2021-2022 (Serbia) and Timisoara 2021-
2023, two European Capitals of Culture invited us to attend their
programme. However, it took three years for us to make our visit
happen. During that time, we have had to deal with numerous diffi-
culties and problems. At one point, the management of Senda Pan
Flute Choir was even in question.

Inthe midst of the obstacles, | had almost given up many times.
However, as a director of the choir,I made myselfto keep going.
The choir originally started as an extra-curricular activity of Senda
Elementary School, therefore parents, and the local community had
astrong perception that it was just a part of school education. This
meant that the choir had difficulties from the beginning in getting a
support to raise funds for its management.

In addition to this circumstance, the COVID-19 pandemic made it
no longer possible for us to use the musicroom at the school. So
the days of searchingforavenuetopractice began.In 2020, we
changedthe name ofthe choirfrom ‘Senda Elementary School
Choir’ to ‘Senda Pan Flute Choir’. It expanded the scope of member-
ship to include all young people living in Hiroshima City. In the same
year, we were invited to Novi Sad 2021-2022 (Serbia) and Timisoara
2021-2023, the European Capitals of Culture. Looking back today,
I strongly believe that this invitation has undoubtedly been a savior
for Senda Pan Flute Choir.

What | felt most strongly during my visit was the importance of di-
rect dialogue and interaction. With the COVID-19 pandemic, times
have become increasingly “tech” oriented and remote interaction
and exchangeisused more and more throughoutsociety. Tech
tools are certainly convenient, and | am not denying that.

However, | believe that music should be felt on the spot, in real time,
using all five (or six) senses of the body. For this reason, | have always
insisted on live performance, not only in the performances of Senda

Pan Flute Choir, but also in my own.

lam confident that this has been proven by this trip. During the
pandemic, we had an opportunity for some online exchange pro-
gramme with other countries through another organiser. | can say
that we have had some cultural exchanges, but nothing else more
has been achieved.

The Novi Sad 2021-2022 (Serbia) and Timisoara 2021-2023 took us
to a completely different dimension. The International Music Festival
for Youth as well as the rehearsals and the music we played during
the exchange, everything stimulated all my senses. It was a ‘Live and
Life’ for me. Every day of the 12 days was full of excitement. | am 65
yearsold and lwas soinspired that it changed my perspective on
life and the way | live. | am certain it goes without saying how valua-
ble the experience was for the younger members in the group.

Another thing that | felt during the visit was the compassion and
kindness of the local people. It was hard for the choir members to
cope with the new environment. They had a high fever one after
another. Fortunately, it was not a serious infectious disease, but they
caused a lot of inconvenience to the local host schools, homestay
familiesand local office staff.lwould like to express my sincere
apologiesand thankthem from the bottom of my heart for their
warm-hearted and courteous support. All the local people were very
considerate and kind to the choir members. If we had welcomed a
group of young people from these cities in Hiroshima and found
ourselves in a situation like this, we wondered many times whether
we would be able to respond with such sincerity like we received.
We are truly grateful. The compassion and kindness of the people
of Novi Sad and Timisoara that | felt there has made me seriously
consider how the people of the Republic of Serbia and Romania are
thinking and acting in the current turbulent world situation. | feel
that this change in me would never have happened in my lifetime
if | had not shared my thoughts and feelings directly with the local
people and interacted with them.

Lookingattheworld,itisnoexaggerationtosaythattheev-
er-changing world situation and climate change, which seems to be
associated with global warming, are truly a time of trials and deci-
sions for mankind.

You maywonderwhatyou,asasingle person,candoaboutthe
world’s escalating problems. However, if we give up, all will be lost.
| believe that | have learnt what | can do now as a human being dur-
ing my visits to Novi Sad and Timisoara.

| believe that what | can and should do is to let as many young peo-
ple as possible, who will lead the next generation, experience “direct
dialogue: actually interacting with more people and experiencing
empathy and sharing”. | feel that my visits to Novi Sad and Timisoara,
have been a ‘starting point’. | have come to feel that it is my mission
to help as many young people of the next generation as possible to
realise direct exchange with as many people as possible.

lam a powerless person with no political influence nor economic
influence. Thatis why there is so much more | can do. I feel itis my
mission to support the next generation of young people so that
they can have the opportunity to meetand get to know as many
people as possible through direct face-to-face contact and direct
local travel.

Finally, Iwould like to thank Shuzo Sumi, Chairman of EU - Japan
FestJapan Committee, ShujiKogi, Secretary General, for their
constant advice and moral support during this trip; Saori Hakoda,
Program Director for her many visits to Hiroshima and her advice;
Yuko Hasegawa, Director of Administration, everyone at Secretarial
Division, Planning and General Affairs Bureau, and Green Policy
Division, Greening Promotion Department, Bureau of Municipal De-
velopment, City of Hiroshima; Reiko Hara for her help and support in
Lithuania in May; and many people who helped me during this trip.
We would like to express our sincere thanks and appreciation to all
those who made Senda Pan Flute Choir’s visit to European Capitals
of Culture NoviSad 2021-2022 (Serbia) and Timisoara 2021-2023
(Romania) possible.
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International Youth Concert in Novi Sad / Timisoara
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The 29th Chairman Shuzo Sumi Official Visit to the European Capitals of Culture Novi Sad and Timisoara [14~20 Sep. 2023]
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e - 98168 /1Y R2022T707SLTALIE—YZ - ILT1vFREDIBR
9B15H /J«-HRHR REEHRE  15Sep. Courtesy visit to the Mayor of Novi Sad 16 Sep. Dinner with Ms. Sara Vuleti¢, the program director of Novi Sad 2022 Foundation
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98158 ITAARIVTRAAFrS)— B i 9B15H EREEVETRRin /Ur-Y K
15Sep.  Gallery of Matica Srpska guided tour 15Sep. International Youth Concert in Novi Sad

28/29n

98168 < 3—btL—t—TLapot) &E 9816H EE2=Mileva: We are One Rock] &5
98158 NrOU7FS T/ EE FHHE 15Sep. Petrovaradin Fortress guided tour 16 Sep. Screening of the short movie “Lapot” 6 Sep. Visiting the exhibition “Mileva: We are One Rock”
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9H18H TaI¥a7>mhE KREEHR  18Sep. Courtesy visit to Mayor of Timisoara

9818H FTaI¥ar ot X
18 Sep.  Timisoara City Centre guided tour

9818H FTaIvaVJRImREBRR
18 Sep.  Lunch with Vice Mayor of Timisoara
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The 29th Chairman Shuzo Sumi Official Visit to the European Capitals of Culture Novi Sad and Timisoara [14~20 Sep. 2023]
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— F“:-':':l- I-;‘!'.'. o
98198 REE=IEnemies of the Peoplel 55f
19 Sep. Visit exhibition: Enemies of the People

98198 EBESATCommon Heritage - the Tale of Four Cities] li kit

Bl = ' 4

19 Sep. Visit of exhibition: Common Heritage - the Tale of 98198 EBREFEVEFEEERINT4I7377 98198 Association Timisoara2023 X/ \—, D&Y BEE

Four Cities 19 Sep. International Youth Concert in Timisoara 19 Sep.  Dinner with Association Timisoara 2023 and its members
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Drawing with AkiraKa
by a student from audienc
O©Minitremu
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Outside the School GRNEEN) . AIVFv¥—I T Ak

Outside the School / Culture Quest

FOutside the School (GR7VEEN) / AIVFr— VT AN & IV—<Z
FIEBITBDEMHABICOWTELEWV BLEEESdHIc. =M.

B5E&,. LB I EF -0V L, c7OY ok
& IR — 3> ORHEH EBREL . BMANGEMNREARNRZH
HIBHcLEBIELE L

~~  "Outside the School / Culture Quest®Was@aproject that brought
=+ together artists, educators and institutionste discuss and improve
artistic education in Romania. The project aifmed to establish a
framework for collaboration and develop contemporary artistic
education- content b

Ms:. Laura Boro
- m|n|tremu@gmallﬁcofﬁ';h
for artist contact: =5
Ms. Akira Kawasaki '{-}_ .
-ak.v3v.ty@gmail.com 5
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1 ‘ 2 ‘ 3 1 Fromthe short film "Obey, 3 Fromthe projection of the 4 Workshop with Nadira Husain si Krishan 6 OMinitremu 8 Inauguration of Minitremu (un) 9  With the audience from the
Obey", by Akira Kawasaki short film "Obey, Obey" and Rajapakshe (*foundationClass) learning center as part of Official projection of the short film "Obey,
4 ‘ 5 ‘ 6 ©Minitremu presentation of the ongoing ©Minitremu Opening of Timisoara 2023 - Obey" and the presentation of
artistic research - "Uni-form", European Capital of Culture the ongoing artistic research -
7 ‘ 8 ‘ 9 2 Fromthe short film "Obey, by Akira Kawasaki 5 Q&Awith Akira Kawasaki 7 Q&Awith Akira Kawasaki ©Minitremu "Uni-form", by Akira Kawasaki
Obey", by Akira Kawasaki ©Minitremu ©Tetsushi Yajima ©Minitremu ©Minitremu

©Minitremu
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“uni-form”

Gabriel BO|di§ Co-founder of Minitremu NGO

“uni-form” is an ongoing video-documentary essay that the young di-
rector Akira Kawasaki is making as part of her studies at the Deutsche
Film-und Fernseakademie Berlin (DFFB), and whose research proposal
was the subject of a public presentation at the art-education conferenc-
es Outside the school: Artd - ma. Reintroduction in artistic education #4.

In the preamble, Akira projects for the first time, the short film with a
similar theme Obey, Obey, in which she illustrates in an edutainment
way, some of the dress codes in public Japanese schools, with an
emphasis on the aspects related to the types of hairstyles allowed.
Itisworth mentioning thatit was made entirely on 8mm film, on
which the director intervened manually through various types of
physical alterations. At the same time, using various cinematic tech-
niques, including stop motion, she managed to convey her passion
for color, texture, animation and craft, a good part of the props be-
ing made by herself, in a small home studio, along with most of the
elements used in the film - from plaster masks to sound illustration.

Itis a short self-biographical film, which manages to bring, through carica-
ture and restrained irony, a comfortable distance between us and one of,
perhaps, the most disturbing aspects of public education systems in the
world (not only in Japan) - the way in which the school becomes an instru-
ment of social uniformity. Practically, an almost ad-literam exemplification
of the Foucaultian concept of production of “docile bodies”,a common
motif of totalitarian states and modern liberal democracies alike.

In Obey, Obey for example, we learn that in addition to prohibiting
“excessive asymmetry” hairstyles or the use of cosmetics, if the hair
color deviates from the cultural norm of brunette/dark hair, some
Japanese schools require from the parents a “proof of natural hair”, a
certification of this hereditary whim that has thus become an anom-
aly. Taken together, these norms are part from an extensive arsenal
of school obligations that Akira Kawasaki set out to detail in a larger
documentary entitled “uni-form”, whose central theme is attire, as
aform of “representing the virtues of a student”, being some rigid
dress codes, reinforced by EASH&RZE, or “moral inspection”.

Akira Kawasaki grew up in the US until the age of 10, when she moved back
with her parents to her hometown of Fukuoka, where she had to conform
and adapt to the rules of a local school with quite a lot of difficulty, as she re-
calls. Especially the inspections created some humiliating experiences for her:
"I will never forget how at least once a month, the teachers would gather

an entire grade (40 students per classroom x 10 homeroom classes) into a
hall, have us line up, and check our bodies from head to toe, to see if we are
keeping the guidelines. Especially how they would have us girls kneel and
stretch our arms out, and the end of our skirts had to touch the ground.”

