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Message from the Chairman

RY

Chairman, 26th EU-Japan Fest

Masami lijima

(Representative Director,

Chairman of the Board of Directors, Mitsui & Co., Ltd.)

The 26th EU-Japan Fest, which featured numerous programs in the designated
European Capitals of Culture for 2018 of Valletta (Malta) and Leeuwarden (the
Netherlands), ended on a successful note. Programs were also held in previous host
countries (42 cities in 27 countries) and in various locations in Japan.

Valletta, in Malta, sits at the crossroads of the Asian, Middle Eastern, African, and
European civilizations. I was captivated by the Megalithic Temples, which are World
Cultural Heritage Sites, and other aspects of Malta’s long history, which extends from
ancient times. Many art and cultural events were also held, but the one that left a
lasting impression on my heart was the chorus of children from the cities of Ise and
Malta, who joined hands and sang with all their might.

In Leeuwarden, which has a long history of exchanges with Japan, I was impressed
by my visit to the 11 fountains created by internationally acclaimed artists, including
Japanese, and one to the photo exhibition. I was also profoundly touched by the
strong interest and very good understanding that people in the Netherlands showed
for Japanese culture and art through their attendance at events such as the program
commemorating the 400th anniversary of the creation of Arita ware, an Aikido
demonstration, and other events.

Serving as the chairman of the Operating Committee enabled me to gain a fresh
appreciation of the extremely deep significance of the countless initiatives this
committee has undertaken in creating bonds between the people and cultures of
Europe and Japan. It is my fervent hope that the ideas of all of those involved in
building the foundation thus far and the deepening friendly relations between Europe
and Japan will be passed down to future generations in perpetuity.

Just recently, the Japan-EU Economic Partnership Agreement (EPA) was also
enacted on February 1 of this year, and even greater development is anticipated
through economic exchange between Japan and the EU. I am convinced that EU-
Japan Fest will continue to contribute to the enhancement of multifaceted interaction
between Japan and the EU through its support of art and cultural exchange activities.

In conclusion, I would like to express my genuine appreciation to all of the companies
and those involved in the cultural capitals of Europe who provided enormous support
in carrying out the 26th EU-Japan Fest.
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The 25th anniversary of EU-Japan Fest

EU- %N\ XF25BFIZEET

Mr. Donald Tusk
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Message to Chairman Mr. lijima for the official 2018 report book of the EU-Japan Fest Japan Committee
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Tibor Navracsics
(Member of the European Commission)

Brussels, 25 March 2019
Chairman Masami lijima,

I am honoured to write this letter for the 2018 report of

the EU-Japan Fest Japan Committee. With this small

contribution, I hope to show my sincere gratitude for the

precious work the EU-Japan Fest Japan Committee has

carried out over the past 26 years, supporting the successful implementation of the
European Capitals of Culture project.

Since 1985, the European Capitals of Culture initiative has become one of the most
ambitious, well-known and most appreciated cultural projects in Europe. It has
contributed to enhancing cultural awareness and activities across Europe, while
helping cultural creators and cities expand their international outlook. The European
Capitals of Culture have shown how critical culture is, in driving a city’s development,
in boosting economic growth and job creation, as well as in fostering social cohesion.
They strengthen our European identity and the European project, which has
maintained peace, prosperity and solidarity for the past 60 years.

I was impressed to learn that since 1993 the EU Japan Fest has supported European
Capitals of Culture activities in 44 cities across 28 different countries, and that more
than 30,000 Japanese artists have participated. My sincere congratulations on this
impressive achievement.

Japan and the EU have made huge strides to strengthen diplomatic ties, becoming
ever-closer partners. The recently signed economic and strategic partnership
agreements reflect the longstanding cooperation and fundamental values and
principles we share. The people-to-people contacts are crucial to fostering the
development of inter-cultural skills and cross-cultural awareness, especially amongst
our younger generations. Cultural cooperation, including city-to-city cooperation is at
the heart of our EU-Japan high-level policy dialogue in education, culture and sport,
which we launched in 2018.

We are grateful to excellent organisations like the EU-Japan Fest Japan Committee for
turning good intentions into concrete and effective joint activities.

Yours sincerely

Tibor Navracsics
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EU-Japan Fest Japan Committee
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[ Background to the Establishment ]

European Capital of Culture Antwerp 1993 was the occasion for a request by the
government of Belgium for Japanese participation in the events of that year, and EU-
Japan Fest Japan Committee was formed with the support of prominent members of the
business community, national and local governments of Japan, and EU member country
ambassadors to Japan.

[ Founded ]
November 1992

[ Objectives ]

To support the transnational activities of community members and artists involved in service
of regional communities and social responsibility and to contribute to the development of
healthy societies.

[ Status ]

Non-govermmental organizations - NGO

[ Activity ]

Programs carried out jointly by Japanese and European persons or organizations that
comply with the Fundamental Activities Policy of the EU-Japan Fest Japan Committee.

[ Partner institutions ]

European Capital of Culture, European National Ministries of Culture

[ Operating budget sources ]

Europe — European Commission, national governments, local governments,other
Japan — (D Fundraising by the EU-Japan Fest Japan Committee
@ Private funds from associations of culture and the arts, public grants, other

[ Contact ]
3F-2-6-10 Kojimachi Chiyoda-ku Tokyo 102-0083 Japan
Tel.+81-3-3288-5516 Fax.+81-3-3288-1775
E-mail: eu-japan@nifty.com
http://www.eu-japanfest.org
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http://www.eu-japanfest.org



Objectives & Policy
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[ Objectives ]

The objectives of the EU-Japan Fest Japan Committee are to support
the global activities of community members and artists involved
in service of regional communities and social responsibility and to
contribute to the development of healthy societies.

[ Fundamental Activities Policy ]

© Support the activities of young people with attention to their talents
and personal qualities.

@ Support activities directed towards the self-reliance of community
residents and artists.

@ Recognize the standing of and support artistic activities on which
opinion remains unformed.

@ Support artistically and spiritually creative activities while
continuously examining the merits and the demerits of
globalization.

@ Support the formation of global networks in culture and the arts
and joint efforts undertaken in their context.

@ Support activities that preserve traditional culture, as well as
activities that extend it.
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Conditions of Program Support
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We accept applications in line with the following criteria.

[ Eligible Program ]
® Program activity conforms with the official European Capital of
Culture program for the year.

® Program activity continues, develops or derives from a previous
European Capital of Culture program.

® Program activity is operable within the preparation phase of a future
European Capital of Culture.

[ Selection Policy ]
® Program activity must meet the criteria of the Committee’s Basic
Policy.

® Organizers and participating artists (or groups) must exercise thorough
research, preparation and publicity regarding the program activity.

® Organizers and participating artists should be independent in every
aspect and have a reliable budget.

[ Ineligible Programs ]

Our Committee is not able to support enterprises where the following
factors apply.

® Program activity without scope for further development beyond the
said year or without lasting effects.

@ Program activity without a cooperation system between the host city
and the participating artists (or groups).

@ Program activity without contribution to the long-term cultural and
social development of the host city.
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Members List
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As of Mar. 2019
Honorary Chairman:
Toshiki KAIFU (Former Prime Minister)

Chairman of 26th EU-Japan Fest:
Masami IIJIMA (Chairman of Mitsui & Co., Ltd.)

Chairman of 27th EU-Japan Fest:
Masakazu TOKURA (President of Sumitomo Chemical Co., Ltd.)

©®Member

Nobuyuki KOGA Tetsuro TOYODA

(Chairman of Nomura Holdings, Inc.) (Chairman of Toyota Industries Corporation)
Takeshi UCHIYAMADA Mitsuyoshi NAKAMURA

(Chairman of Toyota Motor Corporation) (Chairman of Kajima Corporation)

Hideaki OMIYA © Tomas DUB

(Chairman of Mitsubishi Heavy Industries, Ltd.) : (Ambassador of Czech)
Masayuki OKU Gonzalo de BENITO
(Honorary Advisor of Sumitomo Mitsui Financial Group, Inc.) (Ambassador of Spain)

Yorihiko KOJIMA Freddy SVANE

(Senior Corporate Advisor of Mitsubishi Corporation) (Ambassador of Denmark)
Hiroaki NAKANISHI Francisco Xavier ESTEVES

(Chairman of Hitachi, Ltd.)
Sadayuki SAKAKIBARA

(Senior Advisor of Toray Industries, Inc.)

(Ambassador of Portugal)

Gunther SLEEUWAGEN

(Ambassador of Belgium)

Hiromichi IWASA Svetrana Tatiana [OSIPER
(Chairman of Mitsui Fudosan Co.,Ltd. ) (Ambassador of Romania)
Kazuo TSUKUDA Drazen HRASTIC

(Senior Executive Adviser of Mitsubishi Heavy Industries, Ltd.) (Ambassador of Croatia)

Yoji OHASHI Aart JACOBI

(Senior Executive Adviser of the Board of ANA Holdings Inc.) (Ambassador of the Netherlands)
Fumiaki WATARI Borislav KOSTOV
(Honorary Executive Consultant of JXTG Holdings, Inc.) (Ambassador of Bulgaria)

Takao KUSAKARI Dace TREIJA-MASI
(Former Chairman of NYK Line) (Ambassador of Latvia)
Yasuchika HASEGAWA Giorgio STARACE
(Chairman of Takeda Pharmaceutical Co. Ltd.) : (Ambassador of Italy)

Fujio CHO : Jacek IZYDORCZYK
(Honorary Chairman of Toyota Motor Corporation) : (Ambassador of Poland)
Yuzaburo MOGI Nenad GLISIC

(Honorary CEO and Chairman of Kikkoman Corporation) (Ambassador of Serbia)
Yoshiharu FUKUHARA Constantin CAKIOUSSIS
(Honorary Chairman of Shiseido Co., Ltd.) (Ambassador of Greece)
Noriyuki INOUE Norbert PALANOVICS
(Chairman of Daikin Industries, Ltd.) (Ambassador of Hungary)
Yoshitoshi KITAJIMA Paul KAVANAGH
(President of Dai Nippon Printing Co.,Ltd.) (Ambassador of Ireland)

Naoki ADACHI : i

(Chairman & Representative Director of Toppan Printing Co.,Ltd) : ©®Auditor

Yas_uhiko YAZAKI X Bernard CATRYSSE (Director of Arts Flanders Japan)
(Chairman of Yazaki Corporation) i )
Kanshiro TOYODA Takashi WADA (Certified public accountant)
(Chairman of Aishin Seiki Co.,Ltd.)

Nobuaki KATOH : ®Secretary General
(Chairman of Denso Corporation) : Shuji KOGI

(names listed in no specific order)
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Successive Chairman of Operating Committee

B -ZEER /ETEER @)

(B I EFAE L/ / Post at time of assumption)

1992 — 1993 Chairman

Seiya MATSUMOTO

(President of Pioneer)

1992%~1993% ZEE
i Eth

(A F=THR)

2000 Avignon, 2000 Brussels,
2000 Santiago de Compostela

Yoshiharu FUKUHARA

(Chairman of Shiseido)
F7E=3>2000-7Zv+/L2000
YrFrd -7 - AVRITZ2000

mR &5

(BEERR)

1994 — Nov. 2007 Chairman

Tadahiro SEKIMOTO

(Chairman of NEC)
19945 ~2007F118 £ER

& B3h

(BFAERRR)

2001 Porto
2001 Rotterdam

Yuzaburo MOGI

(President of Kikkoman)

L 12001
Ay 7542001
ER R=8B

(Fya—vr#R)

1995 Luxembourg

Yoh KUROSAWA

(President of the Industrial Bank of Japan)

Loty 71995

(BAREERITER)

2002 Brugge
2002 Salamanca

Kaneo ITO

(President of Pioneer)

7L —222002
Y53 hH2002

Rk A5

(USMF=T7#ER)

1996 Copenhagen
Eiji TOYODA

(Honorary Chairman of Toyota Motor)

aARYN—=4>1996
Sl %=
(F2YEHELERR)

2003 Graz
Masatoshi KISHIMOTO
(Chairman of Olympus)
2'5—v2003
EX ES
(FVZER)

1997 Thessaloniki

Yoshitoki CHINO

(Honorary Chairman of Daiwa Securities)

THAZ=F1997

TH B

(RSB ERR)

2004 Lille
2004 Genova

Fujio CHO
(President of Toyota Motor)

1)—)L2004
21 /12004

&k ELX

(F3yBEBEHR)

1998 Stockholm
Yotaro KOBAYASHI

(Chairman of Fuiji Xerox)

Aby7RILLA1998

INE B K EB

(ExEnvosR2R)

2005 Cork
Kunio TAKEDA

(Chairman of Takeda Pharmaceutical)

J1—22005

EH E35

(RHERTERR)

1999 Weimar

Tadahiro SEKIMOTO

(Adviser of NEC)
74<—IL1999

A B3k

(BFRERRR)

2006 Patras

Takao KUSAKARI

(Chairman of NYK Line)
JNRZ2X2006

EN AR

(BRBMRR)
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Successive Chairman of Operating Committee

B -ZEER /RITEER @

(B I3 FAE L BF / Post at time of assumption)

2007 Sibiu
2007 Luxembourg

Fumiaki WATARI
(Chairman of Nippon 0il)
22007
Loe> 7T 2007
i SCHR

GREATHRR)

2014 Umea
2014 Riga

Masayuki OKU

(Chairman of Sumitomo Mitsui
Financial Group)

TXF2014
1)42014

BIEx

(ZHERT4 Vv IL—TEE)
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2008 Liverpool
2008 Stavanger

Yoji OHASHI

(Chairman of All Nippon Airways)

YNT—)L2008
251\ F7—2008

Xi|g Fia

(2BFZHER)

2015 Plzen
2015 Mons

Hideaki OMIYA

(Chairman of Mitsubishi Heavy Industries)

7N£=2015
E¥Z2015

K= X
(CEETE2R)

2009 Vilnius
2009 Linz

Kazuo TSUKUDA

(Chairman of Mitsubishi Heavy Industries)
74 1)=222009
1)>v2009

(Z2EBI#E2R)

2016 Wroctaw
2016 San Sebastidn

Takeshi UCHIYAMADA

(Chairman of Toyota Motor)
7av772016
Y wNRT172016
AR 173&

(FIYEHERR)

2010 Pecs
2010 Istanbul

Hiromichi IWASA

(President of Mitsui Fudosan)
~R—F2010
125> 7—=)L2010
& hE
(ZHFRBEHLR)

2017 Aarhus
2017 Pafos

Nobuyuki KOGA

(Chairman of Nomura Holdings)

F—722017
INT+2R2017

HE 517

(BRE—LT1 VT RER)

2011 Turku
2011 Tallinn

Sadayuki SAKAKIBARA

(Chairman of Toray Industries)
kL2011
£1)>2011
WK EAE

(RLER)

2018 Leeuwarden
2018 Valletta

Masami IIJIMA

(Chairman of Mitsui & Co., Ltd.)
L—7L7>2018
J7Ly52018

2A
RS ¥C

(EHMERR)

2012 Maribor
2012 Guimaraes

Takashi KAWAMURA

(Chairman of Hitachi)

<)RIL2012
¥I5>1 22012

NIt &

(BRERER)

2013 Kosice
2013 Marseille-Provence

Yorihiko KOJIMA

(Chairman of Mitsubishi Corporation)

avx2013
A2 TaT 722013
NS IEZ

(ZEBERR)



European Capital of Culture

BRIMSALE#B & (3

[ Inauguration and Subsequent Development ]

"A mutual understanding of our cultures, our identities, is essential to true
European integration". This assertion by Melina Mercouri, then Greek Minister
of Culture, launched the system of the European Capital of Culture in 1985.
Since then, the Council of Ministers of Culture of member countries of the EU
(at that time the EC) have selected one city within an EU member country as the
European Capital of Culture, which over the course of one year holds a variety of
artistic events to deepen mutual understanding.

This system incorporates the thinking of the Ministers of Culture that "It is
difficult to realize a single Europe through political and economic treaties and
agreements alone, and culture plays important role in realizing integration.

Integration of the European market was completed in 1993, and since that year
the European Capital of Culture has sought the broad participation of countries
throughout the world rather than cultural exchange within the EU region alone
and in June of that year the 1st EC-Japan Fest cultural exchange program was
held in Antwerp. Cultural cooperation with Japan has continued since then with
each year's European Capital of Culture.

With the expansion of the European Union, major public works projects and
other factors associated with hosting the European Capital of Culture have
invited considerable attention to the role which plays in regional economic
activity.

The principle of host city selection changed in 2011 to designating pairs of cities,
one from among countries that were EU members in 2003 and earlier and one
from among those that have joined since 2004.

Cities seeking to host the European Capital of Culture announce their candidacies
ten years in advance, and in a competition focused on host-country concepts
for staging the festivities, the hosts are ultimately selected by an EU selection
committee five years in advance. Future host cities are currently selected through
2033.

[ R L ZDZDERICOINT]

(oI -y /SEEICE. BEVWOTA Ty T4 74 —2bFIRE, Lo
MEIEIATRKTH D] EVIFY Y OLAERE A Y F- A7 =1 (H)
ORI E D 198541 [N STALE#R ] WL, BEUMBE (CY4REC) o
LB T E o2 5 BT 2B O, [INSHLEHRE] & LCTED, —4F
%8 L T4 s LICB 3 24T H 2 e L. MHEMRLZ RO L HE o7z,

COBPBEIE TBUAI. BEHEN 2R &R MERMME 2T TE—203 -1y 30
FEBUIEEL <. MAEBUE ULl E R 2 EH 2R ) L) FEERED
ZRITHRADLNT VD,

199341213 3 — 1 v N E A E M Ly 2 D4 X 0 I STAL E#R IS o 3L
iz & &% 53 RASEANRL < 202z KD, 199346 HI2iE7 >~ FT—
FIZBWT [HIEEC - V¥ 28r 7 2 A M 2. Pk BAEO WM L E B
2BV THA L OZM AL DI FEESE e L THEE S TW b,

FEAEIE, EUDHLRIZHE W, BEENC X o TIRRBIB 2 R332 FE i § 5 55,
PRINSCAL E AR B i 1S & B Bk 4 7 BER 2SS R I RIS D R E R H A Z
5 X912 ho7z,

PAfEARTIX. 201 14E AR, JECHI & L C20034E LART O EUMEE X v 1481, 2004
ELLEOEUMBE X 0 181 028 HiA% 2 v b TRITN B HEALEH S h i,

B2 HIg 3803, PIME10MERTA & s 2 R L. FEN CRMEMHAEL &%
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European Capital of Culture & EU-Japan Fest
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Year

1993
1994
1995
1996
1997
1998
1999
2000

2001

2002

2003
2004

2005

2006

2007

2008

2009

2010

16

Country (City)

Belgium (Antwerp)
Portugal (Lisbon)
Luxembourg (Luxembourg)
Denmark (Copenhagen)
Greece (Thessaloniki)
Sweden (Stockholm)
Germany (Weimar)
Belgium (Brussels)

France (Avignon)

Spain (Santiago de Compostela)
The Netherlands (Rotterdam)
Portugal (Port)

Spain (Salamanca)
Belgium (Brugge)

Austria (Graz)

France (Lille)

Italy (Genova)

Ireland (Cork)

Greece (Patras)
Luxembourg (Luxembourg)
Romania (Sibiu)

UK (Liverpool)

Norway (Stavanger)”
Austria (Linz)

Lithuania (Vilnius)
Hungary (Pecs)

Turkey (Istanbul)™
Germany (Ruhr)

EU-Zv/X»
7z A MR

(#511a])
(#5211
(#5311
(5541a])
(%5500)
(#561)
(7))
(#58Ia)

(%590n))
(% 10Mm)
(% 1111])
(%12Mm)
(%5130m)
(%14Mm)
(%3150m)
(%160H)
(51718)
(%18m)
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Year

2011

2012

2013

2014

2015

2016

2017

2018

2019

2020

2021

2022

2023

Country (City)

Finland (Turku)
Estonia (Tallinn)
Portugal (Guimaraes)
Slovenia (Maribor)
Slovakia (Kosice)
France (Marseille-Provence)
Latvia (Riga)

Sweden (Umea)
Czech (Plisen)
Belgium (Mons)
Spain (San Sebastian)
Poland (Wroclaw)
Denmark (Aarhus)
Cyprus (Pafos)

Malta (Valletta)

The Netherlands (Leeuwarden)
Bulgaria (Plovdiv)
Italy (Matera)
Croatia (Rijeka)
Ireland (Galway)
Romania (Timisoara)
Greece (Eleusis)
Serbia (Novi Sad)™
Lithuania (Kaunas)
Luxembourg (Esch)
Hungary (Veszprem)

*] Non EU member (EUFEN ¥ )
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2024 F L REE, FREEODHREER

2024

2025
2026

2027

2028
2029

2030

2031
2032

2033

Estoma / Austria /
TBA™

Slovenia / Germany
Slovakia / Finland

Latvia / Portugal /
TBA™

Czech / France

Poland / Sweden
Cyprus / Belgium /
TBA™

Malta / Spain

Bulgaria / Denmark

The Netherlands /
Italy / TBA™

(#32[)

(4533 u0)
(45341m0)

(5535Mm0)

(#360H)
(#3710

(5538]n1)

(4539m0)
(5540111)

(55411H1)

IAL=T [ A—=ANT | RFE
AT =T [ FAY

AUNFT [ T4TUR

FIET [ RNV | KHeFE
Fxa/ TFTVA

K=V | A2 =T
FTOR ) NVF— [ KT
VY | ALY

TNHIT | Tr=—>

FIIT [ AZIT | KFEFE

*2 A new framework makes it possible for a city in a candidate country or potential candidate
for EU membership to hold the title every third year as of 2021.
20214ERLEIE, EURBAEA S ORN AL RN OB MBS ZAEC— RO LI L7z,

[l Member States / Jil¥3 ¥
"~ Non-Member States / JEMYE (&)
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EU-Japan Fest General Committee Meeting 2019

Representatives from 11 European Capitals of Culture’s visit to Japan
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General Committee Meeting / ZE&#E

(22 Feb. 2019 the Embassy of Italy in Tokyo / 201952822H B¥H 142 7 X {#£E)

Mr. Masami lijima
26th Chairman
(Chairman of the Board, Mitsui & Co., Ltd.)
RS #C
F26EEITEER
(EHPESR)

H.E. Mr. Borislav Kostov
Ambassador of Bulgaria
RKYZXR57  -aAXR7

TIVHY 7KRE

Mr. Victor Yankov
Deputy Director
International Relations
of Plovdiv 2019

G4y HF— %207
7095 ¢ 72019
BIF 1 LY 42— (ERSEY)

Mr. Masakazu Tokura
27th Chairman

(Chairman of Sumitomo Chemical Company, Ltd.)

+#& Hfn
FZ7EETEER
(FEREZHER)

Mr. Hristo Gyulev
Member of the
Board of Directors
of Plovdiv 2019

KUAb -HALT
70757 1 72019
BifiRa X >N —

Mr. Jelle Burggraaff
Head of International Cultural
Cooperation of Leeuwarden 2018
1L - N=F57
L—"7JL7 22018
EEET 09 7 LEY

Mr. Sjoerd Feitsma
Deputy mayor of Leeuwarden
Ya—=Jbh-TzAIT
L—7)V7 > X{LELEHR

Passing the torch to the new chairman
RITEBRNM 2y F

Mr. Paolo Verri
General Manager
of Matera 2019
NnAg-Jjxzyl
< 7F—72019
JIxINTR—T N —

Ms. Catherine Tabone
Executive Director of Valletta 2018 Foundation
FyvRUL AFR—x
JrLyB2018 TVEI T 1T - TAL Y E—

H.E. Mr. Giorgio Starace
Ambassador of Italy

Jalya - RE45—Fz
12 F7KE
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11 Cities of European Capitals of Culture Presentation / ASEF Unplugged
& Networking Event

Powered by PechaKucha
(21 Feb. 2019 Belle Salle lidabashi-Ekimae / 2019528218 ~NJLH —JLAREAEERE])

20 Photo by Brian Scott Peterson © PechaKucha
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Secretariat Report

Shuji Kogi

(Secretary-General)

The Present and Future of Europe and the
World as Considered from the Art Arena

Introduction
Mankind started from Africa. The ancestors of the
people of Earth (modern humans, homo sapiens) arose
in Africa and then moved north. They spread to Europe,
to Asia and throughout the world. Research in natural
human genetics provides the underpinnings to this view
now shared by many scientists.

Our species has traced a long history of two million
years since its emergence and only now are we entering
on an era of global society for the first time.

Madness is rare in individuals — but in groups,

parties, nations and ages it is the rule. — Friedrich

Nietzsche
The century just past has been called “the century
of war”. Prodigious developments in science and
technology led to weapons of mass destruction. The
result was two world wars that claimed tens of millions
of victims.

“Learn from history”, they tell us. From a look at
modern history, however, it is clear that mankind has
not learned from history. We have repeated the cycle of

22

a lasting peace followed by war, then peace again when
the war is over. Mankind has not sought lessons from
history as it might have.

Mankind is fundamentally stupid. At the same time,
however, we are wise enough to see that we are stupid.
From this develops philosophy, out of the suffering
that confronts human beings, from their joys, sorrows,
resentments, anxieties, yearnings and hopes. Born of
this, we have seen the creation of culture and the arts.

The meaning of Brexit

Even as I write, all the world takes in day after day
reportage on the confusion in the British Parliament
around that country’s departure from the European
Union. The disturbing language flies. “Disorder,” say
the reports, and more: “an incomprehensible dispute
.. . blame-trading . . . wandered off course . . . clouds
looming ahead.”

Neither Britain nor the EU have been able to conceal
their bewilderment in the face of this puzzle. After all,
Britain is the world’s fifth-largest economy and Europe’s
greatest military power. Leaving the EU would have no
little impact. “The British agreed to separation without
thinking it through and now regret it,” we hear, or “they
were caught up in the demagoguing of the Leavers.”
These are the stereotypical images spread by the media.
As clear as it is that the economic losses will be great,
still a considerable number would leave. There are
fundamental issues with the European Union that make
up the background.

When Britain joined the European Community
in 1973, I was leading the life of a foreign student
in London. At the time Britain was in such lasting
recession that people called the country “the sick
man of Europe”. I recall the seediness prevalent then:
Empty office space blighted the city center, drug dealers
clustered in Soho. The coal miners” strike that began

that September went on and on. Reliant on thermal
power, Britain found it had no choice but to restrict
supplies of electric power. London suffered power
outages three days out of the week, and the street lights
all went out at night. I too found myself shopping with
an electric torch provided by an assistant in a darkened
shop. On the other hand, it is impossible to forget
how composed were Britons as they enjoyed life by
candlelight.

The slump continued, and with structural reform in
its industries failing to move forward, EC membership
was in 1973 Britain’s chance of a lifetime for economic
recovery. Prime Minister Edward Heath presented to
Parliament a white paper on “The United Kingdom
and the European Communities” and asked that body
to approve British membership. “I am confident,” he
proclaimed sonorously, “that EC membership will make
our country safer, will maintain peace, will promote
development, will strengthen our economy, and that
industry and the people will prosper generally thereby.”

Now, around the same time an appraisal of
“sovereignty” was underway with absolute secrecy
within the British government. The internal documents
were designated classified for 30 years, but were quietly
released in 2002. Their content is astonishing.

“EC law is to have priority over the law of the United
Kingdom,” they said, and “in many fields the legislative
freedom of Parliament is to be largely restricted.”

For many years the question of sovereignty has
rumbled along beneath the surface in Britain. Had these
documents been made public, it is doubtful that British
membership of the EC would have been achieved 46
years ago.

Another focus of Brexit has been questions of
immigration. The circumstances are somewhat different,
however, from those of other EU countries. In Britain
it has been “European migrants” come in search of



work from within the EU that are seen as problematic.
When ten new members, mostly in Eastern Europe,
joined the EU in 2004, the pre-existing members
were granted an exemption to impose labor-market
restrictions on migrants from the new ones for a period
of seven years. Even as other countries exercised this
right, Britain actively welcomed migrants from Eastern
Europe. Migration from such countries as Romania
and Poland continued to grow. In 2004 the population
of Britain was 59.95 million and by 2016, when the
Brexit referendum was held, had grown by 5.70 million
to 65.65 million. Some 35 percent of that increase
came from European migrants. The problem is that
governments have seen the migrants as nothing more
than a supply of labor, and while enjoying the economic
advantages accruing from low wages, have ignored
public dissatisfaction over “jobs lost to migrants”. It
is a fact, however, that one factor behind increased
immigration is Britons shying from jobs involving hard
work for low wages.

That governments ignored the popular voice on these
questions of migration and national sovereignty, which
ties in to popular national identity, further complicated
the issues. Without question these are both fundamental
issues implicating the future direction of the EU.

Britain has enjoyed a “special status” within the EU
exempting it from two fundamental EU policies, the
single currency and the Schengen Agreement that does
away with border controls. In the end, joining the EC
once it was underway was for Britain never more than
an expedient for gaining economic advantage.

Whither European unity

Twenty-six years have gone by since we began our
support for activities at European Capitals of Culture.
That first year was also when the Maastricht Treaty,
which provided for the establishment of the European

Union, entered into force in 1993. There were at
the time twelve member countries. After subsequent
enlargements, Croatia joined in 2013 to bring total
EU membership to 28 countries. For centuries Europe
had been preoccupied with war, but now a vast zone
of peace had appeared on the continent. All Europe
brimmed with joy at this achievement surmounting
numerous difficulties and setbacks.

In 2005 EU-Japan Fest took a bold step in sending
Japanese photographers to all the EU member
countries, then numbering 25, in search of how matters
stood in this Europe betwixt past and future. The
work they produced depicts truly diverse cultures and
distinctively individual countries. Everywhere they
went within the region were ordinary people boasting,
“We are European citizens.” People were steeped in an
elation with EU enlargement.

From 2004 on cities hosted European Capitals of
Culture in pairs, one city selected among the pre-
existing member countries and one among the new
ones joining that year.

This meant that we would make many visits to cities
associated with the European Capitals of Culture in
the countries of Eastern Europe. Over these 26 years 1
have spent over 2,600 days — over seven years, that is —
in Europe. “Art connects the world” was the byword of
European Capital of Culture Guimaraes in 2012, and
indeed through art I have made the acquaintance of
people of all sorts. Artists both unknown and renowned,
from functionaries at village offices to national leaders
and presidents of the European Commission, from
common laborers to top businessmen, from students
and other young people to the elderly, I have been
always in dialog and spent great tracts of time with
all manner of people. What I have learned by going
beyond the macro view and entering on the micro areas

is precious to me, and I have a keen sense that it is my

mission to put it to use in my work.

With the selection to host a European Capital of
Culture arrives massive EU funding, and these monies
are applied not only to expanding cultural facilities,
but also to infrastructure improvements in the form
of expressways, harbors, airports, high-speed rail and
much else. Fruits of EU membership would appear in
visible form. Meanwhile, EU membership also freed up
the movement of people, goods and services. One result
was more people relocating from the new member
countries to the pre-existing ones in search of better
labor conditions and surroundings. This led to greater
disparities between member countries, and one came to
hear exasperated voices of dissatisfaction that countries
lost more from EU membership than they gained.
When Britain opted for leaving the EU in its 2016
referendum, President of the European Council Donald
Tusk spoke with a remorse one could never have from
any other EU leader. “Obsessed with the idea of instant
and total integration,” he said, “we failed to notice that
ordinary people, the citizens of Europe, do not share
our Euro-enthusiasm.”

One senses that the EU bureaucratic organs
themselves, now grown gigantic, have begun to rend
and to creak. And as if in sympathy, an anti-EU
movement has gained prominence. However often
national leaders may gather holding one summit after
another overlooking all of Europe from Brussels, it
is nigh impossible for them to appreciate the lived
experience of people in the micro domain and their
changing sentiment.

What is more, Germany, the largest economy in the
EU, has started to decline. Blamed for her response
to the refugee problem, Chancellor Angela Merkel is
losing her luster. And then France. President Emmanuel
Macron, who took the stage with such dash two years
ago, is harried in his response to the gilets jaunes protest
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movement of those left behind. And like Macron,
the elite bureaucrats of Brussels are derided for their
condescension. Their political stance and methods
have invited a backlash in the EU member countries,
and especially in those Central and Eastern European
countries that have joined more recently.

And then there are the issues of refugees and
migration. Four years ago masses of refugees surged
from North Africa and Sicily. What was called the
refugee crisis inspired great confusion in the EU. It
cast a dark shadow over the future of European unity
and permitted populism and nationalism to raise their

heads.

Migration and refugees as considered from
culture and the arts
“Let us not forget that only a few generations ago many
of us in Europe were refugees too. With that same
human desire to escape conflict and violence, but also
to rebuild our lives, and seek a safer future in freedom.”
The above is from the joint statement issued by the
European Commission on World Refugee Day in 2017.
As T noted at the outset, all of us on Earth today are
descendants, if we follow the argument to its extreme,
of people who migrated from Africa to all different
parts of the world over a great many years. If we think
it through, migration and refugee problems are no
more than the products of varied historical background.
There would be nothing to joke about were President
Donald Trump’s anti-immigrant policies pursued
exhaustively: only its original native inhabitants would
be left in America. Here is what Albert Einstein had to
say when he announced his theory of relativity: “If T am
proved correct, the Germans will call me a German but
the French are sure to call me a Jew. But if I am proved
wrong, the Germans will call me a Jew and the French
will call me a German.”

24

The other day I was discussing the issue of migrants
with a Polish journalist. Though she rolled out all sorts
of different logic, in the end she meekly confessed, “We
Poles too were migrants in the distant past, we were
refugees.”

Let me mention briefly La féte des voisins, or the
festival of neighbors, which had its start 20 years ago
with the discovery that an elderly woman had died
alone in her home in an apartment block in Paris. A
simple practice that has now spread around the world,
it consists of neighbors who live in the same area
gathering periodically to talk over a meal. Fostering
relationships of trust and solidarity among people
without regard to age group, country of origin, religion
or ethnicity, it has this much in common with what
happens at European Capitals of Culture.

Even where culture and the arts are supported by the
state or some structure, it is not primarily for their sake
that they exist. Culture always develops with outside
stimulus, and imitation, training and dialog are key to
artistic accomplishment.

I myself define the European Capitals of Culture
as the Schengen Agreement for art. At the European
Capital of Culture no one asks you to present your
passport. No one asks after the artists’ nationalities, only
the quality of their art. No one asks whether an artist
is native or foreign, nor even an immigrant or refugee.
An excellent artist is able to surmount with splendid
ease any barriers that may be found amongst people.
The inspiration people take from art demolishes massive
walls.

The themes of this year’s European Capitals of
Culture are in Matera “Open Future” and in Plovdiv
“Together”. Each one is a call made with the whole of
the world in mind.

What can activity in culture and the arts do for
migration and refugee issues? What came to mind

when I considered the question was the Nazi officers
who carried out the Holocaust. These were extremely
cultivated men who listened to Bach and Beethoven.
This leads to the thought that what matters is how one
responds to art.

If art is superficial, it can do nothing. If it appeals to
the soul, art brings great power to bear, whether with
respect to individuals or to groups. No question but
that art is able to indicate possibilities.

It is not a narrow-minded nationalist but a patriot
who is able to understand that another will surely love
his own country. It is not an egoist but an individualist
who is able to respect other people and not only his
self. I am confident that there are possibilities in art for
overcoming the migrant and refugee issues.

Culture and the arts considered from the long view
At present the federal government in the United States
provides hardly any support for culture and the arts.
But arts and culture programs with massive budgets
were carried out as part of the Second New Deal
implemented by the American President Franklin
Roosevelt from 1935 to 1941 to overcome the global
Great Depression that followed after 1929. These
programs were not merely in support of culture, they
employed tens of thousands of artists and other people
involved in the arts. A variety of programs were devised
in promotion of culture and the arts, including the
purchase of artworks and performances, recitals, fine art
classes, exhibitions, art classes for the general public and
other events offered regularly throughout the country.
Specifically, the federal government worked through the
Works Progress Administration to execute the Federal
Art Project, the Federal Music Project, the Federal
Theater Project, the Federal Writers’ Project and the
Historical Records Survey. It was also during this period
that the country initiated a new framework including



tax exemptions for contributions made in support of
the arts by private citizens.

The programs might even be seen as cultural capital
formation, as it was after the war that they bore fruit.
These programs prepared a soft landing for many parts
of the American private sector and led to post-war
American prosperity, as in the emergence of the colossal
film industry in Hollywood, for example.

Likewise, while it is the actual year of holding a
European Capital of Culture that gets all the attention,
it is in fact a long-term project in culture and the arts.
A city wishing to host one starts ten years ahead of time
refining the concept and presenting itself as a candidate.
If selected, it spends around five years in preparation.
Though it has only one year as host city, it engages in
a wide range of projects over many years, including
the period of preparation, and the benefits that result
lead to ongoing development well after that single
year hosting. A European Capital of Culture gathers
artists from all over the world, collects vast amounts of
information about art, and expands global solidarity.
This is what makes it a major part of the heritage of the
host city.

Just as Rome was not built in a day, art likewise
requires a long-term effort. In a real sense, its fruits
appear only ten, twenty, thirty years later.

In conclusion

The ECoC mission as a global project

When the Cold War ended, we anticipated the
beginnings of a new history. We were confident that the
world would be able to cooperate on the lines of such
common values as democracy, freedom of expression
and action, human rights and the rule of law. In reality,
however, powerful countries are rising with notions
that differ from these values. Our world may have

common interests, but not common values. We must
prepare ourselves to confront an extremely challenging
world. If we are to achieve anything, however, we must
necessarily meet with difficulties. The greater our trials,
the stronger we shall become. The arts and culture are
nurtured amongst trials.

“World peace cannot be safeguarded without the
making of creative efforts proportionate to the
dangers which threaten it.”

So said Robert Schumann, then foreign minister of
France, addressing the French parliament on 10 May
1950. I think it of great significance that he spoke not
of European peace, but of world peace.

In the twentieth century the Nazi Holocaust and the
purges of Josef Stalin and Mao Zedong in the name of
Communist revolution claimed innumerable victims.
German President Richard Weizsidcker famously said,
“Those who close their eyes to the past will remain
blind to the present.” It goes without saying, certainly,
that it is important to learn from history and to pass
our memory on to later generations.

Looking towards the recovery of Europe after
the conclusion of the Second World War, however,
Winston Churchill declared as follows. “We cannot
afford to drag forward across the years to come hatreds
and revenges which have sprung from the injuries of
the past. If Europe is to be saved from infinite misery,
and indeed from final doom, there must be this act
of faith in the European family, this act of oblivion
against all crimes and follies of the past.” It is said too
that Europe’s marvelous post-war recovery would not
have been possible without collective memory loss.
Historical awareness differs from country to country,
and is shared only with the greatest difficulty. Last year
and this I have spent visiting the Balkan countries.
Memories remain fresh of the civil wars of Yugoslavia,

of the Bosnian war and of the Kosovo war. Even as
political antagonisms continue, however, artists from
these countries are reaching across borders to work on
a variety of programs in conjunction with the rest of
the world. A theater project has emerged at European
Capital of Culture Matera 2019 in which players from
Italy, the Balkan countries and Japan are working
together.

Though trade wars and regional conflicts persist in
the world, we are entering on an era in which all the
various arts and cultures will be shared throughout the
world. In this context, the activities of the European
Capitals of Culture are the world’s sole global project
in culture and the arts. Each year sees the birth of new
projects in which different artists come together across
national borders.

Encounters with others who are different from us are
essential to the establishment of one’s own firm identity.
For the world to unite under the banner of art, to think
for the sake of future generations, for large numbers
to combine their efforts in repeated small actions and
cooperation — in these things we build bridges to the
future. 2018 was a year in which we carried these out.
Pledging that in 2019 too my colleagues and I will
make further efforts, here I lay down my pen.

25



FBRLODIRE

aAk 28
(EBHR)

T ORBHHE LS
T—oy /N HROFEYL KK

T »IC

ABIEIT 7)) A0 548F 57, LD b GREA
B, RE-HETUR) OBREELT 7Y A THEL, T
Dk, kL7t I—wy S TOT, £ LT, #RE
HMANLED -2 MAETIE., BRARGBEFHEDEN TS
thHY). 2LOBFEZEORBI—KL T\ 5,

AFBOHREDN L, 2000 FORVERVHELEL
FXT o= N V) AFER LS TOBER TR
L3 A T\ 5,

KLk, —A—ADRHGE) ICWEHBTH S, LiL,
£H. B¥. BR. 8RICBVTILIEERRETH 5,
——F=z

20 AL, [8EF O] Yofidnrs, EEWLHZ
BMOFEZENLREBIREBZLE I N TOBR. K
FTADENE T - - ERRE2EAE ) RIMNI,

[BRIZFEN] cL{ghbnsd, LArL. EBICZILIA
BUEBEENLFL TR -2 CIXAL T, Fhaps
L ZTDORITESE DY) BEIKRDLL L PN K
DRL TSI, BOICABIEIRE S LHINEHRL )L
TIhn -t

26

ABEIERGICENTHS, Lo, =T TXTDOED
IERBABAILHLELLE T S, THITH - T AHM
rEEE)EM. B, ALA WY EE.EIR. A
s, WErEEn, ZMOLrREINS,

REOMMAERT S X
CORMBEZENCTVWSRFICE, 20, R¥HST L
T2y b ERLZEREBFAORILSY ZRAL T 5. [
Ml TIEgEORBM ). [#E] [BEENAHL] L
FTRBOUXENRUR-> T\ 5,
HEYEURFTAZOBBE T O HRICICHER 2R A
FTICWE, LA, EERIIHARFESNMOBARKE TH Y .
-0y BRRKOBEN2H L, TALERNVER L L
L RBEIADILC 0, [ECEATICHERICER L
#EL TWARER]. [HRKORH ICHF IN/RE
Rle INLEATATILL-TRESLRTLAIAT
DA A= Lo Ll, BIFWIZKILDOHNRI NI
AEAL DD, WERBEBRIKSEIERGEEL T 5,
ZTOHERITERMNKEES A LRFEH LA H S,
FKEPVECICWEAL1973F . ldu vy F U THFEE
Tk (W, TOHE, REL [BRINORA] £5b
N5, EVWRBRERAROFICH -7 TOFOHTIL
EHAORITENBILL, V- KX TIIRES T
WEUATHELY, ¥ 3LEER/EEL WA E
Bk, TOFIANLRIA L7141 F40455 ). A
ke to KOBEBITHERABL T AREERIX, 20T,
TBIDHBREE L RBELINSIFRICH -/~ OV F
YT AZEFEECL ) ROBITIE—HE I 7,
AL, BOEAT, BENETEFEIT T a v E T
FTAHLV) b RBRLA, V) —F T, HICHETR
NELPVRLEFTERELLCVIRBTLTRL T AT
L mnsntin,

AT EEOMBRELET L OREICL 5 T,
19735 DECIWEBIL, BFRBEOTH —HEDF + X T
Hot-e E—XBEMIE [EBYEC] v\ v9BZELZ L,
BAIUMEAARB LRS-, [ECHEBEICLY . RAOEIILL
Dz loh ), Fho s, MALHLEL THREE
RIZL., HAORFLRILIN, EErERII—BC%

RTHURETS) tEmLILEE L

Y2475, BILE, BBRATIE [£#] 265K
OB TITHON T\ e TORIPXEZFIL30FMOEE
FBEEZIT T D5 2002F 120> ) ERF I M7=,
ZTIIIEEBESAXRNIABEEZIN T\,

[ECOZREr REOZHEL ) BUE»HLI ] [ &
CORBFTHEAZSOFENBHYS ZRICHRF I NS C
]

M. TEZHERE] TARKFOLIIC. REATL
TOHEIT T b L. BRICZOXENDNHINT
WA MIT A6F M OREDOECHEAAEILL T 2n
TP L,

TLITTy DL —o0ESIL. BREAL., /27
L. FHEEH»DOEURBE LS VENL S, REDHES., M
R INLDIE, EUBRA»LHEE LR T TS
[BERNFBR] 2. 20045 R 10 » B4 EUIC Ao
BLAR., ZERHEREBEESLOBRISH L, FloL
LT7TFEMOBRFTHBERT L LHARBD LN, ZEN
COMFEATHES AP, BEIISICERS»LOHR T
BWICZHFNN-DE, L—2Z2TXER—5 Fh s
LOMRIL. BAkT . HEOAOL, 200455,9957%
ATH 74, 20165F12126,5657 A L EI257077 Ao
L7 TD ) L35 =V A RMNBR TH - 7.
AL, B 55 B e L TREBLES THELNLAREFY
ANy b EFEZ LA, [BRICE - TERELA
CTLEROFMICEZMEIT (I 7201 =72,
BKEEL TCEFHOMEEZEANSBEEL /- 2 C BRI
DERTHHULELEFEL,

BRODTAT VT4 TAIIOLHNLEED T HER A,
ZLTIOBRBENZ>DEF SISV T, BUFPER
DEILE TS > TN o729, BEL XL ICEM
(CL7 WTFHICHL, THLOBBEIZEUDITHICE
bLRFEOLFEBETHS ZCITHE VL,

ZEEIRINKESOEARABRK THLEREETRILET S
[zrvropE] T8 [R—@a—o] (285t
T L] 252 L (%A, 25225, EC
ANDBFEMOEEITY 5 T, WBITEFH L A1) » b



EELLORETOTERTLI D S T,

BRI E DITH

LD RMXALBERHDEE 2 L LB T, 265
DRANBE 7, —FBDIQ93F L. RINEES DEIZ
FEDT—AM)E MR VBEDLIEZFTH 70 H
BEOMBEILI2HAE TH -7 TD#%. EUILIEKR Z 4
I+, 20135 1Sl 7 a7 F 74 mB L. DWITEUEE
28 EEA S FE TITHAL /=, fAEfed ¥ ICIHITE
NFmT—a vy NKREILARLFFo/ — V9B LD T
Hb, BZEORELHITLERYMALERDOEU2T —
Oy ST H M TN -,

2005 1SEU - ¥ +/8 7 2 A F TlL., YD EUME
25 EFTNTICHBAATERZRE L., M LTIRATL
oo BMRURKOBMICH LT —0 v/ XOEFILIEL )
CRLEDTH-10 | TAINAFRDLIL, EIC
SR, BHEHSNLEEZEBOERNFNV LA - T X
7o BMAADODEADYL I~NIT-CE. [RAZEET—0 o3
TR THL.JEHFELLIFICEBLIRROEN H 570 AKX
BRI S DR D ZHHRIZ > TV D1,

2004 F LD RN XL B AR L. PEkA L O mEAE o
Z. BIEREOHBFMBEER» L R(INEHARNT R
o, 28 TREI NS L) I1THh - 7

D At BIE . REREEE ORI UL AR sk AR
NS EEL 5, ZTO26FM T, A1£2,600H
WE, T bbETERE2T—0 v/ S TBI LA, [T—
MIEREZSL ] L, 2012 ORI XL EH F < 7
VIZADERELES, FIICT—MILE ST HHD S5
DALRLDEE DSt BMENDLEZELNT —7 4 R
M REBOBZADPLRMNEELCZERCSEEM. ¥
BEIL, Yy TETCHRZT Y. FEVEXFEHNLEA
YR Y . HLDBIUBHD AL LR TEM T AT, 3t
HERITTCEX A, v 7 O0DRMET T, I 7 0D
FOHALAL, FALALEZLIIROBEELHMETHY . *
NEZDOFGITENL TIDL U FEpTHLURmRL
T\ %,

BRIt g BRI R ET 5 EUDEBL THA K
TIMN., R OILAZT T, SHRER, BB, &
BLBRGELELDOA VT IREELHEAL, EUMB DK

RITBICRZAABTHEMN . —F. BIMNKEICLY . K
WO [A. HHF—EX] OB BHEICH 7. TDFE
R L)L WIHmEHECETER LIRS T HANEE
PHLBERDMBEANIEST HANEA e TDOFRER.
HEMORELAY ), EUNBEICL > THBALOLY.
Ko DRIV ERMEZELLE LB LM NS L )
127 57 20165, ZEOERZZE CEUBER 7 ®RE L
7B, EUDO My X7 KRB ZNTE TOEUBMS S (X
HVEUD>EREDF AN [REUMELTESL
WOBAICRY BN, AA-LIL. EURTR R AR E
NOFHEEFEL TV I XILA S A 5 .

WF, EXILLAZEUOERBEHBEAKRL. (225UX
LT RHEBHLLIIIRELNS, THICHRT S L
JICREUDE S LBEE L L -T-0 77 v L, I—
Oy SRR L., RSEOEME LABEEICES Y,
SHTHYRLTE, S Z7ODEBTOALDEFZERY
FIT AOH BT LCEIEHETH S,

MA T, EURKDEFRE A VY DORRISE > 7-0
ANTIVERLERBEBONKCOEETBIODNEE X
WTW3b, 2L T7 7R, 20 BRCEHLA77
OYRFBL [HEVWRZE] BXHEYICINAZALD
MEEHOFICIELN TS, $/-. v 70 KIS
Tyt oEHET)—+E [EHLB] bl
Lo, BLOBUEEBXFHIIMELE. )b, #EN
TEUICMBEL AT ERROBEDORFE BT\ 5,

T BROBROMBMBLS S, 457, k77 ) 4
CTHLOREBEOHRNSF LA, Wb LHRE
BEIZEUISK X 2REL £\ 20 Z NI RRINL & D IF 3k (2
BOWEERY L, FE2) X4, a3+ ) XLDEFE
YHT 5T,

=Mxiesr s, PR - BEREBEEZELS
[IADOEERATICIE, RINCOVWEHALADS L, &
FORINLIN, EFETULTCEL, BHOPTL)Z
e RERDLILT S EbL T LA VAROKE
ARETLHER TH-- 2N TEL L0V,
CHERMEESP2017TFORRER OB ICHF A /2
ERFHO—ILTH S5, I, BEETELRXNAY, Bim
FTHIL, WA, MELEIEDINTOALITEVFAR %

NFTC, T7V A0 LHRFABVIELLZREL, B
EoL. BR - BEREEIL. BAUEBEROTER THEY
EXNAICT IR, TV TARBED RS EBEAH
EXINML, TA)AICENLEDILEERLTICH LY
WIOERATWELH L, TA 28413, i
WmErBEELAE CARTELEL VWS, [HL. 20D
E@mAELWCIEERAINAL, FAVAEROZ Y EF
AVAREFESEL), L L. 77V ZAEIROICE D
T A E#E W, Y IAT, L L. TNy RE
TWbgnilE, FAYVARREZSVYALFSTH
590, 77V AAEREFAVALENTHA ).

B, A= FOY v+ —F 1) 2 b EHREEATHR
L2 D70 MEIIWAWAELmELTERLAZOD
A RIS [RbR—F 2 FAL, gVWBRITH
Wl BRTHY . R -7-DTT.] Y EHIZER
L7,

Y2AT. 2088, NNOESEETEFEFY) O
FEFS>NTICHET 72 [BAZEY . wEX, #REE
ISR > T\ A EE 1. EEAAICE U HRAITE DB AAY
£ BELLAVLENES )TN REOEY, #
R, BEE. B AEEEAT. AL4DfEEBBKCR
RSB EN TS ZLITRRMNUL B AR EE) L O sl 5
LHhb,

EMOLE, BROEFICL > TALNS T XL
HoTt., Kk, TOLHITHEETLIOTIEL V. 5
W EALIEIND L ORI H > (HRETLDTHY) . =
WMELBBOHE. FE1H-> T2 %, KT 5.

Fld, BN # L, T—hMBTE5 207 8
FERCEHL TS, 22120, SZ2ZK—FDET
FROLNLE I, RV LEF LT —7 42X
ICEbNSDIIEETIELLS., T—rDEHE, BERT
HENINEATH S, FLIVCPHRTHSH7»ER TH
LI, EELLOLWT—7 4 X MI. AAD
FILHEET AL LAPTLRYIMAL I LA TE
b ANADREIL, ERTELBIES S,

SFEDRMNXALBEE D 7 —~<. w7 — 7 Cli [Open
Futurel), 79774 7 Tlt [Together] 77, \"T# L
B HE AR ERTFICAMNLF U A1,

EMOADFE A, BR - HEREEICH L TEA2YT

27



X559 h, tEZLEIC, Fod—X N EETL A
FFROEKREZED T LHFRITIEDN S ST, /Sy
X=XV RIS I)WFEFIIHEDLALLE S
Tre TILEALNLEDIL, BRI, BN
ZWMEYIZFES S99 X,

EME@E L I THNIEME TELVL, BICHK
AT AHLDOTHAE, ZWMIIBEAIHLTE, £HIC
FHLTHL, RELT2HE-TV S, ML, RALHD
TEEM AR T XS TESITHE L,

B+ aFr ) 2P TELCERE THAIL, 2
CHEVBSOEER L TSI B TS, FlE
EEETHUALAPAZRE TOINL, B AT T A
PEEFTLIUHNTEL, ZWICIE. BR - HREEY
R TELTREMTH S RS L TV 5,

REAGIBREH L F 2 5 E M ¥ ik

WEDT A1) ABIPBUF L EM OO L IZ L (I LA
AT - T vy, X 2 A9Y, 19295F Ot R % Rk T
LT A) KRBT 7 7)) - IL—=Z~X)L b S
EHL-1935F 9 L1941F DHE = 2 —7 1 — LK
BT, R THEOZM LA ERIMNZ, Ti
[T B LI BE T LD > M TAL ) T —7 4
ZrCEMEBRELERBA L. {FROBACEREMT
FHWICNE, FRE., EMBE. BEES. TROLY
DEMBEDERLYL., HLOLZBEETHL T, =X
ICEDOR/RAETR>7-DTH 5, BARICIIRTBUFORER
D EFSITOEFEM T 27 b, QEFPFRT
oY/ b, @EFEB T 27 b, QEFMFR S0
S/ b OBFRIEFAE T 27 FDE5HODT O o
JRHRYVIEEFN-, FA-ZOBE, TRICLZ2EMHE
BOFMNORBMBELLCOH - UHEALLEE - 7.
CHLALEREHBL L V) NIBRORRIL, R
B > THIELEZ, N7y FXWI)BERLBREEHE
DEFIEL 2L HYE, THUHLOBELN, TA) D
MATRMEMICY 7Ty T4 7L, BIBEOT £
HDDHERIZOUN 512D TH 5,

—7 . BIMNUbE R BREF L) ZB I NS0, E
TR LER LT oo 27 b THS, BEEHFLES
LEMIE. I0FR 2 LB EMY . LEMHT 5. T L T,

28

FEANRET S L MSFDORAENIT TEBEIT ). B
BN I —FH TH 57, EHEPAH T SH L CRAICDH
7o T, BEATIRYMLYERL., TORRIIHERT
BOMERBIIONIT LN S, BRIMNSULERRICIL, HR
FOALT =74 A0 ETY, BRALT—MIET 5%
WHyEEY) ., TO— NIV EENIRD > THL, 2D
2%, BMBETICE s TORITLHMEY R S,
[C—2E—BICLTRLTI VIR ETH S5 &
MEREARICRIBORMANRKS LN T VS, RYDERT
DORFEIL. MEEDIOF. 205, 30F DKM S,

b

Jaoa—\)L 7oy 7 b2 L TD

BRI AL & O % 4

BEARS Kb > -8, REIHLOVERZOBLT) %
FHEILA, REEZH. RBEOTHOBEH. AW, FOL
B CEBOMIEICHE > T, RIS IITETH S CHE
Bl L L BREITEIZ )W~ BER LR S
BEFOBRENVEHELOOH S, SOMRIER TIIHEM
FELH-TH., EBMEEAL V. AL, JEwICE
LOWBIREMALEEHETEILENHL, Lol
PEFERLLICTEHLL. T REXGTE) 2K
S# B, ABIIRBARSFATR I VIR AN
%, Effieibt. ABOFTHEINS,

[HRFFL, TNERHPTERICEE - LAENY
AT NIEFLEETER 0
THIL1950F5 108 RN S IiEmIT . B0 7 5~
ZHME. OX— )L a—2 077 ZAEARBELS TDE
HO—HThb, BlL, T—o v/ SOFfTlEh . @
FFFLH N CICRIEIREILERIVHLEE LS,
2084213, S FRICLAFRua—X b, HEZRES
/TR ) U RRROFEIL. BLOEREY
B LA [BRCBEZHAITLOEBAOL ZARAEICE
BETCHD. DT Yy =LA Y KRMBEDE E
Lo T B, BENICBEIIFURIBFE) K
RKUITEETI»EFTE A,

Lo Ll, BoRREBOREL., REOF v+ —FI/LIL.
F—oy/ XOERITEITTROL IITEHL 2. [#7:

LEBEOEILEITNALELLICHEELEF ET )AL
ALRITHEDRBITE D TY, T—0 v 9 Beey
KA LIbNLrdnE, I—oy HEETHLL
BLABAL TNICHBEDLRLBIT 22 TENLITS
LB DOTT, ] FHEGEBRRS L 720 FT1IL.
-y SOEETNIBEERF IR TRE 20 L
WhNTW5, BRBHREIEICICELLILOTHY H#
AT L5 CIIRELZRD L, RITFEF D LS5 F (0T T,
NIV vEE RGNS, T X7 ETAEK, KX
ZTEEF. OV ERERFORZBILIVEALICELLYL, Ly
L.WFAICBUEH I EET S2P . ZBOT —7 14 X b
A BEREMA T, REER LEAL T O T LIIR
EA TWBEEDYH > 71-0 2019F OB ILEH < 7 —
ZTCEAF)T. N AVER, T L TEROEZED
CHIIRVKBEALEER 7ol s 7 b EFN-,
RTEVFHICEZEECREHFLERAL TV 5
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M. BE. EMEBMASLARANT — T 4 X boSiEE S
L7ar 7 bk EFN5S,

HE-5BCDTAT Y747 4DHILICIE. B0 b
FLOEE NV TITRZ, BRINALEA L. S LE
M@ EXTEXCELT 70— SRS ICERL T 5,
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520195t . ERFOMFHr LI EENTHLL
T, ELTE,



Valletta 2018 (Malta)
JrLy %2018 (WILY)

Leeuwarden 2018 (the Netherlands)
L—IL7 2018 (F5>%)




BRI AL E AR 7 Ly 52018

miopean Capital of Culture Valletta 2018



Jason Micallef (Chairperson of the Valletta 2018 Foundation)

~

VIAIY cIHVT (571952018 EE)

Valletta 2018 has been a memorable event for Valletta and the whole of Malta. 5 years
ago we started this adventure to change our capital’s present and to redesign its
future. We ardently wanted Valletta to become known throughout the world as one
of the Mediterranean’s most innovative and inspiring cultural cities to visit.

Our task was far from easy.

For centuries Valletta was an important trading centre, a bubbling melting point of
people, ideas and culture. But time had sapped the city’s energy and will. Valletta was
grappling with an ageing infrastructure and a major crisis in confidence. We decided
to turn to arts and culture as a strategy to revitalize the city, stimulate the local
economy, and forge a distinctive identity and image.

Valletta is now bursting with life. Its energy is electrifying. It is the place to be. No
one can deny this. With over 400 events, we have managed to build an inviting and
sophisticated world-class cultural hub for both locals and foreigners.

Valletta is now a synonym for style, know-how and elegance. Valletta can finally look
ahead and not backwards.

The Valletta 2018 Foundation has been on the forefront to create meaningful
connections. We have built important bridges with many other countries in Europe
and beyond. | am extremely proud of this genuine friendships that has blossomed
between Malta and Japan during these last years. The many significant exchanges
created have made both countries wealthier.

| see enormous potential for deepening these collaborations. Together we can
overcome the many trials “the world facing today”. | even dare to say that together we
can achieve the impossible.

J7Lv52018lF, LY IBESLICVILILLICEWT, TRICHFNDHEKEL
BDRUTc, 5FRT. ERBADELDSICE(ZDHLS L. ZORKZHERIT L
COBERICEDHULE U 7 Ly IDMIHBAICEVWTHNEINERD EHMD
DRI T E U THAZEICHNES Z &2, FAERYICE>TED XU

hEICREOSNEBFRIBZ L RFEFEEEVEDTLL,

fAfCic b D, T7 LYy Y ERBOROMTH D, AR EBBEEIERICES
E5#M (321F) TlLlk. LHALABLS, BHOIRILF—EERIEF. BREEd
CRDNTWEFH U, T7L YT IE. BHIEOEDA VT SPERBEBOBRE NG
EUTWE U, #BHmOEEL, HIgBRBEORIBEEK. 22U BRI 71TV T14T«
EAR—YDBEZEHIBITOLDODHEIEE LT, FAEEEMEXLZEHETIREIC
E-kDTY,

JrLvyFE SPERICHES>TVWET, ZOIRILF—cdP. BENEVWZIET,
CIZZRSICEBINEZH. COIELRHEICODBEEDLEISINB D TFA, 4008
ZBANYNZREL. ThER. HITTRELVBADALDILHD, BHiRN S KR
SNHRA—ROXERERRZE B ULE U

TJrLy A SPRYAI. /S UINT, FLTRBOREFALEBR>TWET, 5L
TI7LYHE. BEZIRDIRZDTIEGEL, REZRIBEADZIENTESZDTY,

J7LvH2018FERIF. AREL DBV ZEHHITRAMMICLEHITTVWEY, A
EiE BRINBAADOEZ DMBEEDHWEICEERBRITIBZENTSOHR LI, BF
HEBICHETELR “YILY EHERDOED” COEDOKRIEZ. FAIDLDEDICE-TEH
DNET. BEDEZFRRROENT T, MEREIODVW>ZSEMCED XU,

IOULREEEZLIDFERS TV ZEIC, FAEIDANBWAEEZEBELTWEYD, &
BICFERO AW, AERFHEENERL TWBHZOREICHTERmDIENTEBDTL L
S, ISHICESHSIE. FAERE—HNERD, FAESZBRULRITEZDTI,
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Valletta Design Cluster: Tactile Sculpture Exhibition

TPV ¥ TS V7 S5AY— R ORI E




Date / Venue

1 Oct.— 4 Nov. 2018
Valletta campus, University of Malta

Artist from Japan
Kunie Fujiyoshi, Shunji Omura, Takashi Yukawa

Other artist

Noel Galea Bason, John Vassallo, Jesmond Vassallo,
Paul Scerri, Joseph Chetcuti (Malta)

Bi2 / £18
2018510818~ 11A4H
NIVEKZET 7Ly RZX ¥ ISR

BEDIPSOEMT7—T1 A b
PPN, RFHR=. BIIE

ZDMEBEM7—T1 A b
JII-HLT NI Tar-FryHh—
Oz XEF Ty —0O /N1
J, a7 -Fbuv—51 (ZILA)

MRelated Program

[Workshop with Malta Society of the Blind]
1 Mar. 2018 / Malta Society of the Blind

Artist: Jesmond Vassallo

WEEO55 L

[T AREBERERSENDT—Ia v 7]
2018%F3A1H / VI 2R EEBERS
T7—FT4 AN VT XECRK-FryH—0O

CONTACT

Mr. Caldon Mercieca (Valletta Design Cluster)
S info@vallettadesigncluster.org
Ms. Kunie Fujiyoshi

S info@kuniefujiyoshi.com

Mr. Shunji Omura

N somura22@gmail.com

Mr. Takashi Yukawa

N yukawatakashi@gmail.com
Mr. Noel Galea Bason

S bason@maltanet.net

Mr. Jesmond Vassallo

© vassallojesmond@gmail.com
Mr. Paul Scerri

N pawlscerri@gmail.com

Mr. John Vassallo

N jhnvssll@gmail.com

Mr. Joseph Chetcuti

N chetcuti.joseph@gmail.com

An Exhibition of works seen by touch:
Promoting art encounters by the visually
impaired, experiencing their world

The sculpture show Tactile was Malta's first art project featuring works
with appeal to both the seeing and the sight-impaired. Three Japanese
sculptors showed their works in it. The exhibition showed sculptures in
a pitch-dark exhibition space for visitors to experience by touch without
relying on sight. As most exhibitions do not allow visitors to touch pieces to
ascertain their form, this was a valuable opportunity for the sight-impaired
to enjoy sculptures to their hearts’ desire. Meanwhile, seeing visitors
entered the exhibition space with eye masks depriving them completely of
light. In this way they experienced the world and sensations of the sight-
impaired. Through this shared sensory experience, the exhibition brought
closer together the two divided communities of ordinary people and the
sight-impaired, playing the role of a bridge between them. It also posed
questions about compassion for and openness to the sight-impaired, and
about accessibility and other aspects of relations with them. The exhibition
tremendously resonated in Malta, and the country’s president was among
the many visitors to the show. One of the Japanese artists participating has
conducted a project with similar concept with sight-impaired people that
was a valuable learning experience for both. One has hopes for continuing
projects in both countries in future.

OTACTILE

R TAHLEmE. BIERRHEOT — ME
Bz ek, TRz BEd 5.

%R Tactiles 15 BEBBEDALEZOMOALRER UL HMEIZ LT,
RLYENOT—b7AY I by BEDSIIBEZOBARNSERETERL £
LTz ABRIBE-SBABTSBORICHIEREZERL. BEIL. BREICES
THERICHND Z & THE, FRICMNTHEEELI OB EIIRIEINTWVS
BE&/Z VA, BERBEOARIZE > T, REIFERZ LT ETELY
ZEELERERY E LT, . BORAZBEEITAIYRAIEZEAL (R
DIZHKEER L, BREBICAE, O T, RERBEOALOHR LK
HEFRBLE L, ARG, COMBRBROHEEZEL T, BEOALERE
FEREDODAR EVI DI ESNIZ2DOD I 22T 1 %EDI}, ZOBELO®
BEHES ZEeNTEE LT, £, RERSEANDBLPY, RIFANS Z &,
TORIEVTFAREES EDBERICOVTOBWERTRLE Lz ARICH
THEILITHORERFAREREL, YILIKRFEEZEDEZ DEBNRIBICE
EEOZE Lo BANSEMLIZT—T4 X bD—AbH, AKOI>YET T
HEBBEOALLDTOY I bET>TEY. WAILE>TETDZVE
EhMeLbhY) L, SEOMETOMKEI Oy b BIFSNES,
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Valletta Design Cluster: Tactile Sculpture Exhibition

Tactile: an international unorthodox visual exhibition

Jesmond Vassallo (producer of the exhibition Tactiley Andrea Stegani (Project Management Support Officer, Valletta Design Cluster)

ACTILE was a visual art project intended to never be
Tseen. Bringing together the works of Maltese and Japanese
sculptors within a space devoid of any light, TACTILE left its
audiences no other way of understanding the artworks than
through the sense of touch. This visually impenetrable setting
invited the general public to interact with the exhibits through
what remained a purely tactile experience. By having these
sculptures concealed from the naked eye, the project aims to
reverse any preconceived notions of the ‘normal’ processes of

perceiving visual art exclusively through sight.

n preparation to the exhibition, an extensive consultation
Iround with a few blind individuals and NGOs which represent
the visually impaired was conducted to conceptualize the show,
understand its real potential and try to address any relevant issues
whilst making the space as accessible as possible for everyone.
In September the works from abroad started to arrive. Braille was
embossed and ready to accompany all the 12 works.

The Press was invited to visit the exhibition before the official
opening ceremony and several mentions were made on TV news.

The selected location for this exhibition was the Valletta Campus
at the University of Malta, which venue is located at the heart
of Valletta, between Merchant’s street and St Paul’s street. This
choice was made considering the large number of people who
visit Valletta everyday, either for work or for leisure, in order to

maximize the visitors number and exposure.

he exhibition would not have been possible without the
Tgenerous contribution of some very dedicated volunteers,
especially from the local Torbal Society for the Blind, Malta
Guide Dogs, Malta Society of the Blind, GAV (Gozo Aid for
the Visually Impaired), and ADVICE Assistive Devices for

the Visually Impaired Center. The active members of these
associations also coordinated to be part of the team to act as
exhibition attendants. Tactile was the only visual art project fully
accessible to the visually impaired community from the entire
Valletta 2018 program, and it raised points which are very much
worth exploring in future occasions, considering the potential of
arts and designs have to make one’s life better through small/
medium size interventions. The Valletta Design Cluster is very
much committed to stimulate the use of good design practices to
make the community members’ lives better, serving as a platform
for encounters for people with diverse expertise, coming from
different backgrounds, who may find synergies with each other
and improve their activities.

The contribution of these friends was key in the promotion of the
exhibition, as they talked about TACTILE with their friends and
families, and gave their voices to media to raise awareness about
the exhibition and the issues linked to blindness, as well as how

these can be addressed.

or a whole month TACTILE was open for 8 hours daily from
F9 am to 5 pm and there were always an attendant or two
that guided the visitors to ensure the visitors safety. Tactile also
opened during 4 Saturdays and two Sundays, the 28th October
and 4th November.

Tactile deals with the beauty of art in the form of sculpture to be
perceived by touch. As a visitors put it “I was allowed to expand
my tools as a human being”. (Dr Joanna Delia.) Although at first
it might seem a simple idea to be turned into reality, the logistical

preparations to make the space safe were quite challenging.

ntering a dark room with a blindfold on was not an easy thing
Eto do for our visitors, especially for those who benefit from
the sense of sight on a daily basis. An Australian visitor wrote
this after he visited this show. “Sensual, beautiful exhibition,
moving through the artworks, it activated the other senses that are
usually secondary to sight and each artwork was an invitation to
my imagination. Wonderful concept and exhibition.” Narelle DB

From Australia.

roducer and curator Jesmond Vassallo found a great synergy
Pin the features of the identified artworks from the two
countries, due to the different materials, shape and sensibility
which were expressed through the artworks. The results of this
collaboration are those of creating stronger connections between
artists based in Malta and Japan who want to explore the field of
art creating equality in society, actually practically resulting in
a possible offer of an exhibition similar to Tactile in Japan; on
another note, Tactile was a great success because it provided an
opportunity for the general public to understand the world that the
visually impaired community experiences everyday. The show
received positive feedback and the congratulations of HE the

President of the Republic of Malta, Marie-Louise Coleiro Preca.

Ithink that one of the most moving comments was the following:
“I would like such exhibitions to be more frequent in Malta. My
four-year-old son, who is totally blind, managed to understand

most of the materials trough touch!”

I I eartfelt thanks. This makes one believe that this exhibition
was very well received. We thank all those that made this

happen.
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LT =NV EAS SV EERBE, VS
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Roof Garden Design at Valletta Design Cluster

TrVw ¥ TFHL 7 FAY— &R LERTYA v

New design hub in Valletta. Rooftop garden design emerging from

dialog between town and people

The Valletta Design Cluster, a major project of Valletta
2018, consists, as its name indicates, of the construction

of a center equipped with facilities and functionality for
the purpose of design. Architect Tetsuo Kondo handled
the design of the center’s rooftop garden. At the strong
request of neighborhood residents, he contrived a
number of ingenious solutions to achieve a garden that
could be used by large numbers of people. Kondo gave

a presentation describing the project in the keynote he
delivered at Malta Design Week in September 2018 that
received acclaim. Enjoying the assistance of experts and
the University of Malta from such varied viewpoints as
the restoration of world heritage sites and the selection
of plant life capable of withstanding the distinctive
environment and weather, the project is now underway
and scheduled for completion in 2020.

Tr Uy YOBITFAL INT,
HEANEOMETEENRE RER T A v

JrLyy20180KRBET7AOY Ik TTrLy
ITHAVIIRY—, $ZDEZOBY ., THA
DD DRR IR L RA 2y —%
BHRTH2LDTT, BRROEFLHRIRE >~
Y—DBREERDOTY A »&BY, EHEERL S
DBVWBELRFE SN, ZLOARDES T &
DTEZERARFEILE-H,. TREENREL

foo JEBERIS2018F9R ICHEESNITILY T
HFArI1—DE TE7AY I bD
TLEYT—>avEREL. RELRENH Y
L7 BIFORBEPREICHAF 2 EYDZEE
CHFBEDEBELREHOWDBRMASTILYK
FPEMRDOB AR/ T, EDHHNTLEEATO
Y7 MI2020F ISR T B2 FETY .



[ Date/Venue |
1 Mar. 2018 — (completion in 2020)
Valletta Design Cluster

Artist from Japan

Tetsuo Kondo (architect)

[ BE/2% |
2018FE3A1H~ (2020FE=KF7E)
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CONTACT

Mr. Caldon Mercieca (Valletta Design Cluster)
S info@vallettadesigncluster.org

© TETSUO KONDO ARCHITECTS
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Roof Garden Design at Valletta Design Cluster

A Green Roof for a World Heritage City

Caldon Mercieca (Manager, Valletta Design Cluster)

he idea of creating a roof garden on top of the new
TValletta Design Cluster was not something that architects,
city planners or cultural managers came up with. It was, in
fact, a proposal made by residents during a meeting for the
neighbourhood during the early days of the project. The space for
discussion and for sharing ideas on the future of this residential
quarter of Valletta created a new freedom for the residents, and
such a freedom allowed people to dream about what is possible.
It then became the task of the project coordinators to find a way
how to transform this dream of a better urban environment and of

a green public space into reality.

ollaborations with the EU-Japan Fest have been a very
Cpositive experience for the Valletta Design Cluster. From
the beginning of this collaboration, the meetings with Mr Tetsuo
Kondo were open and full of fruitful ideas. During the early visits
to Malta, a number of gardens and spaces were visited in Malta
and Gozo, most of which had a very strong link to the natural
environment. In a way, the roof space of the Valletta Design
Cluster, deep in the residential quarters of the walled town of

Valletta, was the least obviously connected to nature.

owever, a number of factors were important to kickstart
che process of generating ideas for the space. Firstly, the
roof of the Cluster is much lower than the surrounding built-
up area, giving the sensation to anyone there that he or she is in
the middle of a plaza surrounded by low lying buildings. This
feeling of an open space contrasts very starkly with the hyper-
densified urban spaces of Valletta. Secondly, the location of the
Valletta Design Cluster is very close to the sea, although one has

to walk through an opening in the Valletta bastions to actually

realise how close Marsamxetto Harbour is to the project site. This
maritime connect has a significant influence on the potential of the
space as a green area. One must factor in the exposure to the high
salinity from the sea close by. The exposure to the strong winds
is also a consideration that cannot be underestimated, although
as mentioned earlier, the surrounding buildings provide a relative
shelter from the more exposed areas outside the bastions. Another
critical factor is water, which is a precious and very scare resource

in Malta.

1l of these characteristics of the space have had a strong
Aimpact on the thinking of Mr Kondo, who has been
commissioned to carry out the design of the new roof garden at
the Valletta Design Cluster. The main objective for Mr Kondo
was to explore the options he had of creating a space that would
provide a genuine and full experience of natural space, by
taking into consideration all of these environmental and climatic
conditions. By collaborating with the Cluster’s project architect
Ms Amanda Degiovanni and with Maltese landscape architect
Mr Antoine Gatt, Mr Kondo starting slowly to form his ideas for
the space. Architect Degiovanni brought with her the expertise
related to the restoration of world heritage sites inside Valletta and
the Grand Harbour, while Mr Gatt had developed expertise on
how Mediterranean flora performed in a green roof environment
through research carried out at the University of Malta. All of this
contribute to a strong team, working on the various layers and
dimensions of the project simultaneously, and complementing

each other’s expertise to develop this new public space.

Since the beginning of 2017, the Valletta Design Cluster has

been working with the concept of user-centred design. This

means that a problem-solving technique is applied in a concrete
context by using the insights, needs and aspirations of the ultimate
user of the product or server as the main guiding force. Together
with the designer and architects involved, the Cluster decided that
the best way to develop this space, which was going to be used
by residents and other city users, was to involve these users in a
dedicated exercise to define the functions of this new space, and
design the final configuration of the space around these insights. A
focus group for city residents was therefore organised, moderated
by the project team together and Mr Kondo. The group identified
four main dimensions of this new space: the planting and
landscaping of the area; the different categories of people that will
be making use of it; the physical and infrastructural characteristics
of the new space, including the materials that will be used; and
the new uses and opportunities that the garden will open up in the

city.

he new green roof at the Valletta Design Cluster is a lasting
Tcontribution to the city of Valletta. It is also a signal, a
message to our contemporaries which also reaches out towards
the future of the city. Through the creation of this new garden, and
through the transformation of a resident’s dream into a reality that
can be enjoyed by everyone, a vision of how cities can be spaced
for co-design and co-creation can be made a reality. Using an
example related to green spaces to achieve this aim is a sign that
well-being for society is best achieved through collective action
that takes the holistic good of the society as its matrix and aim.
We look forward to many years of enjoyment of this new space,
that is now taking the World Heritage city of Valletta beyond the

year of the European Capital of Culture and into the future.
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| Date / Venue |

24 Nov. — 3 Dec. 2018
City Theatre in Valletta

| Artist from Japan |
KENTARO!!, Ayano Yokoyama, Moto Takahashi

| Other artist |
Jonzi D, lvan Blackstock [Sadler’s Wells] (UK), Salah
(France), Cheryl Lofreda, Concept of Movement,
Plato’s Dream Machine Band (Malta), Participants of
Open Art Surgery mentoring programme

| BiZ / &5 |
2018%F11H24H~ 12A3H
g7 Ly 2tREIS

| BE»SOEMF7—T 1 A b

KENTARO!!, #IU&T). BEEHEE
ZDMBMT—T 1 A b |

Jonzi D. Ivan Blackstock [Sadler’s Wells]

(%ME). Saleh (73 > ). Cheryl Lofreda.

Concept of Movement. Plato’s Dream

Machine Band (¥ JL#%). Open Art Surgery

mentoring programmeZ &

CONTACT

Valletta 2018 Foundation

M info@valletta2018.org

Kentaro!!, Ayano Yokoyama, Moto Takahashi,
Marie Takimoto

(Kentaro!! and the Tokyo Electrock Stairs)

N mariemarie1116@gmail.com

Jonzi D - Breakin’ Convention (Sadler’s Wells)
N info@breakinconvention.com

Ms. Cheryl Lofreda (Concept of Movement)
N cheryl.lofreda@gmail.com

Robert Farrugia Flores, Mark Abela,
Francesco Sultana, Samwel Grima, Daniel Sant
(Plato’s Dream Machine)

N farrugia.flores@gmail.com

Salah of France (Prodance)

™ info@prodance.co.uk

Hip Hop Weekend: Gravity Distorted Vision

LY TRy T 94—V 511 BAEE Y ay

KENTARO!! and Tokyo Electrock Stairs



Taking Maltese hip hop to a global level!
New efforts to broaden the base of dance

This international hip hop dance project ran with the
objectives of overcoming the barriers of a stereotyped genre,
embracing performers from different countries to expand
the understanding of hip hop theater, and contribute to the
development of the local Maltese dance community. Japanese
participants were KENTARO!! and members of his company
Tokyo Electrock Stairs. Springing from a common hip hop soil,
the performers demonstrated for each other dance incorporating
their own unique moves. Their performances highlighted where
their countries’ cultures differ and what they share in common,
and these discoveries revealed the broad possibilities and the
artisticness making room for the cultural diversity of the hip hop
genre. For the Maltese dancers it offered tremendous takeaway.
Maltese dancers also learned a great deal from KENTARO!!'s
dance stylings and choreography through the two workshops
he offered during the year. The project further provided an
opportunity to build bridges between the dance communities of
the countries involved. Jonzi D, director of the hip hop festival
Breakin’ Convention who took part from UK, showed enthusiasm
for ongoing collaboration with KENTARO!! and Tokyo Electrock
Stairs, and with the Maltese dancers, and an invitation to his
festival in future is currently under consideration.

LDy TRy TR LA

¥V ADTEHRIRT B H 70 #LA,

Y VILDRTLF YA THREEZBRZ, SEHNSNN T+ —<T—%18
BLTey 7Ry 7>79—DRAFZIES. #HTIILIDT VR
JX2=TAORRICOBITR2EZEEBLTCEBINER ey 7
KRy 77027 b, BAD S IZKENTAROIE D A > /X
= —-&RElectrock Stairsd® X Y IN—H S, /N T + —~ —1=5 13,
RLCEy 7Ry 7OLBOHR T, ERXRI=_—IHFEEXRY AN
FURERBLEVE LTco Z I TRREINI-ZEDOFHELSCHEE
By ZNZNOXENMRIZKR LN T A= ZADBIE, v T
Ry TEWS P v VILOXENSIREEZ T ANSEIEV AR &
EMELEL SN, ILFDTUH—ICE > TAREBZHDDE LY
ABRERY LT, £l YLIDT VY —T2bld, KE2EICD
7o) EfESNIKENTARONZ KB4 —F 1> avéTd—o>ay
T#EL T BWDITVRARIANERMEDSZL ZROVEY £ L,
A7AY 7 M. REDS Y RAI 22T HADRIIEBEEEDHE
=RELLY FE LI, BE SMLicey 7Ry 77z AT 14N
"Breakin’ Convention; 5 1 L 7 % —®Jonzi DIZKENTARO!! &
BRElectrock Stairs. Z L TYILIDY > H—EDaASHRL— 3
ViR EE R L. RE. ELADEDT 2 XT 1 NILADBES
RSN TWET,

Jonel D aciing &s eriess

©Francesca Vella Valletta 2018 Foundation
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Hip Hop Weekend: Gravity Distorted Vision

Hip Hop Weekend: Gravity Distorted Vision

Chellcv Mifsud Reitsma (Production Manager for Hip Hop Weekend, Valletta 2018 Foundation)

t was a very rewarding experience to be the production
Imanager for this project and to work so closely with the
internationally acclaimed artists from Japan, the UK, France and
Malta. Throughout the project I learned that the hip hop theatre
community world wide is very supportive of one another, that hip
hop bridges cultural boundaries and promotes diversity in dance,
artists, cultures, and dance theatre. This has been a beautiful and
eye opening experience, one which I hope I will have the pleasure

of experiencing and working on again in the future.

ravity Distorted Vision and the Hip Hop Weekend were
Gpart of the vision of Valletta 2018 to provide a platform for
local hiphop dancers to grow into strong, well rounded artist with
an international career, as well as for local audiences to learn to
appreciate the art form in a different way through dance threatre.
In fact, the Foundation planned from the start to put hip hop on
the stage, in an established theatre, rather than in the streets or
informal venues that people are used to seeing hip hop dance

performed in.

he international hip hop theatre dance project broke genre
Tstereotypes and was meant to foster and grow the local
Maltese dance community and expand their view of what hip hop
theatre is. It helped to build international connections and to give
the foreign artists the same opportunities to share their art with
the world on an international platform and to build lasting bridges
within the dance communities between Malta, Japan, the UK and
France. I feel we succeeded at this. The aim was to broaden the
perceptions of dance theatre goers and to add more variety and
diversity in the types of dance theatre staged in Malta, which we

certainly succeeded at.

he project also created an opportunity to show how culturally
Tdiverse hip hop theatre can be, the differences and similarities
between countries, how they have used the same dance genre,
each in their own unique way and how their culture is expressed
through their art. This was one of the highlights of the show. It
was so interesting to see the many varied approaches to hip hop
theatre. Jonzi D, the director of Breakin’ Convention in the UK
was very impressed with the the Japanese artists KENTARO!!
and the Tokyo Electrock Stairs as well as several of the local
dancers. He is hoping to continue working with KENTARO!! and
the Tokyo Electrock Stairs and some Maltese dancers in the futrue
and possibly to ask them to perform at Breakin’ Convention in the
UK in 2019 or 2020.

he audience loved the performances and most said that they
Thad never seen something like it before and that they had
no idea that hip hop theatre even existed. Several of the dancers
in Malta also had not seen hip hop theatre before and were very
inspired by the performances of KENTARO!! and the Tokyo
Electrock Stairs, Jonzi D, Ivan Blackstock and Salah who used hip
hop, poetry and imagery to tell stories. Many audience members,
other performers, and dancers were already asking when the next

Open Art Surgery and Hip Hop Weekend would be.

he Hip Hop Weekend was promoted by many local hip hop
Tdancers, choreographers, organizers, and event promoters.
As well, most attended the performances and many participated
in the workshop, Open Art Surgery taught by Jonzi D and Ivan
Blackstock and the Saturday youth workshop PABE taught by
Salah of France. I was very happy with how the local community

supported each other and the event.

he local performers were Christian Cali, Cheryl Lofreda
Tand Concept of Movement, Platos Dream Machine Band,
Street Elements, Dave Duong, Sarah Kurvinen, and Stuart Vella.
Kenneth Cassar the organizer of Bass Camp, an international hip
hop festival, advertised the Hip Hop Weekend performances and
workshops, hosted Salah for a second workshop for adults, and
created the artwork projections for Cheryl Lofreda’s performance
with Plato’s Dream Machine band. So the event was well received

and well supported.

1l in all the event ran smoothly and the goals and aims
Aof all parties were achieved. Although the Valletta 2018
Foundation will be closing as the Capital of Culture Year comes
to an end; it is my hope that the new sister organization, which
will open in 2019 will continue the initiative into the future on
a smaller scale and that it will be interested in continuing and
establishing the Hip Hop Theatre Weekend as a yearly event or

festival to continue to promote diversity in dance theatre in Malta.
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Valletta Design Cluster / Book in the Sea Installation
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[ Date/Venwe ]

1 Jan.—20 Aug. 2018
Grand Harbour, Valletta

Artist from Japan

Taro Suzuki, Tomohiro Akagawa, Takuo Ando,
Takatoku Nishi, Kei Tanaka (Atelier Omoya / Space
Production Lab.)

L eE/sB 0]

2018F1R1H~ 8R20H
AP AT VAT

BEDPSOEMT7—T1 A b

SSARKER. FR/IES3. REERRE. BRRIE.
H$E (7 MY I4Ev+Z2REHmZ2)

CONTACT

Mr. Caldon Mercieca (Valletta Design Cluster)

N info@vallettadesigncluster.org

Mr. Taro Suzuki (Atelier Omoya)

N suzukitarol@mac.com

N suzuki.taro@fa.geidai.ac.jp (Space Production Lab.)
Mr. Glen Calleja (Kotba Calleja)

M glen@glencalleja.com

Book in the Sea Installation
Multidisciplinary collaboration across sea,
literature, technology

Japanese artist group Atelier Omoya and Maltese poet/author Glen Calleja
mobilized the power of a multidisciplinary approach to execute a grand
installation project using foam to write poetry on the surface of the
sea. Atelier Omoya combines advanced technology with the momentary
beauty of physical phenomena present in nature to create works that
fascinates viewers. This beautiful piece, expressive of an exploration of
the relationship between the Valletta seascape and Maltese literature, is
the result of 18 months of trial and error conducted by a Valletta Design
Cluster team and an Atelier Omoya team, and then ten days of equipment
installation with the assistance of local activist group ACT. Atelier Omoya
leader Taro Suzuki conducted fundraising for this project by means of
crowdfunding and eventually secured five million yen in financing. Visible
from the renowned Valletta sightseeing spot Lower Barrakka Gardens, this
piece enchanted many people and also proved an opportunity to provoke
thought on the relationship between human beings and nature, beautiful
and familiar but sometimes past human ken.

©Atelier Omoya / Space Production Lab.
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Valletta Design Cluster / Book in the Sea Installation

If the sea could speak to us today.