One of the film's research directions will be to examine the motiva-
tions behind these dress codes, which however are not present in all
Japanese schools. Even so, under what circumstances do they occur
and who benefits from them? Does the presumption that natural hair
must be black and straight have racist connotations? Does repress-
ing any adolescent attraction to age-specific wardrobes lead to an
internalization of body shame? Is the school responsible for creating
significant cultural patterns such as social apathy and addiction to
uniformity? Last but not least, what are the political dimensions of
these dress codes against which more and more voices are opposing?

“Idon’t blame all of Japan'’s societal problems on its educational system
but it's unnecessary to say the schooling has a major impact on society
as the experience of having lived through it, is something the vast ma-
jority of Japan'’s population has in common. So in my view, it is not too
farfetched that I make associations such as: the public’s apathy towards
politics, patriarchy, misogyny, nationalism, racism, classism, ableism,
anti-queerness, the list goes on, starting with the topic of uniforms and
rules in Japanese schools as an entry point” says the director.

Afinal chapter of the film shows us, perhaps, the real winners of
these codes of dress and behavior - the corporations, which have
turned schoolgirls and their school uniforms into something cute -
kawaii ("L LY), to commodify them in the form of film, entertain-
mentand advertising industries icons, reaching the point where,
even in schools where there are no dress codes, there are students
who purchase these uniforms and wear them voluntarily.

In the context of wider critical discussions about school and peda-
gogy, the presentation benefited by the presence of a large group
of students. We have already gotten used to talk about education
in radical and passionate terms, sometimes with sadness and some-
times with hope, but always in the absence of those for whom edu-
cation is intended. Thus, the presence of a class of students from the
Sabin Dragoi High School of Arts from Arad, who were on a small
one-day trip to Timisoara, turned Akira’s presentation into a mean-
ingful discussion, which eventually turnedinto a group therapy

session. Akira Kawasaki's moving and honest presentation, as well
as the real motivations behind this directorial essay project, gave
courage to the students of Arad, who began to recount their own
humiliations and abuses at the hands of overzealous, obtuse and
unemphatic teachers, who teach bureaucratically and disciplined (in
turn), some content not appropriate to the current context.

Regarding the documentary, Akira added that “my goal here, is to
achieve afilm project that could become a framework for people
to start a conversation. So | need to take it to the heart. (...) This film
should also be about how do we make changes and not just, okay,
let’s abide by this rule.”

Obey, Obey is selected to be screened at the Berlinale International
Film festival and other dedicated events in the future, so it will have
a wide visibility.

Akira Kawasaki’s both projects bring a substantial research input to
cultural studies and educational sciences. As the director notes, school
is definitely something that unites all of us. School it is a place where
we spend a large period of our time and it is to be discussed continu-
ously who are the beneficiaries of education - the students, the society
asawhole or a handful of industries. At the same time, we have to ask
ourselves how we do education. Akira’s films complement and add to
Minitremu’s near future projects, as on one hand we will re-imagine
the school format, both physically and symbolically, alongside a group
of architects and landscapers. And on the other hand, alongside with
some teachers and experts in education, in the frame of a publishing
house through which we can translate and print the most current criti-
cal pedagogy titles and help to develop suitable educational contents.

Itis very difficult to predict what impact such a small organization
can have in the context of an entire educational system, but we start
from the premise that honest and sincere dialogue on education is
important. This dialogue does not only take place in alternative cul-
tural spaces or through the contribution of local, European or Japa-
nese non-governmental organizations (such as Ongoing Collective,
Cocoroom or Koganecho Art School), but also takes place within
major art events, such as Manifesta 14 or documenta 15. And as we
can see, this dialogue continues through several young authors like
Akira, who's film work use this cultural object — the school, to reveal
its latent performative functions. It is a fertile area for continuous
collaborations on the reformulation of new pedagogies.
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Launmomentdat in parc 2023

"Launmomentdat in parc esti
to create a vibrant platform fo
exchange, showcasing artists fro
diverse backgrounds and promoting
cultural dlver5|tf The festival sought
to foster meaningful connections
between artists and audiences through
performances, exhibitions, and
workshops, celebrating gIobaI‘E:uIt_uraI
heritage while bridging cultures and
encouraging dialogue.
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CONTACT

DJ So @ Launmomentdat noaptea 2023
©Andrei Infinit
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Mrs. Delia Luchian

- deliaa.popa@gmail.com
for artist contact:

Mr. Soichi Terada

- matt@octopus-agents.com
Mr .Satoshi Aoyagi

- so@djso.jp

@HT2

2023FE6H9H~11H
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%M All—. Hiroko Hacci. DJ SO

@DATE
9~ 11 June 2023

@VENUE

Queen Mary's Park (Timisoara,
Romania)

@ARTIST

Soichi Terada, Hiroko Hacci, DJ SO

pA=VEIN

1) DIANY RSOV E—AVZY L/
TARTT (REFE ) J

H#2: 2023F6H10B~11H

215 Faber(7433373)

20%: DJ SO

PROGRAM

1) Launmomentdat noaptea
Date: 10~11 June 2023

Venue: Faber (Timisoara)
Participant: DJ SO
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Launmomentdat in parc 2023
Harmonizing cultures: Exploring diversity at Launmomentdat in Parc 2023

Delia Luchian vice-president, Asociatia La Figura

I am thrilled to share with you the success of the “Launmomentdat
in Parc 2023" Festival that took place in Timisoara’s Regina Maria
Park from June 9th to June 11th. The festival created a captivating
atmosphere infused with the aromas and rhythms of exotic destina-
tions, bringing together artists from Japan, Cuba, Mexico, Morocco,
as well as Italy, Spain, Switzerland, the United Kingdom, the Nether-
lands, France, Serbia, and Romania.

The sixth edition was aresounding success, attracting a diverse
audience and showcasing therich tapestry of cultural heritage
from around the world. The festival offered a platform for artists to
showcase their talent, exchange artistic ideas, and celebrate cultural
diversity. The vibrant performances, exhibitions, and workshops
captivated the attendees and provided them with a unique oppor-
tunity to immerse themselves in different cultures.

Through interaction with artists and their performances, visitors had
the opportunity to experience the beauty of different traditions, art
forms, and music. This cultural exchange not only promoted mutual
understanding but also served as a catalyst for further collabora-
tions and cultural initiatives.

EU-Japan Fest Japan Committee played a pivotal role in making this
event a grand success. It enabled us to bring renowned artists from
Japan. Furthermore, it allowed us to ensure free entry for all attend-
ees, making the festival accessible to a wide range of individuals
and families.

Soichi Terada, a distinguished electronic music producer and com-
poser, captivated the audience with hisinnovative soundscapes
and infectious beats. His live set showcased a fusion of traditional
Japanese elements and contemporary electronic music, creating an
atmosphere that was both nostalgic and exhilarating.

During his captivating performance at the Amazon Stage, Soichi
Terada went beyond the conventional boundaries of a live set. With
his innovative approach, he engaged the audience by inviting them
to interact with his electronic gadgets.

Terada’sinclusive performance allowed festival attendees to be-
come active participants in the music-making process. He encour-

agedindividuals to experiment with the various buttons, knobs,
and controls on his electronic equipment, enabling them to create
unique sounds and contribute to the overall musical experience.

By empowering the audience to explore and manipulate the tech-
nology alongside him, Terada fostered a sense of collaboration and
co-creation. This interactive element not only heightened the ex-
citement within the crowd but also promoted a deeper connection
between the artist and his listeners. Terada’s ability to involve the
audience in such a unique way left a lasting impression, making his
performance a standout moment of the festival.

Hiroko Hacci, a highly regarded Japanese DJ and music producer,
graced the festival stage with her dynamic presence and captivat-
ing selection of tracks. Her DJ set was a true testament to her deep
understanding of various music genres and her ability to seamlessly
blend them together.

Throughout her performance, Hiroko Hacci showcased a wide range
of musical influences, incorporating elements from electronic,
house, EBM, and techno music. Her skillful mixing and tasteful song
selection created an immersive sonic experience, where each track
seamlessly flowed into the next, keeping the audience captivated
and eager for more.

One of the highlights of Hiroko Hacci’s DJ set was her ability to intro-
duce unfamiliar sounds and take the audience on a musical journey
of discovery. Her innovative and experimental approach to music
was refreshing, challenging conventional boundaries, and offering a
new perspective on familiar tracks. This unique blend of familiarity
and novelty kept the crowd engaged and intrigued, resulting in a
vibrant and energetic atmosphere.

DJ SO, a highly respected figure in the global techno scene and the
founder of the renowned Labyrinth in Tokyo, brought his excep-
tional skills and unparalleled expertise to the festival’s afterparty.
His techno set created an immersive and pulsating atmosphere that
had the crowd enthralled from start to finish.

From the moment DJ SO took control of the decks, he masterfully
guided the audience on asonicjourney, characterized by driving

beats, intricate rhythms, and hypnotic melodies. His seamless tran-
sitions and expertly crafted mix of tracks captivated the audience,
creating an energy that reverberated throughout the entire venue.

What made DJSO’s techno set truly remarkable was his ability to
create a perfect balance betweenintense and atmospheric mo-
ments. He skillfully played with dynamics, taking the audience
through peaks of euphoria and moments of introspection. His se-
lection of tracks showcased his deep understanding of the genre
and his knack for creating an immersive and unforgettable musical
experience.

Our future plans involve deepening our connection with Japanese
artists by embarking on a transformative journey to Tokyo for the
Labyrinth Festival. This experience will allow us to engagein job
shadowing and conduct extensive research work, delving into the
intricacies of Japanese art and music culture. By fostering such di-
rectinteractions, we aim to cultivate a deeper understanding and
appreciation for the Japanese artists’ unique perspectives and tech-
niques. These experiences will further enrich our knowledge, inspire
new collaborations, and broaden our artistic programs, ensuring a
continued celebration of cultural diversity and innovation.

In conclusion, | would like to express my deepest gratitude for the
invaluable support provided by the EU-Japan Fest Japan Commit-
tee. Your support has been instrumental in organizing the “Launmo-
mentdat in Parc 2023" festival and has significantly contributed to
promoting cultural diversity and enhancing international relations.
We remain committed to nurturing such initiatives and look forward
to your continued support in future endeavors.
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Sunlight Theatre 4th Edition

W,

ARSI T 7SR N B — = POF 139375 TEEL
LTz, CONEIR EHNEREOEM TH AT LLES
ITBA L. BEAEER L R ERIOTE A e~ TEBLEDT

* Confession" in Timisoara,
Japanese art form to a new

Yamamoto NoI'rTheai;gr presented a Noh play "Faust - a

Aing to introduce the traditional
udiehgeqqd establish Noh's

importance in both moderr‘wasﬁd'an&'ent theater. Yamanote
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HEILEBATEHILEBHE L,T_L\i Lic. &fes ILDFR. Jijosha performed a unique and stylizga‘lnté?gretation of
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CONTACT

Standing ovation at the end of the play
©Sunlight Theatre
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hay's "The Seagull" using 'Yojo-han' acting style and
ffering the audience a new perspective on the

Ms. Ana Maria lacob
= per_sonall.anaﬁopa@gmail.com
for artist contact:
Mr. Akihiro Yamamoto
-info@noh-theater.com
Ms. Rena Kanuma
- info@yamanote-j.org
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@DATE  Mar. ~ Nov. 2023
@VENUE Timisoara (Romania)

PA=RZN

WLARBERE

N7 M RN&E

HiZ: 20234%783H

KI5 NF—bTIVN—EZ—ERERF—IW(T12377)
i’é{]gb%) ILIABERE (LA, HHERE. ZHE XL
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H#2: 2023F7H3H

KI5 NF—b TAVN—EZ—ERER R~V (FT12377)
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H#2: 2023%F784H

K Iy VAT TE— (74237 2)
BN B lLOFH1EH

PROGRAM

HMYamamoto Noh Theatre

1) "Faust" performance

Date: 3 Jul.2023

Venue: Filarmonica Banatul (Timisoara)

Participant: Yamamoto Noh Theatre (Akihiro Yamamoto, Motoharu
Yoshii, Noboru Yasuda, Shigeru Shigeyama and others)

2) Interview with Mr. Akihiro Yamamoto

Date: 3 Jul.2023
Venue: Filarmonica Banatul (Timisoara)
Participant: Akihiro Yamamoto

HYamanote Jijosha
1) "The Seagull" performance
Date: 4 Jul.2023

Venue: German State Theater (Timisoara)
Participant: Yamanote Jijosha



1 Still from the play
©Sunlight Theatre

2 Still from the play
©Sunlight Theatre

4

Audience waiting for the performance
©Sunlight Theatre

Still from the play
©Sunlight Theatre

Still from the play
©Sunlight Theatre

After the performance
©Sunlight Theatre

Curtain call
©Sunlight Theatre

Presentation of musical instruments
©Sunlight Theatre
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SABOTAGE 2023

YREZ—T 2 IV—RZTFDT AV 3a7 STHESNSXILEMR 7T AT I—AY/NERRDT—T1
AMDERELE T, 2023FDFMETIE. SATINTH— VA DIEY b P—hYREL—2 375 Th
NERYEILIAZY I 1—Iv o7 — 2B 5ENMMROII 1 —F+EVZBELE L

SABOTAGE is a cultural and artistic festival held in Timisoara, Romania that brings together artists

from Europe and Japan. The 2023 edition featured live performances, DJ sets, and art installations,

aiming to create a community around unconventional electronic music and art, especially for younger
I.generations. 2

CONTACT

Mr. Andrei Luchian - electroluki@yahoo.com

for artist contact:

Mr. Alur Duvaal (Raul Vladau)- vladauraul@gmail.com
Mr. Riot199 (Tiberiu Szalma)- szalmatiberiu@yahoo.com
Mr. Mi-tzu (Mihai Jurmoni)- mihai.jurmoni@yahoo.co.uk

(O]=t =

2023F9H22H~24H

OF=31

MultipleXity JV—<Z7743X>/373)
@7—T14Ab

Mieko Suzuki. Kyoka. /\1 ~— 277w K, S@S
G I r—UNIVG AR T T T=ZT )b U
F—T72 TO—IR=—TT /N FIVIN=F T 7
PAVEIaN

@DATE

22 ~ 24 Sep. 2023

@VENUE

MultipleXity (Timisoara, Romania)

@ARTIST

Mieko Suzuki, Kyoka, Anthony Rother, Byetone, Shifted, S@S
Gunver Ryberg, Years of Denial, Ricky Van Broekhoven, Albert
Van Abbe

70934

1) Simultan7—HA 73— —X
H#2:2023F9H822~24H

235 MultipleXity (743337 3)
BN Simultan Association

2) Phasing Waves (71 71 >~ AZL—/32)
H#2:202359H22~24H

238 MultipleXity (74237 3)

BME: JyF— -T7>-JO—UK—Jx/ FIVIN—
kT72 7YX

PROGRAM

1) Simultan Archive Showcase

Date: 22 ~ 24 Sep. 2023
Venue: MultipleXity (Timisoara)
Participant: Simultan Association

2) Phasing Waves live installation

Date: 22 ~ 24 Sep. 2023
Venue: MultipleXity (Timisoara)
Participant: Albert Van Abbe, Ricky Von Broekhoven
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Kyoka 3 Phasing Waves Mieko Suzuki Mieko Suzuki 9  Moving Light

Oinfi.ro Oinfi.ro ©infi.ro ©infi.ro installation
Oinfi.ro

MultipleXity 4 Vlad Cadar "Box" MultipleXity Vinyl fair
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SABOTAGE - A Bright New Dawn

Delia Luchian Vice President, Asociatia La Figurat

As we stand here amidst the electrifying atmosphere of SABOTAGE
X, we can't help but reflect on the incredible journey that brought
us to this moment. It’s a bittersweet feeling, as we bid farewell to an
era while eagerly anticipating the dawn of an uncertain but promis-
ing future.

Tenyearsago, SABOTAGE was justaseed ofanidea, asmallone-
day event with a single stage. Little did we know back then, that this
humble beginning would evolve into the breathtaking spectacle
that we're experiencing today. The road has been long and filled
with countless ups and downs, but it's precisely those challenges
that have fueled our determination to make SABOTAGE X an unfor-
gettable event.

SABOTAGE has always been more thanjustafestival.lt'sbeena
mission, a beacon of creativity, a platform for unconventional artists
and musicians to come together and create experiences that tran-
scend the boundaries of traditional festivals. Over the past decade,
SABOTAGE has not only survived but thrived, becoming a celebrat-
ed part of our lives.

As we bid adieu to this remarkable era, there's a profound sense of
gratitude in our hearts. We've watched SABOTAGE evolve, grow, and
mature, just as we've evolved alongside it. The memories of previ-
ous editions are etched in our minds, each one a unique chapterin
our collective history. From the exhilarating performances to the
immersive art installations, SABOTAGE has offered a myriad of expe-
riences that have left an indelible mark on our souls.

The artists and musicians who have graced our stages have brought
their unique talents and perspectives, expanding our horizons and
challenging our preconceptions. It's been a space where creativity
knows no bounds, where the avant-garde is celebrated, and where
collaborations and connections are born.

But as we bid farewell to SABOTAGE X, we also look ahead to an un-

certain future. The world is ever-changing, and the challenges we
face are evolving. However, we're not stepping into the unknown
blindly; we carry with usthelessonslearned, the experiences
gained, and theindomitable spirit that SABOTAGE has cultivated
within us.

The end of SABOTAGE X marks the beginning of a new chapter, and
this transition is filled with promise and excitement. We will contin-
ue to explore uncharted territories, push the boundaries of art and
music, and create experiences that inspire and astonish. The SABO-
TAGE community remains as vibrant as ever, bound by a shared love
for the extraordinary and a commitment to forging a path forward.

The spirit of SABOTAGE will live on, not just in our memories but in
the creative endeavors, friendships, and connections that it has fos-
tered. It has been a decade of extraordinary moments, and now we
embark on a journey towards even more extraordinary possibilities.

Asthe sun sets on SABOTAGE X, we look to the horizon with hope
and anticipation. We are ready to embrace the uncertainty, to cre-
ate, to collaborate, and to celebrate the unorthodox.

By 2025, the vision of SABOTAGE is to establish a cultural hub that
will serve as a permanent space for art and music. Our determina-
tion remains unwavering; we're channeling all our energy towards
forging a more sustainable tomorrow. This entails breaking free
from the constraints of a mere three-day schedule and instead, con-
structing a comprehensive year-round program. Our ultimate goal is
to cultivate a vibrant community that engages in continual learning,
whether on a daily or weekly basis. While it may signify the conclu-
sion of one era, it also marks the commencement of a future that is
bound to be even more radiant and unpredictable.

For our milestone edition, we sought to pay tribute to the artists
who have resonated deeply with our audiences. This is why we've
once again extended our warmest invitation to Kyoka and Mieko
Suzuki, aiming to recreate the two most memorable moments from
the past years. Over the past three years, our admiration for Japa-

nese artists has flourished, encompassing talents from Hiroko-Hacci,
DJ So and Soichi Terada. We extend our heartfelt appreciation for
the immense support we've received from the EU-Japan Fest Japan
Committee since our inception. It fills us with warmth, and we eager-
ly anticipate our visit to Japan to learn from our esteemed partners
and foster connections for our future cultural space. We aspire to
open this space with the unwavering support and encouragement
of EU-Japan Fest Japan Committee, uniting our cultures under one
roof.
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Sit+Read Artbook Fair
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MF=Yoshimitsu Nippashi - nippashisan@gmail.com = N . R =
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Sit+Read Artbook Fair ~ Sit+Read Artbook Fair celebrates independent publishing and art, foste

gy a love for reading and diverse perspectives. Held in 2023, it broug it
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2 3 1 Corneliu Miklosi Museum 3 Ushiki Masanori - Artist Talk 5 Ushiki Masanori - Exhibition stand 7 Nori Okawa - Exhibition stand
1 Oinfi.ro Oinfi.ro Oinfi.ro Oinfi.ro
4 5
2 Nori Okawa - Artist Talk 4 Yoshimitsu Nippashi - Exhibition stand 6 Yoshimitsu Nippashi
6 7 Oinfi.ro Oinfi.ro ©Oinfi.ro
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Sit+Read Artbook Fair

29th | Timisoara 7r=>37

The kaleidoscope of creativity (SIT+READ 2023)

Delia Luchian Vice President, Asociatia La Figurat

Sit+Read Artbook Fair was a celebration of art, a melting pot of cul-
tures and a testament to the unifying power of creativity. The fair
transcended borders, opening our hearts and minds to the beauty
of illustrated art from around the world. It was an experience that
left us with a sense of fulfillment, inspiration and the anticipation
of many more years of artistic exploration to come. This fair was a
reminder that, no matter where you come from, art has the power
to bring us together, to transcend language and cultural differenc-
es, and to create a harmonious tapestry of creativity that knows no
bounds.

Sit+Read had brought together a community of artists, designers,
and art enthusiasts for almost five years. The fair was a celebration
of creativity and a testament to the power of art to transcend bor-
ders and unite cultures under one roof. This special edition, in par-
ticular, was a remarkable showcase of international talent, featuring
66 artists and entities from around the world.

Held from October 26 to 29, at the Corneliu Miklosi Transport Mu-
seum in the vibrant city of Timisoara, Sit+Read Artbook Fair was a
gathering like no other. The best part? Admission was free, welcom-
inganyone and everyone to experience the magic of this artistic
extravaganza. The schedule was designed to accommodate visitors
on both weekdays and weekends, making it accessible to all.

The fair’s overarching theme was diversity, and it was evident in
every corner of the venue. Artistic domains from photography;, illus-
tration, painting, poetry, and literature converged, creating an envi-
ronment where you could explore new passions and be inspired by
a multitude of artistic voices. This kaleidoscope of creativity was a
reflection of the vast, interconnected tapestry of global artistry.

One of the most exciting aspects of this edition was the inclusion of
international guests of honor, hailing from Japan, a land known for
its rich artistic heritage. Yoshimitsu Nippashi, Nori Okawa, and Mas-
anori Ushikima graced the fair with their presence, each offering a
unique and mesmerizing glimpse into their worlds of art.

Yoshimitsu Nippashi's illustrations, inspired by his love for architec-
ture, dogs, and liminal spaces, were nothing short of captivating. His
work transported us to his world, where the lines between reality

and imagination were blurred.

NoriOkawa’s presentation was a testament to the ukiyo-e style,
where figures were often simplified into lines and simple shapes,
creating a sense of purity and elegance. Her range of artistic crea-
tions, from painting and sculpture to installation and photography,
was a visual symphony that left a lasting impression.