Caldon Mercieca (Project Manager - Valletta Design Cluster)

n Tanizaki’s 1948 novel The Makioka Sisters (Sasameyuki),
ITeinosuke, one of the male protagonists in the narrative, finds
himself caught out on the elevated ground of the Kobe-Osaka
train track, witnessing first hand the unfolding of a great flood that
hit the area. In the middle of a landscape transformed into ‘one
solid sea’, he realises with a mixture of awe and horror that all the
familiar landscape has been submerged under the water and that
the railroad stretched ahead of him has become like a pier jutting

out into the sea.

his image comes to mind after having witnessed the
Tconstruction of Atelier Omoya’s installation Book in the
Sea in Valletta’s Grand Harbour, as part of the Valletta 2018
cultural programme for the European Capital of Culture. There
are two reasons for linking this project with this image. Firstly,
the artwork that was being constructed worked solely with natural
elements and natural forces: water, air, pressure and interaction
between fluids, and light. The effect of creating a writing on the
surface of the water, transforming the sea into an open book, and
using natural elements to create an elementary calligraphy, are
impressive and simple at the same time. The sea has this potential
in it which the artwork is only helping to bring out, literally to
the surface. However, there is another dynamic which is activated
through Book in the Sea, which points towards a more pressing
reality. It is a dynamic of fundamental questions: what is the
sea hiding? what stories would the sea tell us if we could open a
conversation with it? what are the hidden forces that we are only
just touching, but which if fully activated can have a devastating
impact on human life and beyond? Book in the Sea deals both
with the beauty and simplicity of nature as well as with the deeper
questions of our relationship with a natural force over which we

can only pretend to have control.

he text that was developed for this installation by Maltese
Tbookmaker and poet Glen Calleja in collaboration with
Atelier Omoya provides some key suggestions on where these
questions point. Through the curatorial role that Glen Calleja
also took in the project, the collaborating artists were able to
bring out these questions into a more public sphere, focusing on
human interaction with the sea. How are we using (and abusing)
the sea to extract resources? And what do we throw back into the
sea? What dangerous cyclical processes are we interfering with
and how can we reverse this into a positive relation? The project
therefore became an opportunity to ask ourselves questions on
sustainability, on waste and pollution, and on human consumption
and its impact on the natural environment. It is also a space where
art is reconnecting us to the wider physical world. The artists
constructed the ‘train track’ out into the flood of contemporary
consumerist society — we had to take the challenge and ask the

questions.

ne challenge Atelier Omoya had to face was the use of the

Maltese language in the construction of the installation. The
text, composed by Glen Calleja, provides several suggestions on
how we interact with the sea. It speaks about our contemporary
life by making explicit reference to time (‘MUMENT”’, the
Maltese word for moment or ‘the now’) and to space (‘BAHH’,
Maltese word for emptiness but also open space). The text,
together with the whole artwork, also sends out a challenge to the
viewer: the word ‘TIZVOJTA’ means ‘to make empty’, a possible
reference to how we are empying the seas from the life that it
has always held. But it also holds an opening towards positive
response: ‘STEDINA’ may be the word that crystallises the main
challenge of the work — it means ‘invitation’. It provides the key

to understanding how the artwork questions us and our behaviour,

and how it prompts our responsibility towards the sea but also
towards ourselves. It may remind us of the use of water for
purification in various cultures, such as in the ritual of washing
(Misogi) before visiting a Shrine in Japan. Not far off is the
reference to the purification of the great river spirit in Miyazaki’s

animation movie Spirited Away.

o strengthen this context, the Valletta 2018 Foundation has
Tpartnered up with a local activist organisation called ACT.
ACT is youth-led voluntary organisation focusing on social,
cultural and environmental issues, and its members’ support
throughout the event was crucial in making Book in the Sea
possible. Local artist Andrew Schembri has also contributed his
artwork, Poseidon, which was exhibited at the Lower Barracca
Gardens during Book in the Sea. This sculpture is built entirely
using waste collected from the sea, and its connection to Book
in the Sea directly links back to the questions mentioned above,
namely on how human activity impacts life in the sea and how
we can reconsider our behaviour and connection to the maritime

environment.

ver the years Atelier Omoya has relied a lot on the
Oapplication of technology in their artworks. However they
always manage to present the audience with a direct connection
to the natural elements themselves, ensuring that nature, and
not technology, takes centre stage in their installations. In Book
in the Sea we have seen an impressive performance of how art
can interact with nature, but also how it can make us think — and
act — in a more responsible and responsive way to the natural

phenomena around us.
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Date / Venue
2 —3 Nov. 2018 / Dar Qalb ta’ Gesu

Participate from Japan
GROUNDRIDDIM: Aoi Yamaguchi (calligrapher), Houxo Que, Akiko Nakayama,
Yang02 (contemporary art)
Rakugo Without Borders: Irifunetei Sentatsu (Rakugo performer), Wakako Kaku (poet)
Nobuaki Tomita (kimono stylist / designer)

Other participant

I+A: William Bondin, Kris Camilleri, Francois Mangion
Jean-Luc Portelli

BiE / £15
2018%11H2H~ 3H / Dar Qalb ta’ Gesu
BEDSDEM7—T1 A b
GROUNDRIDDIM : [HAZE4 (E%X). Houxo Que. Il RF.
PhAY— BRLT7-—K)
EiEk &%EH - AMTERR (BEX). 2M%HT GFA)
EHEGEE (BYMREZA YR NTFHFALF—)
. komBmF-F«A+ |
HA: D4 UTL-KR>TFa>, JUR-HAILyU, T532Y7T -
S
Syr=Yzv7 - KiLFl

WESE7OJ5 A
(£35 : Dar Qalb ta Gesu)
[BEZ1 7]
H#ZE : 2018F1182H
BADS5OEME : LOE

MRelated Program

(Venue: Dar Qalb ta Gesu)

[Live Japanese Calligraphy Painting]
Date: 2 Nov. 2018

Artist from Japan: Aoi Yamaguchi

[EEBINTA—2 2 R]
BH#E : 2018F11H82H
BEDS5NDEME - AM=ER

[Rakugo Performance]
Date: 2 Nov. 2018
Artist from Japan: Master Sentatsu

[FnT—5>avT)
H#E : 2018F1183H
BEDS50DEME | EFIF

[Poetry Workshop]
Date: 3 Nov. 2018
Artist from Japan: Wakako Kaku

(BW7—o>avT]
HiE : 2018F11A3H
BAE»S50N&N%E | EH®HEA

[Kimono Workshop)
Date: 3 Nov. 2018
Artist from Japan: Nobuaki Tomita

(BREERR [HE~IEFTFOR~ ]
H#E : 2018%11A3H
BADSDOBME - BAKER

[Film Screening: Kurara: The Dazzling
Life of Hokusai's Daughter]

Date: 3 Nov. 2018

Artist from Japan: Japanese Embassy

Wide-ranging program of Japanese
culture on theme “Light and Shadow”:
Interactive art, calligraphy, rakugo
performance, and more

Light is essential to the way we live. However, we don’t ordinarily
place much importance on light and only regain awareness of
its existence when in the dark. This project was a collaboration
among Japanese and Maltese artists with the objective of
identifying what is different between their cultures and what is
common to them with the theme of light and shadow. Creative
production house GROUNDRIDDIM, home to many Japanese
contemporary artists, musicians and performers, curated an
exhibition of work by Japanese contemporary artists, and
calligrapher Aoi Yamaguchi executed work live. The wide-ranging
program also featured an exhibition of digital art by Maltese
artists 1+A and Jean-Luc Portelli, rakugo storytelling by the
Rakugo Without Borders troupe and Irifunetei Sentatsu, and a
workshop by kimono stylist Nobuaki Tomita. The individual teams
collaborated towards a single goal and in a single night effected a
unique, festive space that evoked both the aesthetic appeal of the
contemporary city of Tokyo and also the traditional folk festivals
of Japan and of Malta. The venue carefully selected to underscore
the project’s theme of light and shadow welcomed many visitors
and stimulated their aesthetic senses over a fascinating two days.
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Japanese Cultural Event: Island Lights

The Dazzling Lights of Island Nations

Jean-Luc Portelli (creative Producer - Valletta 2018 Foundation)

‘ x J e tend to take for granted that which is most important to

us: Light, for instance, plays an integral and essential part
of our lives, but despite its pervasiveness we usually pay little
attention to it. Ironically, what is often most noticeable about light
is its absence, when we are surrounded in darkness. However,
even once the sun has set, we simply flip a switch to brighten up
our homes, workplaces and streets without any hesitation.

Light’s role in modern times goes beyond just utility, finding
use in many ways that are more focused on aesthetics than
pure function. Its uses in decoration, celebration and artistic
expression are part of our cultural identities, and its applications
vary greatly from one country to another.

he core concept of Island Lights was born out of this idea. It
Tset out to explore, showcase and celebrate the ways in which
light contributes to the Japanese cultural identity. Presenting it to a
Maltese audience would also bring to light, so to speak, their own
similar or contrasting experiences with light as part of their own
culture.

ne of the core challenges faced by the project’s production
Oand curation was related to the myriad ways in which this
idea could be explored. Many different exhibits and installations
were considered at first, but it became clear early on that these
options were entirely dependent on the venue chosen for the
event. The space available within the venue would serve as a
dark canvas that the installations’ lights would paint upon, but
the architecture of that space would also determine how the light
would be allowed to pervade that space. As a result, the location
chosen for the event was as much a part of the exhibition as the
art that was to be exhibited within it.

he production and planning for the artwork on show at Island
Lights was a collaboration between Maltese and Japanese
artists, with GROUNDRIDDIM handling the curation of the work

produced by their participating artists. Aoi Yamaguchi, Yang02,
Akiko Nakayama and Houxo Que each contributed to their
exhibited space, which was curated based on the idea of contrast,
similar to that which exists between light and dark. Artists and
artworks were arranged facing one another, paired off in ways that
highlighted key differences in their chosen themes, aesthetics and
techniques.

On one end of this space, Aoi and Yang02’s installations
presented pieces based on painting. Aoi’s Japanese
Calligraphy consisted of a minimalist and monochromatic
painting technique that depended entirely on her own deliberate
planning, intent and performance to create. Yang’s installation
was deliberately designed to remove the human element entirely,
relying instead on a robotic surrogate that he built, which painted
chaotically and unpredictably, using a myriad of bright colours to
cover its canvas.

n the other, Akiko and Que’s installations utilised displays
Oas part of their medium. Akiko’s made use of a large
projection screen to present a self-contained installation, designed
and created to use physical media that gradually changed while
unattended over the course of the exhibition. Que’s was comprised
of a series of several smaller screens, belonging to smart devices
lined up on display that observed and reacted to what their
cameras could see in front of them.

he Maltese artists’ contributions to the event filled the spaces
Tsurrounding this area. [+A’s striking interactive piece,
Paraventu, adorned the main entrance as an introduction and
invitation for guests to the rest of the exhibition. The digitized
fireworks display, Fire-Works, lit up the central courtyard of the
old building throughout the two days of the show.

uring the final planning and production stages, coordination
was key. The venue was only available for a limited time,

and would have to accommodate the artists and their works based
on agreed-upon specifics. Given that the venue was not designed
to be a space for exhibiting art, arrangements had to be made
especially for the purposes of the event. With just a couple of
days for setup afforded to the artists between their arrival and the
exhibition, a lot of effort was put into planning and design well
in advance. Similar arrangements were made for the installations
produced by the Maltese participants, but given that they had
direct access to the venue, and that the installations were free-
standing, the process was more straightforward in their case. Once
construction was underway with all the artists present, the week
preceding the event was a continuous process of tweaking and
adjustment from the original plans as needed.

urther to the installations, live performances and workshops

were organized as part of the event proceedings. Rakugo
Without Borders provided an amusing performance by Master
Sentatsu, as well as a workshop about language and poetry
by Wakako Kaku. Nobuaki Tomita also participated with
the assistance of the Japanese Embassy in Rome, hosting a
demonstration of the various Kimono he created, which audience
members got to try on for themselves.

11 of this added up to a wondrous weekend spectacle of

sights at the exhibition. The event’s emergent aesthetic was
strongly evocative of the urban spaces in central Tokyo at night,
as well as the traditional Japanese Matsuri and Maltese Festas.
The darkened surroundings offered the perfect space for the
various bright lights that filled it, both heightening and stimulating
the senses of the audience all at once. The classical Maltese
architecture within the venue at Dar Qalb ta’ Gesu also served as
a quiet and unassuming backdrop, standing in stark contrast to the
bright and dazzling contemporary works of Island Lights; truly
a memorable experience that brought together two distant island
nations for a unique celebration of culture and art.
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Constellation Malta: Chiharu Shiota, Yoshitomo Nara
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Multi-site Contemporary Arts Exhibition “Constellation Malta”
Large-scale show of contemporary art in public spaces and

ancient ruins throughout Malta

Malta’s first large-scale exhibition of site-specific
contemporary art, Constellation Malta was a
core project of Valletta 2018. A dialog between
contemporary art and historical heritage curated by
Rosa Martinez, who works at the forefront of the
world art scene, this first venture of its kind on Malta
opened the country’s historical and cultural heritage
and exhibited works by artists of international
renown in archaeological sites, museums, churches
and other such locations in different parts of the
island. In sympathy with this new initiative of dialog
between contemporary art and the historical and
cultural heritage, a governmental organization
Heritage Malta opened important sites and cultural

facilities to the project for use as exhibition spaces,
and continues to do so. The Japanese artists
Yoshitomo Nara and Chiharu Shiota showed their
works in the National War Museum at Fort St. EImo.
Each piece was precisely suited to its exhibition space,
and large numbers of visitors were fascinated by the
interaction among location, dynamics and artwork.
The exhibition was a new start for the people of
Malta in rediscovering the historical heritage of
their own country and enhancing their awareness of
civic culture through contemporary art. The success
of this exhibition also raised Malta’s profile in the
contemporary art scene.

©Daniel Mifsud
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Date / Venue
12 Oct. — 9 Dec. 2018
Fort St. Elmo, National Museum of Archeology and

Magdalene Church in Valletta; Natural History Museum

Artist from Japan

Chiharu Shiota and Yoshitomo Nara
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MRelated Program
[Opening Event]

Date: 12 Oct. 2018

Venue: Fort St. Elmo, Valletta

(.f—%?-nj;frj—:\“y b Exhibition venue
B3 : 2018F10A12H
S EIILELE JrLyX

CONTACT

Ms. Rosa Martinez

(Curator, Writer and Art Clooections Consultant) .

S rosa@rosamartinez.com Rosa Martinez, curator
(middle) at the opening.
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Constellation Malta: Chiharu Shiota, Yoshitomo Nara

A constellation of historic and contemporary relations

Andrew Ricca (projects Administrator, Valletta 2018 Foundation)

etween the 13th of October and the 9th of December 2018,
B ‘Constellation Malta’ invited visitors to experience, for the
first time in the Maltese islands, a multi-site contemporary arts
exhibition bringing together different artworks and interventions
of different media, including site-specific installations, painting,
photography, and embroidery. Under the curation of Rosa
Martinez, local and international visitors had the opportunity
to appreciate the projects of artists who had never exhibited in
Malta before, as heritage sites were opened up to the creation of
new meanings and a dialogue with contemporary art and popular
culture. The exhibition was launched on the 12th October 2018
following an address from the Minister for Justice, Culture and
Local Government Owen Bonnici, and the Chairperson of the
Valletta 2018 Foundation Jason Micallef.

artinez described the process of choosing the exhibition
Mvenues as an organic one. Guided by the regional
coordinators of the Foundation, she visited various locations in
different parts of the archipelago, including museums, catacombs,
churches, fortresses, and palaces, and spent hours wandering
through town streets and gardens, throughout mediating between
notable artworks and that the islands have to offer in their cultural
heritage. The artworks themselves stem from an amalgam of
local and international, upcoming and established artists, some of
which the curator had worked with before. A particular instance
of the significant interaction between the heritage sites and the
art installation was marked by the participation of Japanese
installation artist Chiharu Shiota. Her site-specific design,
employing copious amounts of yarn, had to adapt to sensitive
settings in which it was not possible to intervene on the walls and

yet interacted with the singularity of the venue, connecting with a

World War II missile making part of the permanent exhibit of the
National War Museum at Fort St. Elmo.

rtworks were exhibited at heritage sites administered by the

Maltese national heritage and museums agency, Heritage
Malta, including Fort St. Elmo (Austin Camilleri, Yoshitomo
Nara, Chiharu Shiota, Forensic Oceanography and Forensic
Architecture), and the National Museum of Archaeology (Tania
Berta Judith) in Valletta, the Tarxien Temples, Hagar Qim and
Mnajdra Temples Visitor Centre (Saskia Caldéron), the National
Museum of Natural History (Marina Abramovi¢, The Malta Fancy
Poultry and Pigeon Club) in Mdina, and the Ggantija Visitor
Centre and Ta’ Kola Windmill (Tania Berta Judith) in Gozo. The
other exhibition venues were the Church of St. Mary Magdalene
(Kyung-Jin Cho) in Valletta, the Crypt of St. Catherine Parish
Church (Eulalia Valldosera) in Zejtun, and the Senglea Arches
(Ready-mades in Malta).

n the promotion of the exhibition, the Valletta 2018 Foundation
ICommunications Department ran an extensive advertising
campaign across print and digital media. TV and radio adverts
were aired during primetime slots for approximately 4 months,
starting in August 2018, on the national broadcasters’ (Public
Broadcasting Services) main channels, Television Malta,
Radju Malta, and Magic Malta 91.7. Online outreach focused
on dedicated social media pages for the exhibition (Facebook,
Instagram), and targeted adverts on Facebook, Google, and
YouTube platforms. Digital ads were also visible on the online
platform of the daily newspaper of record, the Times of Malta.
The exhibition was also advertised on public transport, digital

and traditional billboards across the country, and through printed

material distributed door-to-door nationwide. Preliminary figures
recording exhibition attendance (up to mid-November 2018)
indicate a 15% increase of visitor numbers at one of the main
sites, Fort St. Elmo, over figures from the same period in 2017. Of
this 15%, 6% is estimated to be a direct result of the presence of
the exhibition within the heritage site. A full report should be sent
shortly by Heritage Malta for the Foundation’s review.

ollowing the end of exhibition, the Valletta 2018 Foundation
Fshares the hopes of the curator that Constellation Malta marks
the beginning of a new chapter in Maltese cultural consciousness.
The project presented an opportunity for the Maltese people to
rediscover their national heritage in the light of contemporary
art interventions. Beyond its status as the closing exhibition of
Valletta 2018, the lasting impact is to be sought in, “opening
Malta to the aesthetic languages and the political needs of living
together with justice and in a more egalitarian way in the third
millennium.” (R. Martinez, Times of Malta). The exhibition has
been extensively documented for posterity in the form of a full
online exhibition catalogue hosted on the Universes in Universe
platform and accessible at the following link:

https://universes.art/en/specials/constellation-malta/
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— o International Youth Concert

St. Paul’s Anglican Cathedral
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Ise Boys and Girsl Choir (Japan)

(e3jen) 810Z e313]1BA

School of Performing Arts [SOPA] Music Studio Choir
(Malta)

B2/ 2%
201846A8H
R KRS

-
FEIOFEVLAIEH (BA)
School of Performing Arts [SOPA] Music
Studio Choir (¥ JL %)

MRelated Program
[Homestay]

Date: 4 — 10 Jun. 2018
[School concert]

Date: 8 Jun. 2018

Venue: Chiswick House School

[Consolation concert]

Date: 9 Jun. 2018

Venue: Sir Anthony Mamo Oncology Centre at Mater
Dei Hospital
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CONTACT

Ise Boys and Girls Choir
™ YQV00337@nifty.com




Singing together, living together: For
the future of the world’s children

The International Youth Concerts have been held since 2005 in
hope of the growth and mutual understanding of the young
people who are the future of Japan and Europe. Many youth
choirs from Japan and European Capitals of Culture have
now met and through homestays, joint concerts and other
musical activities have nurtured friendships and learned about
the history, culture and way of life in each other’s countries.
This year’s participants were the Ise Boys and Girls Choir
from Mie prefecture in Japan and the SOPA choir from the
School of Performing Arts in Valletta, Malta. To prepare, the
choirs’ conductors visited each other’s cities for first looks and
discussions. They also met with the families of choir members
and, for their joint performances, provided instruction in
pronouncing lyrics. Although some of the children suffered
physically on their first trip abroad, groundwork on social
networks ensured the children from Ise could enjoy the
Maltese way of life to its fullest during their time in host family
households and through joint practices and performances with
the SOPA choir. Even before actually leaving for Malta, the Ise
choir was exhibiting musical growth, but at their miraculous
vocal performance on the Maltese stage, the full-house audience
awarded them a standing ovation. On visiting Japan in August
after the conclusion of events in Malta, André Spiteri, non-
resident ambassador of the Republic of Malta to Japan, paid a
visit to Ise city and spoke of the ever-stronger ties between Ise
and Malta. Building on this success, the SOPA choir is to visit Ise
in July 2019 for the International Youth Concert in Ise.
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© Francesca Vella
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International Youth Concert

The Power of Children Exceeding Expectations

Megumi Hiro (Conductor and representative of Ise Boys and Girls Choir)

(4 CHow about taking part in the International Youth Concert

next year in Malta?” When the question pounced on us
last year, I didn’t think the children were capable of performing
at such a grand music festival. Yes, they had appeared in concerts
locally, but to take off on an overseas tour! At first [ gently
declined the offer, and I must have been the least enthusiastic
about it. But goaded by the wishes expressed for the children to
have the many experiences that come with daily life in a foreign
country, I boldly entered the group in the Malta festival. The
children in the choir right now are all kindhearted, they get along
well with each other without regard to seniority. I resolved that
such an offer arriving at such a time, even if by chance, would be
of positive benefit to everyone.

he overseas visit was no easy thing, however. Once we set

out, it was a journey of 28 hours from Ise to Malta. On arrival
one and all were overcome with fatigue and lack of sleep, motion
sickness and mugginess. And the children were away from their
families in homestays.

Our second day in Malta we piled into a bus and headed for the
capital Valletta. St. Paul’s Pro-Cathedral was magnificent,
a very large cathedral done all in white. It was stirring to think
that the music festival would be held here in two days’ time,
and unfortunate that eight of our 28 were unable to take part in
rehearsal due to fatigue. The others, though tired out themselves,
showed kind concern for their well-being with comforting words
and fanning.

ur way that evening, when our tiredness and sleepiness, the

heat and hunger all peaked, from the cathedral to the bus
terminal seemed like the longest walk I have ever made. Less
than ten minutes for an adult, at the children’s pace it took over
twenty minutes. With midsummer approaching and while the sun
was still high, we set out on our way back. As we walked down
Republic Street, the largest grand avenue of Valletta, someone
started singing the song “Mizu no Uta” [The Water Song]. More
voices gradually joined in, and before we knew it everyone was
singing. When the song was over, someone called out, “What
do we sing next?” and they cried for “Sanpo’!” [Strolling]. The
singing went on without interruption and even grew in power.
The next day would be a holiday, and coming the other way was

a horde of tourists. They turned their cameras and phones on us,
and the children responded with smiles and laughter, waving
their hands. They sang with energy, mouths open wide, and
even choreographed their movements for this audience. Clear of
Republic Street, we passed a fountain and came to a traffic signal.
Waiting for the light to change, now the children waved at the
passing cars and even leaned forward in their enthusiasm. The
people of Malta waved in return and stared intently as though
astonished. I was surprised that the children had called up their
own power by singing. I was certain that it was when the power
of just one reached all the others and became a great force that the
group gained new energy.

hen on June 8 it was time for the International Youth Concert.

The children, who had spent the holiday of the day before
with their host families, showed up to our assembly place looking
full of energy. We performed at a primary school, ate lunch and
in the afternoon headed for Valletta. The group was nothing at all
like they had been at rehearsal. Right off the bus they were ready
for anything. “Hey! Let’s practice on our way to the cathedral!”
and “Okay, then what to sing first?”. They were of a mind to
sing without any prompting from us. That is when I realized
that our performance that day would be a great success, and no
mistake about it. Walking down the center of Republic Street,
the children would gesture more broadly than usual and leaped
to wave at sightseers. There seemed to be no stopping them, and
their energy only grew and grew. We were in rehearsal with the
SOPA choir at the cathedral. After spending the whole of the
previous day together, the children had become fast friends with
the members of the SOPA choir and now they all greeted us. To be
able to perform together with this choir seemed like nothing but a
dream. With their vocal power and the rich color in their voices,
each member of the SOPA choir sparkled. The children from Ise
were overwhelmed by their performance, but the solidarity they
had built in spending some days together was apparent in the
rehearsal.

n the first part of the concert musicians and dancers from the

Malta Philharmonic Orchestra joined us in a collaborative
performance of Maltese folk song and Japanese folk song. Eyes
were glued to the dance and music, a fusion of East and West.

he second part was a joint performance with the SOPA choir

of “L’Ahhar Widwi f’Wied I1-Ghasel”. They sang out the
melancholy-tinged melody in limber voices. Not even half of the
Ise children are actually able to speak even English, but they gave
their all to singing in Maltese, one of the world’s more difficult
languages. And then it was time for the Ise Boys and Girls Choir
to perform. The leader for this performance sang two workmen’s
chants, “kiyari uta”, that we offer when installing a deity in a
shrine. The first was a local Ise chant, and the second reworked
as a song with thoughts of Malta. As the children waved colored
cloths, the interior of the cathedral rang with their a cappella
renditions of the intonations that resemble medieval hymns. And
then it was time for “Sanpo”. From the first tone the emitted
voice grows in strength. Children who were unable to vocalize at
practice sessions in Japan unless harangued — “Use your belly!” I
would scold them, and “We can’t hear you without more voice!”
— now sang with swelling voices. And as the children themselves
sang, the cathedral was then awash in the sound of their voices.
Forgetting the fatigue, the loneliness and the heat, they performed
now as one. Did they somehow hear the cries of encouragement
from their families back home and from the others who couldn’t
make the trip? I think it was something approaching a miracle that
we delivered the best performance of our twelve years of activity,
but in fact these were new selves that emerged from what the
children had each experienced individually.

At our joint rehearsal of “Furusato” with the SOPA choir at
the St. Martins Institute, I was deeply moved to wish that
somehow Mr Koyama could be conducting. At the age of 85,
Yoshio Koyama is enjoying a well-earned rest beginning this
year. Tears came to my eyes as I recalled what he said twelve
years ago: “I give choir instruction at the high school, and I
launched the girls choir and the mixed choir. What comes next is
my dream to revive the boys and girls choir.” His dream has come
true, I think.

In closing, I would like to note that we made a terrible
imposition in taking advantage of the assistance of a great many
people in both Japan and in Malta, including Japanese residents
of Malta, and I would like to take this opportunity to express our
gratitude. Thank you very much.
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ZiguZajg International Arts Festival for Children & Young People: Delegates program

ERR&EDET — P T 2 ATA290 [ V77| il 7T a7 54

For sustaining activities beyond European Capitals of Culture
— New encounters linking to future generations

Since it launched in 2011, the ZiguZajg festival
has offered arts programs of high quality and
conducted by professionals for children and young
people in Malta. Each iteration covers a broad
range of artistic forms from the traditional to the
contemporary, including modern circus, object
theater, street art, aerial dance and cinematic
puppet theater. This eighth festival lasted ten days
and featured 147 programs from 11 countries in
18 venues. In hosting an international delegates
program with participants invited from all
different countries, the festival has always made
efforts in establishing international networks
and collaboration. Visiting Japan in July, festival

60

director Daniel Azzopardi extended Delegates
Program invitations to Nao Miyauchi of the ricca
ricca *festa of international theater in Okinawa
and Daisuke Kitagawa of the Oji Theatre. As well as
observing the festival program, they spoke on their
own festivals and work to a session titled “Building
Bridges: Collaborating with Peers in the Creative
Industries” where they exchanged information
and knowledge with other experts attending and
engaged in discussions of possibilities for future
collaboration. The ZiguZajg festival is a hub for
collaboration planning among all the countries of
the world, including between Japan and Malta.

BRI SCAL B AR LA 0 7= 18K B D MR D 726012
—RMRICO LD D, HilzmIia v,

201 TEEDRABLIE, YL DREREVEDNDIC
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T2 TI— AM) =T — b BRIV,
BERARE L Lo BRI AL DD SRRSO
¥ TR ZHEEICh) £F, FEEIBE%EWR /=S
EHUZTOEHMIZEY . 11 v BN 514707075 LH
18DOEBIZTHRBINE LT, £/ K7z X T«
NLTREBRNG Ry h7—2o%35KL—>3 >
DWIZIZHBIZNEZENTH Y, SEOBRE % BE
T 2EEESH 7RSS L (Delegates program)
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NILTF A RAEBARTHE 7222 —Y 20 > hk
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#HZ® o f. "Building Bridges: Collaborating with
Peers in the Creative Industries; ¢ L7t v > 3
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SOV TIRATANLENTELT, HER- T
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Date / Venue
22 - 25 Nov. 2018
various places in Valletta

Participant from Japan

Nao Miyauchi (Assistant producer, ricca ricca*festa)
Daisuke Kitagawa (Senior managing director,
Satohshoji Co. Ltd. Oji Theatre)
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Neo Miyeuehi

Ponken Plefs TLoo’ presemied as part of the ZguZejg Festivel 2018

CONTACT

ZiguZajg International Arts Festival for Children
& Young People (Fondazzjoni Kreattivita’)
N ziguzajg@kreattivita.org

Ms. Nao Miyauchi (ricca ricca*festa)
S nm@nuchigusui-fest.com

Mr. Daisuke Kitagawa (Satohshoji Co. Ltd. Oji Theatre)
S daisuke.sh.kitagawa@gmail.com
© ZiguZaijg International Arts Festival for Children & Young People
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ZiguZajg International Arts Festival for Children & Young People: Delegates program

Building Bridges: Participation of Japanese delegates at ZiguZajg Festival

WELE)

Daniel Azzopardi (Festival Director - ZiguZajg)

© Clint Gerald Attard

urther to a visit by Mr Daniel Azzopardi (ZiguZajg Festival
FDirector) to Japan in July 2018, an invitation to Ms Nao
Miyauchi (ricca ricca *festa) and Mr Daisuke Kitagawa (Oji
Theater) was extended for the ZiguZajg International Delegates

Programme organised as part of ZiguZajg Festival 2018.

ince its inception in 2011, the Festival’s vision has been
Sto position the creative arts for children and young people
at the core of Malta’s creative ecology. Over the past 8 years,
the Festival has become an annual appointment for artists
and audiences alike in Malta’s cultural calendar. It showcases
professional arts specifically designed for children and young
people in various disciplines at a high level of excellence,
also allowing for the development of a national repertoire of
works for children and young people. By creating an accessible
and inclusive artistic programme, it has aided in increasing
the cultural participation of target audiences which had been
previously overlooked. Over the past eight years, ZiguZajg has in
fact welcomed a total audience of approximately 100,000 pax of

which over 42,000 were school students.

his eighth edition of the Festival included 27 projects, of
Twhich 14 were international and 9 were commissioned by
the Festival in collaboration with public cultural organisations and
local artists. Delegates could attend one of the 147 representations
over their 10-day programme, which boasted 11 countries, 12
creative forms, and 159 creatives in 18 venues. As in previous

years, the programme included a great level of multidisciplinarity,

in its presentation of contemporary circus, object theatre, street
art, aerial dance, and video puppetry amongst other more
traditional genres - all specifically curated with young audiences
in mind. With the element of professional development in mind,
two projects particularly featured young people as part of the
creative team — with the aim of training the next generation of
young performers whilst allowing them to work in a professional
setting. The Festival also collaborated with public cultural
organisations to present an opera for young children at the
prestigious Teatru Manoel; an outreach theatre project in a local
school with the national theatre company; an adaptation of a
classical work presented by the Malta Youth Orchestra; and an
immersive dance and visual experience by the national dance
company. Furthermore, in its efforts to reach out to a wider
audience, the Festival also extended its programme beyond the
city of Valletta and visited schools through a music project created
by local artists, where young students participated in a music

workshop focusing on the maracatu style.

he Festival has also constantly sought to establish
Tinternational networks and collaborations, which it does
through the annual presentation of internationally-acclaimed
works as part of the Festival Programme, and through the
organisation of an International Delegates Programme. The
programme provides an excellent platform to experience the
Festival programme whilst networking with fellow professionals,
through a number of knowledge-sharing sessions which are

organised throughout the 10 days.

uring their visit, the Japanese delegates participated in
Da knowledge-sharing and professional development
session entitled ‘Building Bridges: Collaborating with Peers in
the Creative Industries’, where they were invited to speak about
their work as well as network with fellow professionals to discuss
potential future collaborations. The session was well attended by
international delegates and local creatives, who were introduced
to the different genres, technologies, challenges and limitations
of the creative industries in different parts of the world. Ms
Miyauchi and Mr Kitagawa shared their experience working
in the Japanese sector, sharing a selection of best practices and
insight into their outreach and work with different communities
through work rooted in traditional practice. The input of Ms
Caroline Donald (Edinburgh International Theatre Festival) to the
discussion allowed for a different perspective and presentation
of the common practices in Europe and the UK. On behalf of
ZiguZajg, Mr Daniel Azzopardi gave further insight into the
realities of developing creative work for young people within a
semi-professional sector.

L .

iguZajg Festival looks forward to remaining in contact with
Zour Japanese partners to develop project initiatives and more
cross-collaborations. Apart from the presentation of Japanese
work at ZiguZajg, possibilities of professional development are
also being discussed, which would allow for opportunities of
mentorship and apprenticeship to be created — in return, allowing

for the sharing of best practices between the two countries.
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Photograph Exhibition “European Eyes on Japan / Japan Today vol.20”

BERE [ HAIZMIonz3—a9 \DR « x23Y b7 14vol.20]

People and contemporary scenery of Aomori though eyes of Maltese,

Dutch photographers

The first showing of works from the 20th round of the
Japan Today photography project was held at European
Capital of Culture Valletta. The works were produced
by two European photographers in Aomori prefecture
in 2017. Maltese photographer Alexandra Pace stayed
in a fishing town and recorded its people and scenery
from her distinctive point of view. Alice Wielinga from
the Netherlands turned her attention to the Nebuta
festival of massive floats and captured instants of people’s

expressions and the festival ambience, which she finished
in the manner of large emaki handscrolls. The show’s
opening brought together artistic director Mikiko Kikuta,
Pace and Wielinga, Aomori art coordinator Wakako
Imagawa, who assisted with the photography in Aomori,
and Valletta curator Lisa Gwen Baldacchino, where they
engaged in dialog about the works with the many visitors.
After next year the exhibition will also visit Aomori,
where the photographs were made.
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Date / Venue

31 Mar.— 29 Apr. 2018
Spazju Kreattiv, Upper Galleries

Photographer

Alexandra Pace (Malta)
Alice Wielinga (The Netherlands)

Location
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Aomori prefecture

Artistic Director

Mikiko Kikuta
Miile Kikute, Aristic Dirsctor
BiE / 815
2018F3A31H~ 4H29H
Spazju Kreattiv, Upper Galleries
EEXR
LIH > RS - X—F 1 (ZILR)
YR~ Gqg—)>H (F#F7>4)
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TP=TAARTAVIT1LIE—
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Alexandra Pace, photographer Alice Wielinga, photographer

CONTACT
Ms. Mikiko Kikuta
S eurotoday@nifty.com

© Francesca Vella
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Tj eerd van Bekkum (ceo Leeuwarden-Fryslan 2018)

TAT —F « 77 « NUBD (ML EHL—TVF> - 7U—257MH2018. CEO)

Leeuwarden-Friesland Cultural Capital of Europe 2018 — a great success

Leeuwarden-Friesland European Capital of Cultural 2018 is recovering from an unforgettable
jubilee year. The city and province enjoyed a phenomenon - hundreds of projects, hundreds
of thousands of extra visitors, tens of thousands of volunteers and a significant economic
impact. We now speak of a Friesland before, and a Friesland after, 2018.

Shortly after winning the title in 2013, the EU-Japan Fest became an important discussion
and collaboration partner, believing, just like us, in a programme that established a link
between local issues and international challenges. There were international block busters,
events focusing on sustainability and recycling, and events that focused on cultural diversity.
Everything happened thanks to the dedication of the Frisian population, who, after an initial
period of wariness, became increasingly enthusiastic. And also thanks to the support of
government boards, funds, sponsors, associations and international partnerships.

Art fountains appeared in the eleven Frisian cities designed by top international artists.
One of the audience favourites is the fountain in lJIst, designed by the Japanese artist
Shinji Ohmaki. Events saw on average 90% capacity attendance, the reviews were without
exception positive, and in many cases the performances attracted new audiences. We made
culture accessible to everyone. The freely accessible street theatre of The Giants by Royal de
Luxe brought 430,000 people to their feet over a summer weekend.

Behind the LF2018 project there was a socio-economic agenda aimed at improving
participation, education, tourism and the economy in Friesland. People with disabilities
delivered a dazzling opera about Mata Hari, 10,000 Leeuwarden school children went to the
theatre for free, the number of participants on guided city tours increased six-fold and three
times as many people attended commercial round trips.

With LF2018 we wanted to start a movement. A change in thinking, a transition from a
normal to an open community. With care for each other’s problems and ideas. And this
movement must not come to a standstill. That would be an incredible waste of this legacy.
There will be a new organisation that will develop and deliver new ideas and plans. To end in
football terms: we are now playing in the Champions League. And we want to stay that way.

EU-Japan Fest, thank you very much!
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11Fountains project: A fountain designed by Shinji Ohmaki

HDWRT Y27 b 2 KB AR T A A

Fountain designs for 11 cities

by 11 artists selected from around the world
A piece of urban heritage created by internationally celebrated artist
Shinji Omaki through dialog with the people of the 1JlIst region

Friesland is known for its Eleven Cities Tour, a long-
distance skating competition in which the contestants
race on a ice course of 200 kilometers. Since the
beginning of this century the race has lapsed, in part
due to global warming, but skating remains one of the
Netherlands’ leading sports. It was from this tradition
that the 11Fountains project took inspiration. As
part of the core program of the European Capital of
Culture, artists chosen from different countries around

the world designed a fountain for each of the eleven
cities of Friesland, including Leeuwarden. Curator Anna
Tilroe visited Japan in 2015 and selected contemporary
artist Shinji Omaki for the project. His design on the
motif of local flora and ikebana came about through
dialog with local people and is now loved by many
as a symbol of their town. This and the work of the
other ten artists are sure to be treasured as the lasting
heritage of the European Capital of Culture.
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Opening Date / Venue 4

18 May 2018 g
City of llst i
Artist K

2

Shinji Ohmaki
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CONTACT —

Mr. Bram Hulsman (Province Fryslan) ==
S b.hulsman@fryslan.frl :

Mr. Shinji Ohmaki (artist) D Z
S info-website @shinjiohmaki.net S
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11Fountains project: A fountain designed by Shinji Ohmaki

Immortal Flowers - Rikka by Shinji Ohmaki for 11fountains

Anna Tilroe (curator and artistic director 11fountains)

For ‘11fountains’, an international art project in the framework
of Leeuwarden-Fryslan 2018, European Capital of Culture,
the Japanese artist Shinji Ohmaki designed a fountain for the
Frisian city of 1Jlst.

ike the natural world, culture is something that takes shape

layer by layer over time. Both rest atop a vast substrate that is
built and expanded upon by each new generation in turn. Which is
exactly how the city of IJlst came to be. The stinzenplanten (typical
Frisian flowers), planted long ago and now largely running wild,
are a glimpse of that invisible lower layer and the role of human
activity in its development. The fountain, properly titled ‘Immortal
Flowers: Rikka’, connects an element from Frisian nature and
culture — the blooming stinzenplanten — with an ancient form of
Japanese flower-arranging, Ikebana. It symbolizes the eternal
connection between humans, culture and the natural world.

he fountain by Shinji Ohmaki is made locally by companies
from or near the city of 1Jlst.

ost companies had never produced a work of art before and

had to get used to the working method of artists. Without
any technical drawings, but merely on the basis of more or less
detailed sketches, a high-quality and intricate work of art had
to be made in a short period of time, thus demanding a lot of
flexibility and creativity on their part. This degree of freedom is
not immediately appreciated by everyone. Skepticism, however,
quickly changed into interest and appreciation after a conversation
with the artist. Mr. Ohmaki’s thoughtfulness, combined with his
decisiveness and eloquence, commanded respect. The companies
saw that he trusted them to make this sculpture for him, which
made them realize the honour and responsibility they had been
given. After that, they optimally invested their knowledge
and skills, put in great effort to get it done in time - and were
ultimately very proud of the end result.

n March 2018, Shinji Ohmaki travelled to Friesland, where
during one week he would oversee the colouring of the flowers
and butterflies at a specialized car painter’s. It became a clash

between cultures. Frisians like to be fast and effective - a no
nonsense mentality. Mr. Ohmaki wanted it done the Japanese
way: slowly and attentively. Admirably, Shinji Ohmaki remained
calm and kept explaining to Mr. Jetse de Boer, a highly qualified
and experienced painter, that it was important to slowly build the
colour in gradations and layers. It took three days for Mr. De Boer
to accept that this gentle but strong-willed Japanese man was not
going to budge, and that it would be better to do it his way. As
soon as he stopped rushing and joined the rhythm of Mr. Ohmaki,
everything started to flow. The work got done faster and better and
both enjoyed their cooperation. It turned out just beautiful!

ith his design, that was partly supported by EU-Japan Fest,

Mr. Ohmaki brought two cultural traditions together: the
culture of very old, typical Frisian flowers called stinzen flowers,
and the centuries old Japanese tradition of flower arrangement,
called lkebana. In order to inform the Dutch and Frisian public
more extensively about the tradition of Ikebana, the artistic
director of 11fountains, Mrs. Anna Tilroe, and visual artist Mr.
Sjoerd Wagenaar found each other in a special collaboration.
It resulted in a visit of Ikebana master Mr. Kentaro Sugi and
his assistants to the city of IJIst. Mr. Sugi has met local people,
explored the environment and prepared several Ikebana sessions.
Contact was also made with the Dutch Chapter of Ikebana
International. The visit, preparations and sessions took place from
3 - 10 September 2018 and was supported for 11fountains by
EU-Japan Fest.

Jlst, a beautiful, old, little town, is surrounded by a wide,

rather wild water landscape. Here, Shinji Ohmaki’s fountain is
installed near the recently build ‘Museum for Wood’. Mr. Sugi
chose the museum as the most suited location for an introduction
to and public evaluation of the sessions. The active part of the
sessions took place in the beautiful, historic house of Mrs. Kick
of the local ‘fountain committee’, dating back to the 16th century
and known as the oldest house in town. This way old and recent
history came together.

I : ach session counted between 25 and 30 participants and lasted
about 2 % hours. The participants were instructed neither to
talk to each other nor to make eye and body contact.

he sessions started with a meditation in a darkened museum

room. Then followed a tour through Mrs. Kick’s house.
Students of Mr. Wagenaar had thoroughly cleaned the house and
removed most of the furniture, in order to make the participants
experience the empty space as pure as possible. After the tour,
all gathered in the large garden behind the house, rich with
flowerbeds and with a great view on the water landscape.
Returning to the house for a new tour through its rooms, the
participants noticed small, but very powerful changes: subtle
flower arrangements, placed on top of the rare pieces of furniture.
Their discrete presence turned out to have a huge impact on the
experience of space.

ack in the garden each participant witnessed respectfully how

Mr. Sugi made an arrangement with flowers and other natural
elements that he had found in and around the garden. The same
ceremony took place in the garden of the nearby church.

rom there the company embarked on a boat to make a silent,

hour-long tour through the surrounding waters. During the
boat trip Mr. Sugi gently strewed small flowers in the waterway; a
symbol of giving back to nature what he took from it.