And then there was Masanori Ushikima, whose art was a fusion of
‘80s and ‘90s pop culture, manga, anime, and special effects. It was
asifnostalgiaand modernity had found common ground in his
works, transporting us back to a time when these cultural elements
first took root in our hearts.

Events like Sit+Read Artbook Fair are incredibly important for sev-
eral reasons. They serve as more than just art exhibitions; they are
catalysts for cultural enrichment, community building and creative
expression.

Sit+Read Artbook Fair brought together artists and collectives from
various corners of the world. This cross-cultural exchange is vital for
broadening our horizons and understanding different perspectives.
Exposure to diverse artistic expressions helps break down stereo-
types, fosters empathy, and promotes tolerance. It celebrates the
beauty of human diversity and showcases the richness of our global
cultural tapestry.

Art thrives on inspiration, and having artists and collectives from dif-
ferent backgrounds in one place can lead to the cross-pollination of
ideas. Attendees and participants can draw inspiration from various
artistic styles, techniques, and narratives. This creative cross-fertili-
zation can lead to new and innovative forms of artistic expression.

Events like Sit+Read create a sense of community among artists,
designers, and art enthusiasts. These gatherings provide a platform
for people who share a common passion for art to come together,
network, and build meaningful connections. A supportive artistic
community can be a source of encouragement, collaboration, and
professional growth for artists.

The eventincluded educational components such as discussions,

workshops and artist talks. These activities help attendees deepen
their understanding of art, its history, and its significance. They also
encourage critical thinking and dialogue about artisticthemes,
pushing the boundaries of our creative discourse.

Many artists and collectives may not have the backing of traditional
art institutions. Art fairs like Sit+Read provide a safe space for inde-
pendent and alternative artists to gain visibility. This democratiza-
tion of art helps break down barriers to entry and allows unconven-
tional voices to be heard.

Art fairs have economic and cultural impacts on the communities
where they take place. They attract visitors, stimulate local business-
es, and promote the arts as an essential part of the cultural fabric. By
fostering a vibrant arts scene, these events contribute to the overall
well-being of a region.

Art has the power to reflect, question and challenge societal norms
and issues. It can serve as a mirror to society, sparking conversations
aboutimportant topics. Events like Sit+Read often feature works
that address pressing social and political concerns, fostering dia-
logue and engagement.

In conclusion, Sit+Read Artbook Fair plays a vital role in celebrating
art’s diversity, promoting creative inspiration, building artistic com-
munities, and fostering cross-cultural understanding. They serve
as platforms for artists and collectives to gain exposure, enable art
education and appreciation, promote independent and alternative
art,and have asignificanteconomicand culturalimpactonthe
communities they serve. These gatherings enrich our lives, make
artaccessible to a broader audience, and remind us of the universal
language that art provides in a world that often needs unity and un-
derstanding more than ever.
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PROGRESS - Paradigm Shifts

CONTACT  Mr. Levente Kozmai - simultan@simultan.org
for artist contact:
Ms. Miya Yoshida - miya@miyayoshida.com
Mr. Arne Hendriks - arnehendriks@yahoo.com
Mr. Stefan Tiron - megatronorama@gmail.com

TDANY ME, BifiRBEZELTCER
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ZEIELCVE LT, B - IRE - RRD
BHEZRDH, TETEHREMER
HEHFEDLENE LT,

Theeventaimedtochallengethe
status quo and liberate people from
limitations through artistic expression.
It combined various art forms to
explore the complexities of the past,
present, and future.

Miya Yoshida, Talk - Mimi o Sumasu (The Very Act of Listening)
©Alin Rotariu

(O]=t =

2023118168~ 19H

OF=31

MultipleXity (JV—<XZ=7-743>a73)
®@7—T4AF

FHEW, PIVRAVRIIR AT T7> 740
B/ RAEY, YRIS— TV TNV T
Vg GZRAZ)I FTIT7 V- REOT
TNV

@DATE
16 ~ 19 Nov.2023

@VENUE
MultipleXity (Timisoara, Romania)

@ARTIST

Miya Yoshida, Arne Hendriks, Stefan Tiron, Makunouchi Bento,
Jasper van den Berg, Erik Kun, Vlad Cadar, Ciprian Homorodean,
Lucian Barbu

PA=VEIN

NWIEZEET) b—7

HiZ: 2023F11818H

215 MultipleXity (713237 2)
SINE: SHED

PROGRAM

1) Mimi o Sumasu (The Very Act of Listening) - talk

Date: 18 Nov.2023
Venue: MultipleXity (Timigoara)
Participant: Miya Yoshida



Collective performance - Academy Of Work
©Alin Rotariu

Lighting my City Up, Theatre performance by
Nana Balint, with George Balint, Gavril Pop
and llior Spétar.

©Alin Rotariu

General view
©Alin Rotariu

Makunouchi Bento, The Virtual Bluescreen-
Collar Choir - live sound performance
©Alin Rotariu

Arne Hendriks, Academy of Work - round table
discussion
©Alin Rotariu

Ciprian Homorodean, tools as TOOLS -
collection as intervention
©Alin Rotariu

29th | Timisoara 7z>375

7  Ciprian Homorodean, tools as TOOLS -
collection as intervention
©Alin Rotariu
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©Metheor Association
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Dark Poem: Hijikata and His Double — Second Part

B—0 RILF T HEEZDHE]
TOVz Vb eERELT THEOR
EEEZTRR T 5 T, 20214
ICE—EORThEICHEINE 7
A2 17 bDEHTIE =fflcdiF
SEET—XICLIGEEE T XAy
YarvhiTbnE Ll

"Dark Poem" is a project building on
"Hijikata and His Double," exploring

the artistic legacy of Tatsumi Hijikata.

Following a successful first part

in 2021, the project's second part
featured a lecture and discussion on
the theme of darkness in art.

CONTACT DI A:TeET N Te (=Y
- b_manchev@yahoo.com
for artist contact:

Dr. Ani Vaseva
- metheorg@yahoo.com

@B

2023£F5H25H

OF=27

=T AVAT1ho—b
RR(ERR)
@®7—74Ak

IR, EFF A

@DATE

25 May 2023

@VENUE
Goethe-Institut Japan
(Tokyo, Japan)

@ARTIST

Yasuo Kobayashi, Futoshi
Hoshino




1

Boryana Pandova
©Metheor Association

2 Metheor Association

©Metheor Association

3 Goethe-Institut Tokyo
©Goethe-Institut Tokyo

5 Goethe-Institut Tokyo
©Goethe-Institut Tokyo

4 Goethe-Institut Tokyo
©Goethe-Institut Tokyo

6 Goethe-Institut Tokyo
©Goethe-Institut Tokyo

1. THE DARKMNESS OF THE POEM

2. THE END OF THE ENDS, OR THE

7

Viktoria Stoilova
©Metheor Association

Viktoria Stoilova
©Metheor Association

9 Viktoria Stoilova
©Metheor Association

5

-

THE DARKNESS OF THE POEM
ERMEEDAN

THE END OF THE ENDS, QR THE
FUTURE OF ART
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European Eyes on Japan / Japan Today

FAE&IEIFShizI—OvINADR I v/INY by 741 131999
AZ2—bLEL BEORMILEIOHBAICE Y, RHDOKRHDE
R, HOSORTARORE BESALMERD S, BETET
RBSThTWEr LN GEWIA-EDOREZROHEZS EWVST
OYxy bTY, BRI ERNNIE BB TEERDHES N, ATLF
RATTREVN, TEEELHEAFDZEH>THESBELLEOTL
¥9, ZLTTNSOEREER. 212D AR ZH 58 L XX
bEEE LTHIMISFEENET,

SEIE, 2023F38K~ 4RI TARFEBELEF YV AE
ER-TVPZR-THFUTA ARBEMILEE L 7272023 (F
Vov) IETRYTALIERBEHE. KIREILTVFDOERPE
LRZLBR IR TEEREZHE TL7YFERLHIA—OvNE
EDALZDSKEGREDBYELT, e F—AMITE/IVIT—
SYVEERHRAL. RERICTHEUEEHDOHRE ZRBLELT,
NS DIERBET. 2024FDERMSALE . N—b A2V -FILYHY
R—=J—kFF—=RIIT7) ER—F—=(/IVT1—) IET2024F (2
FETY.

FEET/OVIY MIBERESI, 27REMROEEHFETO
TVWEY,
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Launchedin 1999, the “European Eyes on Japan/Japan Today”
photography project brings engaging photographers from the
various countries of Europe to Japan with the cooperation of
European Capital of Culture every year, to rediscover in their
work aspects of our contemporary environment that we
might have take for grated and overlooked.

Their work is shown in exhibition in the European Capital
of Cultureandinthe Japanese prefectures where they
work. In Europe, thisis an opportunity to reach beyond
stereotype and expose viewers to the Japan of Today.
These works will then be left to future generationsasa
cultural heritage documenting various parts of Japan at
the beginning of the 21st century.

Thistime, the photography exhibition was heldin the
form of a comparison of the differences and similarities
between Osaka and Eleusis, together with a series of pho-
tographs taken by Greek photographer Antonis Theodoridis
in the European Capital of Culture Eleusis 2023 (Greece), who
photographed Osaka Prefecture between the end of March and
April 2023. The exhibition received a great response from people
in Eleusis and other European countries.

In addition, photographers from Austria and Norway have visited
Japanand conducted the 24th edition of photo shooting of this
projectin Nagano Prefecture. These photography works will be
shown in 2024 at the European Capital of Culture in Bad Ischl-Salz-
kammergut (Austria) and Bodo (Norway) in 2024.

The projectis scheduled to continue every year and to cover all 47
prefectures.



BERMBAXICEIFShf-a3—0v/IN\ADR T v/ kT 1vol.23)
in TL73,72023

Photograph exhibition “European Eyes on Japan / Japan Today vol.23"
in Eleusis 2023

@H ] 2023F128148~202442811H0
@RIE LAZAR-HXORIORXYLE2—(F) v - TLTVF)
@7—FT4Ab TULZRTARUTARA

OT—FARFAYIFALIS— HEAMT A , I -
@DATE 14 Dec. 2023 - 11 Feb. 2024 3 I . e i.l o

@VENUE Leonidas Kanelopoulos Cultural Center (Eleusis, Greece)
@ARTIST  Antonis Theodoridis
@ARTISTIC DIRECTOR  Mikiko Kikuta

rBXICEIFSN-a3—0OvINADIR D v\ by TAvo0l.24] 55
“European Eyes on Japan / Japan Today vol.24” Photo shooting

WYY F KT 7—(F—ZALV7) wRFHR:2023F128248~2024F1H9H
7R3 -22x€2(/Ivyz—) #BEHR:2024F4818~24H
mEsMREFR

M Susanna Hofer (Austria) Period of photo shooting: 24 Dec. 2023 - 9 Jan. 2024
M Aurora Stenersen (Norway) Period of photo shooting: 1-24 Apr. 2024

Place: Nagano Pref.

QeI Ya W for artist contact: Ms. Mikiko Kikuta - eurotoday@nifty.com
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Looking Back on “European Eyes on Japan | Japan Today”

Vol.1 Vol.1 Vol.1 Vol.1
JtiEE Hokkaido BIIE, ZER Ishikawa, Hyogo Pref. BIIE, ZER Ishikawa, Hyogo Pref. BiRIE  Shimane Pref.

ANKRINY TR [\ 84 Jyv=ya—F-7r-2 I5VAR AT72 93147 %74 o 1%/ ISVFIRAST1/
Johannes Backes Germany Jean-Claud Coutausse France Yvan Klein Luxembourg Francesco Radino
Vol.1 Vol.2 Vol.2 Vol.2

RREZDEI  Japan tomography 182 Fukuoka Pref. EIFIR  Miyazaki Pref. p48IE  Okinawa Pref.

FHAZ-FLYHIVEY [\ 4 An=)b-J7-FIb-LIVAN F524 = INT— 1FUR ARFI77vX-721A7
Naomi Tereza Salmon Germany Robert van der Hilst The Netherlands Mark Power United Kingdom Stephane Duroy
Vol.2 Vol.3 Vol.3 Vol.3

IhiBIE  Okinawa Pref. BEE Gunma Pref. WWHE  Yamanashi Pref. FZHRE  Aichi Pref.
JrZ—Ib-avk— I5VR FTFAT RO v3Ib IS5V 750V T—RA¥IT— I5VR J3IT1NIVFF
Gérard Rondeau France Nadia Benchallal France Francoise Huguier France Jordi Bernado
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12907
Italy

TZ5VR
France

ANV
Spain

Vol.1
Z4EE  Ehime Pref.

FU=IANnNvvy RAII—TV
Gerry Johansson Sweden
Vol.2

B  Okinawa Pref.

TYTIWRNR=2—1 AIT—TV
Anders Petersen Sweden
Vol.3

WA, BEAIZ  Yamaguchi, Kumamoto Pref.
RV T RhSV8— A5

Paul den Hollander The Netherlands



Vol.3 Vol.4 Vol.4 Vol.4 Vol.4

HEARIE  Kumamoto Pref. LR Okayama Pref. LR Okayama Pref. BB Hiroshima Pref. IGBE  Hiroshima Pref.
IVY7-TE—Ib I35V T B—=LR ~N)b¥— INJRTTITIv A=V FS5U5 TAN—=IVF FIH Yo lroRF—R ~NibE¥—
Eric Dessert France Anne Daems Belgium Hans van der Meer The Netherlands Theo Baart The Netherlands Jan Kempenaers Belgium
Vol.5 Vol.5 Vol.5 Vol.6 Vol.6

WLAZE  Yamagata Pref. XS8R Oita Pref. IR, KSR Yamagata, Oita Pref. g™  Sendai City #RIE  Nara Pref.

RATIV-FF— k1 RIVFV—2REIVYT4—= F—AFUT 7ZIZAB-U4AY3 F—3VF RF1VNVF—Ib=L1EY TIVR A—-5T+VT7—3 IV
Michael Danner Germany Margherita Spiluttini Austria Agnieszka Wolodzko Poland Mathieu Bernard-Reymond France Hugues Fontaine France
Vol.6 Vol.6 Vol.7 Vol.7 Vol.7

FFLE  Wakayama Pref. e, FRE, IFLE EFE  Iwate Pref. /1] Kanagawa Pref. IFERIR  Gifu Pref.

Sendai City, Nara, Wakayama Pref.

IVE-A-TAF 1207 NIbbeTFoZyty *504 FU4vFT7LIV 7AIVSVF B5RVG5R TLIVSVF A bh-NZXOTG7 Fx1
Mimmo Jodice Italy Bert Teunissen The Netherlands David Farrell Ireland Dara McGrath Ireland Jitka Hanzlové Czech

293
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Looking Back on “European Eyes on Japan | Japan Today”

Vol.7

EFE. 4R, gRE
Iwate, Kanagawa, Gifu Pref.

TrLyT4—F94L4TIV F1y

Valentina Seidel Germany

Vol.9

EERBIE Kagoshima Pref.
AT4=T 7 FIb 1F)R
Stephen Gill United Kingdom
Vol.10

RIFE  Nagasaki Pref.
AV—-IbTIVy *S504

Cary Markerink The Netherlands
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Vol.8
#BEE  Fukushima Pref.

NYTA IS5V T1 TA4VIVF
Pentti Sammallahti Finland
Vol.9
EERBIE Kagoshima Pref.
Z7-AIVTT7—3 F504
Nicu llIfoveanu The Netherlands
Vol.10
RIFE Nagasaki Pref.
Ay F-bOvI*Ib JIbyz—
Mette Tronvoll Norway

Vol.8
#8518  Fukushima Pref.

IL=-RVIS FUI¥
Eleni Maligoura Greece
Vol.9

ERBE Kagoshima Pref.

A=kl 4 % F504
Cuny Janssen The Netherlands
Vol.11

i8R Niigata Pref.

TYR)a—Tx VTR

Andrew Phelps Austria

F—ZAMUT7

Vol.8
EEIE  Saga Pref.

Avv-Ribensy
Karin Borghouts

Vol.10
FIE  Ibaraki Pref.

417D Xy id
Marco Bohr

Vol.11
#iBIR  Niigata Pref.

TIVby—=3RG7x0H
Arturas Valiauga

~NjbF—
Belgium

k1
Germany

Yr7Z7
Lithuania

Vol.8
{EEIR  Saga Pref.

AMS PR HBZT7T4R FUov
Stratos Kalafatis Greece
Vol.10

B[R Shizuoka Pref.
JaAVTAI1R 1FUR

John Davies United Kingdom
Vol.11

B8 Niigata Pref.

NIR=GIRTAT V209
Hans-Christian Schink

k1Y
Germany



Vol.12
BEIS  Tottori Pref.

A== TUFV9=FZ2  NIH)—

Gabor Arion Kudasz Hungary
Vol.14

EWR Toyama Pref.

Ry -SKT1vy AQJI=7
Bojan Radovic Slovenia
Vol.16

=R Kochi Pref.
TL¥H 4= iavR¥— S+ I4T
Alexander Gronsky Latvia

Vol.12
BHE Tottori Pref.

IIVITTEVHR
Silva Bingaz

Vol. 14

EWR Toyama Pref.

Jag-ArQ-airoa

José Pedro Cortes

Vol.17

BEE  Saitama Pref.

TAZANN/NVRZ-1\0/ T 7
Dita Pepe/Barbora Baronova

W1%=)
Turkey

KIVIAHIV
Portugal

Fx1
Czech

Vol.12
B2 Tottori Pref.

FYFLT7RF715—
Andreas Gefeller

Vol.15
FEE ChibaPref.

RIVF4>25—
Martin Kollar

Vol.17
BEE  Saitama Pref.

IVIAREVH—R
Max Pinckers

Vol.13
FXEHE  Akita Pref.

k1y JYRZEIVH—
Germany Krista Molder

Vol.15
FEE Chiba Pref.

2Q97%7 FVTAT AV H—
Slovakia Olivier Metzger
Vol.18
&I’  Kagawa Pref.
~N)b¥F— Jav-htFiz
Belgium Jon Cazenave

IAMZT
Estonia

TZ5VR
France

ARSIV
Spain

Vol.13
FKEHE  Akita Pref.

hylLh2145
Kalle Kataila

Vol.16
BHIE  Kochi Pref.

ZF KRRy
Nina Korhonen

Vol.18

FIIIE Kagawa Pref.

o =) | o B 4

tukasz Rusznica

PACL AN
Finland

AIT—FTV
Sweden

R—SVF
Poland
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TBFXICEFSNEI—AYINADR I vINV by T IREDEH

Looking Back on “European Eyes on Japan | Japan Today”

Vol.19
HEE  Shiga Pref.

AVRZVTA/ R 3VFT4R F7AR
Constantinos Taliotis Cyprus
Vol.21

AR  Tochigi Pref.
U5IVS—)b-R07 JIVEIT
Vladimir Pekov Bulgaria

Vol.23
KPBRAF Osaka Pref.

FYRZRTHFUT1R Fov
Antonis Theodoridis Greece
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Vol.19 Vol.20

HBIR  Shiga Pref. F&HE  Aomori Pref.
IIVFUF-IbI2XIIV F70R FVRGa—=VVH
Ergeng¢ Korkmazel Cyprus Alice Wielinga
Vol.22 Vol.23

=ZER MiePref. KBrAF Osaka Pref.

VIATIVIT1T oa7F7 TYRLT7-NZYaT4a
SofijaSilvia Croatia Andrea Palasti
Vol.24 Vol.24

RHE® Nagano Pref. RHE® Nagano Pref.

1=N-14
R 7S

COMING SOON

b & %% oY F—=AMIT
Susanna Hofer Austria

ibrl= AV & F & %4
Aurora Stenersen

FIH
The Netherlands

Vol.20 Vol.21
F&HE  Aomori Pref.

7LIY VRS N—Fzx K%

Alexandra Pace Malta Alessia Rollo

AEREIE. FEETAXICAFShi-3—Ov/\ADER:
JvINV Py T A1 vol. 1~23THB SN TUVET,
BACHELEDASIZ EU-IJvINV Tz AMEFESRET
BEVEDbELIEEL,

(fefeLvol 3 6B EELBHYE A, TTELIEEL,)

These photographs have been collected in the

publication “European Eyes on Japan/Japan Today” vol.
1-23. For purchase, please contact EU-Japan Fest Japan
Committee. (vol. 3 and 6 are out of stock. Thank you for

) your kind understanding.)
tIvE7
Serbia S @ =
' EU-D+/N\Y 71X FEXEESR

EU-Japan Fest Japan Committee
Tel: +81 (0)3-3288-5516
E-mail: eu-japan@nifty.com
URL: www.eu-japanfest.org

JIvoz—
Norway

7Lyo7-0—QA

#EAKE  Tochigi Pref.

1207
Italy
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GHEEOZEE

Prize Winners of the Year 2023

INETICTEDH > AR DS ER TN,

Information on awards received by those we have had the pleasure of
working/supporting.

KIETRE. BARES

RET DML EE

MBIE= HF29EXRTEER B H/VETABERE XUtDFICRITE /L E T EBEDRRIBENDEHR /14K 2022

JEAERT FIBEIBAL VR T+ —FLKE FEe=iil ~E7 2007, J—/L7 x4 2020
AHEE FIBEAARL AT+ —FLE FETM #TuneUpforECoC

H)IlKEE FBEBEAL AT+ —FLE BLRM <7 —7 2019

PARERTF DHSEE BARMEREED Al A—=T2Z 2017

) IIR=ER SHSEE BAZEMRaERE FETIM OAXRVIN—47> 1996, A v 7RIVI 1998, 1J—)L 2004
EEER SHSEE BAEMRREREH E2 - Ei} RIVE 2001

PARY— TERRADA ART AWARD 2023 77 A+ 1Ak 0} <RIV 2012

EHET Tokyo Contemporary Art Award (TCAA) 2022-2024 Al 0212013, 7OY7T7 2016
alEE FA3E LFEE BB >—Y 2003

allEE: 2023 FEEMNRIEERMET XERFREE BB 42— 2003

KA 2023 FEEMNRREMETT XERFREFAE iy L—7Ib7 > 2018

EEEE 2023FEEMNREERMET XERFREFAE il IN=b A2 V- FIVYHI—F— 2024
AT Fo65EEAEME B 7T —71993

NASRES SHSEE XthHE Ty 7 h7—71993, 7)b—a 2002
=HRE M) Golden Sofit BEZSRFHIEGHET > > 7 VEPIZE === < E' 2007

=HE M) Golden Trezzini N FEEEME /% —ME ==} ~E 2007

TIZVIF NVRTHVeE—8 - FO—A V7L RE=ME ES0 #F—7 X 2017

ZHAEF BREMSEE XF-EfiERRT X% 92— 2003, UAF 2014
FEHET SHSEENBEAERE BR )T 2020

RLtR= BEERULIREE (ABER) BE Cih=he ZIL€= 2015
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Name