Back in town, all participants gathered in the museum for a
short meditation.

fterwards, the participants were invited to evaluate their

personal experience. It turned out that for most of them it had
been very intense, and sometimes even very emotional. Practically
all expressed their delight about having become acquainted with
the Japanese way of relating to nature through the old tradition of
Ikebana.
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Date / Venue
15—17 Feb. 2018
De Harmonie
Direction / Choreography
Sidi Larbi Cherkaoui
Cast

Mirai Moriyama, Tao Tsuchiya, Shunsuke Daito,
Kazutoyo Yoshimi, Mitsuru Fukikoshi, Akira Emoto

Production
Bunkamura

HiE / &85
2018F2H15H~ 17H
F e N—F=Z—Fl5
S - IR
TA - TIE -z hUA
iR

ARUARK, TEXR. KAREN. SR—2,

Wik, AAAEA
HIfE

Bunkamura

Theatre Cocoon, Tokyo

(EU Tour)
I 8- 11 Feb. 2018
Barbican Theatre in London, UK
M 22 - 24 Feb. 2018
deSingel Red Hall in Antwerp, Belgium

(BEAER)
W 2018%186H~ 28H
T7E—27—-> (BER)

(BRI 77—)

MW 2018%F2A8H~ 11H
¥R -0O0> K AE
Barbican Theatre

Bl 2018F2H22H~ 24H
NIV¥— -T2 NT—TRE
deSingel Red Hall

Theatre production PLUTO

Wl [ v—br» PLUTOJ




Humans mediated in the robot forms
of “Astro Boy”

Long-awaited European Capital of
Culture performance

The stage production “Pluto” portrays in theatrical form the
worldview of manga artists Osamu Tezuka and Naoki Urasawa.
Under the direction of world-renowned choreographer Sidi
Larbi Cherkaoui, this polished work comprising drama, dance
and puppetry premiered in Japan in 2015 and was acclaimed
as a spectacular three-dimensional expression of the original
manga. The presentation of subtitles as though they were
speech balloons blending in amongst the stage setting to make
for the audience a theatrical experience very like reading manga
was but one aspect of this effective production that created a
stir, and day after day the house filled with an audience arriving
from all over the Netherlands. In association with the stage
production, British manga expert Helen McCarthy was invited to
speak and helped the audience to a greater appreciation of the
play with her commentary on it and on the influence Tezuka'’s
work has had on later generations. Including Japanese students
attending the NHL Stenden Academy as part of the team also
was tremendous moral support for the local staff, and for the
students a valuable opportunity for on-site learning in the
theater.

Fﬁiphé “Aﬁfﬁ”o
DR AL E AR i !

EERFHAREBREBOMRE L., BRI TRELI-EAESR
F7)L— bk PLUTOs, HEMRMERS T« - SLE -z hY
1 DBEHDT., BB, ¥R, Ry bH SR B EBBEINIIERIT
2015& ICHATHESI N, RIEBEOD A X REILIHEE
NICEREZLREZFVZE L1z, SEOMMAETIE. FREAVEKE
DFISEBD "REEL) OIS ICAEITAD LSRRI, BEIC
EOoTHES LCEEBEAFATLALDL S BEISAEEEZEY HT
P8, MRNWELLEEL ALY, EHBREOHEEN A T V5L
DoEOMTE LTz, BETROSSLE L THESINZ, REDE
BEMFRANL Y - Yy h—Y—KREZBWLIF v —Tlk. ERE
T O FRERIVBEMICEZIHBLABEZECOVLWTER L. KEA
DEBRERDD—BERYE LT, £ NHLRF VY F> - 7H
TI—CERABRAZEZF—LD—BEE LTHBAIIEIFRIBX
FyTICE>THBREDRVWYR—bERY, BEICE>THEIS
DEBEFIEELAMS LR F LT,

ury b7 PADEREBLT,
|

CONTACT

Bunkamura Theater Cocoon (Tokyu Bunkamura Inc.)
S shinnosuke-utsugi@bunkamura.co.jp
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Theatre production PLUTO

Welcome in the wonderful world of manga

74

Meinke Noordam (Cultural program leader Leeuwarden-Fryslan 2018)

Unique performance in Europe

Bunkamura Theatre Cocoon never performed ‘Pluto’ outside of
Japan, let alone in Europe. We were honored that we were able
to invite them to perform in London, Leeuwarden and Antwerp.
‘Pluto’ is a highly sophisticated theatre and dance performance,
based on the well-known manga tradition in Japan.

Reactions

Even the experienced theatre visitor was surprised by this
performance. Reactions of the audience stress the extraordinarily
of ‘Pluto’ and its performers.

“Very good transformation from manga to the theatre.”

“I was completely blown away by the production and the theatre
company! The way that the manga comic was incorporated in
the theatre production itself and the way it’s message of ‘reading
between the lines’ and forgiveness was sent out..... BRAVO!”
“Extraordinary. I was flabbergasted by the scenography and the
themes. Impossible to forget”

“eye — opening”

“absorbed in a cartoon”

“makes me want to read manga’s”

Japanese visitors: “You have made us extremely happy (..) It
impressed us that so many Dutch people did come to this special
performance.”

68% of the audience for ‘Pluto’ in the Harmonie in Leeuwarden
visited for the first time a Japan-related event and thus was
introduced to manga. Over 90% of the visitors appreciated the
performance (very) much. It really touched them. The show was
overwhelming.

Enriching

We are very glad that being European Capital of Culture 2018,
gave us this opportunity to stage ‘Pluto’ in Leeuwarden. Related
to our overall theme: dare to act, dare to dream and dare to
be different, we wanted to introduce this new and unique
performing dance theatre experience to the people. However, the
performance, beforehand, did not have a core public. Therefore,
also for us, staging ‘Pluto’ was a unique and exciting process. We
had to put a lot of effort in reaching our audience.

In producing the show, we all were learning by doing. To prepare
the show in Leeuwarden, we visited the crew and the show in
London. This was our first live meeting with the persons we have
been phoning and emailing with over a long period. It was also
our first meeting with the dancers, actors and choreographer of
‘Pluto’. Also the technical coordinator of the Harmonie traveled to
London to get informed on the technical aspects. Because of the
high standard of technical requirements, the crew of the Harmonie
faced a tough challenge in producing this show in their own
theatre. It boosted them, and led to a well-equipped performance.
Many of the crew learned new skills.

The Harmonie changed, during the stay of the Japanese crew,
temporarily into a Japan-oriented place. The crew, so they told
us, appreciated our warm and well-prepared welcome. It was
for them a surreal experience that they could go and wander in
the city of Leeuwarden, and with a very involved interpreter also
in the province of Friesland, without being recognized. It gave
them the opportunity to get to know LF2018 and also the existing
Japanese networks here.

We invited two Japanese exchange students (one from Tokyo
and one Dutch student) of the NHL Stenden Academy to be part
of our team. A.o. they welcomed and guided the cast and crew
throughout their stay. They also translated. An unforgettable
experience to get to know the Japanese culture and an unique
opportunity to build on their experience and network.

Side-proyram

Guest lecture and introductions by Ms Helen McCarthy
Ms McCarthy is an expert on Japanese manga and anime art from
London. She has worked with Sidi Larbi for ‘Pluto’, and for his
previous production ‘TeZuKa’. We invited her to give a guest
lecture and two introductions to the performance.

She introduced students and visitors of ‘Pluto’ to Osamu Tezuka’s
work and the interaction of manga with other art forms. The
great Japanese artist Osamu Tezuka has a continuing influence
on other artists, looking at the creators of ‘Pluto’ and Sidi Larbi
Cherkaoui’s work alongside that of others who have been inspired
by him. Ms McCarthy talked about the nature of creativity and
inspiration and gave an introduction of the Japanese culture.

Choreographer Cherkaoui and manga expert McCarthy found
Japanese anime and comic books were transformative in their
understanding of the world and their place in it.

McCarthy: “I love ‘Pluto’, it’s an astonishing work that’s full of
love and respect for what Tezuka was trying to do. With Atom he
was trying to say was “it’s not important whether your intelligence
is artificial or human, where you’re born or how much money you
have, the most important thing is how much you love, how much
you love life, and that’s very much the message of ‘Pluto’: that
life is there to be respected, even when you don’t understand it.”
Cherkaoui: “‘Pluto’ showed us that past, present and future, the
same issues will come back and have to be dealt with again and
again: issues of acceptance, of love, and how to understand people
who differ from us.”

Movie screening: ‘Your Name’

Art house cinema ‘Slieker’ screened the Japanese anime movie
“Your Name’. A compelling, magical and heart-catching story:
somewhere in the world there is someone with whom you are
inextricably linked. The story is breathtakingly animated: from
hyper realistic cityscapes and the most spectacular astral magic
and natural disasters to hallucinating images in chalk pastels.
Therefore, “Your Name’ is the largest audience favorite worldwide
in Japanese cinema.

Street art

For our international theatre program ‘Strangers on Stage’ we
asked street artist, L.J. van Tuinen, to create different art works
throughout the year, together with children and befriended
artists. He was not familiar with Japanese manga and was really
impressed and inspired by it. “The world of manga has opened up
for me! A must see!”, he wrote. He made an art work at the NHL
Stenden Academy, inspired by ‘Pluto’.

nanks!

It would not have been able to realize ‘Pluto’, one of the
highlights of 2018, without the contribution of EU Japan Fest.
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Music Festival CityProms - Alice Sara Ott Piano concert

BT AT 429V CityProms : E7=AF TYA=BH - v b 2H—}

Joint performance by world-renowned pianist Alice Sara Ott
and Camerata RCO, pride of the Netherlands!

Held annually in Leeuwarden, the CityProms is the
largest festival of classical music in North Holland.
As one of the core projects of European Capital of
Culture Leeuwarden, this year it offered a more
extensive program than usual and featured a
joint performance by pianist Alice Sara Ott and
the Camerata RCO. Since her debut Ott has won
acclaim performing in major concert halls in Japan
and all around the world, and today has built
herself a solid position as one of the world’s most
noted musicians. Meanwhile, the Camerata RCO

76

is an orchestral trio made up of members of the
prestigious Royal Concertgebouw Orchestra, and
local residents looked forward greatly to their
appearance together with one of the world’s top
artists. On the night, the audience responded
tremendously to a performance that was not only
assured in expressiveness and technique, but also
brimming with the warmth of Ott's sparkling
personality and her distinctive style of playing
barefoot that beckon all to relax and enjoy the
music.

MROFE TS IET =AM TYA=HBHR-F v &,
* 5V TWEDH AT —FRCODILIH !

BEL—J7ILTYCHEING, b4 5> 7R T
BRRDI IV y V8RR ">F 1« 7TALR,, AEIE
MMEEHOEETOY 27 bO—BRELT, &£
WDRELL7TOISLEZBRATEZIEERY, 7Y
Z2=WR-FAvhe, KRZFEMNH X Z7—FRCO
EDOHBEHNER, E7 X b, PURA=WE - F v
M. TE2—LURBAOABRSTHREHDESE
RAVHY—bk - R—LTEELBREAET L L DIC.
SHELIEINZIEERO—AE L THEELH
fMIEFENTWVWET, £72HXF—FRCOIEFZ ¥

D&RFAOAYIL - AL EARTEZRERAD X >~
N—TEBERINIRE=ZFEETHY. Ry T
VIADEN T OT7—T4AMOHBELEH > THh
ThobRERBP/LATEONE Lic, AFIE. B
DRREDEEMEBEALANDIE, TVA=YER -
Ty bOBEZVWAR, £-BETEETA2MEOR
FALDB, VIV IRLTEREELATIZLWL
WO TR A HINTZEBIMVEERIE -2
E. BRI OLRENTEONE LT,



Date / Venue

1Jul.2018
CityProms

Artist
Alice Sara Ott, Camerata RCO

(Rrs4) 0—=ON TN

BHiE / £8%
2018%7RA1H
CityProms
7—T7T14Ab
TUZ=HE - A b
s

L
I
)
z
P
2
0
i
8

Camerata RCO

e
© ShBE

- S

By
=
7
|
7
7
Ls

CONTACT

Ms. Margot Hoiting (CityProms Leeuwarden)
N info@cityproms.nl
Ms. Charlotte Hewett

(ARTIST CO-ORDINATOR HarrisonParrott)
S Charlotte.Hewett@harrisonparrott.co.uk
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Music Festival CityProms - Alice Sara Ott Piano concert

Music doesn’t need a dress code or rules

Margot Hoiting (cityproms, director)

“Without Music Life would be a mistake” (Nietsche)

Intrnductinn and Vision:

CityProms is the largest free classical music festival in the north
of the Netherlands, in the historic inner city of Leeuwarden,
which in 2018 is European Capital of Culture. The festival
takes place over four days with about 75 concerts in 10 different
locations, the main location is a large, outdoor podium on the
Museum Square (Wilhelminaplein) in front of the Fries Museum.
The other locations are the best local theatres and churches. We
believe that making music, and above all classical music, should
be celebrated in the public domain to raise awareness, support and
appreciation. We also believe that being a free festival, we can
lower the barriers that inhibit people experiencing live classical
music played by the best artists.

The CityProms Festival exists to celebrate and share the intrinsic
value of classical music. The festival couples this with a vibrant
north Netherlands ‘doing’ culture; making music, rather than just
listening to it. This is why the festival is a free festival, so we
can share the music with as many people as possible. In Fryslan
making music is a historical tradition that is part of daily life and
must be cherished. There are 260 orchestras, more than 500 choirs
and many more bands and ensembles of top quality. CityProms
offers a platform for this, the musical DNA of Fryslan, this year
providing a podium for 1500 musicians! To then combine this
with some of the best international artists is both inspiring and
enriching for players and public alike.

Alice Sara Ott comes from a Japanese-German background
and she is one of the most wanted soloists of this time. She
often works together with world’s most famous conductors
and orchestras. On Sunday the 1st of July she played with the
Camerata RCO in the Koepelkerk in Leeuwarden. It was one of
many concerts during the 2018 edition of CityProms. The festival
is part of the main programme of Capital of Culture Leecuwarden-
Fryslan 2018. The ensemble consists of members of the Royal
Concertgebouw Orchestra and they performed Mozart’s piano
concerto KV 415.

Alice told us that when she was three years old, her parents took
her to a piano recital. She knew from that moment on that she
wanted to learn the magical language of the piano. Music became
her way of expressing herself and connecting with people. Her
Japanese mother studied in Tokyo and her father was a German
civil engineer. Alice Sara Ott: “Especially when I was younger
and when I didn’t understand why I wasn’t being treated as a local
in either Japan or Germany, music gave me an identity that wasn’t
related to a specific culture, language of religion.”

Mozart’s piano concert KV 415:

On playing Mozart’s piano concerto KV 415, Ott: “It is one of the
less famous piano concertos by Mozart, but it is a very charming
and playful peace with a few surprising melancholic moments. It
was the first piano concerto that [ learnt.”

Dress codes and rules:

There are two things that trouble her in classical concert halls:
dress codes and rules. Ott: “I don’t think the listeners need
instructions on how to dress or listen. Music doesn’t deserve that!
I believe you should be completely relaxed to be able to enjoy
music. Personally, I feel most comfortable on bare feet. This is
why I don’t wear shoes on the podium. There should be more ‘do’s’
and less ‘don’ts’.

Annebeth Webb — Camerata RCO:

Just before the concert Annebeth Webb told us: “This is the first
time that we will be playing with Alice. She is a big character
and she is a brilliant pianist.”, says second violinist at the Royal
Concertgebouw Orchestra, Annebeth Webb. “Mozart is always
special, it is so pure. The piano concertos with string quintet
accompaniment are very suitable for the Camerata RCO because
it is a score for orchestra in an ensemble setting. We are looking
forward to it very much and we’ll do our very best to make
something special out of it!

Camerata RCO is a unique ensemble. They are all members of the
Royal Concertgebouw Orchestra in Amsterdam and they enjoy

playing in the orchestra tremendously. However, they like to
expand this joy by playing together in a small ensemble as well.
Not only is the repertoire of a small ensemble different, they also
feel that chamber music is more personal and intimate. They find
it refreshing to get to know their colleagues in the orchestra better
while working together in Camerata RCO. They are completely
free to choose the repertoire they play, where they play it and with
whom. With Camerata RCO they like to be in close contact with
their audience. The energy that results from these concerts is what
inspires them most.

Reflectinn of Festival director Margot Hoiting:

Camerata RCO contacted Alice Sara Ott and they met up in
Frankfurt to have a first rehearsal. The click was there from the
start. I received a very nice photograph of them all together. Alice
Sara Ott arrived on the Saturday. We agreed that she would arrive
by train, but then we found out that she had such a busy schedule,
so we arranged for her to be picked up by car at Amsterdam
Airport. The driver met her there and then took her to the Hotel.
We organised for the piano to be ready at the Concert location
(the Koepelkerk in Leeuwarden) so she could practice all day
and be really prepared for the concert the next day on the first of
July. The combination of Alice Sara Ott and the Camerato RCO
is an absolute golden find. I sincerely hope that these musicians
that are obviously born for one another will get the chance to play
together again in the near future. [ wish for them that together, one
day, they can do a tour in Japan.

We have a loyal audience for the concerts with Camerata RCO,
usually about 250 people join us for these concerts. This time we
had about 400 people in the audience. Also the feedback from
the audience was extremely positive. Several people approached
me personally and thanked the organisation for organizing this
wonderful concert.

There was a meet and greet with the artists after the concert.
Approximately 50 people joined the artists to have a drink
together after the performance.
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Art Project — in search of common myths & the genius loci of Leeuwarden

7T—rruyzs b [ EEomEEERL T

Project linking European Capitals of Culture Pafos and Leeuwarden
Japanese, Cypriot, Dutch artists identify what they have in common

An artist-exchange program that began in 2017 at
European Capital of Culture Paphos, “In Search of
Common Myth/Genius Loci” consists of artists from
Japan, Cyprus and the Netherlands meeting local
people, investigating their history and culture,
and producing work specific to that locus. With
the addition of a fanzine (a booklet with a small
print run) compiled by the artists as a new effort,
this year the project grew more ambitious. Taking
as its theme the character of a given locality and
the locative spirits of Roman myth called genius
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loci, in Leeuwarnden the artists showed works
inspired by what they each found to be the appeal
of the town and the important elements that
have shaped it. Work depicting Leeuwarden by
artists visiting for the first time, by artists born and
raised there and by artists currently resident there
made for an exhibition full of fresh discoveries for
local residents. One hopes this project, comprising
research-based work produced in residence and
then an exhibition, will find its way to other cities
in future.

BRI SALE IS 7 + AL VL= Fra28l7ravy 7 b
HA FT7OA. 5V FDT7 =54 A bbBRWETH WO @R

2017 DML BEH N7+ I Hh DRI — kL
7 =74 XX TOY 22 bk In Search of
Common Myth/ Genius Lociy (F@ED#HELRL
T/¥Y—=7X-A—%) 3. BX-F70X-F7
VEDT—T 4 X MEAMBOALEEEWN, T
DEERXCEZHEL. ZOMMR S TIEOERZH
ET2HD, AEEFFLLEAL LT Fanzine (7 7
VIV I T—T14 XA NENRBAFED KL SR TIE
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WE, THRE LWSEBREEET VI, ERIZ
NZENEOBAC, HERELIEERERLI OV
ZANRATENTERERERLE LI, L—TLT Y
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HKRICEBIEREBERY £ L, VY —F&ER—
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3. SEMEBHTLRE‘BEINET,



J

0

Project Date / Venue 2

26 Oct. — 9 Dec. 2018 CZ)
Grafisch Atelier Friesland 8
Opening K

17 Nov. 2018 &

Participation artists
Cyprus: Chiaki Kamikawa (JP), Tatiana Ferahian,
Maria Loizidou, Anastasia Mina
The Netherlands: Eiko Ishizawa (JP), B.C. Epker,

7z
7
~
: £
Aafke Ytsma, Anuli Croon
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7oz bEE / £5
2018%F10H26H~ 12H9H
Grafisch Atelier Friesland

F—=7=J I

2018%11H17H &
SIExR §
F70R : |{IFERLR. 2747F 75k !
T RVT 04T Ry, PFREIT-3F Y
A8 FEXEF. BC.ITH—, 7
F—TH-AYT, TXY - sO—> Z
I

CONTACT O

Ms. Chiaki Kamikawa (Artist) o
N4 chiaki_kamikawa@hotmail.com S
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Art Project — in search of common myths & the genius loci of Leeuwarden

Meet the city, meet its spirit

Chiaki Kamikawa (co-curator)

t Leeuwarden 2018 we executed without incident an artist-
Ain—residence program and exhibition in like fashion to
the “In Search of Common Myth/Genius Loci” artist-exchange
program that had its start at Paphos 2017 in Cyprus. Leeuwarden’s
was an ambitious project that added a fanzine (a booklet with a
small print run) compiled by the artists as a core output of the

project.

he theme “genius loci” is a concept with origins in ancient
TRome that supposes for a given place a supernatural being (or
spirit) which defines that place. This supernatural being gives form
to a place and brings it into being as place, and then determines
the course it takes. Testing this concept in Leeuwarden, eight
artists each tried their hand at seeking out and giving visual
form to what it is that draws people to the city or to important
elements that shape the city. The artists taking part first conducted
research on Leeuwarden and produced their drawings, prints,
installations or other work on that basis. Artists who knew nothing
at all of the city of Leeuwarden, artists born and raised there, and
others currently resident in the city each had their own, different
understanding of what important elements give the city its form.
For example, Leeuwarden native Anuli Croon produced work
with a motif of the lion featuring in its crest that one sees here
and there about the city. It was as though she rediscovered her
own Leeuwarden by walking conscientiously again through the
streets of her childhood memories in search of the motif. Aafke
Ytsma, who grew up in Leeuwarden and currently resides there,
excised casual, routine scenery from along her daily bicycle route
and re-presented as work scenery in her memory or recognizable
to people who live there. Tatiana Ferahian, a first-time visitor to
Leeuwarden, conducted research on the dancer Mata Hari, known

as a Leeuwarden native who came under suspicion of espionage

during the First World War, and depicted her as a phantasm in

Leeuwarden’s streets and landmarks.

hough I was originally involved with this project as
Torganizer and co-curator, this year I myself took part as
one of the artists. Spending three weeks as an artist in residence
in Leeuwarden, I gained inspiration from the many different
people I met there and managed to reflect that in my work. I
conducted research into the folklore of the Friesland region of
which Leeuwarden is the capital and focused on the role of strong
women who appear in the folklore. I was proactive in making
contact with local women so that I could compare contemporary
women with the image of women appearing in folklore. The
women I met were, for example, a midwife, a social worker, a
calligrapher, and an ice skater. What lodges most in my memory is
my conversation with the midwife. As many women give birth at
home in the Netherlands, midwives play a major role. Her overall
impression of women in Leeuwarden and in the Friesland region
is that they are “realistic”, but even as they prize natural childbirth
and giving birth at home, they tend to seek as much control of
it as they can manage. While I felt that being “realistic” reflects
the psychological difference between provincial cities and big
ones like Amsterdam, the inclination to seek control of childbirth
seemed also quite a Dutch thing in a country with a history of
exerting itself to control nature, and in particular the seawaters.
Common to all the women I met was the impression they made on
me of pride and strength in walking their own path, feet firmly on

the ground.

The fanzine that this year we added as a principal piece of the
project would include both works created on the basis of

the artists’ research and work incorporating impressions and new

information acquired after actually arriving in Leeuwarden. To
produce it, we used a Risograph printer from the Japanese firm
Riso Kagaku Corporation. It was an experimental effort limiting
the number of colors we would use in the project and seeing what
range of expression we could achieve thus constrained, and the
result was a tremendous variety that gave satisfaction. We also
used risography to make a colorful wallpaper for the exhibition
room, making it an abundantly playful show. Visitors to the
exhibit included one from Riso Kagaku who came from Japan and
was astonished both by the fanzine and the interesting ways artists

found to approach and use risography.

rather think that through this project the artists who took part
Irecognized anew that there is a genius loci specific to the city
of Leeuwarden and the Friesland region that shapes them and
that there is something common to the genius loci of any place.
By coming into contact with the different feelings we have for a
city that arise from living in it — love, for example, and sentiment,
hope, acceptance, and pride — it also proved an opportunity to
consider conversely how we see the cities where we ourselves live
and how we are involved in this as artists. I too question myself
on the matter. Have I assumed myself to know the history and
current conditions of the city where I live, and the feelings of its
people? Mightn’t there be many more genius loci in my city that
I wouldn’t notice unless I actually do the research and meet new
people there? I felt that this project, which led to such discoveries,
contains much yet in the way of such possibilities, and I hope that
I may be able to bring them about in some form. In conclusion, I
would like to thank the many people who were involved with and
supported this Leeuwarden—Paphos exchange program over the

past two years.



#HIcCHSL., FOAEVYMIHES

F=h7OZzop [REDHEFERL T/

N FEIR starar—5-)

2017@3%7%:;( T AANPHBRY = L72T—T 4
A M7 a Y7 b [In Search of Common Myth/
Genius Loci] (JLEOMEEZEL T/ V—=T X - u—%F)
F20184E L — TV F Yy TR 7 4 AL ABO T 07T A, W
AEMAE (artist in residence) & REARZHFHIT -2 &
S 527y ey bOEEREMGIEEL L CFanzine
(77T 7—=74 A MERFRAGED & 9 BT/
T 2HF) A8mb ), K ERNETad 27 ko
72

A\lﬁl@%—v [V—=7 A+ 1a—%F] (Genius Loci) &
T o <RI LA T, OO0
Wil & 30\ 2 M HIRNAEAE (spirit) 2’H2ETHHD
Thb, 2O [HMEAKNELE] BEOWI LT L LTOE
KL S, T LCZORHo Lt Eoi) 5, &
OEEL—TNFT VIS LEDLET, SAOIERDBZEN
ENEZOLDODORO N L 2G| & 501, F213H%
TAED BEELERZR UM RA T, SIMERIZE S
L=UNVF T ) —=F 24T, Thit&icru—
A7, Wi, £ A% L—YarhE2iEL7, L—
TIVFryOle &2l NS hho ERRPL - VT v G
DIVER. F-BAEZITEEL TV AER., ThEhirty
BT D EELRBERE Y ESTZAY Y ATR_ZT. FIzE
L—oVFryBEeo7 XY - 7a— > (Anuli Croon)
OEE LTHEHLOH LI HIZRONEIA + VO
EF =TI LAEMERIEL 72 A2 ADREEICH 54
EEF—T7ERELTCHITEISRS LT ERASIEL —
IVTF Y ERERLEL)ITHo720 L=TLV TV THL,
AL R L Twvw b Aafke Ytsma (7—77% - 4 V=) X
fEHHIRECHl AR VWHEORREEZY VY, £
L AL DR TE, TREICH LR HEENE L
TR LTz SHPHOTL—INFr2iinzF 7020

ER%% 54 7F+-7=xFk7 v (Tatiana Ferahian) 3L —
INVF UG THONE Y 3 —Th D E—IRKEPIZA
NAFGEEZNPT SN~ - ) (Mata Hari) ICB$ 5
Y —F RV, LT LT oIl TR
Z o) XIS E L7z,

iAu%mﬁgcwinylab@ﬁ—ﬁ%{%—-%ﬁ
Fal—F—LLTHboTE SHEMEHD
SIERE LTCL—I VT T3HBOT—F 4 A A -
LIYF VATV, AR ANEDHEWIZL Y A8, 7 &
. FAEMICENERBT 5 LN TE, RIIL—T
VEVEERETH T A5 Y R ORGE ) —F
L. SOHICEYT 5B ZEOREICEH L, L—17
VT AR, REFICICE g e BAEO LM
BT 5L, oo Mi-b e fEmicary s v e
Borzo W&otz B I3 BhEER, V=Y Y VT —F —,
W) T T T4 =R, TA AR — MEPE, FRICHIRE
RolzOIMEMOZMEEDEHETH L, 7 v FIZHE
TH#ET S 7 —ADIEFITEL L WEMO K73 %ENIER
Ev, Db D7) —A5 Y FHIFRL—TNF DK
HOHGIIEERMIC [BEN] TH S5 HElER AR
SEEERL NS L, Thahbx{arytu—iL
Iy bwHBEmcH L & [HEW] EHARTL -7V
FUET AATIVY Ll BRI ORI & B R Ak o
WERBLLTWS ERIIE U225 B FRCilEkzE &9
I M= VT ENPCHEFECTELERELOF T V5
ZHoT, HES IV ba— VL2 EWSHIIIH S D
B AT UL LWRN LT, Mook eCici@ml
TW72DiE, Lo EHICEZDF THADOEZAAT
Wk, ZOFENLMEEKLIZZLTH D,

NER BRI EE LEMb ol 7 ¥ VY
Tk, ERZ B —F IS TR L 22
EBIZL =T VT R TS Z ORI LW IEH % %
DAATHWEL 2B oW AR SN 5 DT, HARDOH
FEH£AEDORISO7 Y % — (Risography) V757 1) %
A LTHWEL 720 Sl 7ayc s FTIIMEZ 50
ZHIR L. ZOH TNk A 2RI TE 29BN 2
RATIT o 72h, FREIIEFIINTZT A ITEA, WED
W bDER T TDYVTTT 4 BMHL TREREIS
375 7 VEREERL L, BEODENDERE o T
BRI HARD S BRI ELOBBEOH b, 77
YV EEBIC)V T T T4 B STT =T A AN EHT
BOHEHWT 70 —F O H PN TV,

AN HOTRY 2y bEBLT, BIERZDE V-7
T FrofRe T —A5 Y FHEEBEL Y — =T A -
O—F75 Zof - I ET230bH), T80
Vbl T 520 H L LEHERL-OTE LV
B, $7-20HICELT I ETHEINLEADREA 4%
T Bl ZAXEN B WIFE @i, 0. Iith/-2 & T,
ZEE > TREZER R HERENED L HITE S X,
ZFLCT—FAAMELTENRICE DTV B0 %% 2
BEONLIEEE L -7 D HSHSICEMZ LT 20
b0 #HLTWABEHOBELESLHAEDORI, A4 OREIE% M-
7R o TV 2D T B WA ERIC) F—F R W%
Ax WM& 2 ex LadhEEirfiirznwy—=7 2
T—%725 HOOHICELTELLEADLDOTIE RV
Lo TAGREREZSE NSO TaY 7 b, Th
ORISR THRE L TSR 72 SAMD T
W LKL, FML5 2O TERLTCWITIIE L.
RIS 2MENCPEDL T+ A - L= VT Uy Ta s 5 A
XA HboTLEES L DF 2 IEH L72wv,

83

4]) 00—=ONNGTNL

(S

4
E
Z
g

L
1
)
14
Z
P
2
o)
1
8

PUNTINARE - S - S



Writer’s Block - Mural Art Festival

22 —27 Oct. 2018

Fries Museum side wall
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CONTACT

Mr. Serge Hollander, Mr. Peeter Reen
(Writer’s Block Murals)

& writersblockleeuwarden@gmail.com




A world of street art energizing a city

The mural art festival “Street Art Speaks” was held as part
of the ReOpening project that graced the closing ceremony
of the European Capital of Culture. Street artists from the
Netherlands and other countries were invited to make the
streets of Leeuwarden into an outdoor gallery with the theme
“Leeuwarden - city of perspectives”. A Japanese participant was
Hiroyasu Tsuri, a street artist known as TWOONE from Yokohama
and currently based in Australia. On a 75 square meter wall
of the Fries Museum he produced a mural with the motif of a
powerful hawk. The people of Leeuwarden have acclaimed the
work, in which the eye is drawn to detailed portraiture executed
on a massive scale. This work is to be shown continuously as part
of the legacy of the European Capital of Culture
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Date / Venue Symposium — Moving Futures

26 Oct. 2018

Fries Museum

Japanese delegation :/ v ﬂ_\o :/“ '7 VA |_MOVing FutureSJ
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Fumiya Shinohara, Ryota Tanaka, Shinji Terauchi,
Koji Shimomura, Takaharu Hamano, Yoichi Yamada,
Nobuyuki Shiki, Hideki Baba, Kiyoshi Soejima,

Risa Saito, Yoriko Ishizawa, Kazunori Washizaki
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CONTACT

Mr. Kris Callens (Princessehof)
© k.callens@princessehof.nl




Global solidarity discussing
the future of ceramics

Due to 17th-century commerce with the Netherlands, Saga
prefecture has long enjoyed an ongoing interaction with that
country. The Arita Ceramics Symposium held in the city of Arita
in 2016, also the 400th anniversary of Arita porcelain, brought
together people involved in the ceramics industry from around
the world, including the Netherlands, for constructive discussions
looking ahead to the future of the ceramics industry. As a
continuation of that event, the Moving Futures symposium
discussed strategies to advance the future of ceramics from
perspectives of design, quality, technology and tourism. An
associate program was a visit to a local design academy, where
Japanese participants had opportunities to deepen their
knowledge of the Dutch approach to design. The ceramics
industry is said to be in a downturn globally, and hopes lie with
ventures that incorporate new techniques and collaboration
with other fields of industry. The Moving Futures symposium
has given rise to global solidarity and innovation, and to further
advance these outcomes Tokyo has been selected to host a third
symposium in 2020.
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Exchange program between Leeuwarden and Ukiha city, Fukuoka: Zen through the Way of Flowers
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Rethink the relationship between nature and human being

Her interest in ikebana piqued by Shinji Ohmaki’s
fountain design for the European Capital of Culture
project 11Fountains, curator Anna Tilroe became
determined to organize an ikebana project with an
expert invited from Japan. The outcome, once all
was ready, was a demonstration by ikebana creator
Kentaro Sugi from the city of Ukiha in Fukuoka
prefecture. The project grew out of a meeting in
December 2016, at the Kyushu Meeting of Experts
on cultural creativity sponsored by DutchCulture

and Ukiha city, where Oeds Westerhof of European
Capital of Culture Leeuwarden and Sjoerd Wagenaar,
both members of the Dutch delegation, encountered
Ryoko Baba, Ukiha city’s lead for developing and
promoting overseas projects and international
exchange operations. These gatherings of Japanese
and Dutch experts who face common challenges
specific to outlying regions continue in an effort to
draw out local possibilities through culture and the
arts.
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Kentaro Sugi (Flower artist)

Assistant

Ryoko Baba (Coordinator),
Ryoko Sugi (Kentaro's assistant)
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Local organizer
Sjoerd Wagenaar (Project partner),
Anna Tilroe (Project Director),
Pauline Kick (local host, coordinator)
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CONTACT

Ms. Ryoko Baba

(Ukiha Bureau of Experience and Exchange)
S info@ukihaair.jp .
Mr. Kentaro Sugi (Individual Ikebana Master) Pauline’s house, D Z

S hanasugi0221@gmail.com one of the venues for the session TR
© Ryoko Baba
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Exhibition: Arts Craftsmen Japan

HAS DY

Presenting the charm of Japanese craftsmanship

Exchange between the Japanese town of Mizumaki in
Fukuoka prefecture and the Dutch town of Emmeloord
in the Noordoostpolder arises from the former’s history
holding Dutch prisoners of war. Mutual exchange
operations have developed out of the will in both
countries to confront history and move together
into the future, and with much time have come
reconciliation, much friendship and many ties. Working
in support of this exchange on the Dutch end is the
Foundation Friends of Japan. Its chairman, Albert
Emmink, is a resident of Emmeloord who devotes
himself with much love to cultural exchange operations
and homestay exchanges of middle school students
between Japan and the Netherlands for the sake of

90

the children who will lead coming generations. Due
to its location geographically nearby Leeuwarden, the
European Capital of Culture in 2018 was occasion for
Emmeloord to host an exhibition called “Arts Craftsmen
Japan” featuring three craftsmen whose acquaintance
was made during the many years of exchange. Offering
public talks and papermaking demonstrations, the
craftsmen who hastened from Japan introduced people
to the appeal of handcrafting and so contributed
to an exhibition replete with deep love and respect
for traditional crafts. Plans are underway for the
exhibition, which grew out of the trust and friendship
built up over many years, to continue in a further
developed form.
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Date / Venue

4 Aug. 2018
Annemiki Atelier

Local Organizer
Albert Emink
Artist from Japan

Ikuo Nishi (Organisor Japan)
Kenji Inoue (Washi papermaker)
Jin Watari (Potter)

Aria Nishi (assistant / interpreter)
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CONTACT

Mr. Albert Emmink (Friends of Japan)
S albertemmink@gmail.com
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Exhibition: Arts Craftsmen Japan

Proudly presenting the rich culture of Fukuoka to the Noordoostpolder

Albert Emink (chairman Foundation Friends of Japan)

t is Thursday, August 2nd 2018. Today is the day of the
Iexposition of the Japanese Arts Craftsmen. Or, as we would
rather call it, a preview. Because we hope we can have a larger
exposition in the future, this exposition serves as a preview for a
more elaborate one. The road to this moment was challenging, and
therefore unforgettable. It started when Shuji Kogi, Secretary-
General of the EU-Japan Fest Japan Committee, approached the
Foundation Friends of Japan with the intention of establishing a
long lasting bond between Japan and the Netherlands. During this
contact, an idea took root in relation to the Leeuwarden-Fryslan
Cultural Capital of Europe. We learned that Japan would like to
be involved in this project, and thus, the idea of this preview was

born. However, even great ideas can be challenging to accomplish.

n Japan, Ikuo Nishi convinced local artists Jin Watari and
IKenji Inoue to join him to the Netherlands and to display
their arts at this preview. Ikuo also prepared himself to serve as
a representative for his mother Sachi Abe and Hirokuni Ono.
Here in the Netherlands, I made all the necessary preparations
on this end. Searching for a location, gaining access to Annemiki
Bok’s beautiful Atelier; making sure the arts craftmen had a place
to stay during their visit; retrieving the tools necessary for the
demonstrations. And, during this entire process, updating each
other with the progress made and discussions about the visit.
Because after all, the artists would also like to see something of

the Netherlands while they were here.

his Thursday, all the hard work came to show. The
Tatelier was set up, displaying Kenji Inoue’s pottery, Jin
Watari’s washi-paper, Hirokuni Ono’s silk, and Ikuo Nishi
as representative of Hirokuni and Sachi Abe, ready to tell the
audience everything he knew about their arts. Complementing the
Japanese arts, paintings by Annemiki Bok were on display. The
atelier was filled with people. After an introduction by Annemiki
and the Japanese Ambassador Hiroshi Inomata, Kenji and Jin
demonstrated their arts (both wearing traditional clothing), and Jin
even provided the audience the opportunity to try paper making
themselves. While he demonstrated it, it seemed easy. But when
trying it ourselves, it proved to be a challenging task. Of course,
one can always recognize a master when he makes a task seem
easy. Because of the small setting of the preview, there was a lot
of opportunity to talk to the artists about their arts and their work
and all of this made it possible for the audience to gain a lot of
insight about the arts. After all the effort we made to develop the
idea of this preview into reality, it was incredibly rewarding to see
the end result. Not only was it amazing to see the art, the skills of
the artists during their demonstrations and even trying the paper
making myself, the response by the artists and the audience were
fantastic. As an organizer, it truly was the response one can only
hope to receive. It was an afternoon that I will remember for a

long time to come.

On Friday, the display of the Japanese culture continued
on the Friday Market in Emmeloord. During this market,

Japanese students (due to the exchange program between

Mizumaki, Japan, and the Noordoostpolder, organized by the
Foundation Friends of Japan) performed in traditional Japanese
clothing. After their first performance, the Dutch students
participating in the exchange program were encouraged to
join them in a second performance. These performances were
viewed by the people who visited the market, and they seemed to
thoroughly enjoy it. On the market, people were also able to buy
paper from the washi paper maker Jin Watari, which is a type of
paper that is not known in the Netherlands, and therefore this was
a truly unique opportunity to introduce people to this paper with

its rich history.

ooking at the future of this cultural exchange, I am
Lconvinced we can realize an exposition displaying even
more of the traditional Japanese arts craftsmanship. During the
preview on August 2nd, Jos Tackema of the Fries Museum was
present, and he invited us at the Fries Museum for a personal VIP
tour and we made an appointment to discuss the future of this

cultural exchange in the near future.

‘ x J hen you dream big and work hard in collaboration with

dedicated people, no project is impossible to realize. 1
immensely enjoyed working on the preparations of this cultural
exchange, the preview itself, and the response from the audience.
I am convinced we can continue this cultural exchange on a larger
scale and cannot wait to participate in it. If any of the readers is
interested in any of the mentioned artists, please refer to their

Facebook pages.



BEQEDEXAE/—IWKF— AN — I TRYS< S

FIVIN—DB - T2 xR0z 28)

OISAESH2H ARIEH. COHIZHARDFEMITEMAIL X
2%§§”A@élﬂ HHWVIE, LLAEITRES LIFERER
ETLEI. BELLIE BRI IORS SHICKRBE LR
BEXOM#EELEATE), SHOBERSLVBIEZES L
FREEOFITRERE LTOMES T2 2L TWEL5TT,
COBEETOBED Y IIHEEE BN E L722s, ER7ZITIC
BV DERYF L2, EU- Yy /8y 72 A AR
ABEouREBRELIY. HRE T T v FHEOKER 7
DOFEEZHIFIC, HREKOKIZBIHELEZ WP WZ &
HOBEY T, COKEEBMUT, BINLERHL -
VT 2018IC B L7-d 2 SO IZ LD FE L7z, A
FEEAAMEBZOTOY 27 "ANOBINIENTH D 2
EERMD, THOLTIOROREDOHENHAT L ICE -
72DTT, LPLEARIENTZTATATTHoTDH,
ERIITAMEET L2 e 0H ) £3,

AT, FERAE S ADSHICTER DL S A LI 1B
Eﬂ%ﬁﬂt\?ﬁyﬁﬁémﬁﬁb\$ﬁTﬁ&®Eﬁ
FLCAROREIBLE L. A SAR. B
DRI F 2 & A & RIS ADRILNZ T % i fii %
HEDTVWE L 22T ¥ TR, 2HLMTYREE R
LN % A —FITH & FE Lz SBHL. 7483 F-
R SADFELVT M) ZAOFBL FEMTERA 170
AR OGO/, FERICUE R EREOMER &,
29 LA ToBdBIB W CIEBIRI Z L WICHE LEaw,
BRI OV TORFLAEVEERT L, 282513,
REPWATATNF TV FH5Lnb DL TBICR ) 72w
1A EEZTZNLTT,

) HOKRBEH, ShETOBMBRIY MADBEL LT
éfﬂh% LENRSTRFE LA, 7 MY ZRRE S,
FEL S AOMZE, JFEBHA S AT, KEER S ADH
Bk & Vo BRI D ERAATb L, IS A LB 2
BADORBAL UCWHE S ADER L. fER S O3E IS
BI2HELOMEERTEZIALLBEIUEA L) LEXK
WTL7e HRDZEMEMIHEEZRZ L, TAHIF -
K7 SADBEOR 2 VEREINE Lz 7 MY i3k
HTHRDVE Lz TAIFSALBBEILEIELS S V5 H
RERMEIZL 2 ZHREOK, BHEIALLCIAVEDET
KA MmO Y OFHEEHEL, SOICHEHRIAER B
ZICHIE X AR Z LTH 5 WERITE L MERDHE
ERFMT BT BHZIICHAFE LA, LA LAS
ETHLTADLE, BhLhPBELWEETH L L5 Hh
DELA B9FTLHY FELAD. MADPHZVE L
RIFLREDE &I, NIFOHFELZBDLBDOTT, K
BBRIBATDE LTV TH o720, BEIIMERE
ZOEMBREMICOVWTHEHICHEITEAICL A BTN, £
DB TBIE DT 2 \ZZEMIH T B HAE L5 I/ TW
o2 e TEE Lz RROFEINIMT THEZ BE
BEZ7-0ICINETHENEERTE B, Z0LH%
MR EEHICT 2N TE, FEFICRYPEZRLF
L7zo ZEMiEMZ S ICEH TOMARZEE L. 512
BEHELMEXZRBRTETEES Lo 2723 Th il
ER L ICBE P S ORISIEAREF LWL DO TLZ, £
NEFSIZ, FHEL L TEAELIREORETLL. E
T TRURIER A TR E D F L7,

BEDBARE

INEHICIE, 2 A=V bOEEY =7y MTHE
MI R HARALA Y IR ONFE Lize 2D —4 v
MM, AAROZDEE 5 AROKEH & 7 — F
F— A MKV = Z2HRLRT T T T HO—B TR
DHANZAED, HEROEHI 2EW L THBELHREL £
L7zo FIMOLHEICHEW T, ARH{E 70277 228 MT %
F I v NFAENRZRHO EFEICEDI. b F L7,
INBLDONRT =<V AEIY—=FT v b bA AADHIC
filti, DWW FTBELANVEZEXT L, 2O T,
FAHCIR A LBHA S AOFIMAEm OB b H ). OO
WATF T VT TRBIREADF RN LS, O LATER
GEEHRH D ZOAMIEMERNTHEICB LIRS ERD
F L7

> DEBERFEOKKREZBELLHS, LVEHEAAD
— FAWHETLREAVERTE 550 L RRHELT
VET, SHZH B S NARRE TR, 7 — A LMD
A= SANEFE L. TOBREITT Y — AFEM
FEOVIPIA Y 7 —~0 S 2 21T, 72 2 0Lk
DRFKIZOVTH LA I WKLY DT F L7z,

T B RE &, B N4 L1 L %785 g2

DHDIE, ERARWRELR 7O Y27 MR EHFELE
Ao BT OALRIICINT 7284, RIEZD D DO~D
WA, ZLTHEPOORBIEVETEK L L7,
COALZIE L D RELGBBETHEL TWITLb 0 L1E
L. ZRICHED> T ZEZRLAICLTWET, @i
DEMHT, TITHEITLNIAERICTHIKROD 5 T571%, =
FERRT A AT v I R=V % TBMMLZE v,

93

4]) 00—=ONNGTNL

(S

4
E
g

L
1
)
14
Z
P
2
o)
1
8

PUNTINARE - S - S



(e3eIN) 81L0Z e113]|BA I

=
>
o
=
)
-
>
]
=
o
>
o
w

<

weiboud uonesedald

810z UapJemnaa

pue snonuijuo)

The 1st International ArtCamp Tytsjerk

1P EEE 7 — b ¥ Tytsjerk

Across-border art making that searches for solidarity and sharing,
Creating Art that is based on contact with the local community

One of the Tytsjerk organizers, Reina van der
Meer, was inspired to launch this project by the
deep impression made on her when attending an
international art camp in Serbia as an artist. This
was its first year, but with the goal of becoming
a long-lived project rooted in the community
and growing together with local residents, as
seen in local people’s support for the artists and
the artists’ homestays while at camp. Seven local
artists and fifteen others from around the world
assembled in Leeuwarden and produced work

on the theme of Fertellendeweis (a Frisian world
meaning “tales told on the road”) drawing
on local stories about displaced persons in the
Second World War. A Japanese participant was
Takashi lkesawa; as though in response to the
quiet energy filling a pond on the grounds
hosting the camp, he created an installation
drawing on Zen ideas and relationships with
nature. This work rethinks the commonplace
routine and appeals to the sensibilities of
viewers.
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The 1st International ArtCamp Tytsjerk

Art Is Realization

Takashi Ikezawa (Tsukuba art center, artistic director, curator, artist)

believe there is a kernel of sensibility present in the world,
Iin ordinary, commonplace scenes. There are moments when
we can sense an awareness of its presence. I think that it is by
encountering these moments that we are able to discover things
we have never seen or experienced before. I believe these
discoveries have the power to change how we see ourselves,
see others and see the world. I think this is a first step in
realization. What we artists do is to represent these realizations
and try to create something to lead viewers to these empirical
understandings (realizations). Saying which, each time I produce

work I experience a realization of sensibility.

ne thing important to me whenever I produce work is to
Oread the ambience of the place — to begin, that is, a dialog
with the place. Underlying my expression is my thinking on the
coexistence of Man and Nature. Awareness may be a better way
to put it, rather than thinking. Works of “land art” or “nature art”
duly raise the theme of coexistence of Man and Nature. When
the artist uses an unremarkable pebble or deadwood to produce
work, the deadwood is bestowed awareness and takes on a new
presence. It becomes possible to create new relationships of
coexistence between Man and Nature, and one generates a space
of coexistence. Let us call this space of coexistence one factor on

a path to empirical understanding through land art.

t Artcamp Tytsjerk I was guided to a pond in the verdant
Apark Vijversburg. I was drawn by the quiet energy emitted
from this pond. Duckweed was breeding all across its surface, and
I had the sense of something strongly moved within me. And so [

embarked on my dialog (production) of realization with this pond.