Award

name listed in no specific order without honorifics

Related ECoC

Shuzo Sumi Chairman, the 29th EU-Japan Fest

Embassy of the Republic of Serbia Certificate of Merit for the contribution to exchanges
between Serbia and Japan in the field of culture

Novi Sad 2022

Akiko Kitamura JaDaFo Dance Award 2023 Performing Arts Sibiu 2007, Galway 2020
Midori Kurata JaDaFo Dance Award 2023 Performing Arts #TuneUpforECoC
Ayane Nakagawa JaDaFo Dance Award 2023 Performing Arts Matera 2019

Fujiko Nakaya Member of the Japan Art Academy Visual Art Aarhus 2017

Saburo Teshigawara

Member of the Japan Art Academy

Performing Arts

Copenhagen 1996, Stockholm 1998, Lille 2004

Noho Miyagi Member of the Japan Art Academy Performing Arts Porto 2001

yang02 TERRADA ART AWARD 2023 Finalist Visual Art Maribor 2012

Michiko Tsuda Tokyo Contemporary Art Award (TCAA) 2022-2024 Visual Art Kosice 2013, Wroctaw 2016

Mao Ishikawa The 43rd Ken Domon Prize Photography Graz 2003

Mao Ishikawa The 74th Minister of Education Award for Fine Arts Photography Graz 2003

Shinji Omaki The 74th Minister of Education Award for Fine Arts Encouragement Prize for New Artists. Visual Art Leeuwarden 2018

Tetsuya Umeda The 74th Minister of Education Award for Fine Arts Encouragement Prize for New Artists. Visual Art Bad Ischl - Salzkammergut 2024
Yosuke Yamashita The 65th Mainichi Art Award Music Antwerp 1993

Rei Kawakubo Person of Cultural Merit Fashion Antwerp 1993, Brugge 2002

Motoi Miura (Chiten)

Golden Sofit: Special Prizes of the Expert Council

Performing Arts

Sibiu 2007

Motoi Miura (Chiten) Golden Trezzini: Best Implemented Theatre Set Design Performing Arts Sibiu 2007

Rikuo Ueda Hans Theo Richter Prize - Prize for Drawing and Printed Art Visual Art Aarhus 2017

Yoko Tawada Mainichi Publishing Culture Award Literature and art award Literature Graz 2003, Umea 2014
Yoko Nishii Foreign Minister's Commendations for FY 2023 Music Rijeka 2020

Shime Shigeyama Recognized as a holder of Important Intangible Cultural Property (Living National Treasure) Traditional Culture Pilsen 2015
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EXRDIGHS 77— FDIIFA

Art Program for Supporters

EUDv/\VTIRMBAZERRTIE TEU-Dv/\ VT AN %
CTEROVRVWTWBEEDEEEA BN LEER NDOEM
EBLCTHRDHOIIRR - BUE - B2 - 5 2 ZARTRUNS L E R
DREEDBNEMBEENREEV, 7— ek BTl

BERITJ—IVR-95R)Ib—L)

RainZA&E 2023%8H4H~6H
20234E10822H

202310820H~26H RREMES
202310821H~22H
2023£108278~29H
2023511818~ 12825H E3hv STE =05
20234118298 R"REHF—IV

RERRARNE

KEEE, €2ERNE

REPEPR =TSR
Y—HhRATT747—A51 &
BERIAEMR -EZOPSE)
NIVAYZEREZEANE

CTWRERWEDBWASATAY Y b ERELTBYE
Lfce 7—hDBEBRAELTE, BREHEHEEDEHEVNES
FlcTHIG, THEVKTLIIREGRR#FLLGEHTLEREL
THEVET, FIEHE BNHINET— b TN LTBYET,

2023548198~ 9H24H FREMTEE

FEILLBIS B
KM7’— k=)L

REPEMTEIS FIKE
HEABNTVY I 72—

Bl A LAD ST e 2024F2 A B IRE R

TAURERAREIS

EU-Japan FestJapan Committee has carried outthe project “Art
Program for Supporters” to offer theatre performances/ cinema/
music and dance works by artists who took part in the past European
Capitals of Culture (ECoC) and exhibitions with works from countries
holding the ECoC. We hope this invitation program makes a close-up
encounter with excellent and high-quality art for the people at the

300

202452H218~27H B RAXF Mt

companies that support EU-Japan Fest.

Inthe meantime, we believe that the audiences/ visitors from the
companies, that are usually different from ones from the cultural
sector, encourage artists for further creation and their activities. We
will keep introducing diverse and fascinating arts.
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259F 727V TAV IR
Crowdfunding Support

i

929K 77744 (Crowdfunding) &l
R (crowd) EELFE(funding) ZHEHED
CIERTC 7477 7AV I PRBEED
[HBHEM] Dfesblc, A 2—% v bEBLTAH
REZBDODADSEEDEEPHNIEES L,
ISR T T4 TN LT T—TA A MNER
DEESEDHHBRITHEOTVET, BUNSILEER
IZBMY 5707 5LTH. BERESDRED—
RELTU VIR T 7V TAV T BEFERIB7—
TAAMMERTCWE . Fe V5T R T 70T«
7 EMULES EZDALRICLRT 5&
WOATATELTDRBIEHYE T, HEERIF
T—TAANDBLZINET HEDIT. SNSEBE
CTCDLREBIBRICHKELTHBVET,

This compound of “crowd” plus
“funding” describes a way of
seeking funding or support
from unspecified large numbers
of people over the Internet for
the purpose of accomplishing
someobject.Forexample, an
artist or entrepreneur might use
crowdfunding toraise money
todevelop a productorservice, orto actualize a concept. Anincreasing number
of artists are using crowdfunding as part of their self-funding efforts for programs
participating in the European Capitals of Culture. Crowdfunding also has a role as
amedium to publicize artistic and cultural activities to the public. We support the
initiatives by artist and actively disseminate publicity through social media.

T—TA AN EEER

Ty Tr—L

BR2EHMA)

REEIYF—12023 TR TD2L%. KU EREMNSR Readyfor 5,000,000 7,225,000
BliELHOE BB L RDE IRE
HHBOEHRXIL 157 — A A R—EHTBEAN Readyfor 4,800,000 5,278,000
ROBIS HTERER DI ®E
PobHALE gD BEd=
IRPZTRIFGS IRRZ7II-XEREREE VOX POPULL #I3RANEZFTRREE LN Motion Gallery 500,000 264,500
XEMIOIIb FANNERENCT BT EE KDBRETH BB ERYNCTHIE BEd=
Yo—¢tUHERERE FRHSHEAN, Vo —LUHERERENoism20EENMIF T Readyfor 3,000,000 4,175,000
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EU- D"V 72 AHARBEZO R Bk 702 I 2

Support and Grant Programs of the EU-Japan Fest Japan Committee

EU-Iv/\U 7T ANBEAREZESRIE. 30FEU EIChizYRNSULEED SIBEEET N =#932,000 A\ %
BRAZT—TAANPEVEOBMEY R— L TEELIc, ZERRIZZA MUY —OREER™T
DHFHE5T BEREETHOME 7 OJ S L RHROBEEHOEEEE)IcE AT SN, BE BT

FKRDEM AL EEICBID B =M ALEBICT L. FERK8000 70T S LEZBLTVET,

EU-Japan Fest Japan Committee has supported the participation of over 32,000 artists and
youth invited by the European Capitals of Culture over 30 years. The supportis not only
offered to the host city during its title year; but also for the continuing programs of past
host cities and for the preparatory activities of future host cities. We support approximately
800 programs annually for arts and cultural activities related to past, present, and future

European Capitals of Culture.

VIIA T4 T HHEERRZREL.
AIREGREMIXE 7Y 7 bRBICEITFT
BA-3—0v/\EDEMZZELET,

To promote creative mutual exchange
and therealization of sustainable
artisticand cultural projects, Mobility
Support assists travel between Japan
and Europe.

LEZEEORINLERAINEET SO0 TI M
BEDRINSLEEL S DR -RERETOVT
I b ZLTHRADBUNIL BT DIz DERTO
JrybEYR—FLET,

Support for projects organized by the European
Capitalof Cultureforthetitleyear; projects
that continue, develop or derive from previous
European Capitals of Culture; and projectsin
preparationforfuture European Capitalsof
Culture.

MUz T b ETELREEL,
For details, please see our website.

Ofs:pi0)
;

o

http://www.eu-japanfest.org/support/

303

sanIARdY 1oddng Jay10 pue spiemy

BRI O N - K



Meet Up ECoC!

Meet Up ECoClZ, ML EHR (ECoC) EHARANT—T4 AL HATHET 57 —74
A2+ (HEMDT) OB VEFR—bT240 742« 7F9 874 —LT20234£10HICY
Za—=7NLELE, BRMSULE P BID A R P EEH LT —T 4 AMDONENE23 2
== avEGiETLILEHNELTOE T, BOITTHH V!

Meet Up ECoC!is an online platform that facilitates connections between
European Capitals of Culture (ECoCs) and Japanese artists, including those based
in Japan. Revamp in October 2023, the platform aims to
foster direct communication between ECoCs, local event
organizers, and artists. We encourage you
to make the most of this valuable resource!

304

HFHRBILIRET Secretariat Public Relations Activities

WRHATIZSNS (Facebook, Twitter, Instagram) % LT WML
AR AR E NI THiHET 57— T 4 A MG O 2T > TOE T,

We actively promotes the initiatives of each European Capital of
Culture (ECoC) and introduces the activities of artists active both in

Japan and abroad through social media platforms, namely Facebook,
X(Twitter), and Instagram.

Facebook X(Twitter)
@eujapan @EU_Japan_Fest

ErxE Bl

S 5

Instagram
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RV 2024 (2+=7)
Tartu 2024 (Estonia)

IN—=bA22)V BV HYI—T—b 2024 F—2107)
Bad Ischl-Salzkammergut 2024 (Austria)

FR—F—2024 (/1vx-)
Bodg 2024 (Norway)

JO7 VY7V Y47 2025 Rz =7i15U7)
Nova Gorica - Gorizia 2025 (Slovenia/ltaly)

TLyY 2025 (k1)
Chemnitz 2025 (Germany)

FLF— 2026 Ra97%7)
Trencin 2026 (Slovakia)

FRDERMIIEEHE 2024~2028

Future European Capitals of Culture 2024-2028
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A1 2026 (71258
Oulu 2026 (Finland)

1)T/\—+7 2027 (5te7)
Liepaja 2027 (Latvia)

T4 2027 FEvrHb)
Evora 2027 (Portugal)

TR 74X 2028 Fz
Budweis 2028 (Czech Republic)

7—IVP1 2028 75>2)
Bourges 2028 (France)

AOET 2028 de=sk=7)
Skopje 2028 (North Macedonia)



Tartu 2024 landmark ©Mana Kaasik

TArtu evoper
2024 of Culture

TaVZVR
Finland
a7
Russia
® 2Lk
Tartu
ShI47T
Latvia
Jr7=7
Lithuania
NJIV—2
Belarus
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Tartu 2024 opening ©Mikk Otsar

Tartu 2024 team ©Maanus Kullamaa

ML E R 2 by 2024 (=2b=7)

European Capital of Culture Tartu 2024 (Estonia)

NIVEERRETRDLEWVEZ/L b vid, EERNEAFE, RIBOSELHE
Bi. AR—b2 74V 1= 3V DFERATMSNTVEY, EUDRRER
ICAIBT 2RI A SZTHIFICIE. FOOTDEANZY . OBUTARE
ESLVETHREL, Ehy NS/ NREPOY 7 EHHEIRE
(WY Felv 51 g e BanaB & 0)Y: ST - - 8

FArts of Survivall DOVt D& & SURBEITH T BAREEIOR
EBPHRNREE, AVZIVANIVARE, NEREIPEN IO RN
BEEGE. IAMZ7ET—OvNcBI3ELB ZIEIchi2/
BZEEY EFE T, BN EE 2V b5 2024070554, 051 =
TAPHEL NIV TR T4 TBREDEeERIHL, I—Ov/ &) —
ReBTEEBIRLTVET, 2V bv20247 05 S LICIE #IVEET
AT EHTERETE35007OI I MBAEENTVE T, TRTD
Oy M BR8N, SEEE. ESENT 400705545
AUNCDEINE T BES EMFAANNY N A VRV VT TTRTA
NIb ZEZF VT2 X740V E KEIZ—T 7510000 ED AR
FABEIERF O TCVET, IR M7 \OSHLELLIVBFELTH
V£,

Tartu, the oldest town in the Baltics, is known for its ground-breaking
university, strong cultural traditions, and use of smart city solutions.
Southern Estonia, located on the European Union's border, is a haven
of untouched nature, hometosleepyvillages,adorable towns,and
traditional communities like Setos and Old Believers.

Tartu 2024's concept, Arts of Survival, and its projects address pressing
issues in Estonia and Europe. Whether it's the impact of human activity
on the climate crisis, social inequality, mental health issues, or the long-
term viability of small towns and rural areas. Our European Capital of
Culture programme aims to create opportunities for positive change at
the community and regional levels, as well as to lead the way for Europe.
Tartu 2024 programmeincludes 350 projects that will berealisedin
Tartu and Southern Estonia. All of the projects are international, cross-
sectoral, and cross-generational, and fall under four programme lines.
Explore over 1000 events waiting for you, whether it's exhibitions, mass
kissing events, dance and song festivals, opinion festivals, or something
entirely unique. You're always warmly welcomed to visit us in Southern
Estonia.

(o JV:Yal® Ms. Marili Vihmann - marili.vihmann@tartu2024.ee



Team ©Daniel Mayer
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European Capital of Culture
Bad Ischl Salzkammergut

Fxa
Czech Rep
F1y 5
AAT7F7T
Germany Slovakia
NVH)—
. Hungary

N=bL22I0FIVIBYI—F—F
Bad Ischl-Salzkammergut
AAYI=7

e
Slovenia 0777

Croatia

12)7
Italy

Sudhaus ©Wolfgang Stadler

Solange ©Katharina Cibulka

BN LE B S— S 2Py =—F—1 2024 (+—=21Y7)

European Capital of Culture Bad Ischl-Salzkammergut 2024 (Austria)

IN=rA2IV - FIVY A R—T— 20241, 7IVT AT DRI LE
#HTHY. 300070V 7 FTHERINBIEREICSHRETOISLEZEL
T23DHEINERETET,

TEYZLTIE. 7000FEDESEF DIRILEH B NEFEBEEES & EHTE
L. SHOGMOZ < EER LT & EMRbDE2BMELTOYILY A
UR—I—FDEEY, THREERTESTEOTE, ARBMELTDHSR
FEOREGE. TOMBORWES SR AGEFRELZRY EIFTVET,
4207075 LZ4>TPOWERAND TRADITION(F3&45#%) 1. [CULTURE
IN MOTION(#1t g %4V F +—) 1. [SHARING SALZKAMMERGUT -
The Art of Travelling ()WY HY—F— b EHET 2 —ROEM) I,
FGLOBALOCAL - Building the New (#/O—/\E—A/L—#H LT EFFEL) |
HBLCTC N—=r2)b-HFIVYAYT—F—120241E, —0Ov/NELHER
ICBEET B MY &R, RRADFRHEENZITBH L. BEMICIES
LIERREMEMbDZ#MEERT L. BN E Xy N — I %ZBIILE T,
204FVBDA—T =05 94— ITVRICIE. BABETIT4ET 4RI
TH—X VA ANY MHREET N, $80,000AH5ENE LTz, Hubert von
Goisern. Conchita Wurst. Doris Uhlich. Camo & Crooked. Mamadou
Diabaté. Duo Ruut. Katharina Cibulkak W\ 2fe 7—FT A A MDINT#— >/
Al 2024FEDTOTZLDTLE1—ERYE LT,

Bad Ischl Salzkammergut 2024 is the first European Capital of Culture
in an alpine region, connecting 23 municipalities via a highly diverse
programme comprising around 300 different projects.

The programme addresses the long history and various challenges of
the region, including the 7000-year-old history of salt mining which
broughtrisetoastrongworkers’movementand shaped many of
today'’s traditions, the importance of the Salzkammergut as a summer
retreat region for artists, the impacts of the monarchy and National
Socialism, and recent developments as a mass tourist region.

Via the four programme lines POWER AND TRADITION, CULTURE IN
MOTION, SHARING SALZKAMMERGUT -The Art of Travelling and
GLOBALOCAL - Building the New, Bad Ischl Salzkammergut 2024 is
dealing with topics relevant for Europe and the entire world, setting
newimpulsesforthefuture, puttingondisplay thediversityin
historically rooted and contemporary art and culture and establishing
an international network.

InJanuary 2024, the opening weekend with a series of activities,
performancesand interventions attracted around 80.000 visitors
to theregion. The performances of artists like Hubert von Goisern,
Conchita Wurst, Doris Uhlich, Camo & Crooked, Mamadou Diabaté,
Duo Ruut or Katharina Cibulka gave a preview of the programme for
2024.

(@o]\'IV.Y W Mr. Stefan Heinisch (Head of Communication and Marketing) - buero@salzkammergut-2024.at
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Midsummer_Mystery ©David Engmo Bods2024

H—K—@

Bodg o
av7
Russia
AVI—TV
S T4VSVE
Finland
IAMZT
Estonia
ShU«47
Latvia
TUR—Y Y77
Denmark Lithuania
e NF)h—:3
A=Y F Bjellila/rus/
Poland
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Opening Ceremony ©David Engmo Bods2024

The Cave Plura Valley concert in submerged cave ©Pekka Tuuri

RS E# AR —F—2024 Ory=—)

European Capital of Culture Bode 2024 (Norway)

/I t—3tERITdH B AR— F—IEALIRE Tl TORM L EE T,
2024F, A—R—¢EX—IVSVRIEI—0Ov/\, ZLTHREBUDLEH
VEY, BETHEHAR—R—TIE5AALI—0O v/ \ RN TH B IBE D
HHEFELTOVETH, BRLSPEHLTEELGBNICH INIILEBDF
DHITY,

R—R—H RNt EED 21 ML EEE LT 7—<IElARCTICulation
— BB DR = > T TEBEEHE) TY, TARCTICulation] &L
SE BT, Arctic(AELIBRE]) & Articulation(BBEEE) (dE6B5A. 131
Zr—=a  7—MNEE 322274 ZLCArtigdb /)b T —FE T
LU EWVWSERR) BEBRICESTEELRZLDERENEFTENTVET,
IfebD707 S0, EEBEBREDIZ—VEEFEED. 5NE
BIFYA T EESE BALEEN. ZLTEEAE V> dbiEth
FOEHEBERMUBNLET, FrLrI VI CEFNEE OIS A
ERHTHTET EEOMEO—FEI—Ov/INEREBLIEWEE
ATVWET, Cold(CHTeLY) H5Cool(Ay A1) o R—F—IZILiRE
(Arctic) D5TARCTICulation] B LT, HADMIFE LE., HikE
WZANBTHICRKESHEINTVET,

Bodginthe North of Norway is the first European Capital of Culture
abovetheArcticCircle.In2024BodgandtheregionofNordland
arereconnectingwith Europeand theworld beyond. Theregional
capital of Bodg is home of 50.000 people, living urban Arcticlives on
the outskirts of Europe, butin the very centre of the resourceful and
contrasting North.

ARCTICulationisthetitleof Bodg's bid. «It'stimetoarticulatethe
pulse of the Arctic». The word ARCTICulation contains many aspects
thatareimportantto us; Arcticand Articulation, of course.Butalso
Communication. Art. Cultivation. Community. And even ‘Artig’, a North
Norwegian word for fun.

Our programme celebrates and reflects the qualities of the Arctic: Its
uniquerelationship with land and sea and nature. Itsunknown and
exciting history. Its invention, resilience and imagination.

We want to share some of our Arctic values, by delivering a challenging
and innovative cultural programme. Bodg is ready to transition from
Arctic to ARCTICulation. From cold to cool. The doors of our region, and
our hearts, are wide open.

(@o\'IVY W Ms. Marie Peyre (Director of PR and communications) - post@bodo2024.no



©Ana Rojc
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Nova Gorica

©Matej Vidmar

RN SULE AR 2 97 -2V 7. TV 24 72025 (Ruy==7/4%Y7)

European Capital of Culture Nova Gorica - Gorizia 2025 (Slovenia/Italy)

JI7 )Y 7 HR025FORUNSIL BEISEIEN DK, EIREZ#EA . B
BT (A2)7) #TOI 1T MABEANTLEIFTHEL SHEPESE
DEEHZTEET DI ENTERHSTYI, GO | BORDERLESS) £LVD
AO—AVIZREEIND ESIC. o700V 7 bOBREIL. BEREZ#Z 3
TETZLTENZRUICESTARARE TR TEHIVET,
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INSDOBEEZEEERETZDH. b EM 70T 5LTY, GO 1 2025T
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BE) BEATEERBEICBLTVET,

Nova Gorica became the European Capital of Culture 2025 because
itreachedacross:acrosstheborderandinvited neighbouring
Gorizia (Italy) into the project, but also because it was able to reach
beyond culturaland historical barriers.The goal of the project,
asencapsulatedintheslogan GO!BORDERLESS, isthereforeto
transcend borders, an essential theme for the European Union.
Thisambitious goalto develop aground-breaking cross-border
strategy across two bordering municipalities would not have been
possible withouta great sense of community and joint efforts of
two countries, two cities and many, many minds. Our objective is to
overcome tangible and intangible barriers between our cities and
inoursocieties. To prove how a borderless life can be relevant for
strengthening the peripheries and creating precedents at the seams
of the European patchwork.
Theembodimentofthesegoalswillbethe culturalandartistic
programme.GO!2025 willmake somelocal highlightsglobally
recognizable, from the architecture of Edvard Ravnikar to the Solkan
radicchio, while others, already world-famous, will show where they
are from - like painter Zoran Musi¢ or the MN Dance Company. The
main goal remains the community building - supporting local artists,
local cuisine, etc. with the aim of creating a legacy in mind.