Previously, at an exhibition in Estonia I happened upon a pond

covered in a similar duckweed and deployed a work there. At

that time I made representations of the scene both with duckweed
present and with it absent, and made an installation shining light
through the surface with the duckweed removed. I thought that
this time I would like to express the meaning of the light shining
through the surface of the water. And this took form in an intuitive
interpretation of Zen, the Buddhist teaching that for us Japanese is

inseparable.

here are six teachings central to Zen, called the Six Paramitas,
Tand I would like to say a bit about them here.

1. Fuse, charity — Fuse is about giving. Not only money and
objects, but also feelings, gratitude and other things not seen with
the eye. It is not giving that is the objective: what is important is
motivation to give.

2. Jikai, precepts — Jikai is about maintaining order and observing
the precepts.

3. Ninjoku, humility — Ninjoku is not to bear affliction, but refers
to the practice of accepting things as they are so that affliction is
no longer affliction.

4. Shoujin, energy — Shoujin is about making your best effort,
giving your all.

5. Zenjou, meditation — Zenjou is about retaining a tranquil state
of mind in any circumstance.

6. Chie, wisdom — “a totalistic intuition of something that
transcends all our particularized, specified experiences” (from D.T.
Suzuki, Erich Fromm and Richard De Martino, “Zen Buddhism
and Psychoanalysis”). Simply put, it is the flash of insight, the
shock. Wisdom is something that will not come from inside your

brain, no matter how you try to extract it from there.

Circle, triangle, square...I executed my installation assigning
circles to peace, triangles to prayer, and squares to things

enclosed. My host family Ymie Hooisma kindly provided garden

furniture for the edge of the pond that I repainted for a new life
in the installation. Zen involves contemplation, and my dear wish
was for people to have a seat in this chair and contemplate the
Six Paramitas. And nothing could make me happier than for my
work to prove a first step towards some realization. Knowledge
(wisdom) arises from perception of one’s environment, and a
shift to action follows clarity. I hope for people to make a start on
some activity to direct feelings at some thing. I hope for people to
learn that everything can be found in the most commonplace and
ordinary. As touched on above, this work too is a cultural space of
coexistence imagined through the interaction of Man and Nature.
It is the enactment of an integrated space incorporating art and

religious concepts.

S ociety may well undergo transformation over time, but I hope
to continue to produce work that enriches the human spirit

without compromising Nature.

(44 veryone is an artist”. I have a memory of shaking hands

Ewith Joseph Beuys, the renowned German artist who
observed the possibilities of human creativity, after the lecture he
gave in Tokyo in 1984 on a visit to Japan at the invitation of the
Japan Foundation, and I was astonished to learn that his roots are

actually in Friesland in the Netherlands.

inally, it was this exhibition’s art camp led by creative
Fproducer Reina Rodina van der Meer that provided me stories
and ideas on the theme of refugees in the village of Tytsjerk
and where I created this work and created overall harmony as a
partner of each artist who took part in it. It was a wonderful camp.
My gratitude is heartfelt that I had the opportunity to do my work
in such a location. I am deeply grateful also for the assistance and

support of local people in making my stay and my work possible.
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11 =15 Jun. 2018
Leeuwarden

EU-Japan Fest Travel grantees

Daisuke Kitagawa (Oji Theatre Senior Program officer)
Kako Kishimoto (Artistic Director - BUoY)

Shuntaro Yoshida (Ph.D. student at Tokyo University
of Arts)

%310 delegates from 46 countries
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CONTACT

Mr. David Baile
(Internationa Society for Performing Arts)
™ dbaile@ispa.org

Open network comprising performing arts
figures from around the world
Debate on regional role of performing arts!

ISPA is a vast network comprising over 500 people from over 50 countries,
including public institutions, artists, performing arts companies, artist
managers, cultural policy experts, foundations and consultants. ISPA holds
its annual congress in January in New York, and its international conference
rotates among other cities each June. Each of these adopts a theme related
to the host site and events of the day, and tight networks emerge among
participants as they pursue discussions from diverse angles in the many
opportunities for interaction. In conjunction with the European Capital
of Culture Leeuwarden, this year’s congress was the first held in the
Netherlands, and as well as the conference a varied program was ready for
participants, including the Oerol festival of open-air performing arts held
on the island of Terschelling. This year ten Japanese participants attended
on Committee grants, including Daisuke Kitagawa, Shuntaro Yoshida and
Kako Kishimoto. Among the characteristics of ISPA is the culture of making
introductions of people with an open mind, and although it was the first
congress for these three participants, it was a valuable opportunity for each
of them to expand their perspectives and their personal networks.
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Report for ISPA-Leeuwarden-Friesland European Capital of Culture 2018

Shuntaro Yoshida

ince I was a child, I started dance and participated in the
Sperforming arts. I am interested in socially engaged art
because my research focuses on the choreography that involving
participants. Although it is necessary for us to express the artistic
and social meaning by utilising words of the dance in Japan, it
remains insufficient practices and theories in the field of dance.
Therefore, I would like to discuss such issues with overseas
theatre stakeholders in ISPA-Leeuwarden-Friesland European
Capital of Culture 2018 and to talk not only theories about
creation, education, and dissemination of contemporary dance, but
also to explore what kind of practices they create and what kind of

corporative programs they have.

he conference in Leeuwarden was held from June 11th to
TlSth, and the main activities were divided as follows: 1.
Academy 2. Session /Performance 3. Oerol Festival Preview 4.
PROEX (Professional Exchange).

1. Academy

The academy was progressed under the conference’s theme of
ISPA, “Off the beaten track,” before the conference session started
on June 12th. Participants were divided into three groups to attend
the workshops that presented by facilitators, including: treasure
hunting, theatrical workshops, and meditation. These workshops
provide opportunities for participants not only to know each other,
but also to understand each other’s ideas and expressions through
collaborative tasks. There were people from different continents
and countries such as European, North American, Palestinian,
Russian, Asian, African and so on. It was important for the

participants to share the time and experience in the process.

2. Sessian / Performance
In the session, guest speakers mainly introduced site-specific
practices in the local area. Examples included a site-specific

100

theatrical work in a farm and a participatory work collaborating
with farmers and activities of a group “In Situ” in France. It
seemed to be socially involved as the artist brought criticism to
the region as an intervention. One of the works dialed with the
prostitution problem in Amsterdam. Meanwhile, Josette Bushell-
Mingo unveiled the suppression of black people in the world on
the final day. The form of lecture performance and assertion as her
activism have reassured us that the racial discrimination remains
deeply in the field of art practice and art education.

3. aerol Festival Preview

On the 3rd day of the conference, we took bus and ferry to
visit Oerol Festival Preview in the island of Terschelling. Oerol
Festival is known as Europe’s most exceptional landscape arts
festival. A number of performances used nature and landscapes.
All the participants watched “Wayfaring - And now” and “Foreign
Tongues - Liquid Loft / In Situ”. My group saw “GAKA-song
of songs” by Tomoko Mukaiyama and “Third Space” by Lotte
Van Den Berg and Daan’t Sas. Tomoko’s work used the ocean
view and the dancers who wore a white dress showed ceremonial
performance along with the sound of drums. Then, Tomoko and
the choreographer held a roundtable while drinking coffee with
us. In addition, Lotte Van Den Berg and Daan’t Sas’s work was
a participatory performance. Participants freely placed various
objects such as flowers, a vinyl hose, and crystal on a platform
of 4 meters square. At this session, the participants talked with
the artist about the image rising by the object and select the next
one. One of her works is a transparent box which set up at the
tidal flats 3 kilometers away from the shore. When it is around 22
o’clock in the evening, it is said that the tide will be full. It will
arrive at 150 cm high and as high as the face level. People who are
in transparent boxes can experience the way they are surrounded
by water.

Therefore, it seemed that the results of the artist’s research

influenced the artistic quality of the work. And, the site-specific
performance has the quality involving participants.

4. PBIJEX (Professional Exchange)

At PROEX, I reserved a table to present my project in advance.
Each theatre and institution advertised and explained their
projects. I exhibited a project at Tokyo University of the Arts and
introduced several other related projects. For example, dance in
public place and theatre with immigrant children, collaboration
project in two different countries and artists’ support project. At
the next booth, people from Monash University in Melbourne,
Australia explained the Faculty of Performing Arts. I got the
opportunity to talk about my projects to others and learn other’s
projects as well. In this way, PROEX not only passed by the
exhibited table but also made relationships between exhibitors.

hrough the above activities, there are two achievements at
Tthe conference. First, I discussed the practice and theory by
presenting a plan and talked about the next project in PROEX.
For example, I could meet a planner who is planning to exchange
students between the Netherlands and Japan. I got the possibility
to develop a collaboration project in two countries. Second, I met
my mentor, Michelle Witt. She is the director of the Meany Center
at the University of Washington. She introduced me to many
American dance companies. It was also very exciting to discuss
dance matter with Lynn Nauman, who is the director of Artichoke
Dance Company. They have abundant knowledge about the field
of dance in the United States. As I will move to New York from
this September, I will continue to participate in the next congress
of ISPA in January 2019. I would like to create a network of
contemporary dance between Japan and the United States and to
share dance collaborating places and exchange the knowledge of
contemporary dance.
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ISPA, the International Society for the Performing Arts Meeting in Leeuwarden

My five days in Leeuwarden

Daisuke Kitagawa

rom 11th to 15th June, I participated in the congress of
Flnternational society of performing arts which was held in
Leeuwarden, the Netherlands. Leeuwarden was a very beautiful
city as I expected. During the congress, I faced some memorable
situation, then I considered a lot of things which is related my

own mission.

his congress is my first opportunity to join such an
Tinternational congress, so that I got a little nervous before
my departure. However, as soon I reached the venue, my afraid
disappeared. Many participates spoke to me one after another
and asked what I am, then start to discuss what we can exchange
each other and how we can collaborate. I was very impressed
that everyone who gathered there had respect for each other, and
it enabled us to discuss several kinds of topic that was including
something sensitive, such as politics, races, refugees or so on. The
most impressive phrase was ‘soldiers rob us of many things, but
they can’t rob us of freedom to play’ which a Palestinian woman,
who was working in the theatre for kids and youth, told me. Her
words were very strong. She is now trying to pass something her

inherited for next generation in spite of she was in line of fire.

n 3rd day, we visited Terschelling island where it takes 30
Iminutes by ship and watched some performances preparing
which would held next week in Oerol festival. They are all
nonverval performances and characterized by its use of the natural
scenery around them which was wild and beautiful. They are so
unique, and I was impressed that they try to play performances
in such countryside where is hundreds of kilometers far from

Amsterdam.
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hrough these events, I consider what I should develop
TJapanese performing arts which I’m in charge of. I could
understand the situation now I am in deeply in the world. In the
section of arts market, the most powerful people were Chinese
group and they tried to negotiate resolutely. As looking them, I
found it necessary to consider what the advantage of Japanese
performance is and also which aspects is the most attractive for

foreign people.

ne of the most impressive conversations during the congress
Ois between a Palestinian woman as mentioned above and a
Polish man. When she described the situation of performing arts
in Palestine, he interrupted her speech. Palestinian people are
now supported by other countries’ arts council, and he claimed
that they need to divide politics and performance and called their
activity as a Propaganda. Of course, she contradicted so strongly
and she said ‘I completely disagree with your idea. Your saying
is just a dreaming and fantasy story.” From my point of view,
it depends on the situation which they face. However, I could
understand we all work facing serious situation which is of course

different from each other.

ow in Japan, the performance which can achieve
Ncommercial success is much expanding, but on the other
hand, independent theatre or performance is constantly reducing
and getting harder, especially for young artists who try to start
their carrier. As rapid decreasing birthrate and aging population
changes the whole society, we can’t help changing ourselves.
Now I need to consider how I can create opportunities to interact

with performing arts in the society as my mission.

his is off the topic of congress, but I met residential man in
Tfront of the hotel after getting back from the Terschelling
island. I talked my purpose of coming here is to join the congress
of ISPA, then he welcomed so much and talked me that he could
meet some Brazilian ice hockey players who came before to
play a match with residential team because Leeuwarden become
European Capital of Culture. He also told me that if the city didn’t
elect ECoC, no one wouldn’t come such a countryside. I found he
was proud of the city through these events which is related with
ECoC, and this is very important hint to involve people healthy
with huge activity which I want and try to hold in the future.

In the end, I sincerely appreciate EU-Japan Fest committee who
supported so strongly, the sponsorship companies, and the all

members who joined this congress together.
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Photograph Exhibition: European Eyes on Japan / Japan Today vol.20

BEE: [ HAKFSNI-3—a v DI « Ix23Y by 51 vol.20]

Contemporary Aomori as seen by Dutch photographer

Now in its 20th round, each year the European Eyes
on Japan project invites photographers working in
Europe to depict, with the assistance of local people,
different Japanese prefectures making a record for
posterity of contemporary people and their daily lives.
The resulting collections of photographs nudge people
in the regions of Japan to turn their attention to “the
overlooked routine”, bring people in Europe to a
greater familiarity with the presence of Japan, and spur
people in both to rethink their daily lives from fresh
perspectives. With the assistance of the Noorderlicht
photography festival in the northern Netherlands,
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young photographer Alice Wielinga was selected as the
Dutch photographer to produce work for volume 20,
and she spent around a month in Aomori prefecture
conducting research and making photographs. She
made her photos of the summer Nebuta festival of
colorful giant floats into large panels and mounted
an outdoor display. The many visitors surely felt
close to them the same enthusiasm shared by the
photographer and people of Aomori who were present
in the moment as though immersed in the rich time
condensed in those moments and the heated energy
overflowing from the intense work on show.
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Date / Venue

14 Jul. — 2 Sep. 2018
Zaailand

Photoshooting location
Aomori prefecture
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Photographer
Alice Wielinga (The Netherlands),

Alexandra Pace (Malta) /’;l;
29 Jul. - 20 Aug. 2017 g
!
Mikiko Kikuta
—
2018%7H14H~ 98 2H %
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MRelated Program
[Opening reception]
23 Aug. 2018

WEETOJS A
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2018&£8H23H

CONTACT O

Ms. Mikiko Kikuta o
S eurotoday@nifty.com :

105




LUNA Festival: Ken Matsubara

22 — 24 Nov. 2018

Public spaces of city of Leeuwarden
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Ken Matsubara
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Ms. Andrea Moeller
S andrealeeuwarden@gmail.com




Dense memory in a little cup speaks
calmly to the audiences

The LUNA Media Art Festival was held as part of the ReOpening
project that graced the closing ceremony of the European
Capital of Culture. Over its two weeks it featured cutting-edge
media artists from the Netherlands and other countries in a
varied program for a wide range of age groups that included
film screenings, performance and educational activities. A
Japanese participant was contemporary artist Ken Matsubara,
who is attracting attention in Japan and overseas with his
fantastical, fresh mode of expression. It was coming across his
work in Germany and Tunisia that led to the festival organizers
inviting him to show at LUNA. Matsubara spent one week in the
city executing his installation and showed “The Moon Bowls” in
a church in the historical town. The beautiful work harmonized
with this tranquil space excited comment, and the reaction was
such that for a time it was necessary to restrict entry to the
venue. Artist Yasuhiro Chida, who was at that time taking part
in a light festival in Amsterdam, also took part as a guest of the
festival, a fine opportunity for networking for the festival and
the artists attending.

LDz /NS L EICH LA 5,
sl 25 T 5 8
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LUNA Festival: Ken Matsubara

Ken Matsubara rounds off the nightly Leeuwarden arts adve

Andrea Maller (pirector Media Art Friesland)

n March 2018, the team of Media Art Friesland (MAF) visits
Ithe new Collumina light art project in Cologne to participate in
an inspiring international conference about curating light art and
consequently visit the festival.

uring the first show we see immediately something that
Dsteals our hearts: a show of the works of Japanese artist Ken
Matsubara in a rather neutral gallery space. Magically moving
images on what looks like dark, mirroring water in smaller and
larger bowls. We get to see more good art that night, but most of
all we are thrilled by the beauty and modesty, elegance and direct
appeal of Matsubara’s Moon Bowls.

At that point we have started developing the concept of our
LUNA Leeuwarden Night Adventure 2018, an artistic
evening stroll through our city that leads alongside light-, sound-
and performance art on big squares and unexpected locations like
alleys, gardens and courtyards. But finances are all but secure,
so at that time, we do not dare dream of flying in an artist from
Japan.

Some months later, the team MAF is on the road again: this
time it’s Tunis, where we presented a show of light-related
media arts from Dutch artists. Our show is part of the Interference
Light Art Project in the beautiful medina of the Tunisian capital.
Ten thousands of people stroll through the dark alleys of the
otherwise empty nightly old town, where at a vast number
of indoor and outdoor spaces, the art works connect with the
physical environment, its history and with the present vibrant mix
of Arabic and metropolitan culture.

‘ x J e visit an ancient church, hidden away in a side street of

one of the main Medina alleys. And to our great delight,
we encounter Ken Matsubara’s Moon Bowls again! This time
presented in an environment that is anything but clean or neutral,
it fascinates us even more. In addition to the visual effects we
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had experienced before, the bowls seemed to tell the story of
its ancient surroundings, reflecting and transforming them. Our
wish to present these miraculous works in our city becomes even
stronger now.

Some weeks later, back home, I correspond with the EU-
Japan Fest team whom [ had the honour of meeting in 2014
in Tokyo, when they invited Media Art Friesland as creative
agents of Leeuwarden European Capital of Europe 2018. We had
unforgettable encounters in Japan. That year, we co-operated
in bringing together creative producers in Leeuwarden, a.o.
Yuya Ozawa of Groundriddim and students of the Academy of
Popculture. We also presented the beautiful installation ‘Toki ori
ori nasu’ by Ei Wada as part of our Media Art Festival 2014.

n September, the EU-Japan Fest invited us to the presentation
Iof their co-production with Noorderlicht Photo Festival. At the
same time, we were in touch with the organisation of LF2018,
and it appeared that there was still a possibility of presenting a
Japanese artist as part of LUNA. This was a dreamlike opportunity
as we had this great wish, fostered and fuelled by the encounters
with the artist Ken Matsubara and his unforgettable works.

hus, within the extremely short period of time that was left

before our festival, we did everything that was necessary
to bring Ken Matsubara to our city. We found an interesting and
beautiful location in the Doopsgezinde Kerk, where we could
work in complete freedom, supportive by very understanding
and friendly hosts. And most importantly: we found that Ken
Matsubara was not only available for our festival dates in
November, he was also enthusiastic about our invitation.

he rest is history: everything worked out really well: Ken
joined us for a whole week and took his time to set up
a strong presentation in the church. His expo was visited by
thousands of curious visitors. To our programme the expo of

Ken meant a very valuable addition. Besides large-scale works
on the major city squares and a range of more intimate projects
in gardens, courtyards, alleys and empty shops, he added a high
quality presentation at a classic indoor location — and thereby
rounded off our curatorial concept, the experience we wanted to
create for the audience.

f we had to made a critical note at all, then it would be that

at some point we were called by panicking volunteers who
couldn’t guarantee the safety of the visitors and the works
anymore — because it was too busy with people who all wanted
to see the Moon Bowls. So if anybody who reads this may have
found the church doors closed, than that is because we had to
shut the constant stream of visitors off at some moments. To us,
this only means that there should be a next time, so that really
everybody gets the opportunity of experiencing the works of Ken
Matsubara. We are very grateful that EU-Japan Fest and LF2018
supported this project.

From Ken Matsubara:
I’'m very thankful that I could participate in LUNA Festival in Leeuwarden.

It was very valuable time for me and a special experience that my works could
be exhibited in the sublime space of a beautiful church.

My work ‘Moon Bowl’ together with this special space created a splendid
effect. I think that the audience enjoyed the experience in this beautiful space
very much.

My work’s concept is the primordial common memory that we can share with
each other across borders. I had a strong feeling of the long and rich history of
the space in the church. The people who visited the church had the same strong
images and connotations provoked by the location. I think that we were able to
share common memories, being in this space at the same time.

The works of other artists in LUNA was also very respectable, corresponding
with the wonderful space in the beautiful town. I think that a splendid festival
was realized by quite many enthusiastic guests and staff.

I really appreciated for the good fortune of that I was able to participate in such
a splendid festival.
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Music Festival: Explore the North

T8I A5 4750 : Explore the North

The festival where people meats art and culture!

The city of Leeuwarden itself is the setting for
Explore the North, a festival of music, literature,
theater and the visual arts. Artists put on various
sorts of events both indoors and outdoors around
the city, for example in churches and clubs. The
festival made a special effort in 2018 to host
joint production by local artists combining with
artists from overseas. Artists working in different
genres and of different cultural backgrounds
came together for ambitious work on new
challenges producing creative chemical reactions.
Japanese participants were the noise band Bo
Ningen, the psychedelic band Sundays & Cybele,
and producer Anchorsong. During their stay of
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some days, Japanese artists astride the world
gave their performances after multiple rehearsals
with local poets and string quartets. These novel
collaborations, sometimes expressing differences
between their players and sometimes their
intimate commonalities, at times harnessed their
several individualities, and excited audiences as
the highlights of the festival. Explore the North
was this year one component of the Reopening
project that adorned the finale of the European
Capital of Culture, but is expected to see further
development in years to come as heritage of the
Capital of Culture.

ZDV—IUNF U aEY) EIFA7— Fogsi )

LD LT riiRzEBICHESNE 72 XT 4N
JLExplore the Northi%, &%, X%, #EAl. €2
TILT—YDORE, BRI I TREXFELIZHN
ERCERND T —T 1 R MBIZLKBHRBAN
YW EESINE T, 2018FILFICHITT—T 4 R
FNEBAT—T1 X EDEBHEICAZE AN &
BBIv VI, XNy 7T T RE/FIOT—T 1
Z MAEHAHEW, 72U IA T 1 TRIEERIEEE
DHETHLOEAICERWICEY A E L, BE
M HiE, /14 XN RDBo Ningen, #4475 vy
INY RO R—)ILOHEH (Sundays & Cybele)

Z LT785 a2—Y%—nAnchorsongh* £, 5
ERICHITERBERITA2EARAT —T 1 A MobH,
HEBOBEDOEICHITOFA. REALT Y b E
DN—=YILEER, RED/INT +—< ¥ R%E,
IhZho@AEZREBELALN S, BICEVLE, FIC
BELHABREZRLONZEEOITIRL—Y 3>
3. 72 RTANLONAS5ARELTELDEE
B EFE Lic, B BUNXILERHAEZHS
ReopeningZ7A¥ = 7 b O—&ET#H > 7-Explore the
NorthldREUKES L EEBOBEE L LTS 57 514k
BmEREFMEFINTLES,



Date / Venue

23 —24 Nov. 2018
Neushoorn

Artist
Bo Ningen, anchorsong, SUNDAYS & CYBELE

BHiE / &85
2018%F11 A23H~ 24H
Neushoorn
7—T14ARb
Bo Ningen. anchorsong. ¥ ~N—JLDHEH

CONTACT

Mr. Mark Hospers (Explore the North)
S info@explore-the-north.nl

111

N\

(WS4) 0—=ONVGT

4
E
g

L
I
)
14
Z
P
2
o)
1
8

e
© ShBE

- S

By
=
7
|
7
7
Ls




(e3eIN) 81L0Z e113]|BA I

weiboid uonesedald

=
>
o
=
)
-
>
]
=
o
>
o
w

<

810z UapJemnaa

pue snonuiuo)

Music Festival: Explore the North

Seeing yourself in an international context

Mark HOSpEI‘S (General Manager of Explore the North)

ometimes people living in a rural area like Fryslan will find
Sthemselves being confident about their own culture and
being confident of their own abilities only among themselves. We
experience Fryslan as a place which is a little bit secluded. We
make Frisian art for the Frisians and we make it together with the
Frisians. We are very proud about this, but our relationship with
other cultures is an interesting one in this context. In Fryslan we
work together with many international partners, but often these
cooperations are based on a focus on connecting our minority
language to different minority languages from other sometimes

secluded regions.

‘ x J hen we meet people from far away, we tend to look up to

them and be shy about what we know and what we can do
ourselves in our own small region. This is exactly why we think
it is important to pair our Frisian culture with different major
cultures (like the Japanese!) to see and to show that our culture

and our local artistic talent is absolutely no less than other’s.

y inviting artists from abroad to come and to stay in
Bresidence in Leeuwarden for a longer period we try to
familiarize other people with our city. With our inhabitants. With
our culture and our way of life. With our artists. It is not usual for
international artists to get the opportunity to really get to know
a different environment in this very efficient business. So if the
chance occurs, artists are very open in staying for a longer period.
They love to connect. And we have seen this in action especially

around the cooperation between Elmar Kuiper and Bo Ningen.
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he never met before and they were teamed up for a very
Tspecial element in the Explore the North programme. They
worked together in a 4-day period and really got to spend (good)
time together. In the rehearsal space, but not only there. Also
outside this space they met and got to know each other as the artist
and as the person. A real dialogue emerged between the artists, but
also between their cultures. A quest for a new form of expression

in which Japanese and Frisian language were equal.

n the stage, it started out a little bit shaky, but after a few
Ominutes it became one of the most memorable performances
in the history of our festival. It felt like a new form was created
in a totally new language. This was also how it was received by a

wildly enthusiastic crowd.

his performance changed the way we as a festival think
Tabout the future of our festival. We will invest more of our
energy in creating these highly valuable meet-ups in Leeuwarden.
Elmar Kuiper learned a lot about being self-confident within such
a context and about ways to come together and see what works or
not. He also loved the way they could share their languages. But
even more important: Bo Ningen learned a lot from ‘our’ Elmar

about performing and using language in a performance.

his last thing is very important to us, because we have a
Ttendency to only see what we can learn from others, so we
sometimes neglect our own power to show others what we are all
about. By working on an international stage, we are both showing

the best of Japan next to the best of Fryslan. And we learn to

see ourselves in an international context. This is what happened
during our last festival. With Bo Ningen and Elmar Kuiper, but
also with Anchorsong and Risata Kwartet. Thanks to EU Japan
Fest, we could take the time to make this a ‘real getting to know

each other’. And hopefully we will see more of this in the future.

(4 ‘We’re in Leeuwarden, the Frisian capital, the capital
of the Province of Fryslan. For Explore the North,

a multidisciplinary festival with the accent on music and
performance. We paired off with this amazing Frisian sound
poet and thinker Elmar Kuiper. Currently cooped up in a church
working out our performance on the Friday 23 November, it’s
always fun challenging how we perform and perceive music with

different approaches.

Peace
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Cultural Festival Oerol

BEEMS 2—F)U « 7= ATV

All the island a stage for festival of outdoor performing arts

Staged each June on the island of Terschelling in
the northern Netherlands, the Oerol Festival of
the outdoor performing arts offers a widely varied
program of theater, dance and musical performance
by artists invited from throughout the world. This
year it included the world premiere of the new work
“Gaka"” by Tomoko Mukaiyama, a pianist and artist
resident in the Netherlands, and choreographer and
dancer Un Yamada. Comprising music with dance,
voice and prayer on the theme of rituals that have
been handed down continuously in Japan, the

114

work was an international collaboration involving
Ukrainian composer Maxim Shalygin, costumes by
Ting Gong from China, and dancers from Japan.
Conceputalized by Mukaiyama and choreographed
by Yamada, the piece created new rituals offered
to our own times. Staged on a beach in a fierce sea
wind, the piece provoked a strong reaction from
an audience with its ritual experience connecting
to human fundamentals transcending particular
cultures.

Date / Venue
15—24 Jun. 2018
the island of Terschelling
Artist

Tomoko Mukaiyama, Co. Un Yamada
and other artists from the world including Japan

BiE / &5
2018F6R15H~ 24H
FIANY LT E

7—T14ARb
mE3IUARF. Co. IUES A
fib. BASCHAZEL S

RERPEROBAREZMNT = AT 4 7NV

BFBAZELEEMR "V—F -T2 AT 1Ny (3
BECRIZA TV IHBOTILAANY VI EXER
12, HRPLSBEINI7—T 1 A b BIZL-
T, BB VR, BENT+—IVABESLE

BR7ATILNRESNE T, XFIF A58

AEOETZX b - RMROMHAWLMBF & R
K- oY —DWAS AICLSZHENE THR (B
M HMRIRS N E Lo FEIF. BATIRA
ERITMIANTRIERE T —VIC TEBRLY Y

R, B, Y. THER. BRIEVI/7147HED
REVL - v UFY REFSFEEEDOT 1> -
OvJ, ZLTEAERDY > H—1-b &S HEH
BHET. MFILBFAIY LT~ - EH, LA
SANIRMGEFNIF. BRICETF2HLVLERE
LTEMfEENE L1, BRORET I NEELSE
BlZBEINAEIR. BEOXEEBZ TARB
DIRFIZEHN D &S BEANERIL -, BE
MPoLRELRENFEONE L1,
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Chanbara Tournament: European Sports for All Games TR :
Heerenveen é

G—0L7 Y« AR=Y + Tx— + F =) : AR=VF ¥ INT [ Prticipantfromiapan | [
2

Kouhei lwao

[ B&/2% |

Born in Japan, and becoming a true global sport

Growing out of the swordfighting seen in samurai
films, sport chanbara began with Tetsundo Tanabe in
1971. Chanbara swordplay among children has been
a familiar sight in Japan and has now developed
into a safer and healthier competition with the
use of protective gear in the form of acrylic masks
and air-inflated batons modeled on defensive
short swords. Even as progress continues with the
development of the rules and equipment, chambara
is drawing attention as a new sport as it spreads
beyond Japan to more than 40 other countries,

including the Netherlands. This year 20 national
teams comprising 200 individual competitors took
part in 50 sports at the first European Sports for All
Games held in Friesland. The games were rich in
variety, featuring traditional sports from around the
world as well as the Olympic competitions. The sport
chanbara competition was especially brimming with
enthusiasm, with 78 swordsmen from Japan and
Europe taking part, not least Kohei lwao, a director
of the International Sports Chanbara Association.

2018%8A7H
N—LrTI—>
BEDS5DEME

© Sport Fryslan Heerenveen

CONTACT

Sport Fryslan

N anita@sportfryslan.nl

Mr. Kouhei lwao (Sports Chanbara)
N fwnt4533@mb.infoweb.ne.jp
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| Date / Venue

24 Aug. 2018
Aikido Friesland

| Shihan

Satomi Ishikawa (Dutch Aikikai Foundation)

| EEVES |
2018%E8H24H
EREIV—ZXF K

| B A BhEE |

AlllgRE (7 4685%)

CONTACT

i Mr. Johan Schuyl (Aikido Friesland)
™ info@aikidofriesland.nl

Spirit of aikido finds a home in Friesland, northern Holland

Aikido Friesland was established in 2011 as a branch
of the Aikikai organization formed by aikido
founder Morihei Ueshiba. Offering regular lessons
by ranked practitioners in Joure and Heerenveen,

the branch hosts training sessions for people of a
wide range of age groups, from children to adults.
Recently it also actively promotes workshops and
lectures for business people to exploit the spirit
and techniques of aikido, which eschews matches,
in teambuilding and leadership. In this way, Aikido
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Friesland introduces an aikido that is simple to
practice in a routine way into various scenarios.

On the occasion of the official visit to European
Capital of Culture Leeuwarden 2018 by Committee
Operating Chairman Masami lijima in August
2018, Satomi Ishikawa and Marc Jongsten of
the Stichting Bedrijfsaikido Nederland gave a
demonstration and mini-talk that concluded with
a valuable opportunity to experience the basic
movements of aikido for oneself.

A5 0% 7Y —25 Y FOMTRITH#INS.

BEIRE - EEBIHLRILILEZERED T ) —

YRFEE LT, 201 TEICHRISN-ERE T
J—RF¥ K, ¥7L (Joure) &n—L>¥Tz—>
(Heerenveen) IZTHEEICKZ L v X Y& EHN
127> THEYN ., FELPSLRAE TREVEHEDAL
PEHICMATLET, £/-. HEPAVETED
BHROEE, F—LT—FEYPY—F—2y T
LEALTHOED &L ESIFEY X XBERER TS
ICHBEBNICT—20>ay TRLIF v — %G,

| Aikido Friesland Embu — Demonstration in Leeuwarden
| BRE7YV—AF/F H@R c TEZAIN =T ay

EAUHORH
HENICEELYTLERELE L THRARY—VT
B AnshTuwEd,

201858 ICHREETEERFM MM ERL -7
L7 >2018% ARXFMLIEBIE. F 7Y FEaxE
77T —>avoRIKER, ¥—7 - 3IVRT
VERIZCEBTFTEVR ML= a Y EIZb—UNH
I, BRBICIIEBICEIEDERNLRE X 2K
Ry 2EELERLRY) £ L1,



Continuous and Preparation Program
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Residence program: NipponNordic — Universe Accelerator 2018

AR
v‘

Four weeks of learning and stimulus for youth with creative
ambitions led by The Animation Workshop of Denmark!

NipponNordic — Universe Accelerator (NNUA) 2018
built on the considerable results achieved at its first
offering at Aarhus 2017. This one-month residency
held by The Animation Workshop of Viborg,
Denmark, welcomed eight Japanese and nine
Scandinavian participants to work on 15 projects
in such fields as animation, transmedia, games and
manga. In master classes and programs of special
instruction by field experts, the 17 participants
refined their concepts and developed their
projects. The exchange and critique of ideas and
the many conversations that arise in communal
living also drove their projects onward. Animation

and gaming professionals from Japan, Scandinavia
and France took part as judges in the final pitch
session for these projects and selected four of
them for such privileges as official invitation to
pitch at the Annecy International Animated Film
Festival and the Sunny Side of the Doc festival in
France. The following day the judges provided
individual advice directly to the participants to
aid in their further development. Building on
the achievements and challenges identified this
year, a third residency in a new format is under
consideration for 2019.

VARTAT TGN : = RIIIIVTAI T =L IN—A - T7EF7 L —4%2018

FUR—TDT= A= avyI—ryay THREE,
L. AWEEMEZRBE V. THETFDO-DOD4H !

=7 R201712H T2 E1EIEEEOFTE L 725
BEREZ. ZYRYILTFA Y I-IZN—R -
72747 L—% (NNUA) 20181 FfE SN % L
foo R7AY I METYIY—7 - T14KR—DThe
Animation Workshop#* = f& T 210 BICEZRE
FIEZ7 RIS LT, REICKY SEIZEED 584,
2hyTIFET %El?b‘bQ%(D*?JD%L;%)}—X—
av, FIVRATAT. =L, BEEDIST
OYz7 bhOFRIFANDTONE LT,

NRY—7FAREAED T FX/N— I &K 555
BETOSL%Z A5, 1720SmMES &
ThnZFnoarye 7 hEHY EIf. 7oY o b %
%, HEEFOFTOEVDT AT 4 7 DRIER

., WEEAERZ b 7, FIEEZRBELLE
Lfco 7Yz hDOBRIEE Y FE Y > a vIZid
BEEB L LTAXPRAYYFETHE. 752
MOTZXXRT— A®7D71/Va+w#*mb

>3y Tz RATANLRYZ—

~ I TITRATANIIZEITBEY

%«@ﬁﬂ?ﬁﬁ&t@’}éﬂb‘ﬂ%bhi L7e BRI

BEAXDT7AY I hDILARIBERDI-D. BE

ENSMEICEET RNA XELX TS5 @EEHSF

EIhf Lic, SEOMERRELZRE Z. 2019F
ICHbF A TOEIRIERENSREENTVET,




MRelated Program
330 Sep. 2018 [Pitch Training] 2
The Animation Workshop, VIA UC, Viborg, Denmark Date:3 -4 Se'?- 20,1 8 g

- Venue: The Animation Workshop / )
Artist from Japan VIA University College b

Sarina Nihei, Seishi Irimajiri, Kai Fukushima,

Ken Watanabe, Takashi Hamada, Atsuhito Seki, [Cinematic Storytelling Masterclass]
Hiromitsu Murakami, Arnaud Tribout Date: 5 -6 Sep. 2018

Venue: Arsenalet

BiE / &5
2018F9A3H~ 30H
T_A—3>-T7—2>3yv 7. VIAUC
(Fo~—9 - J4KR=—)

BEDPSOEM7—T 1A b

[World Building Jam]

Date: 7 — 9 Sep. 2018

Venue: The Animation Workshop /
VIA University College

ANMH)F AREL. BEE. B [Mentorship Program]
B, BEEA. RHEEX. 7L/ — - b Date: 10 — 21 Sep. 2018
)7 Venue: The Animation Workshop / o
VIA University College #E
[Pitch Day and One-on-one Session] )
Date: 24 - 25 Sep. 2018 2
Venue: Arsenalet Z
3
EREETOS 5L i
(EvyFrL—=2Y]
CONTACT Hi2 : 2018F9A3H~ 4H
®Project Organizer £33 : The Animation Workshop /
Ms. Clémence Bragard VIA University College
(The Animation Workshop/VIA UC)
© clbr@via.dk [MER M=) —=FV2JIRAE2—0—2]
@Artist H#z : 20185F9A5H~ 6H
Ms. Sarina Nihei (Freelance Director) £15 : Arsenalet
N sarina.nihei@gmail.com
Mr. Hiromitsu Murakami (Flicker Corporation) [World Building Jam)
& hiromitsumurakami@gmail.com BiE : 2018F9H7H~ 9H
Mr. Arnaud Tribout (Yapiko Animation) ‘%‘j’% . The Animation Workshop /
S arn.tribout@gmail.com VIA University College
Mr. Atsuhito Seki (Kanaban Graphics Ltd.)
N sekiatsuhito@gmail.com [x 79—9“/ 7‘7“|:| 7“31_\’
Mr. Seishi Irimajiri (Freelance Director) BiE : 201898108~ 21H
¥ irimajiri@gmail. com %18 : The Animation Workshop /

Mr. Kai Fukushima (Post graduate student in
Tokyo Denki University and researcher of games
for education) .
 fukushima.kai@gmail.com [Pitch Day and One-on-one
Mr. Ken Watanabe Session]

4 wakepon@gmail.com B#E : 2018F9H24H~ 25H
Mr. Takashi Hamada (GIFT TEN INDUSTRY.K.K) =15 | Arsenalet

™ hamada@gift10.co.jp

VIA University College
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Residence program: NipponNordic — Universe Accelerator 2018

Intercultural project development

Morten Thorning (ceneral director, The Animation Workshop)

NUA 2018 aimed to bring Japanese and Scandinavian

creative minds together and helped them to develop
their own individual ideas in a shared office space with
special mentorship. Since the participants came from different
backgrounds regarding their projects, culture, working routine
and experience, NNUA built a structure for 2018 to get the best
out of the 4 weeks spent at The Animation Workshop in Viborg,
Denmark.

he first part was a week of masterclasses, allowing the
Tpaﬁicipants to take a break from everyday routines. Getting to
know each other encouraged them to share their ideas and critical
feedback with each other. This week was composed of a 2 day-
long Pitch training course by Jessica Laurent to strengthen their
presentation and rhetoric skills. It was followed by a 2 day-long
Cinematic Storytelling masterclass by the well respected Jericca
Cleland where the participants learned to use powerful visual tools
of cinematic narratives. The last course was a World Building Jam
led by the Rauff brothers. Ander and Martin introduced the basics
of effective world building on the first day, then the participants
created original concepts during the weekend forming groups
and finishing with a presentation in front of the assembled group.
It was an effective and fun event with the refreshing feeling of
working with new material during a really short time. This week
established the comfort of the participants being together working
in a new environment and gave some common knowledge to the
participants that they used to succeed at the final pitch day. After
the first week the participants openly talked about their ideas,
practiced their ability to present and to give feedback, experienced
the good effects of working in groups and being open to new
approaches.

he second and third weeks gave an opportunity for the
Tparticipants to concentrate on their concepts and use the
mentors, help as much as they can during the intensive work. The
NipponNordic studio facility was provided by The Animation
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Workshop where they worked in shared offices but slightly
separated from each other. This setup was ideal for private project
development and consultations with the experts but still made it
easy to discuss each others’ project, share feedbacks and ideas.
The mentors were chosen according to the aims of the artists,
what help they need or what skills they lacked. We had great
mentors who followed-up the projects in development for two
weeks : Seren Jonsson from Lemuria with producer and game
developer advice, Seren Fleng with producer insights and Simon
Rouby with his experience in storytelling in animated films. One
of the participants from 2017, Kensuke Shimoda, a game designer
from Japan, also joined the program to advise the game projects.

heir accommodation had private rooms with bathroom and

tea kitchen at the same location and they were encouraged to
organize dinners and weekend activities together. The program
also put social events in focus. One of the aims was by the end of
the third week that the participants get a solid picture what they
can possibly present and to give them a routine to talk about their
concepts. Even if they never did it before, they got comfortable to
have the experience of having to stand out and talk about their IPs
and in a way have a better control during the talk and at the Q&A
session.