(@o\'IVY W Matjaz Mancek - matjaz.mancek@go2025.eu
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Chemnitz City view © Radar Studios
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Flagship Project #3000 Garages © Peter Rossner

Flagship Project Sculpture Trail PURPLE PATH © Radar Studios
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European Capital of Culture Chemnitz 2025 (Germany)
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DEBNERKT— 71 A NDIEREESDEIZ— 77— LAIVHBMESNT

Saxony's industrial hub of Chemnitzand its surrounding region are linked
by a vibrant shared cultural and industrial heritage. Chemnitz sees itself as
an Eastern European city in a West German state. It hasalong history and
has seen many upheavals, most recently the reunification of East and West
Germany. The region is well-known for its go-getting spirit and its ability
to constantly reinvent itself. Social change has always been a catalyst for
innovation. Chemnitz, Zwickau and the surrounding area have made major
contributions to Germany’s industrial development, particularly in the textile,
mechanical engineering, railway and automotive sectors. Mining in the Ore
Mountains made the region an economic powerhouse and its traditional
mining arts and crafts are still renowned worldwide today. The Erzgebirge/
KruSnohori mining region was made a UNESCO World Heritage Site in 2019.
“CtheUnseen”isthemottofor Chemnitz2025.Theaimistouncover
previously unseen and undiscovered aspects of the region and focus on the
people as makers. Two of the main projects therefore are aimed at involving
localcivilsociety stakeholdersand enable peopletocreatetheirown
projects. The 3000 Garages project presents these special places from the
GDR past with an artistic programme. The Flagship project Makers, Business
& Artsis developing opportunities forinterdisciplinary collaboration. A
unique arttrail with works by more than 30 international contemporary
artists is being created in the region around Chemnitz.

\
w team@chemnitz2025.de
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European Capital of Culture Trencin 2026 (Slovakia)
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Trendcin is a city based in nature, and nature is in the centre of Trencin.
The longest Slovak river Vah is flowing through it. It's a city of short
distances, with a beautiful medieval castle watching over it. Trencin
hasaninteresting history and plenty of hidden potential. Just like
many middle-sized cities in post-communist countries, Trencin is
struggling to find its contemporary character and drive.

Title European Capital of Culture with our vision Cultivating Curiosity
is our universal catalyst for cultural change. Through culture we aim
to generate genuine care and responsibility, interest and empathy
fortheworld around us.Curiosityisan essential tool for Europe,
stimulating the first steps to mutual understanding and promoting
creative solidarity.

Europe has many cities just like Trencin, searching for sustainable
well-being. The vision is to bring the city to its contemporary cultural
expression full of collaboration and co-creation, that stimulates
genuine interest to learn and develop together. Both the city and the
region will be vibrating with creative energy, interconnecting art,
design, communities, science, entrepreneurship, and technology,
stimulating our minds to open wider and explore deeper. "Cultivating
Curiosity by caring to know and daring to do".

(@o]\'IVY W Ms. Veronika Juricové - veronika.juricova@trencin2026.eu
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European Capital of Culture Oulu 2026 (Finland)
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Oulu, the biggest cityin North Europe, will hold the title of European
Capital of Culture 2026 together with 38 municipalitiesin Northern
Finland. Oulu is a perfect mix of northern nature, urban city culture and
originallocal flavour. The residents of Oulu have always been known
for choosing their own path and seeing opportunities where others see
nothing: we've created a hub of high technology with mobile networks
and 6Gconnectionsand nowwewanttoachieve CulturalClimate
Change Europe by reconnecting people and experts from different fields
of society.

Broad European Capital of Culture, Oulu2026, regionisaunique
combination of urban culture, lively countryside, and the silence of wild
nature - with 500000 inhabitantslivinginthere.Hereyoucanenjoy
midnight sun in summer and northern lights in dark winter nights.
Oulu2026 Peace Machine is our tool in making a better world for future
generations — a more sustainable, peaceful and inspiring future. Arctic
FoodLabisaprogrammethatbringsforththeingredientsthathave
grown under the Oulu2026 region’s Northern sky, and the uniqueness of
traditional food born under arctic circumstances.

Oulu has good flight connections via Helsinki to Japan. Oulu offers every
tourist well - functioning service and a safe city.

(@e\IVYal Ms. Annu HOttonen - annu.hottonen@oulu2026.eu
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City of Liepaja ©Karlis Volkovskis
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European Capital of Culture Liepaja 2027(Latvia)
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Liepajaisthe3rdlargestcityinLatviaandislocatedinthe Western
part of Latvia between the Baltic sea with wide white sand beaches
and Liepaja lake. 70,000 people call Liepaja their home, their place of
study and work.

Liepaja has historically been an industrial city as well as a closed military
territory, however, over the years the city’'s residential, recreational and
business environment has seen ongoing improvements put in place. It
has become a modern city with a global outlook, but at the same time
retaining the comforts of a typical European small town.

Liepaja hasarich history of culture, artand sports. There are events
taking place all year long that cater to any taste - from exhibitions of
local artists to performances by internationally recognized artists, from
classical music concerts to grand beach festivals.

Liepaja with its concept “(un)rest” is chosen to be European Capital of
Culture in 2027. Programme contains five programme lines - “European
dream”, “Port Paradox”, “New eyes", “Deliberate Modesty” and “Creative
Foresight” where collaborations with more than 700 partners from
alloverthe world are planned. Programme will be implemented by
Foundation Liepaja 2027.

(oIl Foundation Liepaja 2027 - birojs@liepaja2027.lv
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"At the Convent" - meeting with the cultural and artistic sector from Evora and Alentejo © Evora_27

Evora_27 team © Evora_27
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European Capital of Culture Evora 2027 (Portugal)
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vora,and the Portuguese region of Alentejo, will be European Capital
of Culturein 2027. Evora_27isbasedonAlentejo'scultural way of
being and existing: VAGAR, understood as the full awareness that we,
as humans, are always one with everything that surrounds us. Inspired
by VAGAR as “(an)other art of existence” Evora_27 will be a “living lab”
gathering Europeanstogethertoreflectonhumans’dominanceon
Earth, using the disruptive power of the arts and sciences to tackle the
challenges that we face collectively.

The city of Evora is located in Alentejo, a vast region in southern Portugal,
140 km from the capital, Lisbon. Historically, Evorahas been acity of
convergence, a meeting place of civilisations - the city’s historic centre has
been a UNESCO World Heritage site since 1986. Today, Evora's cultural
profile combines atangible and intangible cultural heritage with the
contemporary vibrance of a dynamic cultural and creative sector.

In these troubled times, the conviction that humanity urgently needs to
be inspired by VAGAR is even stronger. Bringing together artists, scientists
and audiences, Evora_27 will be asking questions and sharing possible
solutions for a more sustainable, beautiful and inclusive future for Europe
and the world.

(@e\IVYa @ Ms. Marisa Miranda - marisamiranda@evora2027.com
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European Capital of Culture Budweis 2028 (Czech)
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T, B, BIEMGHE. REHZLRMOISRL— 32, bt
OB AL EICHEANTVET,

Budweis (Ceské Budé&jovice) is the capital of the South Bohemian Region.
Acity with along history as a cultural, business and education centre
surrounded bynatureinaregionfamousforitsnatural parksand
traditions in agriculture and fishery. It is also a region with long borders
with Austriaand Germany and historically asite of thelargest part of
Czechoslovakia’s Iron curtain.

Budweis2028isbasedonvalueswhichcorrespondwiththecity’s
culturalstrategy,whichisbasedonthreemainprinciples: CARE,
CONNECT and CREATE. Our projects, developed together with national
and international partners, contribute to the overall internationalisation
and opening of the city and region to Europe and help accentuate and
discuss recent topics and challenges of the cultural sector. Among others,
subjects we give special focus on are creative education, environmental
science & arts collaboration, cultivation of urban areas, placemaking and
more.

(€o]\'IVY W Ms. Karolina Rachacova - karolina.rachacova@budejovice2028.cz
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Trans Europe Culture ©Bourges 2028

Trans Europe Culture ©Bourges 2028
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European Capital of Culture Bourges 2028 (France)
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Bourges,amedieval gem nestled in central France, enchants with its
timeless charm andrich cultural heritage. This historic city, traversed
by the majestic Auronriver, reveals its architectural treasures at every
turn.Its cobblestone streets and half-timbered houses beckon foran
enchanting stroll through the centuries.

Bourges aims to elevate itself to the status of European Capital of Culture
with an ambitious project called "Bourges 2028". The project will further
revitalize an already thriving cultural scene by hosting international
artevents, diversefestivals,andinnovative exhibitions. Asaplace
that demonstrates how artistic creativity can promoteindividual and
collective behavior change, Bourges 2028 aims to become the first low-
carbon European Capital of Culture.

Byblendinghistoryand modernity, Bourges positionsitselfasan
essential cultural crossroads in Europe, where traditions meet the avant-
garde.Through Bourges 2028, the city pledges to offeranimmersive
and stimulating cultural experience, solidifying its position on the map of
must-visit cultural destinations.

(@o\'IVY4 N contact@bourges2028.org
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European Capital of Culture Skopje 2028 (North Macedonia)
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Skopjeisthecapital of N.Macedonia, acity withavibrant mix of

Ve T }lﬁgm?ai; BERITEBIEHETT, XMt BRE. BOH. EBEAEEICRE LR ethnicities, religions, and traditions. It is a city with a magnificent blend
o WTHY. OV BEBNEIBIEI-—Ov/ \DREEELDHDS of cultures, emotions, memories, aspirations, and this unique allure we
Serbia ANENEESTWET, X OET20287 05 S L5ELT. Bfbid strive to share with the entire European family. Through our Skopje 2028
=] « IR o N «

_ . program,weenvisionayear-long celebration of culture,aprogram

- Fid * - q7s
T ﬂEFEﬁLLbr’“\%%{t@f’_‘Eﬁ%*ﬁfL’:‘ib\g_d_" L_\G)d\j\\lil?7l_\ti\ ?EE’JT designed to be inclusive, innovative, impactful and sustainable, reaching
7B}b|73 )./ E%F‘I\?‘ AT BB %ff"’_"‘ﬂﬁb?%%);?Tﬂ'r/éh?bU\ NG every cornerofourcityandeverysegmentofoursociety.lt willbea
g SOHEDBAET. ZTLTAEDHERDHS5PBBICELEDTY, 7 program that unites generations, and ignites the flames of creativity in

23T i, HRERSE L. BEORREEOKINEDFETOISLERSBT  ouryouth.
i L&,
. Skopje Skopje 2028 is about dreaming big but starting simple. It's where green
o EhEAE -~ —ii - £ meetstech, tradition shakes hands withinnovation,and everyone's
i:l l:\;?;Z:%i\ 7; —Zj)\%a;?f?—zb{%;g;z;gf:éft?gfﬂ welcome. Picture a city buzzing with life, color, and creativity, grounded
<L o /A T___ BRE s K"’f _ _ \&‘ - . = incareforourplanet.We're bringing thisvisiontolife through four
ENB. i{ﬂBk’\U)EEE%‘_:Lg%ﬂ'B‘ShTC\ %g\t@*;t@baﬁ"“&é‘hk exciting paths: Art4Hope, Togetherness, rECOvering and CreARTing.
WMHERWNEONTLEEW, AcBlECOEY 3> % 4DDITF Y17+ Promoting cultural diversity, supporting local artists, enhancing public
1207 FUI¥v VO EEEELTRELESELTVE T Art4dHope, Togetherness., spaces, cultivating creativity, building international partnership.
Italy Greece rECOvering. CreARTing T ¥, XILDZHRIEDRHE., HITTT—T A A+ D

HE NHEIR-ADFRE. BEEDOER. ERFH/N—rr—2 v TR
FEEELET,

(o IVY W Ms. Kristina Depo - info@skopje2028.mk
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EU-Japan Fest Japan Committee enjoyed the support of the following companies for the 31st EU-Japan Fest.(Jan.2023 - Mar.2024)
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The 31st EU-Japan Fest Official Report
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