NUA 2018 closed the event with a spectacular Pitch

Day when the participants had a chance to present their
concepts to a Board composed of Japanese, Scandinavian and
French professionals and an international audience from TAW
and Arsenalet. The audience, the experts and the board had a
professional but entertaining day full of interesting ideas and
colorful project selection activities. The professional Board was
composed by Asuka Yamazaki (ATX), Claus Toksvig (Nerlum),
FX Goby (Nexus), Sebastian Trelles (SYBO Games) and Junichi
Yanagihara (Sprite Animation / OLM). The representatives of
the official Partners were Arnaud Miquel (Annecy international
animation film festival) and Mathieu Béjot (Sunny Side of the

Doc). On the following day the one-on-one sessions between the
board and the participants helped to dig deeper in feedbacks and
offered a more constructive talk between them. On the same day
the Closing Reception, which was a co-event with the Viborg
Animation Festival, the awards given by the NNUA Board and
Partners were revealed. The Annecy Award was an Official
Invitation for MIFA Pitches 2019 for Twingo Girl by Arnaud
Tribout. The Sunny Side of the Doc Award was an Official
Invitation for SSOD Pitches 2019 for Ages to the Cosmos by
Ruben Quasi (Vandendriessche). The Open Workshop Award
was an Extended Residency opportunity for Polka-dotted boy
by Sarina Nihei and the NipponNordic Jury Award for the Best
Concept went for Drifter by Sascha Altschuler. Congratulations
to them and all the participants who did a great job and left the
residency with a strong concept developed and a lot of useful
feedback and advice which promise a great future for all these
projects.

fter the Pitch day the last week continued with the Viborg

Animation Festival (VAF) when the participants kept on
working on their projects in the NNUA studio facility but also
enjoyed the various events offered by the festival. As a general
award, all the Game project received an invitation to the Extended
Viborg Games & XR Expo where they could present their
concepts and prototypes for key members from the Scandinavian
industry and the general audience, not to mention the festival’s
French guests.

ince the first NNUA we have kept in touch with the
S participants and encouraged them to share news about their
works on our common forums. The program opened up a new
bridge between these cultures and markets that we would like to
maintain and broaden during the following years by continuing
the residency.
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Contemporary art and the Village

BUNT— b EH

A regional joint undertaking by Japanese and Danish artists
extending over a quarter-century

Each year the small Danish village of Gludsted is
the setting for an international art project. It has
been a place for artists gathered from throughout
the world to produce works in a freehearted
manner and to develop networks with other
artists. Blending in with the small community
and through communication with local villagers,
the artists benefit from first-hand experience of
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the unvarnished daily life of Danish society and
apply the experience in their creative activity. Also
noteworthy is the backup provided by 80 local
volunteers in workshops held throughout the year.
For the people of the village too, this interaction
with artists from different countries is a valuable
opportunity to consider what shape their lives and
community should take.

e 5, H
HIRT D ILH DL Y AL H

FrI—7DINE L FGludstedZ ER & L TEEST
DNZEBNAT7—FTOY o b, HREFLSE
FoEYAaTILT—FT 1 AN cHbDEBBEERT
BRI &, BMET7—T« A NATORY b7 —2
FERERETZHBE L THESNTEE LI, IS
BAIa=—F74—I2HG%32L, #HTREDOZI 2=
T—2avEBLT, T—T14RAM5EH)DE

Takayuki Tomoi’s Sculpture “MA”
© Steen Rasmussen

CFUR—2BRT—F 4 AMCED

FOTFUI—IHEOHEEZNETRL., BIEES
NEEDNTIENTEE LI, £/ EEEZBLT
Thnhico—o>ay TIZIEMTRT > 714 7804
BNy 7y 7% LIZZELRETREATLL S,
NOARIZEL>TH, EEIPLINIZT—T 1 X b
EDRFHEBELTCAI2ZT 4 —DENAPEEA
IIOWTERZ2EELRERERY £ LT,



MRelated Program

1-14Jul.2018 [site specific sculpture]
' Date: 13 Jul. 2018

International Art workshop / sitespecific work . . )
Artist from Japan: Takayuki Tomoi

Kengo Shibatsuji, Takayuki Tomoi, Junko Isobe, WEE7OJ5 L
Mayaka Yamamoto, Daiichi Shichino [ AN T 1y TR%)
H#Z : 2018F7H13H

B2/ 2 BADSDBIE : KHFkZ
2018%7HA1H~ 14H
International Art workshop /
HFA b AR T 1y RS

(NS4) 0—=0ONCTNT

BEDPSOEM7—T 1A b
Setf@E. Rk, BEET. IUAEIRE.
tEHKX—

- e

-

The international Art workshop group photo
© R
CONTACT Steen Rasmussen

Mr. Steen Rasmussen

(The International Art Workshop)

N mail@steen-rasmussen.com

Mr. Kengo Shibatsuji

(Free Artist - Gallery Irohani)

N4 daikoukai2009@gmail.com

Mr. Takayuki Tomoi (Free Artist)

S haganeya@tomoi-rd.com

Mr. Daiichi Shichino (free artist - Gallery Irohani)
N shichino0107@maia.eonet.ne.jp

Ms. Mayaka Yamamoto

(Nagoya University Of Art)

N amuamu.15myk@gmail.com

Ms. Junko Isobe (Nagoya University of Art)
4 toru2004@mac.com

Ms. Astrid Eggert (Free Artist)

S eggert@malerei.net

Ms. Erika Walther (Free Artist)

N erika.walther@kunstforum-dresden.de
Ms. Diana Yumi (Free Artist)

N sldyumi@gmail.com

Mr. Vitor Bossa (Free Artist)

S vitorbossa@gmail.com

Mr. Max Parrylewicz (Free Artist)

S max.parylewicz@gmail.com

B
%
7
2
Z
7
L

© Steen Rasmussen
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Inner Landscapes Project in Japan

AV F = FYVRRT =T R TQTxIb A7« TXINY

Photography and Ceramics Linking Local and Personal History and Memory
Production starts on Japan edition of Turku 2011 project!!

Seven years have passed since the Inner Landscapes
project had a great impact at the 2011 European
Capital of Culture in Turku, Finland, and now ceramics
art unit Satoko Sai + Tomoko Kurahara and Finnish
photographer Marja Pirila have started production
on the Japan edition of that project. The goal of the
project is to retrieve personal histories through dialogs
with elderly residents of a given area and from their
photo albums, to visualize the past and present of their
city in artworks and pass the legacy of those memories
and records on to future generations. For the project
Pirila and her assistant Iris Nuutinen visited Japan and,
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together with Sai and Kurahara, conducted interviews
with eight elderly residents of Taito and Arakawa
wards in Tokyo and shot photographs and video of
them. Over repeated meetings the subjects gradually
came around to greater appreciation for and assistance
with the project. Even those who were at first hesitant
to speak came to talk animatedly of their childhoods
and youths, and photography employing Pirila’s camera
obscura technique completed without incident. With a
view to holding an exhibition in Tokyo in 2020, Sai and
Kurahara are now producing their ceramic pieces as
well as a video work and a publication.

GHEMZTH it N4 ol il
by 27201170 Y = 7 b O HARROFINER; !

201MFEORMXEEERR 5Ly (71T
R) TREXRREXZK/H-7OP 7 b Tnner
Landscapes; DXL S7F, MEERI= Y
kSatoko Sai + Tomoko Kurahara& 7 1« » 5
YRABERTLY - CUTEDS, DWIZET
Oy s FEXRKROGIEERBLE Lz, 70
U hE HIBICES T EEE L DOER T I
NLEEZBLTEADEELZVDbL EE, £H5D
BEEBREXERE LTRELCL TCZORR /L
FEEXROERICGATOWC I EEZBELLD
DTY, BMICHI->TIE, EUVIRETIRY

VEDX =T X VEARBLTE - BEAK L
HIARER RIIIROBEHEEZADA ¥ T 21—
LEE - BMROBEETVWE LI, ETLOAR
CRESEMEENRD ZET, RAIZ7OY Y
RADEBEGAEZR/ T, HWILED L iEE
LTWARD S LD EEHOEEEE L
LE-BUOWHEEBEZEY., £ IKDRERETH
3 "ThASHTZF2175, TORELESICKT,
S#13. 2020 DMATHOBESRMEICHIT E-
BRED 7 ILNLBEE%E > 7o a1 R IR IE
. BEOHENEDSENEFETT,



Date / Venue
28 Sep.— 16 Nov. 2018
Taito-ku and Arakawa-ku
(Research and work in residence)
Artist from Japan
Satoko Sai + Tomoko Kurahara

Other artist
Marja Pirila, Iris Nuutinen (Finland)

BiZ / 815
2018F9H28H~ 11R16H
BREK - wIX GEERIE)

BELSDEMT7—T 1A b
Satoko Sai + Tomoko Kurahara
(BIET - BRET)
ZOMEM7—T 1 A b

Y -EVS A-UR - X—FT 13>
(Z12F2F)

MRelated Program

[Inner Landscapes, Tokyo Project interim presentation]
Date: 3 Nov. 2018
Venue: TOTAN (Tokyo)
Artist: Satoko Sai, Tomoko Kurahara, Marja Pirila

(A= SV FR5—TA, b—Fa—
70217 bPERES

H#zE : 2018%F11A3H

®/IF: b2l (BEK - &)
BNM7—T1 A b EIRF. BREF.
ESIZ RN <l

CONTACT

The Inner Landscapes Project in Japan Committee
M iIs@saikurahara.com

photo: Iris Nuutinen

An interim presentation about the project at TOTAN.
[h&>] TOTOY 7 bhREHRES
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Inner Landscapes Project in Japan

Phenomena of Landscapes and Light:

Tracking Fragments of Tokyo Memories

Tomoko Kurahara (Representative of the Inner Landscapes Project in Japan Committee)

nner Landscapes is an art project by Finnish photographer

Marja Pirild and the Japanese ceramics unit Satoko Sai +
Tomoko Kurahara. We have at last achieved our ambition of
executing a Japan edition of the project that we began seven years
ago on the occasion of European Capital of Culture Turku 2011
with the idea, shared among the three of us, of “making visible
personal memories of a city different from those written in history
books by retrieving personal stories and pictures from photo
albums.”

By interviewing elderly people living in a given area while
they show us their photo albums and producing on that basis
artworks in the two different fields of photography and ceramics,
we seek through this project to represent that person’s interior life
and the passage of time in an area.

Piriléi has for many years made photographs using the technique
called camera obscura. In this project she transformed a
subject’s living room into a “dark room” and made their portraits
within the phenomenon of light that blends together indoor and
outdoor scenery. Sai and I produced ceramic pieces expressing the
image we gained of each individual subject through our interviews
with them and transferred their album photos to the interior of the
ceramic pieces by silkscreening to create a likeness of the past in
the form of a porcelain vessel. Thus common to both photography
and ceramics was the “inner landscape”.

he setting for the Japan edition of our project was eastern

Tokyo: Taito ward and Arakawa ward. Tokyo residents Sai
and myself took the lead with research beginning in 2016, and
what took the most time was identifying our subjects. With such
conditions of recruitment as an age of 75 or older and possession
of photographs from childhood, bit by bit we worked our way,
through introductions by local residents and the like, to interviews
with candidates. We settled on eight individuals, in six groups,
living in the Yanaka, Asakusa, Iriya and Machiya neighborhoods
who came from a variety of backgrounds — one born and raised
in Asakusa who married into the household of a master of the
nagauta song form; a married couple, both painters, who had lived

126

in Yanaka since the early Showa years, the 1920s and 1930s, when
it flourished as a commune of artists; a master of the traditional
craft of bamboo blinds.

hen Pirild and her assistant Iris Nuutinen came to Japan for

September to November and stayed six weeks nearby in the
Sendagi neighborhood in Bunkyo ward. Together with Sai and
myself, they visited the subjects’ homes to talk with them, make
their portraits and record video of the interviews. We explained
the gist of our project to our subjects, but it was difficult for them
to grasp the full picture since the project consists of a number of
elements, but they gradually opened up to us over time as we met
again and again, and as we listened to our elderly subjects’ stories
and shared their precious memories, it passed beyond the realm of
interviewing and became a time for us to cherish. It made a lasting
impression how even those who would hesitate to talk about
themselves at first, saying they didn’t have any stories that were
particularly interesting, found their memories gradually reviving
as we looked through their photo albums together and they spoke
animatedly of what they remembered from their childhoods and
youths.

We realized on concluding the process during Pirild’s stay
in Tokyo that the situations of the two pairs of artists had
reversed with the project’s setting removed to Japan from Turku,
and we felt that the way this changed how we communicated with
our subjects and conducted interviews and photography would be
reflected as well in the production of work. Engaging in dialog
in our own Japanese language unmediated by an interpreter and
with our greater access to the historical and cultural background
and ways of life, Sai and I could more readily picture concretely
what our subjects said in our interviews with them. Meanwhile,
Pirild found herself in sympathy with much of what our
subjects said, just as Sai and I had found sympathy, despite such
differences in background, with the various stories related by the
individual subjects in Turku, and it seems to have made a strong
impression on her. Asking especially after memories that had
some connection with the city, we learned much that we hadn’t
known before, and as we walked through the city after hearing

their stories, images appeared before us of the streets of Tokyo
still alive with streetcars and horse-drawn carriages.

ffecting a camera obscura requires several conditions, so

on our first visit we scouted locations and selected where
to shoot depending on positioning, distance from window to
walls, conditions outside and the like, and scheduled future visits
depending on the weather. Pirild felt herself that taking the lead
in the Turku interviews also affected the subsequent photography
there and gave the portraits a strong documentary aspect, and she
said that the Tokyo portraits would likely have a bit more of a
dreamlike feel to them. Some of the subjects of these photographs
also spoke of their surprise at how what they were accustomed to
seeing through the window now projected in reverse into the dark
room and how they felt like they had entered into a dreamlike
meditation while waiting amidst that scene for the press of the
shutter.

hile Pirila was still in Tokyo, we showed work in progress

in the renovated space of an old Japanese house called
Totan in Yanaka in Taito ward, where she offered a talk with slides
and also demonstrated the camera obscura. The sky was clear and
the sun was out, so the street outside and people walking by were
projected distinctly onto the paper-screen doors in the darkened
room, which visitors found of great interest.

e now plan to work towards holding the Inner Landscapes

Tokyo exhibition at a location in Tokyo. Our dialog with
our subjects was an essential part of this project that gives it a
documentary character alongside the representation of images of
their pasts and presents in art objects. For this reason we consider
it important to produce a video work and publication collecting
these interviews as well as the photographs and ceramics. While
the work will as a matter of course include scenes and other
elements that are distinctly of Japan or of Tokyo, we hope that
they will also convey the individuality and presence of each of our
subjects. And our hope is then that they will generate new dialogs
among the people who view them.
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Limited Vision - Exchange exhibition between Polish and Japanese artists

R=F Y F « HALHIER

[VIFA4v T4 Tav]

The third year of conceptions in contemporary
drawing by Japanese and Polish artists

The exchange group show Limited Vision was a
continuation of the 2016 International Drawing
Triennale and the 2017 show Double Line hosted
by an academy of art and design in Wroctaw. The
fundamental artistic technique of drawing has
played an important role in the fine arts traditions
of both Japan and Poland. For Limited Vision, the
third round of exchange in 2018, invitations went to
young artists from Japan and Poland who broadly

produce work on the theme of vision for exchange
exhibitions and public performances in Japan and
Poland. Japanese participants were the members of
the Art Trace gallery and the OLTA artist collective.
Through their works the artists questioned the views
that constrain us and traditional ways of looking
at things, and posed questions to an actual society
undergoing dizzying change.

JFEHZMRSH - BWE7T—7 14 A MIXS

BN ra—A1 Y7k

R )L — 7R "Limited Vision; (&, 7 AOvY 7
TOEMTHA Y T7HhTFI—FH#IZLS, 2016
F TEBErO—a> )T+ —L, 201745
"Double lines i 5 DfikfREE, =M ORIRHN %A
FETHAHRO—9a >V TIE, BRELOR—-F ¥
CEMOGCHRICBVWTEELRREZRILTEZ
L7zo =[EHB &% %2018% "Limited Vision; T
¥, ERICHEEEZ T & LTHERGMEELZTSHE

A-R=—SVYRDODEFT7—T1+AMEBEL, H
RER=—F Y R TORBEBRROABNT +—<
Y2uEEBLE LIz BED S I3Art Trace¥ v 5
J=DXYN—, N7+ —X Y REFMAILAHIS
e ERmEBELT7—7T4 X MBE, BERHD
DHLILAA b2 BERBE - AFOLDDRAIZE
FzE&IFNIT. BECE LI ELERITHHEEKL
KNDOEEREEZITVE L1,



19 Jul. —25 Nov. 2018

Art Trace Gallery (Tokyo), 3331 Arts Chiyoda (Tokyo),
Shakuijii Stage (Kawasaki),

The National Forum of Music (Poland)

Artist from Japan

Mitsutoshi Ban, Masako Hayashi, Haruka Kudo,
Tatsuya Mukaiyama, Kai Takeda, OLTA (Jang-Chi,
Meguninja, Kazuhide Kawamura, Takafumi Saito,
Toru Inoue, Yoshiro Hasegawa), Yoshinori Niwa

2018%7H19A~ 11H25H

77— LM ZXF+5 ) — (FExE). 3331
7—YTFE RE). AHHELE (JIIF).
NFM (K—F > K)

BEDSOEMT7—T1 A b
B, MHEF. THEES. LAV ES,
KBB. FIK (FrF. X TIBE,
INFtFN35, HFEERX. H#HEH. RE)IFEE).
FHRARE

CONTACT

Mr. Przemek Pintal
(The Eugene Geppert Academy of Art and Design)

S pp@asp.wroc.pl

Ms. Daniela Tagowska

(The Eugene Geppert Academy of Art and Design)
S contact@dytagowska.pl

MRelated Program
[Limited vision - 01 Spotlight]
Date / Venue: 20 Jul. — 26 Aug. 2018 / Art Trace Gallery
Participant: Mitsutoshi Ban, Masako Hayashi, Haruka Kudo,
Tatsuya Mukaiyama, Piotr Blazejewski, Jacek Dluzewski
[Limited vision - 02 Rationing and Disruption]
Date / Venue: 25 Jul. — 3 Aug. 2018 / 3331 Arts Chiyoda
Participant: Mitsutoshi Ban, Masako Hayashi, Haruka Kudo,
Tatsuya Mukaiyama, Maciej Baczyk, Marta Borgosz
[Limited vision - 03 Fragments of the whole]
Date / Venue: 23 Jul. 2018 / Shakujii Stage
Participant: OLTA
Daniela Tagowska
[Limited vision_pl edition]
Date / Venue: 18 Oct. — 25 Nov. 2018 /
National forum of Music (Wroctaw, Poland)
Participant: Mitsutoshi Ban, Masako Hayashi, Haruka Kudo,
Tatsuya Mukaiyama, Kai Takeda, Yoshinori Niwa, OLTA
[Stand Play - vol.2]
Date / Venue: 19 Oct. — 19 Nov. 2018 /
Bwa Awangarda (Wroctaw, Poland)
Participant: Jang-Chi, Meguninja, Yoshiro Hasegawa

WEEZ7OTS L

(DEXF14yRK-T1423>01 ARy bF1 8]

BiE / &8 : 2018FE7H20H~ 88268 /
T—hRLAZE LS —

BNE : YOLE. MEF. ITHEEE. LHA Vv EL,
EdbL-T735102ZF% vy T KuILXZF
[(VXF+1v RJ123202 AMERE]

BiE / 15 1 2018%F7H25H~ 8H3A /

33317 —YF{H

BINE : O, MEF. IHEES. LH1 Vv iEL,
XFIA -RFzy T, ¥IE-KRKILTX
[VDERF14vyRG22a03 75540 - F T -H-k=I)
BiE / &8 : 2018E7H23H / AHHEL

BINE : AIVK (Fv>F. ATBE, JIIFHE.
B, RANIIERE. HER). 4215 - 4d92H
[VEFa4vKRY12aryK—-5V K- IF1>av]
Bi2 / £18 : 2018%F10818H~ 11A258 /

NFM (R—5> K -95Ov77)

BNE : YOt METF. ITHEEE. LH1 Vv iEL,
REAE. APRE. £k

[RE22V K- 7LA -vol 2]

BiE / &85 : 2018F108198~ 118198 /

BWA AWANGARDA ((R—5> K-5Qv77)
BINEZ : FroF. X THE. ES/IEEA
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Architecture / residence project: Place to find the meaning of our identity in Nature

Bk VYUF AT I 27 THRBICBITIARADTATF V5474 2985

Rethinking the relation between man and nature
- idea by Japanese architecture

The Parc national des Calanques is located in
Cassis, a town near Marseilles, France. This project
incorporates the perspectives of artists, researchers
and academics into the distinctive and resplendent
natural environment of this area and rediscovers
its attractions. With the assistance of the renowned
French landscape architect Gilles Clément as a joint
curator, at the beginning of 2018 a selection was
made of eight international artists who conducted
residences locally over a period of five weeks.
Japanese architect Ryo Abe was selected as one of
the eight and took part in the project, assigned
to craft a proposal for an entrance gate to the

130

Calanques park. Abe walked throughout the entire
region, exchanged views again and again with
many local people, and launched his project called
“Approaches”. Working together with a local
team, in August he produced a installation called
“SEED" expressing his basic concept. Bending to
the quality of his concept and the broad local
support for it, the mayor and local residents gave
him their deep trust. The project currently remains
underway, and further workshops and residencies
are planned to develop ideas further and give
them form.

NHEBRDEY iz 25

TIVR R LEBEOE, AP RIZMET S
"oV 7R AR, COMBTENLBREZHET S
IVTFILT7—T 4 RAMPHRE, ZELLOERLE
Y AN, ZOBAZBERT 270927 T,
HEAF2L—F—¢E LT BEBRIV KRR =77 —
FTFORDIIIL - ZLECDHAEB T, 2018F4]
BHIZIFBADEBRNART —T 14 X b AHEKRI N,
5BEICE-> T, ZOMTLYTFYRX%ETUVWE L1,
BAD S IFEERORBERELASML. A5V 7EH
YABEDODIY RS VRATF - DREEZRFTINEL

© C. Bellanger

—HADRBERIZ K LS

foo ZRERIFZOMEBEAEEZSEZEY ., Z2{DAX
CRREXMEER, 7AY 7 b TApproaches; %
b EFE L. Z LT8BICIIEOERAT YT+
HRE LAY RZL—>ay TSEED, %##7mF—
LEHIZHIE, oAy T hDoF ) T 1 LT
DEIZOAKEZEITZERIC, TRZIELDHHT
TRASDEWVMEEATEONTULET, A7O0Y
7 MIRELETHT, S&. SHILT7AIT14 7%
FIZLTW b T—2o2ayTRLYTFURY
FEINTLET,
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Date / Venue 4

1 Apr.— 10 Sep. 2018 z
Port-Miou Calanque (Cassis, France) 4
Artist from Japan //

Ryo Abe

BiE / &8
2018%F4A1HB~ 98 10H
HhZ P VEMARE (752X - AP XR)

BEDPSOEM7—T 1A b

MRelated Program
[MP2018] Port-Miou
Date: 1 Sep. 2018
Venue: Regional Fund for Contemporary Art [FRAC]
(Marseille, France)
Artist: Ryo Abe
[On site opening in Port-Miou for the installation
SEED by Ryo Abe]
Date: 6 Sep. 2018
Venue: Port-Miou Calanque
Artist: Ryo Abe
[On site installation SEED]
Date: 6 Sep. 2018 - 16 Jan. 2019
Venue: Port-Miou Calanque
Artist: Ryo Abe
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[MP2018]

BiE : 2018%9H1H Workshop with Cassis school © Julie Chenot
£15 . v 1 1REEM > 2 — [FRAC]
(75> -7)bt11)

T—=T1AD  RER

[ > RX%L—23SEEDF—7 = %]
HiE : 2018F9A6H

5 hZ5 > VEMLAER

T—T1AD  BHE

[1 R4 L —2 3 SEEDER]

BiE : 2018F9H6H~ 2019F1816H
5 h7 > VEMLAR
T—T4ADM TER

CONTACT

Ms. Julie Chénot (The Camargo Foundation)
S jchenot@camargofoundation.org

© Ryo Abe SEED ©cC. Bellanger
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Architecture / residence project: Place to find the meaning of our identity in Nature

A new relation to Nature

Julie Chénot (Executive Director / The Camargo Foundation)

ollowing my work with Marseille Provence 2013, European
FCapital of Culture, I worked with the Camargo Foundation.
When I arrived in January 2014, the programs of the Foundation
had been on hold for 3 years and everything was to be re-

launched.

he Camargo Foundation is based in Cassis, France and it
Twas established in 1967, by Jerome Hill, American artist
and philanthropist, as a residency center for artists and scientists.
Since 1971 it had been working as a residency center for artists
and scholars in French/Francophone humanities. It ran a unique
program via an open call mainly attracting Americans. This was a

place conceived more as a retreat.

pon my arrival, my aim was to enrich the programs and
Udevelop regional and international dimensions. I also
wanted to work on the links between disciplines and enhance the
specificities of Camargo Foundation. The first person I invited
in 2014 was Gilles Clément, famous French landscape architect,
writer and thinker. Together we started thinking about a program
bringing artists, thinkers and scholars to reflect in and about the
stunning and magical surrounding landscape: the Mediterranean
sea, the high cliff of Cap Canaillle, and the Calanques National
Park. In the following years, I worked with the Calanques
National Park and the Pytheas Research Institute and in early 2018
we finally could bring together for 5 weeks 8 international artists
to work with Park Staff and scientists from the Pytheas Institute
on the Park area and its specificities as unique National Park in
urban area in Europe. Gilles Clément was also involved both as
co-curator and stayed at Camargo for most of the residency. It
was just a very intense and incredible experience with very rich

exchanges between the different participants.
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yo Abe was one of the 8 artists selected. Ryo worked in this
Rarea over the last few years invited by the Marseille School
of Architecture to work on the borders of the Calanques National
Park. Through this past experience he had acquired already a
strong knowledge of the area, the context, the stakeholders and
the challenges. Being Japanese, his approach to Nature is very
different and he could bring some answer to the questions raised
by Gilles Clément. Since the Ancient Greek, Human has been
removed from Nature in the Occident thinking, but since some
decades people realize that it does not make sense anymore, now

that we are in the Anthropocene period what to do next?

he Calanques National Park only exists since 2012, hence a
Tlot is still in process including signs and interpretation area
for the visitors. Ryo Abe was asked by the Calanques National
Park to reflect on what could be a gate for one of the main entrance
of the Park, the Port-Miou Calanque. 600,000 visitors enter via
this Calanque and mainly international ones with little knowledge
about the history of the site, the fauna and flora. Ryo instead of
proposing a gate or an installation to mark the entrance decided
rather to look at the entire Calanque, a space of 3 kilometers
long by more than 1 kilometer large. Following site visits and
exchanges with the Park staff and scientists, he conceived his
project Approaches. He totally shifted the perspective and looked
at the larger site. By doing so, he destabilized the stakeholders
(users, local authorities, the park, etc) and right away convinced
them of the interest of his ideas. He also clearly stated that he was
there to propose ideas to be discussed and further developed with
the stakeholders — the project was to be co-conceived. Hence
during the subsequent visits in 2018, Ryo met a large number of
users — sailing club, rock climbing association, individual visitors,
harbor authority, etc — and exchanging with them he adapted his

initial ideas.

he on site installation SEED aimed at presenting those initial
Tideas and being a catalyst for further exchanges. Similarly
the conception and building of SEED was also done in partnership
with La Serrurerie metal factory as well as a team of builders —
Ryo worked with the team to build it in late August 2018.

r I Yhe personality, the quality of his ideas and his listening
capacities really convinced everybody. The Mayor of Cassis
is one of the biggest fan of Ryo by now and wants him to pursue

his work.

ollowing the temporary installation SEED, the aim is to go
Fon hosting workshops with Ryo to further develop the ideas
and the overall concept in partnership with users and taking into
account the development planned for the Calanque. In February
2018, more than 100 students from the Marseille Architecture
School will work with Ryo Abe on possible ideas for Port-Miou.
This will be a 2-week workshop with a public presentation in
mid-February. Then in April-May, Ryo will come for a follow
up visit — he applied for a grant from the Japan Foundation
for this. The aim of this visit is to finalize an application to the
French Ministry of Culture for some funding to finalize Ryo’s
masterplan for the Calanque. At the same time, the Park, Pytheas
and Camargo will submit also an application to the Carasso
Foundation (founder of the initial residency in 2018) to launch an
open call for artists for a research residency on Port-Miou based
on Ryo’s Masterplan. This residency would be in 2020/2021.

Following the work with Ryo Abe, the Calanques National
Park is considering this specific calanque to become a

dedicated area for interpretation by artists.
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Aikido Workshop in Pilsen

HREBTI—2avys in =

Passing on the soul of the martial arts in Europe

This aikido program is held annually in Pilsen, Czech
Republic. This year Boston-based Yasumasa Itoh,
instructor of the sixth rank, offered a workshop at
Czech invitation. Though aikido continues to gain
adherents not only in Europe but throughout the
world, it is still seen as a traditional martial arts
practice of Japan. Itoh’s presence at the workshop
served to overturn such persistent conceptions.
Despite his high rank and many years of practice,
Itoh evinces humility in nurturing a new generation

of practitioners, enthusiasm for instruction, fast
adherence to the innocent spirit of the beginner
and a broad smile that seeped deeply in the hearts
of the people who gathered for this workshop. To
have as an instructor a figure endowed with such
a marvelous personality as this is a rare experience
in any field and the greatest of pleasures, says dojo
master Jaropslav Slip. The aikido spirit of honoring
one’s opponent will surely go on to lay deep roots
in the ground of Pilsen, Czech Republic.
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Date / Venue y4

27-280ct,, 2018 5
Plzen, Czech Republic 8
Participant supported by EUJ j

Yasumasa Itoh

BiE / &5
2018F10H27H~ 28H
Frd-TIEZTH

BAE»SNEME
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CONTACT

Mr.Jaroslav Sip (Aikido dojo Plzen)
N sip@adp-i.cz

Mr. Itoh Yasumasa(Aikido Tekkojuku)
S yasuitoh@gmail.com
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Nami Budo Matsuri 2018

TR P

Vigorous efforts in Wroclaw with the goal of becoming

the European center of martial arts

This year’s was the fourth festival of martial arts in
Wroctaw, Poland. Through martial arts including kendo,
iaido and aikido, the festival propagates Japanese culture
and contributes to the further development of friendship
between Poland and Japan. This year’s international
kendo tournament welcomed 103 participants from the
seven countries of Poland, Japan, Germany, Ukraine,
Lithuania, Italy and Estonia, and showed clearly how kendo
is growing with each year in both substance and level.
Surely of particular note for this year’s tournament was
the first junior cup ever awarded for kendo in Poland. The
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elementary school that provided the venue has decided on
offering kendo club activities for the new students entering
this autumn, just one way in which the appeal of the
martial arts, with their dual disciplines of body and spirit,
is spreading among the younger generations. Organizer
Julian Gérski says that engaging with the challenges of
the martial arts leads to knowledge of self. The spirit of
the martial arts that treasure courtesy and respect for
one’s opponent is putting down firm roots that transcend
generations and national borders.
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[ Date/Vewe |
23 -26Aug. 2018
Primary School no. 84, Wroctaw, Poland

Participant from Japan

Tadanori Sugawara, Takeshi Yoshida (Kodaniji
Yanagiya), Shinichiro Shimodaira, Mitsuyoshi Aoki,
Yukiko Morimoto, Takuya Kitamura, Yasushi Yoshida,
Norio Furuichi, Etsuji Horii

BiE/ &8
2018F8A23H~ 26H
K= > K GOYT T FEBANER
BAEDS5NDEME
EEEA, FHKE @R DB
THEE—EB. EANE. FARIKCT. ALFHAtn.
HHE, Ak, EHIEZ

MRelated Program
[1aido Seminar]
Date: 22 — 26 Sep.2018
Venue: Multipurpose Sports Hall at AWF (1)
Artist from Japan: Norio Furuichi
[Aikido Seminar]
Date: 22 — 23 Sep.2018
Venue: Multipurpose Sports Hall at AWF (2)
Artist from Japan: Etsuji Horii
[Rakugo show]
Date: 26 Sep.2018
Venue: Primary School no. 84
Artist from Japan: Takeshi Yoshida (Kodanji Yanagiya)

WEEZO5 A
[BEEEIF—]
BiE : 2018F9H22H~ 26H
£15 | AWFZ BHAERE1
BAEDSOEME « &
[EREEIF—]
Big : 2018F9A22H~ 23H
£15 | AWFZ BRABEE2
BAEDSOEME : EHEZ
&> a—]
HiE : 2018F9H26H
fi5 1 YOV T T E8ANER
BE»S50EMNE - THRME @IR/DER)

© Maciej Krzywda-Pogorzelski

___________________________________________________________________________________________________________________

CONTACT

Mr. Julian Gorski (Polish-Japanese Friendship Foundation NAMI) 4 julian.gorski@fundacja-nami.pl
Mr. Tadanori Sugawara (Tokyo Police Dojo) 4 ka28838@kd6.so-net.ne.jp
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Festival of Japanese Culture, Polish Japanese Frindship foundation NAMI

K= Y FHABEE RN 3% : HAESRY

Underpinning activities in traditional Japanese culture,

The established cultural festival of the Polish-Japanese
Friendship Foundation NAMI this year achieved the feat of
overcoming the three barriers of age, place and national
borders. First, the barrier of age. NAMI organized events for
children recalling the four seasons spring, summer, autumn
and winter. Starting with the theme of spring in a shodo
calligraphy class led by calligrapher Yuri Goto painting
patterns of cherry blossoms, the varied program enhanced
children’s creativity and familiarity with Japanese culture
in events featuring the sword arts of kendo (summer), the
board game shogi (autumn) and the storytelling of rakugo
(winter). Second, the barrier of place. The performance of
jiutamai singing and dancing that was also on this year’s
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as it takes root in Wroclaw!

program was staged in an old agricultural structure. It
was an undertaking without precedent, but the wooden
structure was both reminiscent of a noh stage and, with
the display of bonsai that were on exhibition at the same
time serving as a backdrop to the dance, it proved an
unexpectedly tasteful evocation of the pine picture that
is the backdrop for noh. Third, the barrier of nations.
The European Youth Shogi Championship that closed
out the festival featured participants from six countries.
Through the common language of shogi they filled each
other out and developed deeper communication. Thanks
to the efforts of NAMI staff, this year's festival of culture
concluded as a great success.

Jav g7 E&ED00H 5.
H AR AL G ) 2 1% H L !

R—=—Z Y FEHEAHRERFVEKIZK 2 EH
DLRY ., SEIE Eip, "B TEHE
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FTILEROE, FHEEITARY ME LT,
E - E-M-Z2oWmFEAX—-YLTAO
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gE (B)., " ()., BE (B) %
R E LD FHRAbDRIEE E BEAXXEA
DFEREED E LIce ZDOBIE BIDE,
SET7AYSLD—DTHBHBENED
ERIF. TVEBEEREORTITONE L1

BBl Z WEH AT LA, REBENED
ELEHHESEDE LI, ABREES -
CRROBTIPEOEAERLAY., HBES
DTy DEEBRVWEIIES LV BA
BHERYFE LI, =Z2HIZ. BB, &
HOR®EHMi-/3I—0Ov/8 - 21— GH
KRIZIE, 6HEISDS, [FHEE LS H
BOESEZEBELTEELWESEHEL, 332
—h—ravERpE L, BRIV IO
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Date / Venue
9—-11.Jun. 2018
Impart Theatre, Wroclaw, Poland

Artist

Bunzo Tachibanaya Ill, Wasabi Yanagiya (Rakugo),
Aco Tomine (Accordion),

Hibiki Ichikawa, Akari Mochizuki (Shamisen,
Japanese Song Enka),

Sayuri Goto (Japanese Calligraphy),

Tokijyo Hanasaki, Hana Umeda (Jiutamai),
Madoka Kitao (Shogi)

BiE / 815
2018FE6A9H~ 11H
Impart Theatre (K—Z> K -5 Ovy77)

BM7—71Ab

=REBERE. IRHI VT (GE:E).
EEHE (FaA—-F14 ).
—JIE, ER&H,V) (ZBREE. EI).
HEID (BE).
eIt =2, #BEEH (HIEE) .,
dEtEZED (i)

CONTACT

Mr. Bunz6 Tachibanaya lll

Mr. Wasabi Yanagiya

(Rakugo without the Borders)

N4 rakugowithoutborders@gmail.com
Ms. Tokijyo Hanasaki

(Hanasaki Jiutamai Company)

N info@tokijyo.com

Ms. Hana Umeda (Taniec Nihon Buyo)
S buyopolska@gmail.com

Mr. Hibiki Ichikawa (Hibikishamisen)
M info@hibikishamisen.com

Ms. Akari Mochizuki

N4 majapanesesinger4649@gmail.com
Ms. Aco Tomine (tominegumi)

S toco@e-mail.jp

Ms. Madoka Kitao (Nekomado)

N info@nekomado.com

MRelated Program

[Rakugo Workshop]
10 Jun. 2018

[Shodd Workshops]
10-11Jun. 2018

[Sushi Workshops]
9-10Jun. 2018

[Jiutamai performance and Workshops]
16 —22 Jun. 2018

[Japanese morning in the theatre]
10 Jun. 2018

[Let's learn by move - a conference for
teachers on Japanese education)
30 Jun. 2018 — 2 Jul. 2018

[European Youth Shogi Championships]
9-10Jun. 2018

[Japanese Day in the Library]
1Jul.2018

WEE7OJ 5L
[EET—0Uav7]
2018%6H10H
[BE7—02avT]
2018%E6H108~ 11H
[ER7—92av7]
2018%E6H9H~ 10H
[HEENT -2 RE
J—sav7]
2018F6H16H~ 22H
[BIZIcH 1T B EAEDE]
2018%F6H10H
[Br&HSRES>—BERELTICHITS
HERD /=D NDEEE]
2018%E6H30H~ 7H2H
[F—Oyv NEEFHEFIE]
2018%F6H9H~ 10H
[REETHS v INZ—XF 1]
2018%7HA1H

Jiutamai performance

by Tokijyo Hanasaki

in Wojslawice Arboretum

© Maciej Pogorzelski | Nami Foundation

Caligraphy workshop by Sayuri Goto

© Maciej Pogorzelski | Nami Foundation
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Noh+Denmark 2018

19 - 24 Sep. 2018

Aarhus University, National Museum of Denmark,

Koncertkirken ﬁg + '}_“‘ SI— 7 2018

Isa Takeda, Takashi Takeda, Hajime Tazaki,
Shuga Fujii, Shuntaro Kumamoto, Yoko Oyama,
Yosuke Kamei

2018F9H19H~ 24H
F—T7ZAKRP. F~— VEILEME.
Koncertkirken

BE»S50EM7—T1 A b

KEFRAZ, KEFE, BIBH. B,
REARRAER. KIUEF. BHFAE

pue snonuiuo)

-
=
©
°
o
=
o
=
°
E
o
=
o
Q
=
o
E

CONTACT

Ms. Yukiko Nakayama (Noh+Denmark)
S nohplusdenmark@gmail.com




Generating generous encounters with
noh two years on from Aarhus 2017

Noh+Denmark was stood up by a team of three individuals from
different backgrounds: noh performer Isa Takeda, researcher of
aesthetics Simon Roy Christensen and musicology student Yukiko
Nakayama. This project is the outcome of one year the three
spent in debate after debate, each from their own particular
standpoint, on how to convey the appeal of noh in Denmark,
where few people know of the form, and what might make
it meaningful to conduct a project in Denmark. They came up
with a project that reached beyond an introduction to noh as
traditional Japanese culture to engage its Danish audience with
the challenge of exploring the possibilities of the performing
art form of noh. They held three performances, two workshops
and lectures in Copenhagen and Aarhus, and saw the number of
participants in the project overall grow by 17percent from the
previous year. The outcome gave a keen sense of the growing
interest in noh in Denmark.

F—7 A20179*H24EH
i1 PR iR LEA Y F = 3

NOH+DENMARK (&, %M (RHEMFE) - EFMEXZE (Simon
Roy Christensen) « E&Z%+ (RILEFTF) LWL > ZNThE
BRENY VTV REL>IZADNF—LER>TILEEITON
Flfco SO=ZFBLZNZTNDIUBL S, BEEEMBAD DL
TYX—ZICBLWTHAICEROBAEEA SN, E5TNIETY
R—JT7O2z7 h2T5BEDNHDIDD. & EWrENT
1EB%2&P L7827 %Y EiIFf-0ASED

bo BEZHADGHXLE LTBNTZICEELT. TYY—270D
BHREHEICHLEVLS EAZMOATREE LRI BN A LE L A Y £
Lice ZAE, ZRIOT7—2>ay 7, ARYN=F A =T
ATHOLFv—%FEL. 70V 7 h2EDSMERIIMEEL
117% 28N, TYX—0DETRERADEADDEE Y HERS
NaEREBY F LT,

Isa Takeda teaching

Noh movements (kata)

to a class of bachelor students of
Dramaturgy at Aarhus University
© Yukiko Nakayama

Shuntaro Kumamoto opening the
Noh-performance at Koncertkirken,
Copenhagen, with a vibrant solo
piece for Noh flute

© Yukiko Nakayama
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Noh+Denmark 2018

The Unknown Opens up Society:

Cultural Exchange in Denmark through Noh

Yukiko Nakayama (noh+Denmark)

xactly one year after the conclusion of our 2017 project,

last September, having exchanged any number of emails
between Japan and Denmark and with much assistance, we
executed our second challenge: the noh cultural exchange
project Noh+Denmark 2018. First of all, I would like to take this
opportunity to express our deep gratitude to everyone who helped,
and not least to EU-Japan Fest.

oh+Denmark operates with a team of three, each coming
Nto the project from different backgrounds: noh player Isa
Takeda, student of aesthetics Simon Roy Christensen, and myself,
a musicologist. This project is the outcome of the year we spent
in debate after debate, from our own particular standpoints, on
how to convey the appeal of noh in Denmark, where few people
know of the form, and what might make it meaningful to conduct
a project in Denmark.

he outcome was that we delivered the essence of noh to

Danish audiences with professional Japanese noh players,
presenting a noh performance and lecture at the Aarhus University
departments of aesthetics and culture and of theater on September
21, an independent performance at the national museum on
September 22, and an independent performance and public
workshop at the Koncertkirken on September 23. Our hope was
that in the process we would open the door to new possibilities for
noh. We did detect heightened interest in noh, as the number of
participants in the project as a whole grew by 17 percent over the
previous year.

onsidering how Europe has many fewer noh performances
Cthan Japan, it would be possible for us as to present noh to
people in Denmark simply in view of its unusualness. If we were
to make the project one of greater significance, however, rather
than simply present Japanese culture as a spectacle, we thought it
would be important to achieve three activity goals of the project:
1) To present noh as a traditional performing art, 2) To nurture a
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noh community in Denmark, and 3) To open the traditions of noh
to new interpretation.

o present noh as a traditional performing art, we enlisted
Tseven noh players who actively perform in professional noh
performances in Japan to play classical noh pieces. In particular,
the piece Tamakazura at the Koncertkirken, in the abbreviated
hannoh (“half noh”) form that omits the first half to focus on the
climax, featured Takashi Takeda, a lead player (or shite) of the
Hosho school of noh who is designated a Preserver of Important
Intangible Cultural Property by the Japanese culture ministry and
teaches in the Department of Traditional Japanese Music at Tokyo
University of the Arts’ Faculty of Music. It was an impressive
performance that presented its Danish audience with the singular
sensibility for noh of a leading figure in the contemporary
Japanese noh world. In addition, the enthusiasm of the Danish
audience for Takeda’s performance, however much of a cultural
newcomer noh may be in Denmark, made clear to us the latent
power of this art form to achieve communication with a foreign
audience.

o nurture a noh community in Denmark, Isa Takeda, one of
Tthe project organizers and also a lead player of the Hosho
school, lectured and led a workshop for Aarhus University’s
departments of aesthetics and culture and of theater and led a
workshop for the general public in a Copenhagen suburb. These
served as opportunities for interaction and deeper understanding
between participants and the player herself via the performing art
form called noh. It goes without saying that Takeda herself and we
other organizers as well drew most inspiration from the response
of the lively participants, and our reward was a circle of people
who enjoy noh in this way that will spread in future.

hrough collaboration with other art forms, our goal in opening
the traditions of noh to new interpretation is an exploration
of the artistic significance of noh today by noh players and artists

based in host country Denmark. To this end, we welcomed as our
primary collaborator the dynamic young Danish actress Sofie
Walbom and worked with her to create a collaborative piece
with the goal of reinterpreting a noh work. As well, building on
the principle of the kagami ita panel employed on a traditional
noh stage as scenic background, to breathe life into the space
we introduced a piece by Simon Starling, an international
contemporary artist based in Copenhagen, and contrived a
new noh performance only possible through collaboration and
unavailable to audiences in Japan.

‘ x J e gave our collaboration with Walbom the title “Izutsu”.
It consisted of a solo performance by Walbom of the
story told by the noh piece Izutsu followed by an abbreviated,
hannoh performance of that Izutsu, bringing the two parallels
together into a single, shared world. In particular, Walbom and the
Noh+Denmark team carried out a thorough advance dialog and
scripting, discussed the world of the noh piece Izutsu and human
emotions transcending historical periods, and worked towards a
contemporary reinterpretation of this Izutsu. Walbom also worked
with Shuntaro Kumamoto, a noh flutist of the Morita school, to
create the music for her solo performance and splendidly joined
its artistry to the world of noh as a prologue to the hannoh Izutsu.

Outlook

‘ x Je were moved by the interest shown by Danes in this
performing art from farway Japan called noh, as we

experienced it in this project, and the liberal reception it received

there, and are now poised to devote ourselves to activity that will

be of significance for both Japan and Denmark.

inally, nothing would make us happier than if the attitude
Fof individual Danes taking an interest in and seeking to
appreciate noh as “the unknown” were to demonstrate to what
extent we are able to open a society to new cultural forms in a
friendly way.
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Grotowski Institute: Actors’Hub Japanese Traces
7 by AEF -5 RS —

HZS DLk

Exploring and practicing performance with new perspectives
developed by performing artists in Japan

Actor’'sHub, conceived as a high-level educational
program for people active in the performing arts,

assembled a concentration on performing arts
originating in Japan and used the workshop format
to introduce students to such practices as aikido,
butoh and the Suzuki method from the Suzuki
Company of TOGA (SCOT). Fifty participants from 15
countries in Europe and South America gathered to
attend, including actors, theater students, dancers,
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choreographers, performers and instructors. Invitations
went to guests from Japan: butoh dancer Daisuke
Yoshimoto and Mer, Sanae Kagaya and Satahiko Irisawa
of the Tomoe Shizune and Hakutobo company, and
Kameron Steele of SCOT. These substantive workshops
of high quality were extremely well received among
the participants, and plans are for a continuation of the
program in 2019, the centennial of diplomatic relations
between Japan and Poland.

HADEERZMNERP B 7257,
W7z e L TOWMBDOTRR & FEifk

ABEMBEREAITONA LRILAKETAS
S hELTREESNT "Actor's Huby AT,
HAZKEOEAEMENHEN, 7—o>ay
THEATERERER. BIESCOTOHAX Y v
R BN SINE LTz, BB, BEIZE, &
YH— R’REAR. NT7+r—7—, BEKE, I
Oy /SREKDI5EN 5508 DSMENEL
L7ce BAD S, BEEROEAKREE XL, K

HlohEBERkEOMEAREE NEY YO,
BIFISCOTOA XA Y « AT 14— )L EBEAD
TREELTBIMNEL, TNHDEBEDEL
KBELI-T—2>ay TiESmELIOREBL
FEEZ T, BAR—F > REXEIZT00EE
ERB2019FIZ1ZAT O T LADOMGRENF
EINTWET,




Date / Venue
16 Oct.— 16 Nov. 2018
The Grotowski Institute, Wroclaw, Poland

Artist from Japan

Daisuke Yoshimoto, Megumi Wasaka, Sanae Kagaya,
Satahiko Irisawa, Kameron Steele

2018%10A16H~ 11H16H
JAMNIZZ-MRFR (K-> F-50YT7)

BEDSOEMT7—T1 A b

EARKE., X)L, MESREE. AEY2ED,
HAOY - ZF 14—

CONTACT

The Grotowski Institute

N4 sekretariat@grotowski-institute.art.pl

Ms. Sanae Kagaya (Tomoe Butoh and Hakutobo)
S info@officetomoe.co.jp

Mr. Daisuke Yoshimoto (Daisuke Yoshimoto)
N daisuke0823@nifty.com

Mr. Kameron Steele (Suzuki Company of Toga)
N kamsteele68@gmail.com

Mr. Jorge Parente (Jorge Parente)

S jorge.parente@yahoo.fr

Mr. Savvas Stroumpos (Attis Theatre)

S stroumpos@gmail.com

MRelated Program
[Suzuki Method of Actor Training]
16 — 20 Oct. 2018 Workshop
21 Oct. 2018 Demonstration
[Voice and Body: The Sung and Spoken Voice]
22 —26 Oct. 2018
[Butoh Dance]
22 — 26 Oct. 2018
[Aikido - Enemy as a Partner]
5-8Nov. 2018
[Tomoe Butoh Method]
7 -9 Nov. 2018 Workshop
10 Nov. 2018 Demonstration
[Meyerhold’s Theatre Biomechanics]
9—16 Nov. 2018 Workshop
16 Nov. 2018 Demonstration
[The Method of Theodoros Terzopoulos]
12 — 16 Nov. 2018 Workshop
13 Nov. 2018 Demonstration and book launch

WESE7O0J5 4

[BaAR Xy MERENE]
2018%#10816H~200 7—o > av”
2018%F10A21H £i&

[Fed ROFEIIBE]
2018F10A22H~26H 7— 7> a v~
[EFR 4 R

2018%F10A22H~26H 77— a v~
[6%0E - /S— b F—ELTOR]
2018F11A5H~8H 7—7 < av 7
[REZEREXJ Y M
2018F11BA7H~9H 7—7 3y~
2018%F11 8100 E£i&

(X1 TR RBIS E£&FHE]
2018%F11HA9H~16R V- >3 v 7
2018%F11A16H E£i&

[FA4KOR - FJ7ORDX) Y K]
2018%F11A12B~16H 7—7 a3 v~
2018F11H13H £&E. RUHK

Sanae Kagaya
© Tobiasz Papuczys and the Grotowski Institute

Kameron Steele and participants of the workshop: Suzuki Method of Actor Training
© Tobiasz Papuczys and the Grotowski Institute
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Grotowski Institute: Actors’Hub Japanese Traces

New theatrical hub for actors and pe

Justvna Rodzinska-Nair (project Co-ordinator)

Iways many people contact the Grotowski Institute asking
Aabout its practical activities — few-day workshops, long
term work sessions, training for actors, performers, dancers etc.
It proves a great need that they have of deep and precise research
in the field of actor’s craft, theatre and art, and that they are not
satisfied with their previous knowledge and experience. They
do not want to be superficial and effect-oriented performers, but
rather they prefer to explore the actor’s craft and consciously
build their presence and identity both on stage as beyond it. All
these people contact the Institute because they believe and trust
in the high level of artistic education that is offered there and a
specific approach to theatre which responds to the challenges laid

down by the creative practice of Jerzy Grotowski.

Therefore we came to the idea of the new project, Actor’s
Hub, which was created to meet the need of such people —
mainly young, students or graduated, in the phase of shaping of

their artistic and human potential.

nd so we decided to dedicate the first edition of the
Aproject to the Japanese traditions and call it Japanese
Traces. Japanese traditions were represented by the workshops:
Aikido — Enemy as a Partner led by Piotr Masztalerz sensei 6
dan and Przemystaw Btaszczak, Butoh Dance led by Daisuke
Yoshimoto assisted by Megumi Wasaka, The Method of Tomoe
Butoh led by Kagaya Sanae and Irisawa Satahiko from Tomoe
Shizune and Hakutobo company, as well as The Suzuki Method
of Actor Training led by Kameron Steele who represented the

Suzuki Company of Toga. In these disciplines participants were
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introduced to systems of various exercises that build awareness
and control of energy, breath and balance while working towards
greater emotional and physical commitment to each moment on
stage. With the use of such elements, they could try to reach deep
into themselves and discover new levels both on human level, as
well on artistic one, working on the relation between their inner

sensitivity and expression.

ther practical propositions — workshop Voice and Body: The
OSung and Spoken Voice led by Jorge Parente assisted by
Zoe Ogeret, The Method of Theodoros Terzopoulos led by Savvas
Stroumpos (Attis Theatre) and Meyerhold’s Theatre Biomechanics
led by Alexey Levinskiy — were introduction to different European
approaches to actor’s craft. They included precise work on voice

and vocal techniques, as well as physical training.

n each workshop there were between 12-22 participants at
Ithe age from 18-50. They were students of theatre and drama
schools, actors, dancers, directors — both working at institutional
theatres or with independent companies, freelancers, teachers,

animators, choreographers and visual artists.

ome participants followed all workshops (and work
Sdemonstrations), some only selected ones. Some rented
apartments in Wroclaw and nearly became its citizens, while
some stayed at hostels just for a couple of the workshop days.
Together they created a great cosmopolitan atmosphere on an
exciting artistic journey, supporting each other and sharing their

background and experience. Common work at workshops, where

they underwent usually rigorous physical and vocal training, gave
them a sense of a team experience, yet developing individual

skills and broadening the artistic horizon of each person.

t was a pleasure to stay around them and see them before and
Iafter the work sessions, as well as during the breaks — resting,
drinking water, talking with the workshops leaders and with each
other, developing new friendships and collaborations. Tired but
satisfied and full of new ideas and inspirations, they were finding
their paths in the great artistic fields proposed to them by the

workshop leaders.

s the project proved its value and great interest among many
Atheatre practitioners, it will be continued as a programme
organised twice a year: in spring (March-April) and in autumn
(October—November). It aspires to foster a vibrant intellectual and
culture-shaping milieu, open to new initiatives, methodologies
and subjects. In addition to workshops and work presentations,
the programme will include also lectures and film screenings.
We believe that such deep and wide-ranged view on actor’s
craft will strongly inspire and educate new generations of theatre

practitioners, as well as researchers and scholars.

uring next editions of the programme, we hope also to
Dcollaborate with state theatre academies which in this way
would enrich their programme of studies with a unique experience
of works with masters from all over the world. We strongly
believe that this format of education can shape not only individual

perfomers, but also the whole groups and theatre communities.
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Verdensrum IV, Japan Visual Performance: Ryokai Resist
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Collaborative performance of
multimedia, butoh and music
Presenting results from Aarhus 2017!

The Verdensrum IV performance was a fusion of dance and
installation, inspired by Japanese landscapes and the mandala
rituals of the Koyasan mountain monks. As a continuation of
Aarhus 2017, this year’s performance was staged in Japan over
a period of two weeks at Gallery Hakusen in Asagaya. The
dancer was Kinya Tsuruyama, who had also appeared in the
Aarhus and Berlin performances last year. In addition to the
Verdensrum performances there were poetry readings at Poet
Night by Yasuhiro Numata, Hiroshi Abe, Shuhey Yamaguchi and
Morio Tanimura. Artists gathered for this performance from such
countries as Japan, Denmark, America and Peru, and formed
a new network. As well as fixing the next performance for the
Danish Cultural Center in the 798 Arts District in Beijing, there is
talk of future performances in New York and Lima.
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Verdensrum IViZ. @FILOBEIZLZ2EXROVEXPCHEADES
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[ Date/venwe |
18 May — 2 Jun. 2018
Gallery Hakusen (Tokyo, Japan)

Artist from Japan

Kinya Tsuruyama, Shinichi Watanabe

[ em/s® ]
2018%F5A18H~ 6H2H
FrZ g (BX X

BEDPSOEM7—T 1A b
Bk t, EHE—

MRelated Program

[Opening Performance]
Date / Venue: 19 May 2018 / Gallery Hakusen
Artist from Japan: Kinya Tsuruyama,
Shuhey Yamaguchi, Morio Tanimura

[Poet Night]
Date / Venue: 27 May 2018 / Gallery Hakusen
Artist from Japan: Yasuhiro Numata,
Kinya Tsuruyama, Hiroshi Abe, Shuhey Yamaguchi,
Morio Tanimura

[Closing Performance]
Date / Venue: 2 Jun. 2018 / Gallery Hakusen
Artist: Kinya Tsuruyama,
Elizabeth Mufioz Castro, Satoru Hirashima,
Shuhey Yamaguchi, Hiroshi Abe, Morio Tanimura,
Akito Sutou

WEE7O0J5 4
(F—F=25 - INTF—2 2 R]
B2 / £315 : 2018F5R190 / ¥+ 7 1) — @&
BERDSOEMNE - Bkt WOEFE.
LN S
[BFADE]
Bi2 / &% : 2018FE5R827H / ¥+ 7 ) — A%
BAEDSOEMNE  BHEEL. Bk,
RalEpEsE. ILOETFE. BfFk
[(va—=29 - NT7Hx—2 2 R])
BiE / &35 1 2018F6A2H / ¥+ 3 ) —AiR
2mE - Bk,
IYHYANZX - I2 /X - AZX bO,
Satoru Hirashima. UEEE. BaSREsE.
AHFSPK. Akito Sutou

____________________________________________

CONTACT

Ms. Birgit Kjaersgaard (The Association VERDENSRUM)
S verdensrum@hotmail.com

Mr. Shinjiro Saito (Gallery Hakusen)
S hakusen.asagaya@gmail.com

Mr. Kinya Tsuruyama

S zuluyanshu@gmail.com

Mr. Shinichi Watanabe

N sgshinichi@hotmail.com

Mr. Willie Flindt

S willie.flindt@gmail.com

Mr. Jorgen Teller

S jorgenteller@gmail.com

Closing party Birgit Kjaersgaard
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Satoh Sakichi Theatrical Festival 2018 in Kita-Ku, ‘Talk Lounge—for the first step to the abroad’

Vet K RI%52018 in JEIX Bdiapli : [ COD b= Y ik

Experience, knowledge, networks are assets to be shared.

Every two years the small theaters of the Oji
area in Kita-ku, Tokyo, hold the Satoh Sakichi
Theatrical Festival, a collection of work one should
especially “see now"”. In 2018, claiming the title
of “BIG”, the festival featured performances by
some 30 groups, from young startups to veteran
troupes of over 30 years’ standing, and recorded
an audience total of some 38,000 during its run.
In a related program, the festival invited as guests
six artists and production people active overseas
for a session called “Talk Lounge - for the first

step to the abroad” for attendees to gain greater
familiarity with what is involved in performing and
conducting creative work overseas. The session
included mainstay artists who have in fact started
on activity overseas as well as young artists who
had never given it any thought, and succeeded in
appealing to a new group with no prior experience
of taking part in such a gathering, which reached
its conclusion with talk of constructing networks
for opportunities like this one to share information
in future.

R, AR, R v T — 273 EH oW,

RRBEREFBRZHOIC2FICTORESNSE
FMBIEA, BIC TSREZNEER, MUK S
EBRESERR, SEIEEIC "Xy BAREHITS,
R —bT Yy THOEFEEN 5. HEHRI0FBIDN
77 VEIE & TH30EAFED LEZ TV, HREFICK
38000&nEEwER L & LI, ZDBEERBEE L
T, BATORIE: EEZ LY SHEICELTHHD
R BATERS ST T4 R RFEECRE T
A MBELE TBLYD—F =037 VBNNR

PRBELELI, 2OEMEE. £SITBATOE
BEzROIPBT—T X b o BATOESS
EBZITEbRM T, EVWSIKIBBNT —T 4
RAFETHRAT, ThETIS LRICSMLIRE
BOBWHIBBIZORRT B ENTEE LI
2OBREICIE SBRLIDLS LBEREFOKEN
BTBE580y bT—F Y ITDBEICOVTHE
BICEL ) £ LT



Date / Venue

24 Mar. 2018
Hokutopia Pegasus Hall Rehearsal room
Artist

Yu Murai (Kaimaku Pennant Race / KPR),
Takahiro Natsui (reset/N), Yuki Imai (Kaki-ku-kyaku),
Yoko Nishiyama, Mana Yumii

BiE / &85
2018F3H24H
dEVH NHY XK=V YIN—HILF
BM7—714Ab
i (BAE~F> bL—Z / KPR).
EHFER (reset/N). SHEF (HBRSE).
FILEF. SHFEMR

CONTACT

Satoh Sakichi Theatrical Festival Committee
S satohsakichisai@gmail.com

Yuki Imai

Takahiro Natsui
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Satoh Sakichi Theatrical Festival 2018 in Kita-Ku, ‘Talk Lounge—for the first step to the abroad’

Passion lives here. -Talk Lounge - for the first step to the abroad

Daisuke Kitagawa (Operating committee of Satoh Sakichi Theatrical Festival, Director of Hanamaru gakushukai Oji Theatre)

have spent these ten years in and around performing arts
Iproduction. Looking back on it now, I have spent them
in a fortunate environment. With both reliable management
and assured reputation in hand, somewhere I lost track of my
next move and stepped down from production for a time. This
sensation of blockage came with an ever-present apprehension
that one could depart from the prescribed lead lines to open new
connections between artists and society. If there were something
that I would be able to do for the next artist, I felt certain that I
would find it here. In organizing a theater festival like this one and
groping for my final play, it did not take very long to find the key
marked “overseas”. With some variation, the way it was put at our
gathering was, “It’s not in the first place an ‘option’ or anything to
try yourself overseas. How long can a production survive without
overseas challenges in mind?” To put it somewhat harshly, I had
made it thus far developing only for a narrow commercial space,
partly because the domestic Japanese market is relatively large,
but with that population about to age rapidly and decrease, I had
no prospects with productions unless I girded to stand among the
high-level artists working overseas. It’s no good blaming it all on
our environment, but it is certain that part of me was impatient
with the progressive diminished reproduction in the field called
“small theater” in particular in recent years and it was to find
a way out of this problem that I came to consider doing things
overseas, but I did not think that I would come to know with
such immediacy the thrill of making one visit to find open lands
running out to infinity. And that is how I came to organize this

gathering.
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built this gathering around people with experience actually
Iworking in a variety of forms overseas and people with
experience organizing and producing overseas performances,
and took pains to arrange for speakers in nearby age groups so
that the artists just starting out that I was targeting would find it
easier to speak up. My intentions were to escape situations, which
I remembered from symposiums that I had myself attended, in
which similar people circle about in the same neighborhood, to
make it easy for people from groups previously unreached to
take part, and to lower the hurdles as much as I could in various
places. The result was that the artists taking part in were from a
range of age groups, from young ones just starting out to others
in full swing. At the same time, I think I succeeded in placing the
seed of the idea with artists who had never previously considered
overseas performance for them to take away and think over.
And at the same time, I think I succeeded in making it such a
heated gathering that this “talk lounge” became an occasion for
the formation of new networks to find a place on the agenda.
Talk at the gathering ranged from such high-minded topics as
the Cultural Affairs Agency’s program for overseas placement
of promising artists and the fellowship programs underwritten
by the Japan Foundation to backstage stories from New York
performances, talk of the volunteer program at the Sibiu
International Theatre Festival and much else with strong appeal
from an artist’s perspective. What we heard from artists who
had actually worked overseas was, “Just go and things will work
out,” and this is exactly what [ had wanted to ask them at the

time I was organizing the gathering. And I did sense a response in

participants’ feedback to the effect that nothing could make them
happier than for these statements actually to be in the mix and
that they realized the importance above all of being alert to such

opportunities.

ﬁ speaker I did not succeed in landing said, “I don’t know

hether my personal experience, even as allegory, would
be of any use if there’s only going to be just the one gathering.”
While half in agreement, I also wondered whether not sharing
in this way has led to the establishment of a commercial space
optimized for the current domestic market. Of course everyone
goes about their activities in their own particular way, but I feel
strongly that if this “talk lounge” led an artist to start thinking
about overseas performance, I would hope for them to join an
environment, or a network, where they could share their own
experience in a positive manner. Granted that one’s present
environment is not something one can take for granted, but
something that comes courtesy of those who’ve gone before us,
and unless we’re aware that the hand-off has some heft to it, we
ourselves will never be able to pass it on to future generations:
These are things I’ve observed in my work over the past ten years
so much that it hurts. My prayer is that my own work will be
capable of guiding the future generations that succeed us even if
my goal is not actually to make that sort of hand-off. Our “talk
lounge” reminded me that, as it becomes more and more difficult
and boring to remain always in one’s own land, so does the need

grow to communicate this dynamism to greater numbers of artists.
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International Youth Concert in Wroclaw

B

RS in JavU7

One year after meeting in Japan, children’s choirs from Japan,
Poland hold promised reunion concert!

One year after meeting in Japan, children’s choirs
from Japan, Poland hold promised reunion concert!

In a continuation from European Capital of Culture
Wroctaw 2016, the Tokorozawa Fény Children’s
Choir received an impassioned invitation from the
NFM Boys Choir visiting Japan in 2017 and made
good on the promise in summer 2018. Through joint
choral performance, homestays and a children’s
hospital visit, they brought their energetic voices to

154

the people of Wroctaw. Their ten-month separation
from the NFM Boys Choir made the reunion all the
happier for the Fény members. The devoted support
of parents and staff in Japan and Poland, their
thorough preparations and their close coordination
were key to making the children’s dreams come true.
As well as their wonderful memories of the summer,
one looks forward to deeper friendships forming
between the choir members of both countries.

HARTOHZWH S 14E,
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DREEMITOALIZEITE LIzo NFMAESRI
MeD1I0OMBRYOBERIZ, 74 —=20FE&7
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Date / Venue 7

23 Aug. 2018 5
National Forum of Music (Wroctaw, Poland) g
Participation from Japan 3

Fény Children’s Choir

Participants from other country

NFM Boys' Choir

BiE / &85
2018%F8H23H
NFMEMLZFHE AR — IV
(R=Z>K-JOvy77)

BAE»SNEME
FRR7 4« — =20 F V4L AEH

faEH S5 DEINE
NFMAE SIS
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MRelated Program

[Mini Concert at children’s ward]
Date: 22 Aug. 2018
Venue: Przyladek Nadziei

B
%
7
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Z
7
L

BEE7OJ5 L
[NRBBERTHI=aY¥—H]
Bi2 : 20185E8H22H
£15 : Przyladek Nadziei

CONTACT

Ms. Aleksandra Nowak (National Forum of Music)
N Aleksandra.Nowak@nfm.wroclaw.pl

Ms. Sachiko Mager

(Tokorozawa Feny Children’s Choir)

> sachi@feny.jp
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International Youth Concert in Wroctaw

Thank You!! A Moving Reunion and Warm Exchange

Sachiko Mager (tokorozawa Fény Children’s Choir)

For many years Fény held tight to a dream. That was to take
gold at the Cantemus International Choir Competition held
in Hungary in the summer of 2018. It happened just when we
were starting to get ready, at last about to start work in earnest
towards this grand goal we set ourselves at the very origin of
Fény. Aleksandra Nowak called from Poland with a dream of an
invitation. “As long as you’re going to Hungary, won’t you drop
by Wroctaw?”

n October 2017 we welcomed visitors from Wroctaw, Poland, to

Tokorozawa. We performed a concert together with the lovely
boys wearing affable smiles and formed strong friendships over
their three-day, four-night homestays. Ten months on, no mistake
but that the children would be overjoyed with the reunion they had
pledged each other. My biggest worry was whether the children
wouldn’t be worn out after eight days in Hungary and be a bother
to everyone in Poland. We would be 49 people altogether — a
large group of 39 choir members aged 10 to 18 and three former
members accompanying us, along with myself the conductor and
six parents — and we proceeded with preparations carefully in
order to return home without incident.

ugust 21. Early in the morning the day after the thrill of

winning gold, the bus come for us from Wroctaw was
already waiting in front of our hostel. The sleepy-eyed children
mutely carried their own trunks and piled onto the bus without
a single straggler. Okay! To Poland! To Wroctaw! Before long
we had crossed the border to Slovakia and were gliding down a
splendid highway. The nine-hour bus journey was much more
comfortable than we had imagined, and since we had unthinkingly
pictured decrepit roadways, we were grateful for the excellent
roads. Beyond the Tatra mountains, my heart throbbed with the
increasingly colorful city streets. Charming hotels by the wayside,
flowers in all colors decorating the windowsills of homes,
pedestrian crossings in red and white, animals with easygoing
smiles...wherever I looked it was anything but dull, but when
I glanced behind me the children were sleeping all the way
without even a glimpse of this gorgeous scenery. What a waste!
And I was quick to wake them! I rushed to start them on their
“Polish language class” but just then the bus delivered us to our
destination. Red Hall was as deep red as it was in photographs,
and the families were all mustered there to meet us. In fact, there
was one child who would not stop weeping from fatigue and
homesickness the night before we left for Wroctaw. Just ten years
old, she gathered her feelings as best she could and pulled herself
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together, and now there she stood. Looking at the families, I was
sure that everything would be all right. Though we’d never met
before, they were like old friends and I felt such warmth it seemed
even nostalgic. And it put my mind to rest next day when someone
said, “It’s good you came.”

August 22. We visited the children’s hospital in Wroctaw. The
patients were all suffering from childhood cancer. By no
means should we take it for granted that we can sing and travel
the world in good health. It seemed my heart would break to
think they were children just like ours. Before leaving Japan we’d
talked about what we would be able to do for them. “Cheer them
up somehow!” “Make them smile!” We practiced hard so that we
would be able to deliver those feelings in song. In a corner of our
practice room were necklaces of folded paper cranes and origami
jewelboxes made by the children’s mothers...and we filled the
boxes with pretty stickers and cute, colorful sugar candies. “In
the dream I’ve always had, there’s another me, and she’s free to
do what she wants, to do as she pleases.” These lyrics from “365
Days of Paper Airplanes” echoed across the courtyard patio of
the hospital and the children’s eyes brimmed with tears, but they
kept singing with feeling. After the concert we spent time with
some of the children and staff making paper balloons and origami.
We couldn’t express ourselves well in words, but through song
it became a time to treasure, irreplaceable. After the hospital
concert, we visited the world heritage site Centennial Hall. Inside
this marvelous historical structure the children gathered in a circle
and sang. Hearing “Ave Maria” with these high-end acoustics
was such a comfort. It will be a special memory. Many pleasures
were waiting for us after that, including the zoo and a shipboard
barbecue. We walked more than anyone would think of walking
in Japan and had a full day enjoying Wroctaw and its charming
streets to the full.

Our last day in Wroctaw a few of the children fell ill despite
our appearance with the NFM Boys Choir at the International
Music Festival of Youth that was the main event of this tour.
We are truly grateful for how the host families took care of
them like their very own children. “Papa braided my hair,”
said one. “Papa took us for a drive and showed me Wroctaw at
night,” said another. “Papa played guitar and sang for me,” said
one more. If I think about it, the three nights of our homestays
were weeknights, and I’'m truly astonished by how these papas
came through!! We have nothing but gratitude for such cordial
hospitality. At the music festival a sense of unity emerged through

song. As conductor, I always have my back to the audience
and can’t tell what’s on their faces as they listen, but looking at
the children’s faces made it plain to me. I would like to thank
everyone in Wroctaw for the warm applause, for making it such
a time to treasure when we shared emotions through song instead
of language. At the goodbye party after the music festival there
appeared any number of colorful dishes, all prepared for us by the
host families. Some of it was traditional Polish food, and as much
as | wanted to sit back and enjoy it properly, time went in a flash
as we sang and talked, and it’s a shame but I forgot to take photos
of the lovely food.

he morning of our return to Japan, I looked sideways at the

children parting tearfully from their host families and with a
smile sang the folksong “Hotaru Koi”. And there was that scamp
Matgorzata Podzielny recording it all. I look forward to hearing
the NFM boys’ rendition of “Hotaru Koi” next time we meet.

€ ¢ Tt is not half so important to know as to feel.” This memorable

phrase of Rachel Carson always presses me forward. It is
through the singing that the children love so much that I have
met so many wonderful people, passed such wonderful time
with them, had so many experiences...these experiences are
good opportunities for me to gain a sense of Japan’s place in the
world, and to reflect objectively on myself. I am truly grateful
to all the staff of the EU-Japan Fest Japan Committee, and not
least to Secretary-General Shuji Kogi, for placing me, trembling
with excitement, at this portal to the wide world. And strong
and heartfelt likewise is my feeling of gratitude for the group
of parents who have always been the biggest fans of the Fény
children and give their full support, close in step with my own
feelings, for what is after all a regional choir and not even a
school. My prayer is that this experience will lead to a bright
future for the children.

In closing, I would like to say thank you for this wonderful
opportunity to everyone at the EU-Japan Fest Japan Committee;
to Alexsandra Nowak, Agnieszka Kowalska, and Sara Blejwas,
who looked after us in every way during our stay; to the splendid
instructors of the NFM Boys Choir and everyone involved with
the group; to all the host families; to everyone who did so much
for us for the sake of this visit. Dreaming of the day we meet
again, we will continue to sing our very best. Thank you very
much.
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International Summer Camp for Youth in Kaunas: 100 First Times

1 FAEBEVIEY—F %7 [100 First Times| in YV ’7=7 « A FA

One week rich in substance spending time with friends
from around the world, learning from each other

Preparations are already underway in Kaunas
for hosting the European Capital of Culture in
2022. Marking the 2018 centennial of Lithuanian
independence, Kaunas hosted 100 First Times, an
international youth camp with 100 participants from 26
countries. Through workshops and discussions with the
theme of discovering a new face of Kaunas, the young
people from entirely different backgrounds developed
lively discussions together. For the Japanese participants
not only was there great stimulus in the process by
which many new ideas thus emerge, but it was also an
incomparable opportunity to learn and gain an outlook
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on the future. It happens that one of the Japanese
participants is a student of the Lithuanian language
and found that speaking Lithuanian made local people
and children tremendously happy. Encountering the
existence of someone with an interest in their own
culture and language, even given a common language
in English, must have been a fresh and happy discovery
for local people revisiting their native culture. The
decision has been taken to continue the project in 2020
and 2022, and one hopes for more participants from
Japan.

RO E EHITRI L 2D ) B oiRV—ER !

2022F DML E#BRE ICHIT T, BEICKRA %
EFHNETHRDH TR, 2018FF) 7 =7
DMMIZT00FAFEE WS Z B A 26HED S
1008 DEENSMT ZEBELEY I —F v~
7 T100 First Times, #BEINZE L1z, SME
INZNDAATSTZOHFLL—HZHERET S LW
S3T=XDF, 7—0>av7®FT1RAhva
vEBLT, @< BRBENY I IV REROE
DELEAHEICERICEREZER. 22N 56%<
DFHLWFATAT7EEZEL TV, ZO—F
DT7OERGHEADSME-BIZE>THRER

RBEBBEHIZ, EANDRLEFVZE2RD X
feehWiER ER Y & LT, &7c0 BEhHDS
mED—ANRGY T ZTHEZBETHY., VLT
ZT7EEFET L TRIBOACLFHRICBICKEE
FEnfce gy, BELELWSOSHBEENH-T
b, BALLDOXEPERICEHLZR >T(ND
ADEEICHERALI EIE BHOALIZEST
HbEEOXEZROOEIHHETELLWERKL
folETL&D, A7z MF2020F%Z LT
2022~ LR T B2 EMNRELTE Y. BED
SDNENELDEMPBER/INTLET,



7

Date / Venue 4

7-15Jul. 2018 5
Kaunas, Lithuania 8
Participants supported by EUJ f

Miho Maezono (Soka Univ.),
Naoki Kawada (Waseda Univ.)

[ \‘&/28 0]
2018F7RA7H~ 15H
YUrNT7Z=T - Ay F R
AEZER (RfiAZ)
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CONTACT

Ms. Vaida Venckuté Nagé
(Youth Programme Curator)
N vaida@kaunas2022.eu
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Rijeka Puppet Theatre Review: Volunteer Program

VIHNBEI T AT 470 RF 74 T IkE

Croatian city Rijeka readying for 2020
First volunteers hosted at local puppet theater’s
international festival

This year was the 22nd International Review of Puppet Theatres since it began in
1996. Held during the beginning of November each year, the festival has so far
featured over 700 performances by participating puppet theaters from around the
world. As Rijeka prepares to host the European Capital of Culture in 2020, this year
a first trial was made to enlist volunteers in support of the festival. Two Japanese
involved in the puppet theater world took part. Received warmly by local staff
and participants from the various theaters taking part, the volunteers considered
independently how they might contribute, acted with flexibility, and over ten days
devoted themselves in support of festival operations in many different ways while
also helping each other. They found opportunities for exchange with children
and local people interested in Japanese people and culture, and in what was a
marvelous experience for both the people of Rijeka and the Japanese volunteers
took the first steps in the construction of a bridge towards 2020.

20202 HIELCTEED EAB 27 u7F 70y
WO EEENBRI 7 2 AT 423VICT
PIDKRT VT 4732 F ANDFEBL

1996 NHEN O SET22EB WA S YT HAFB 7z X7« NL - >T75%—L
Fa—, BEINTALAICEESNEIAT AT NLTIR, ThE THEFDOSMAR
BISIZL > TEBE700U LD 7+ —<v v XN EEENTE £ L1z, 2020F DML
HEHEELZIZEZ2 ) IHTIE. SENORAELTTRTANLVERZDRI VT AT
8K, A\REOATICEDZ2Z0BERANSIL £ L1z, BHR Y v 7 EERISHE
REBREDHIIHVERFEZIT OO, SRI VT4 PHLLHIEEHICTEZ I L% ERK
MICEZ, BRESZIZITHL, BEVWCEZZAEVLAASI0BBICHhIZY) ZIRICKRSI 7 =
2T ANLEBOYR—MIBMLE Lo BRARBAROXLIZELDH 2 HTERPF
i EDKROESLH Y. VIHDAREBRART VT4 7TORAIZE > TERES
LW ERZEEDIZ, 2020FICEITI-RIIBOE—FSEEZL I ENTEE LT



Date / Venue MRelated Program l:
2-10 Nov. 2018 [Exhibition of interactive light installations “Magic Garden”] é
Rijeka Puppet Theatre (Rijeka, Croatia) Date IVenue:.Z -7 I\!ov.. 2018/ Kortil Gallery i
— [Workshop “Light Painting”] ,
participant from Japan Date / Venue: 3 Nov. 2018 / Kortil Gallery bt
Keita Hara, Minako Mori [Presentation of SMALL SIZE Network] 2
Date / Venue: 4 Nov. 2018 / Croatian Culture Home at Susak
Az / 28 [Lecture “Importance of Theatre for Babies”]

Date / Venue: 5 Nov. 2018 / Croatian Culture Home at Susak
[Puppetry Workshop and Playtime for Children]
Date / Venue: 10 Nov. 2018 / Croatian Culture Home at Susak

2018%11B2H~ 10H
YIHAWES (7AF7F7 - VI H)

FEREKR. F=KTF WEE7OJ 5L
(M85 0F714 T - FA M VREV=2a Y [ROVIFH—F ]
BiE / £31% : 2018F11 A28~ 78 / Kortil Gallery
[ - RAVFa VT 7—=02avT]
Bi2 / £38 : 2018F11H3H / Kortil Gallery
[SMALL SIZE %2y h7—%9 FLEVF—a V]
Bi2 / &35 1 2018F11B48 / A7 F 7YXkt 82— (XY v 77)
[E% HRO=HDEHIZENDEEMICDTI]
BHiE / &35 : 2018&F11B58 / 7A7F 7YXkt > 42— (XY v 7)
[FRO/=DDAKEIT—0 3 v 7]
BHi2 / £318 : 2018FE11B10R / /A7 F 73ttt 24— (XY v )
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CONTACT

Ms. Magdalena Lupi Alvir

(Rijeka City Puppet Theatre)

N magdalena.lupi-alvir@gkl-rijeka.hr
S gradsko-kazaliste-lutaka@ri.t-com.hr
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Rijeka Puppet Theatre Review: Volunteer Program

“What do you know about Croatia?”

Keita Hara (acton

ongratulations on your side’s performance at the World Cup.

I’ve heard that Croatia’s seawaters are among Europe’s most
beautiful. For my university entrance exams I studied about the
conflict in the former Yugoslavia, including Croatia, but it was
actually from several movies | saw later that I learned what a
tragedy it was. | have never been to Croatia or ever personally met
a Croat. I find it very interesting what the country might be like....

hat was the response I wrote to a question in English on my

personal history. Perhaps I really ought to have done a bit of
research and written a magnificent reply, but unfortunately I only
had a limited time to do it. I also thought, however, that it might
be more informative to be honest about it and write only what I
knew at the time. That’s what I did, and two weeks later I was on
my way to Croatia.

Rijeka is originally one of Europe’s more important port
cities and has been designated as a 2020 European Capital
of Culture. This was the first time for the Rijeka Puppet Theatre
Revue, in its 23rd year, to try out volunteers, and we were sent
from Japan as international volunteers. We had heard in advance
that the concept of volunteers did not have a very good image in
Croatia, what with the vestiges of socialism and the wars. How
then would we assigned volunteers get on? My time there would
be spent in groping for how to plant the seeds for future cultural
exchange between Japan and Croatia. But in the end what I was
able to accomplish was more than just helping at the puppet
festival: over the twelve days given me I immersed myself deeply
in the city of Rijeka and the people who live there.

he day before the festival we pieced together with Magdalena

and Vedrana, leader and staff of the Rijeka City Puppet
Theatre, and Ana, also theatre staff and also taking care of us as
our volunteer coordinator, what sort of work we would be doing.
The first job they had for us was to man the gallery showing an
installation. Another was to join in part of the performance given
on the night before the opening.
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he performance given that evening was by students from

the Academy of Arts and Culture in Osijek, Croatia, and
we promptly took on our first job. For an actor it’s a thrilling
assignment to take part in a production in whatever form.

And then we manned the gallery for several days, but few
people visited the gallery and there was hardly any work
for us to do. Feeling inadequate, I asked around whether there
was any other work or whether I might help with this or that, but
didn’t get to help much this way.

o I decided that I would just help out spontaneously. I would

lend a hand if I saw someone needing help before a show, for
example, or with the breakdown after a show. And if I was told
that so-and-so would be coming at such a time, I would be at the
service door at that time and help bring things in. And help bring
things out, too.

earing the title of volunteer, one burns with a sense of

mission, that one must be somehow helping with something.
(And maybe this is especially so for a conscientious Japanese
person.) Associating with people in Rijeka, however, that sense
of mission gradually quieted and I came to think that perhaps
it was already of great significance just for us to be here in this
city, at this festival. Part of it was that much communication grew
out of people approaching me with interest when I only showed
up at the venue for a show. Just as I had never before in my life
met a Croat, many of the local people had never spoken with a
Japanese person. I met many people during my stay in Rijeka,
and exchange grew from it. And then I came across associates I
could call friends, and like-minded folk working as actors and
artists. And we shared lots of different things. Talk of drama
and art. Trivial stories that we laughed about. Croatia and Japan.
Ourselves. The past and the future. And people my own age spoke
to me of the wars they experienced.

I :ncounter, and interaction. That itself may be the “seeds”. And
the spirit of helping out at one’s own initiative being what it is

to “volunteer” in the first place, I came to think of it as the natural
behavior of “wanting to lend a hand” that comes naturally to a
human being. And in this way I came to a way of being neither
greedy nor passive, but always able to accept what was offered by
the people around me.

olunteering must not be pushy, but organic. Help out where
Vneeded, and enjoy interacting with people. Eventually we
were given new work. “Ask me to do more!” was my feeling,
even if it was a simple task not necessarily directly involved with
the festival, and it was a delight to be asked.

t was by no means a large festival, but there were pieces from
Iwide—ranging genres, including the children’s theater and ones
for adults, as well as what is called puppet theater, from Croatia
and from neighboring countries, and I found it intriguing that the
selection was so flexible. Children packing the hall and watching
intently were a sight giving cheerful hope.

(14 hat do you know about Croatia?”

Rijeka. The people of Rijeka. The streets of the city
and its theaters, the harbor, its airborne gulls, the sight of people
selling umbrellas as soon as it begins to rain, the restaurants
I frequented, local clubs and bars where even the locals hang
back.... From grand scope of history and culture to personal
memories. All these things are what Croatia means to me now.

inally, I would like to say thank you to everyone who worked

hard to make this assignment possible, who gave me this
wonderful opportunity, everyone at the EU-Japan Fest Japan
Committee secretariat, everyone at the Volunteer Bridge Project
secreatiat, Minako Mori who traveled with me as my partner
volunteer, and everyone at the Rijeka City Puppet Theatre.

On to 2020, and then further on from there.

May the seeds I’ve sown bud successtully.
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Japan Latvia Music Association: Songs for Peace and Future

HAZ FE7ERmE a3 — b [FFRIZkoRICoE T

Choral exchange strengthening bonds between nations

The Japan Latvia Music Association has contributed
to exchange between Latvia and Japan through
choral music. In 2018 Japan welcomed Dzintars, a
distinguished women'’s choral group among the many
amateur Latvian choral groups, to festivals of music for
three performances across a stay of six days. Japanese
participants were choral members aged from their teens
to their thirties who performed with the visiting Latvians
in Abiko and in Tokyo at Waseda Houshien and Shibuya
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Cultural Center Owada’s Sakura Hall, and also pursued
deeper exchange in homestays. Although the choral
music of the three Baltic countries has become better
known in Japan in recent years, there are still not many
opportunities like this one to enjoy its song altogether.
This series of performances was of great significance, and
we expect it will lead to stronger ties in future between
Japan and Latvia.

Wi ] DFE % R B B IRA T
HAZ hET7EEBRIE. &BEZELZT b+
E7EHADKRRICHESE L TEF L1z, 2018
FlF, SFETFPOTIFaT7EEROFETH
BEROXEAIBEAY Y L2 EMA. 6HEO
BERINEIC DT> TERR LR, BEH
51210/ 530ROABEEASM L, XH
AVN—EHIIBRRT. EROBHASHE
EARX I BER—ILTOEEEDIEFHL, K—

LRTAZzBLTRAZRDE Lo EFER
AETHMONE LS B> TELNLEE
EORBHM TN, SEOKS I TZ
DHREZHEETEIRIEIRILEZLDITTIE
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Date / Venue MRelated Program 1:

1 Apr. 2018 [Japan-Latvia Cultural Exchange event, é

Shibuya Cultural Center Owada, Sakura Hall Lectu!'e by. tl?e conductor of Dzintars, é
- Ms. Aira Birzina] ’

SREI oI Date: 28 Mar. 2018 i

Gaisma, NHK Tokyo Children Choir Youth Singers, Venue: Nagareyama city Otakanomori center
Choir Oedo Choraliers Participant: Dzintars,

Participated artist from other countries Nagareyama City Chorus Association

Dzintars (Latvia
( ) [Japan-Lativia Joint Concert]

Date: 29 Mar. 2018

Bz / &% Venue: Abiko City Keyaki Plaza Fureai Hall
2018F4A1H Participant: Abiko Citison Choir,
ESXXLEE > 2 —KFBHE K 5K —JL Chor Mitsubachi, Chor Mine, Koris Bumbieri

BE»SDEM7—T1 A b
5 =IEZTAEF T — 22
A1 Z2~v, NHKEREESER1I-X Y Date: 30 Mar. 2018

S of M = (o op
A-Z, HILFAZTVT-Z Venue: Waseda Hoshien Scott Hall
ZDMDEMT—T 1 A b4 Participant: Dzintars,

LRI (T MET) Choir Ofu, Waseda University Glee Club

[Japan-Latvia Cultural Exchange Concert]

- e

-

WEE7OJ5 L

[BX - 5 FETEHES.

A5 - ENDZvIc&BEES]
HiE : 2018%3H28H

215 ALUTEEFB 42—
BME : L2, HILTAEER

B
%
7
|
Z
7
L

[B& - 5 FET7REXRTESSR]
Bi% : 2018F3H29H

/5 HBFHUXETIY
SNhHWKR—IL

2ing - HHnrmRAEH.
BIEHADESB, I—Ib - w1 >,
JYx-JrETLY

[ZERIEAY Y 2 NABILERS
BiE : 2018FE3830H

£ BEREFEHEX Oy bR—JL
BINE : 22X, BAEAER.
BWMAKRFEIV—05T

CONTACT

Mr. Haruo Kato (Japan Latvia Music Association)
N4 katohr@jcom.home.ne.jp

Gaisma

N gaismal41@gmail.com

Choir Oedo Choraliers

S sakamaki.kenichi@gmail.com
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The 29th San Sebastian Horror and Fantasy Film Fesival, Japan Focus
WM - X NATA TV - Ty H T —  RT—Wi%E HARRHE

The essential film festival for antasy and horror film fans!

This festival of horror and fantasy film is held
annually in San Sebastian, Spain. The festival
always keeps an eye on the latest fantasy films
from Japan and presents many of the best of them,

each year winning tremendous support from fans
with its varied lineup that includes talks given by
directors invited from Japan, special exhibitions
and other treats. This years official entries included
Eisuke Naito's “Liverleaf” (Misumisou), Shinichiro
Ueda’s “One Cut of the Dead” (Kamera wo Tomeru
na!) and Shinsuke Sato’s “Inuyashiki”. A special
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feature at this year’s festival was a program of
the three short Spanish films awarded prizes at a
competition celebrating 150 years of diplomatic
relations between Spain and Japan. Also participants
in the festival were producer Shinji Sakoda from
a film distributor, director Eisuke Naito, producer
Kimiaki Tasaka, and to mark the great Go Nagai’s
half-century as manga artist an exhibition was
mounted of his masterpiece “Mazinger Z”. In all, it
was a substantial program tracing the paths laid by
Japanese animation and fantasy film.

Ty YE T =T =W 7 7 OB |

ARLYDYY - RNRT 47V TEHEEREIND
RI—- T 7y —MER, BIIRFOBERD T 7
YYI—BEISER L. BN EROBRLEZRBNT
EEHI, BADSEBEZBUW b — 7 RERIE
BRRGEE, E¥LIA4 vy T TERBEFRLS
MPOLRELIFEB/BTVET, SFEOQARXEI Y 3
VIE T2 R3IvYy (REER), ThXx 5%k 574!
3 (ERE—ER). Thhne L&y (EEEMN). F5iliE
¢ LT, BRKEEEE "THERIR A VA RERE

I 150FAFEERMREIIY 7 —L; OREERTHS 3
DDRARA VEFERESG 7AT S LICEYAEFNE
L7ce F7-BEREE - BHERK(HARBRGH).
NEEZRK, HRAER (Y072 —Y—) 7=z
Z2F 4 NILIZEM, ESICIVHRDORT - KR
KDOEZELOFEEREZ L. KRIETHZ v hH—
Z, ORBESLRBEINERE, BADT =X - 77
VI —REOBIFIZLEEZRELLTOIILLE
mY)E L7




7

Date / Venue 4

27 Oct. - 2 Nov. 2018 5
Theatro Principal 8
Artist from Japan //

Shinji Sakoda (producer), Eisuke Naito (director),
Kimiaki Tasaka (producer)

BiE / &5
2018%10A27H~ 11A2H
PRV [

BEDSOEMT7—T1 A b
BHER (HABREARE)
eI (REEE)

HIERAZE (FOF2—H%-)

- e

MRelated Program

[Go Nagai’s half-century as manga artist an
exhibition “Mazinger Z"]
Dates: 5 Oct. — 4 Nov. 2018

-

WEEZOJ 7L

B
£
7
0
7
7
KASEES0AERS YO Hi—2] B A

£H : 20185F10A5H~ 11 4R

CONTACT

Mr. Jose Miguel Beltran Sanchez
(San Sebastian Horror and Fantasy Film Festival)
™ JMiguel_Beltran@donostia.eus
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Photography Festival: Getxo Photo
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| pate/Venue |
5—30 Sep. 2018
Getxo, Spain

Photographer from Japan

Kazuma Obara

BiE / &%
20185$9A5H ~ 30H
ANA 2 -y F3a

BAHS5DEMERR

NR—E

CONTACT

Ms. Lucia Janto (Begihandi Kultur Elkartea)
S info@getxophoto.com

Rethinking times in transition
through photography

Held in the San Sebastian suburb Getxo, this
photo festival is unique in the world in its quest
for effective methods of displaying diversifying
images and its audacious manner of enchantment
overthrowing conventional notions in format and
location while remaining grounded in steadfast
concepts. The festival replaces its curator every
three years. In this second year of its three-year
theme “Transitions” the festival engaged the
subtheme “Post conflict: Reframing a dialog”
from multiple perspectives through photographic
collections that looked deeply into the themes
particularly of violent identity, the history of war
and post-colonialism. A Japanese participant was
photographer Kazuma Obara, who focused on
people invisible in society that he presents in his
distinctive fashion. Showing his work “A Stolen
Father” that spotlights “untold” stories from the
Thai-Burma Railway that involved people from 14
countries in squalid conditions during the Second
World War, and reconfronted visitors with the
reality that much background yet remains dormant
behind histories that are taken as settled.

DL EZ .
FHZMLTHET S

Y wNRT 4T VEBDT Y FaTHEINSE
BE7xXT4NL "FyFaTs b, ZHIETEA
A—VENBRWICBRT 2 AE%EBK L. BEL?
AV T MIEDEARASLEXCHA. BRER
AEBITRELABEAT. HENICL I RFES
FEBALTLET, FaL—9—EB3ETLIIRAL
FLOWT—TICRWBEC IR TLER>TEN, SF
|3 "Transitions (Z:&), 3EIEN2ER & LT "Post
conflict - reframing a dialogue (X3 M #%-%t:E%
EHZET) EY T T e LTREEINE LT,
BICRANABRTAT T4 T4, BEDOER, KX b
JO0=Z7VRXLEWVL T —=XIZELTYRAALER
EREBELT. 2ANRRSRIrOT—<I28Y £ LT,
BANSIIHENDRATEALICEAEZY T, MAD
FETERRTA2EER - /NR—EHIHS, BIRMR
KET. PBLARBEOLNTADEDALAED > 2
RIMKBERIZE TS "Bonhh o7, YEICER
%Y T7: "A STOLEN FATHER, #E@% Rk, @
EENTLES>TLBREEDEIZSH, RIEZLDER
MR- TLWARELAHRICKD TRLSITE LT

169

(Rrs4) 0—=ON TN

- e

-

B
%
7
|
Z
7
L



_r
=
R
® c
=
53
=1
T o
(L)
=3
Y]
2o
=
L »

weiboid uoneiedaid

suoljejjnsuo)

g skaning 1o} 110ddng

€207-610Z 34ny|n) jo

*333 Buipungpmos)
‘pieme pue uoei033q

(e31eIn) 8107 e1I3]|BA

pue snonuijuo)

-
-
©
m
c
=)

-
I
’.‘u
=
o)
o

=
2.
Y

International Summer School of Photography 2018 - masterclass by Yumi Goto
G HY <2 —A27 —)L 2018 : RIFHERICK DI AY -7 FA

Training young people to lead the next generation of

contemporary photographic art

Each year the International Summer School of
Photography welcomes young photographers
and curators to the village of Pelci near Kuldiga,
Latvia. In its 12th year, it is known worldwide as a
place of outstanding education and networking
for young people. Through lectures and workshops
by photographers and curators active on a global
scale, a program ranging across portfolio review,
the production of work and staging exhibitions, and
engagement and dialog with photographers and
instructors from other countries, the summer school
contributes to the advanced training of youth. This
year celebrated photographers, educators and curators
led six workshops attended by 73 young photographers
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from 30 countries on five continents. Japanese photo
consultant Yumi Goto collaborated with Belgian
photographer Jan Rosseel in a workshop on photobook
production. Their companion lectures opened up
discussion of the creation of high-quality collections
of photography from philosophical perspectives that
proved of deep interest and stimulating for their
audiences. The exhibition that showed all the work
resulting from this program proved innovative in both
artistic and technical terms and in its content the most
outstanding among all those held to date. The EU-
Japan Fest Japan Committee provided support for this
project as a continuation on from European Capital of
Culture Riga 2014.

AROBUNGHZ M2 ) FH T OF R E REDY;

ShT4T - TILT 4 —HMRILFHX CHEFERM
EINTLEIEFEERP 2L —F—%2WR
ELEEBBEEYY—R 27— LOEI12EH, &
FOLHORES LLWHEBERY T —F 7
niFE LT, HRNICASOhTLWE T, AU <—
27— Tl HERTERBHFOEERPF 2L —
Y=L BBEDEVWLIFYr—XT—0U >3y
T.R=bF T UALE 21— PEREE BE
LHELREOKRABRTOSSLZ L THENE
BERVEMEDESVLWERFZEBL T &F0D
BEABRICEMLTVLWE T, AFERFEEARE
BRCITa7A497—, Fal—9—F(k?
6D T —o >3y THEBES N, HREKEE
30 yENS73RDEFEERNSM, BEL S

E7+ haAYHILY Y FDBBEHREKRS. NI
F—ABERY Y - O—C¢LKEBEHT. BEE
EHEICBTE V-0 ayTERBLE L
EbhETITbhiFESDL I Fv—Ik, 74 Y
FADBEVWEEEAEIZOWTEHEZNE A, S
FLAEIBERY, BBEEICLE > TREHEKRR
W, FIBNRAREARY £ LT ATRT T4
TOETORREDERDBLELIBERIT. =
MEIZHEMWICLEFHNEAABTE R Y., B
DREDFTHLRLRBS LLABRERY L
Too BEZEBRTRERMNXEES Y 1201405 D
METOS 7DV EDELTHEZT-T
WE7,




Date / Place
28 Jul. — 5 Aug. 2018
Kuldiga, Latvia
Artist from Japan
Yumi Goto

BiE / B
2018%7H28H~ 8A5H
IINTF1—4H (Z FET)

BAD» S 0OEmE
e =ES

MRelated Program
[Artist talk]
Date: 1 Aug. 2018
Venue: Pel¢i boarding school
Participant: Yumi Goto, Jan Rosseel (Belgium)

[ISSP final exhibition]

Date: 4 Aug. - 9 Sep. 2018

Venue: Kuldiga Art House

Artist: Participants of the ISSP 2018

WEETOV S L

[P—F7«1« A b b=7]

HiE : 2018%8H1H

£ 1 NILFEFEFR

BME : EEHE. Y- Tu L

[ISSP RES

B#Z : 2018%8H4H~ 9A9H
R VT —AT— NI X
7—714 A b 1 ISSP2018&N#E

CONTACT

Ms. Julija Berkovica (Association ISSP)
N office@issp.lv

Ms. Yumi Goto

S g.youme@gmail.com
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International Summer School of Photography 2018 - masterclass by Yumi Goto

The next stepping stone for photographers

Liva Kalnina (Project manager, Association ISSP)

he small village in the West of Latvia, Pelci, became the
Tcenter of contemporary photography world when the
International Summer School of Photography (ISSP) took place
for the 12th time. 73 talented photographers and curators arrived
to develop new networks, acquire innovative working methods,
but most importantly to work on their projects while being tutored

by world class professionals.

he participants of the summer school took part in 6 thematic
Tworkshops. In the workshop led by photographer Jason
Fulford (US), the students experimented with visual language
and the process of creating a photo story. During the workshop
led by Lisa Barnard (UK) the students created new projects while
researching archive materials, including the archive of Kuldiga
district museum. Curator Yumi Goto (JP) and photographer Jan
Rosseel (BE) tutored a workshop where photobooks were created
and new methods in this creation process were searched for. In the
workshop led by photographers Salvatore Vitale (IT) and Sarker
Protick (BD) the students created works that consisted of various
image, text and sound media, as well as objects found on location.
Curator Natasha Christia (ES) carried out the first curatorial
workshop in the ISSP history in which the students researched
examples of curatorial practice and took part in the preparation
process of the ISSP final exhibition. The 6th workshop was the
ISSP Residency during which artists individually worked on their
long-term projects while consulting with the Residency experts:
Federico Clavarino (IT), Nico Baumgarten (DE) and Nicolas Polli
(CH).

part of the ISSP programme was portfolio reviews with ISSP
A2018 tutors and other invited guests: Krakow Photomonth
festival director Agnieszka Olszewska (PL), ‘Bird in Flight’
curator and art historian Alina Sanduliak (UA), photographer, FK
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Magazine and Riga Photomonth editor Arnis Balcus (LV), curator
and ‘Phototool’ director John Fleetwood (ZA), curator Lukasz
Rusznic (PL), the director of the Latvian Photography Museum
Maira Dudareva (LV) and photographer Alexander Gronsky (RU/
LV). Every participant of the ISSP had a chance to have a private
consultation with any of the teachers or experts. According to
the participants themselves, this was one of the most inspiring
moments of the whole event. Every one of the portfolio review
experts really delved into the young artists’ works and the creative
problems they are facing, as well as offered multiple suggestions

in how to move forward with their personal projects.

nother landmark of this event was the public lecture
Aprogramme that every evening during the event was
available not only to the participants of ISSP, but to a larger
public as well. Those interested in photography had a possibility
to attend these lectures free of charge. The audience gathered
local art enthusiasts as well as guests from Riga and elsewhere.
The lectures, artist talks and presentations were given by the
ISSP 2018 tutors, participants and invited experts, offering
an opportunity for a deeper understanding of their oeuvre and
creative stands. For example, Yumi Goto and Jan Rosseel
introduced the audience with their own previous projects as well
as their working methods in the workshop they have been tutoring
together since 2014. Next to raising philosophical questions about
the creation processes of high quality photobooks, their lecture

was acknowledged as one of the most inspiring ones.

s a conclusion to the event, on the 4th of August the final
Aexhibition of the works by ISSP 2018 participants was
opened in Kuldiga Art House. The 9 days long event every year
is expected to be creative and productive, but the participants of

ISSP 2018 were particularly involved both in their personal and

group projects. That resulted in an artistically and technically
innovative exhibition, which, according to the visitors, has been
the best and most interesting final exhibition of the ISSP so far.
To promote the young artists even further, the works by the
participants are available on the ISSP vimeo.com account as well

as on the ISSP website (www.issp.lv).

ven though this year ISSP offered 6 different workshops, the
Ecreative processes stretched far beyond the borders of these
groups. The 9 days long event evolved into an incredibly creative
community where through mutual inspirational and supportive
processes interpersonal networks were shaping and beautiful
friendships emerged. As a support for the students’ working
process, ISSP offered a printing laboratory as well as a special
ISSP library where next to selected books the tutors and students
could showcase their own books. There was an effort on creating
a positive and healthy environment of the event. Every morning
physical activities took place, the catering was taken care of by a
professional chef. The average grade of the event on the student

questionnaire was superb: 9, 22 out of 10.

he International Summer School of Photography has proven
Tto be a successful stepping stone for the young photographers
and curators. With the help of intense work and creative support,
this event has not only helped to produce new works, but also
encouraged artists to develop their artistic skills and ideas in a
higher level, in such a way shaping the scene of contemporary
photography. This fuels us to keep organizing this event, to which
people come from more than 30 countries around the world,
and to evolve the content of the programme to even higher and

challenging level with every year to come.
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“European Eyes on Japan / Japan Today vol.21” Photographing

THARIIISN2g—a v ADR « Jx23Y Fv 571 vol.2l] i

Reality of contemporary Japan captured by spirited European photographers

This was the 21st round of photography in a project
that began in 1999. Selection by artistic director Mikiko
Kikuta brought two photographers to Japan from 2019
European Capitals of Culture Matera, Italy, and Plovdiv,
Bulgaria, to spend some three weeks photographing
Tochigi prefecture. The work they produced will show in
exhibitions of photography at the European Capitals of

174

Culture in 2019 and then is planned for exhibition where
the photos were made in Tochigi. The images of the
ordinary life of Tochigi, of Japan, that they captured from
European perspectives should be valuable opportunities
for us to revisit and rethink aspects of our daily lives that
we have overlooked due to their over-familiarity.

Location
Tochigi prefecture

Photographer / Photographing period
Alessia Rollo (Italy)
16 Feb. — 7 Mar. 2019
Vladimir Pekov (Bulgaria)
3 Mar.— 1 Apr. 2019

Artistic Director

Mikiko Kikuta

L mmw |
AR

[ FExR/#BEAR |
7LyY7-O0—-0 (142Y)7)
2019%F2816H~ 3A7H

MSYI—Ie AT (FILHYT)

2019%3HA3H~ 4RA1H

TP=TAARTAVIT1 LI E—

FBERTF

CONTACT

Ms. Mikiko Kikuta
N4 eurotoday @nifty.com

ABD T -1y NSANGHEPRZ HBUNHAD ) 7

1999 LM LI-AEE OV =7 hE21
EIEHO®RE., SHOEREMIZ AFRETT, 7—
TARTAVYIT4 LYY —FHBEFROEL
22arydOT, 2019F 0 RN AL 5 #BR
17 )7 XT—RCTLAVT7-TATF«
THhH22NOEERHMRKHL, K3BEREICEY
BEETVE L. BESINIEREIE. &K

MXEEMT2019FICEERE L TR, Z
DR, BEMTOREZLFESNTLET,
TohI—0v DRI TYYEBHEAR/ BE
OHEOZEIE, BAFEFETETCREBILTL
ITBRDEFEHOIHTROODEZLSHEEL
BB ETLEDS



Date / Location

31 Mar. 2018

Photograph book “European Eyes on Japan / Japan Today vol.20”

Aomori prefecture

[HAZIFHN7z23—a 9 ADIR - T332 o7 4vol.20] Hilk

(Rrs4) 0—=ON TN

Alice Wielinga (the Netherlands),
Alexandra Pace (Malta)

Artistic Director

Mikiko Kikuta

®17H / Bt
2018%3A31H

BEHE

UZ -G —ULH (£7
LIHL RS- —F
F—FARTAYY
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FHEET
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%
7
|
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CONTACT

Ms. Mikiko Kikuta
N eurotoday @nifty.com

RG] & ik CTH RO GLERE

Ay s bERHET 51 SEt3Mo/NBTF
THERINTWEY, SO V1 —UYHRDE

Record of Aomori as legacy for future generations

This publication marks the watershed twentieth volume in the
Japan Today photography project. The photographers who

AEE7AY IV FDERIRE20MENDEE
EMNFITLE Lo SEIE. 2018F 0 ERMISC1E

collecting the work of each photographer and one describing
the project itself. Wielinga’s output took the form of three large

captured Aomori prefecture in this round were Alexandra Pace,
from 2018 European Capital of Culture host country Malta, and
Alice Wielinga from the Netherlands. In order to present in a
single collection of photography these photographs brimming
with individuality, the publication comprises three booklets, two

belts, resulting in a unique publication format. The photography
books were also displayed at the photo exhibitions held in
European Capitals of Culture Valletta and Leeuwarden. In the
medium and long term they will play a major role as a precious
legacy in those two cities and in Aomori prefecture.

HHHEESTLY - TrLy KT LYY
RS - N=FzK. ZLTFF>YFEYT IR -
T4—I)HARD2EDEARNEHRELXRY T
A LIERBETT . TNThDOEEHINDER
BEXOEDODDEEEL VWS> BEATRET 5725,
AEBEEIBEERBOEREZ L DI-MFLEEE

BIEBROKXBEOFTROERDI-DH, BEEETIE
RKEI=—URREAELERY) £ L. ABEEE
[ERINSAEEE T 7 Ly I RO L—J LT IlE
IT2EEETHOERINE Lz, RREIMIZIE.
MEAHROEREICH ITI2EERTREEL LT
b, SHRERBBERLTLEET,
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Volunteer Bridge Project

Survey for volunteer acceptance in

European Capital of Culture

RIVTAT - TYyy - 7ay/x7b

BRHISULEHRIC 31 %

RV TATZIANDI2DODHE - FTHAEDLYE

Growing expectations for volunteers at European Capitals of Culture

Local and international volunteers are central figures
essential to the success of a European Capital of
Culture hosting events throughout the year. 2019
European Capitals of Culture Plovdiv in Bulgaria
and Matera in Italy and 2022 European Capital of
Culture Kaunas in Lithuania are considering accepting
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volunteers from Japan in support of their various
projects. To see such acceptance through, Mayumi
Taniguchi and Daisuke Kitagawa of the Volunteer
Bridge Project secretariat traveled to those cities for
discussions and coordination with European Capital of
Culture teams and local organizers.

Date / Place
26 — 30 Nov. 2018 (Matera, Italy),
1 -5 Dec. 2018 (Kaunas, Lithuania),
3 -5 Dec. 2018 (Plovdiv, Bulgaria)

Coordinator from Japan

Mayumi Taniguchi, Daisuke Kitagawa
(Volunteer Bridge Project Office)

Big / EfM%k
2018%11H26H~ 30H
(7= /142)7).
2018%F12A1H~ 58
(B9FZX /) RTZT).
2018F12A3H~ 5H
(Zayvs47 / FWHUT)
YOEBE. Jb)1KH
KSLTF4aT7T V9T TOTT I NEE

)

CONTACT

Volunteer Bridge Project
N4 volunteer_bridge@vesta.ocn.ne.jp

BRPISALERICTE T T HRFORILIEBRRT V74 7

WBETRRRARNY MD R I NS BN E D
Tld, BN EEE LTHE -BBRERZ YT«
TOEENRIEEE A, 201 9FERIN XL EHE
TOTF47 (TLAVT) ExT—F (45
7). 2022FE 0N F R (VT =T7) RETIE
70V b EYR— T EIEHEALMSDKRT

TATORIFANERELTLET, KRI> T«
TRIFANORRCICEIT, FFFILS EIFshic
RIVF4T7 - 7Vyy7AYzy FVEBREDLS
AOEHRERR, LIIKEROZAD, RMEE
HOF—LCHTEEE L DFRFDITLEHEP
REOI-HRMICEEEVE LT,



Volunteer Coordinator Meeting in Rijeka

RIVTAT « A—T4 A —F—3I—F4Y7 in YLy

Towards sharing volunteer networks and
efforts in European Capitals of Culture

Following on the first meetings last year in Plovdiv, Bulgaria,
and Aarhus, Denmark, the third volunteer coordinator meeting
was held in 2020 European Capital of Culture Rijeka in Croatia.
Mayumi Taniguchi had been invited to the previous two meetings
and also attended this one, which advanced the conversation to
a focus on discussions for a shift to implementing the substance
of the first meetings. The tasks set were to pursue coordinator
feedback and information sharing in the cities involved and to
give the volunteer networks greater heft. Partly due to European
Volunteer Service Croatia holding a conference and workshops
at the same time, the meeting was one overflowing with
enthusiasm and formed stronger bonds with people involved with
volunteering at that future European Capital of Culture.

______________________________

CONTACT

i Ms. Jolanda Todorovic ,

Rijeka 2020 Volunteers Coordinator
S jolanda.todorovic@rijeka.hr

______________________________

RIVTFAT DRI — 27 LD LA
Z BN SAL E AR THAT 3 2 LD Rl A

FFEDNH CRESNIZTATT 47 (TLAVT), =7 (F~
R—7) L&, A7 FTDO)ITH (2020F MM L EER) (1
TEZRBEDRIVYTAT - A—T A F—9—I—T« VI H B,
BEZEDI—T 4 YJICBESNCADEHERASESSML,
INEFTONBERRICBI DB RERDICELEVIED S
N L, S#EiE. FHEHOI—FT 12— —DT71—KNv o7&
BW 27 5ED, RIVTAT7DRY b T —0% &Y —BRES
FTWK I ENBBEELTEONE L, 3— Oy NNKRI YT 1
7H—EXx2oA7F7 (European Volunteer Service Croatia) ®
AV T 7Ly ARV =2 ay TERBHRERLZ TIEHH Y.
HROMMNIICEBRZ YT« THRELOELNY L —EFRE Y.
#IpINdRERY F LI,

18 Apr. 2018
Kortil Gallery ECoC Rijeka 2020 (Croatia)

Participant from Japan

Mayumi Taniguchi

2018F4H818H
Kortil Gallery RRMIZ/EEER ) T 52020 (7 Q7 F7)

BELS50EmE

AOEHEE

MRelated Program
[CEV Capacity Building Conference: Volunteering In Culture]
Date: 19— 20 Apr. 2018
Venue: Kortil Gallery
Participant from Japan: Mayumi Taniguchi
Participant:
Ulla Lund (Aarhus 2017 Volunteer Manager),
Francesco Caldarola (Matera 2019 Relations and Development Assistant Manager),
Jolanda Todorovic (Rijeka 2020 Volunteers Coordinator),

Nollaig McGuinness (Galway 2020 Community Engagement Co-ordinator),

Milica Nikoleti¢ Raskovi¢ (Novi Sad 2021 ECoC participation Manager),

Vojislav Prkosovacki (Novi Sad 2021 Volunteer Coordinator),

Evgenia Kavvadia (Eleusis 2021),

Ana Cizauskiene (Kaunas 2022 Head of International Relations and Programmimg),
Mazyla Tumaite (Kaunas 2022), Neil Peterson (Liverpool 2008),

Shaun Crummey (UK City of Culture Hull 2017), Cosmin Rapeanu (Romania)

WEEO55 L

[CEV Capacity Building Conference: Volunteering In Culture]
HE : 2018F4819H~ 20H

£15 : Kortil Gallery

BE»S0EMNE - SOEHSE

ZOMOEISDOEME :

7Z IR (=7 2X2017).

75 F XA ALEO-F (¥T—52019).

IZ24 - bFAY v F (UIH2020).

JLY -2 IFXFFZX (- 1 12020).

SYyYp - ZALTayF - XG4 v F (/T4 K2021).
IJHFZT7 -HhyTr—T147 (TL7T242021),

T+ FIH¥FIIXx (HYFX2022),

XJ4T - by XA~ (BT FX2022).

XA - E—2—v> (YINT—)L2008).

Ya—> - 73— (FEEXEEHE/NIL2017).

X3 -5EX (W—7=7)
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Go to the artistic place from your working place

Our program of corporate invitations seeks to bring people at the companies that support EU-
Japan Fest to where art happens for a close-up encounter with art. The 2018 lineup included the
Louvre exhibition of work from that museum’s collections, the exhibition “Rubens and the Birth
of the Baroque”, performances of “Limits” by the Cirkus Cirkér, Hiroaki Umeda'’s performance of
“1-resonance” with the Somatic Field Project, the 2018 Tokyo performance by the Balkan Chamber
Orchestra, the Estonian National Male Choir, and Theatre Company Yamanote Jijosha etc. We look
forward to providing more opportunities to experience art in such forms as the theater, music, film
and exhibitions.

WROBILEN T — b DB~

EU- v N7z XA POBEREOEI LI, 7T FORBAREZHESVLE T—FEHEIC
RLTHELS OO TOT T b 2018FDZ 1>+ y Tk, L—T7LEMERE "LOUVRE,, T)L—AR
VZB-NOy IOHE, Y—HRX - —)L ") Iyvy, ¥HZEHE "Somativ Field Project+
1-resonance;, NILAYERELEE ERAE2018, TX M= 7EIEFEAEE. BIHLOFHBH
NBERE, INDSLES. BE. RE, BEERLBEEY v VILOEMICAN T T RH L
L¥d,

Wm70J5 4L

HF—H A - V27— [LIMITS] 2

HEM %W + Somatic Field Project [1-resonance | 2ii

W=7V RiffE [LOUVRE]

T A b =7 BESEY AR A

2 Iy v RENE KRR A

BIFMLOFHENH (9 Y 7 LE5E] Al

V=RV A -1y 7D |

bP—Fa——HFLIF3A4V7 AT 42312019

SEINFE T [POISON Y - 2V XA ¥ a v | A
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Support for Surveys & Consultations
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Apr. 2018 — Mar. 2019

2018%F4H ~ 20194%3A
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Mobility support for Surveys & consultations in Japan and Europe

B SUL E R 7 0 775 L D720 D [ AR R OV ik ] IS 1%

The EU-Japan Fest Japan Committee provides
support for visits to Japan by host organizations and
artists from future European Capitals of Culture to
provide opportunities for fact finding, surveys and
preparations ahead of hosting the European Capital
of Culture. Use of the Internet is making rapid
progress, and in increasingly varied ways, as a means
of contact, information gathering and other sorts
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of communication, but qualitatively the importance
is immeasurable of the information and sensations
available through application of the human senses of
sight, sound and touch. We hope that through face-
to-face meetings organizers and artists visiting each
other in Japan and Europe will take home with them
contacts and plans for the future that they could not
have managed over the Internet.

BEKAXER. HEESHVELDRMEEHR
BoEEAE - 7—T71 AP ZHRIZITo>TVS
XETYT BINICEROREFICHIT TDRE -
AE - EREOERSEZRELTULEY, BRRECE
WeE&EAIa2az5—2a>YOFRREAI VI —Fy
FOERER—RICAERSFSHRILLTULETAH

RT. LT, BL3. L) AEHNAREZEK
BLTHONZBHRCRAE, BNAED, S b5
DENBWEAEDL > TWET, XKH - ERIZE-
TFace to Faceo tEzWW&EL. 1 ¥ —2v b
TIEEoNAEL THRVL, ERRADT IV %E
Llgo TWeliEHWEEZTWET,



Research visitors to/from Japan April 2018 - March 2019 2018548 ~2019%38 BEUMLEZEFRE REHM

[NofName  Joae  Jeewe  [INo.|sm# @7 3ECoO RE/BHER

1 Mr. Emil Mirazchiev (Plovdiv 2019) 6/3-14 Contemporary art 1 IZW-ZISXFI7 (FOAd7+72019) 6/3~14 Eif

2 Ms. Emilia Mirazchieva (Plovdiv 2019) 6/5-12 Contemporary art 2 IZY7-IFRFINY7 (FATT172019) 6/5~12 e

3 Ms. Sevdalina Kochevska (Plovdiv 2019) 6/3-14 Contemporary art 3 ®U4UF-aFT7RA (FOTT172019) 6/3~14 ES )

4 BATACO (Plovdiv 2019) 6/15-17 Music 4 BATACO (Z7OJ 7« 72019) 6/15~17 =

5 B-girl NARUMI (Plovdiv 2019) 6/15-18 Performing arts 5 NARUMI (o7« 72019) 6/15~18 B

6 B-girl AYUMI (Plovdiv 2019) 6/15-18 Performing arts 6 AYUMI (F@J 7« 72019) 6/15~18 B

7 Mr. Tatsu Nishino (Rijeka 2020) 7/12-16 Contemporary art 7 TEEE (1) I752020) 7/12~16 ESr}

8 Mr. Daniel Azzopardi (Valletta 2018) 7/25-8/1  Performing arts 8 HAZII-TvYFINVT 1 (T7LwvZ2018) 7/25~8/1 ==

9 Ms. Elena Panayatova (Plovdiv 2019) 7/22-8/3  Puppet 9 ILF-NFIALTI7 (FATT172019) 7/22~8/3  AWEI

10 Ms. Youliana Vojkova-Naiman (Plovdiv 2019) 7/29-8/10 Puppet 10 2VT7F - J44097 - 43> (FAT7172019) 7/29~8/10 ARl

11 Mr. Milan Velickovic (Novi Sad 2021) 9/19-10/8  Aikido M IZY-JxzVUF2TT40vF (VT1 - HF2021) 9/19~10/8 &EXE

12 Ms. Biljana Jelkic (Novi Sad 2021) 9/19-10/8 Aikido 12 EVYF-JzibFyvF (/T - HF2021) 9/19~10/8 &%

13 Mr. Martin Pavlik (Novi Sad 2021) 9/19-10/8 Aikido 13 RIbTa>v - NTUv Y (/T HF2021) 9/19~10/8 &&K&E

14 Mr. Branko Kordic (Novi Sad 2021) 9/19-10/8  Aikido 14 7573-a—-)b714vF (VT -5 F2021) 9/19~10/8 &5iE

15 Mr. Marko Kacanski (Novi Sad 2021) 9/18 -28 Game, film 15 QA - HF v+ RF— (/Ta - HF2021) 9/18~28 47— L /BRE

16 Ms. Miroslava lvanova (Plovdiv 2019) 9/14-9/29 lkebana 16 SARSY7 A7/ J7 (FATT172019) 9/14~9/29 4I\F1E

17 Mr. Kamen Grancharov (Plovdiv 2019) 9/14-9/29 Ikebana 17 hAV-F5rF+0O7 (FOJT172019) 9/14~9/29 *EF7E

18 Mr. Svetozar Nilovi¢ (Rijeka 2020) 10/13-22  Computer 18 RYzhH—)b=O% 1 vF (1) TH2020) 10/13~22 JvEa1—%—

19 Ms. Deimanté Zuteliené (Kaunas 2022) 10/17-25  Marketing&Communications manager 19 FARVT - ITU—X (hU+X2022) 10/17~25 =4574V583A31=5-Y3/Ix—J+—
20 Ms. Vaida Venckute Nage (Kaunas 2022) 10/17-25  Youth programme Curator 20 A B Ty b F—Ta (hUFR2022) 10/17~25 BYPETOIFSLFaiL—%2— g
21 Ms. Gerda Liudvinavi¢iaté (Kaunas 2022) 10/17-25  Design 21 JIWZ b= R daF T4 F—2 (hF+R2022) 10/17~25 THA> %
22 Takashi Kuribayashi (Matera 2019) 10/17-23  Contemporary art 22 EME (X7—32019) 10/17~23 il
23 Ms. Zana Hoxha Krasnigi (Kosovo) 10/20-26  Performing arts 23 YF Ky vy - VSRAZF (VI %) 10/20~26 EEET
24 Ms. Jetbardha Selmani (Kosovo) 10/20-26  Performing arts 24 Ix\NVE - vIb—= (AV T %) 10/20~26 EEELM
25 Mr. Franco Ungaro (Matera 2019) 10/4-10/13 Performing arts 25 75v3d-wrvAO (X7—32019) 10/4~10/13 HEE=MW

oy e

26 Ms. Neli Mitewa (Plovdiv 2019) 1/9-19 Fashion, Design 26 %Y =77 (FAJT172019) 1/9~19 Trvvav/rHar
27 Ms. Irmena Chichikova (Plovdiv 2019) 1/9-19 Fashion, Design 27 AIvAF - FFAT7 (FOTT 1 72019) 1/9~19 A D s %
28 Mr. Aleksandar Gerginov (Plovdiv 2019) 1/9-19 Fashion, Design 28 LYV E—--FIvF /T (FOTT172019) 1/9~19 TZryvvav/THAay
29 Ms. Daniela Teneva (Plovdiv 2019) 1/11-1/21 Puppet 29 415 -7xU7 (FATT172019) 1/11~1/21  AFEI
30 Ms. Siobhan O’'Malley (Galway 2020) 1/10-1/15  Cultural Producer 30 YR—> -FT—U— (d—IbU T12020) 1/10~1/15 Xe7O71—4%—
31 Ms. Batarita (Pécs 2010) 1/29-2/11 Performing arts 31 N2 Z (R—F2010) 1/29 - 2/11 LEfT
32 Ms. Olga Irimias (Pécs 2010) 2/4-18 Performing arts 32 FIWHAJVZTR (X—F2010) 2/4-18 Bl
33 Ms. Julie Chenot (Marseille-Provence 2013) 2/5-15 Artist in residence 33 Yal—-vx/— (RIbEA21-FOT7A2013) 2/5-15 T—TA4ARL AV - LITVR
34 Ms. Birute Letukaite (Kaunas 2022) 2/8-18 Performing arts 34 EV—FT - LbowhasT (AUF2X2022) 2/8~18 B
35 Ms. Godlive Lawani (Kaunas 2022) 2/8-18 Performing arts 35 dyRSA47 - )IbT7—= (HUF2X2022) 2/8~18 B
36 Ms.Inge Solis (Rijeka 2020) 3/6 -3/9 Architecture 36 A4 VIR (1)TH2020) 3/6~3/9 B
37 Ms. Tanja Kremenic (Rijeka 2020) 3/6 -3/9 Architecture 37 2Z7 - 7L XZvwY (1) I752020) 3/6~3/9 e
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Matera 2019 Performance “The Poetics of the Shame”’:

open call and presentation for Japanese artists

| Date/Venue |
6 Oct. 2018
SuperDeluxe, Tokyo

<27 —7 2019 ZE51EN [The Poetics of the Shame]

ZMAARNT =T AAMRS: « TVEYTF—Tay

[ eE/zH 0]

2018#10A6H
RNARZ—IN—FS5 9y 77X (ER)

From shame of Italy to European Capital of Culture

Until just 70 years ago Matera was a squalid clutch
of dwellings where lived the poorest part of the
population, and in the 1960s an Italian prime
minister termed it a national shame and relocated
its residents to a new area. European Capital of
Culture Matera is confronting this theme of shame
from a variety of perspectives, underlaid by this
history of shame, and its culture and psychology,
that the city has borne, in “The Poetics of Shame”
generating work that incorporates these elements.
With the enthusiasm of coordinator Franco Ungaro,
the project has developed into an ambitious one
involving the collaboration of artists from Europe,
the Balkan countries and Japan. The Balkan
countries Albania and Montenegro are located near
Southern Italy, just across the Adriatic sea. Pursuing

182

development even as they face various problems,
the Balkan countries share a history with Matera,
and Ungaro himself is deeply and actively involved
with the theaters and artists of the Balkan region.
When he thought universally of the theme of shame,
notions of collaboration with Japan grew out of the
feeling and culture of shame in Japan and Ungaro
decided on a visit to the country. Through meetings
with poets and people active in the performing arts,
he conducted research in the form of interviews into
how feelings of shame have influenced the Japanese
performing arts and other modes of expression,
and our own contemporary selves. Ungaro also
gave presentations, and it was a most fruitful visit,
advancing discussion of future exchange with many
artists.

CONTACT

Mr. Franco Ungaro

S francoungaro52@gmail.com
#reteteatro41

N4 reteteatro41@gmail.com

A4 &) 7O, =1 v XOLE A

RT—Fd. BADTOERE TERBLIECHE
BERBETHY. 60FERIZIEC 7 ) TEEI/ER
DEvE L TERZFMXICBESCIEELLH Y
¥9, RMMXLEHYT—F Tld, "2 THEHIE
&-o>T&EZDShame—Bb— DEE P - DB
TEEIZ. RRGBEKR DN H5Shames W5 F—~
IZAEAL, ZOERZIY Wn7fE@Rz#EY £
I1¥% "The Poetics of the Shame, %115 EIf £
Ltco =T a4 R—9—%BH277v0- 7>
AOEROBREDOSL &, 703 7 MERRM. NI
HhYHEEZ L THAD7—FT 1 A MEHATTR
L—=>3 Y3 3L05BRMNAT7TOY 7 baE
KELTLWET, AU TIE. T RUTEZHR
CETINZTREYTRZOE W TZNILAY

HEOECIZMNBLET. BABBEELZRZIAD
SHLREBEHEITANLAVERIZ. ¥~ T—58%
ATEREREERY, JAOKLBEBRYICN
LAYHIBOBIS® 7 —T 1 A MERCEDL-T
WET, VHOKRD "B, EWS TF—<%2ERE
FIcEZZEE BERIZEITS Ty ORBEPTL.
BAREDOATRL—a AN EBEIPESATLZ
Ehn, BRRKHERE, FA. BE=WHRSE
BREEDI—FT4v7%2BLT, RORBENFER
DEAZMPZOMORE. RROABIZES
HELTWHADONIE, A vyEa—%BLT)Y—
FEEBMLE L, TLEYT—varvbREEL.
ZL DT —T14RAMHESEDRRIZDOWVWTEER
MPECRE, EVZWEEERY L1,



Conference “The Poetics of the Shame” Poet Mizuki Misumi

J1~ 77V A [ The Poetics of the Shame| 5N « =fMAIR S0

Matera
Date / Venue

8 Nov. 2018

What is shame? Voices of the heart, read out by poets

Once called the “shame of Italy” for its poverty,
Matera has now adopted shame as its theme for
hosting the European Capital of Culture. The idea
is to confront and rethink history to reclaim the
city’s pride, rather than conceal a negative past,
and so to join in making the city’s future. As well
as the stage production at its core, “The Poetry
of Shame”, a project of the European Capital of
Culture, will also feature a panel discussion on the
theme of shame with playwrights, critics and other
figures in the performing arts from Italy and the

Balkans. On a visit to Japan project coordinator
Franco Ungaro met poet Mizuki Misumi and
invited her to take part as a panelist. Misumi
gave readings of new work that she prepared for
this project and also spoke on how “shame” is
understood in Japanese society and on her own
view of shame. For the other participants, her
words delivered as an individual poet and as a
Japanese person were a revelation and offered the
project opportunity in depth to explore its theme
from multiple perspectives.

Palazzo Lanfranchi

Lecce
Date / Venue

10 Nov. 2018
Spazio Disponible

Artist from Japan

Mizuki Misumi (poet)

2018%11A8H
INT It - T2TTF

LyF=z
BiE / &8

2018%11A10H
ZINTVF - T ARZTIL

BEDS50EMT—7F

=A&#IRE (FA)

CONTACT

Mr. Franco Ungaro

N francoungaro52@gmail.com
#reteteatro41

N reteteatro41@gmail.com

Ho & A 2o

MOTCZDERSHA 7V T7D "B, £ TEHN
1o T—FH, RN EBERZEICBIF -7 —~
[¥Shame (Bb) TLl7:o X AT« 7HRBEZRET D
TIEHELEZBEL, A/ L THDHEN %
BYRL, KREOIXT—F%2HIZE>TLISELD
BurAvonTunizd, RMXtEHR IO 2o
kD5 5D—>, "The Poetics of the Shame, T
3. XA Y ERDEEHEDIENIZH "Shames, D
F—=XDTF. 45 )T7RONILA YO BIERS
PR, EAEMERBICKDZNNRLTRAYy >3

HBANEADITS., LD

VEBME, SE. AV bI—-F 14X —F—D
TUHORIBERRATHS>12FHA - ZAADOKE
KaNXx)XMELTHBELELL, ZAKRIEZOD
oYz borkoIicBELEHEERGEL. £
BAMRIZEITS "B ORISNAPHRZESD
RB#2C—F, —ADFAE LT, £1-BEXAL
LTRRONI=ZARDEEIL. SMEDALRIZE 5
THERERTHY., £/-K70V 7 MIEWVLT
ZANRERNST—IER) TIF2RVE >
#5%% L1

183

(WS4) 0—ONETNG

e

il

BUNOHE

A
AANER AN AN VAN 13}

D

3=
%=
-2
&




(spuepiaylan ayl)
8107 Usapiemnaal

weiboid uoneiedald

0
=)
=
w
=
—
I
=
o
=
w

219 Bulpunjpmo.r)

‘pieme pue uoijei0daq

I (e3eN) 810Z e113]|eA I

pue snonuijuo)

R skaning 1o} y10ddng

Workshop
Date / Place

Matera2019 “The Poetics of the Shame” Workshop & Residency program

3 -7 Nov. 2018
Lecce, Italy

<5 —32019 [ The Poetics of the Shame| 7—7 Y a vy 7&it 7175 A

Residency Program
Date / Place

26 Nov. — 15 Dec. 2018
Skopje, Macedonia (FYROM)

Participants from Japan

Saori Hala (artist / dancer), Mone Natori (performer),
Emma Tashiro (actor)

J9—2vav/
BiE / R

2018%F11A3H~ 7H
127 - LyFz

WiETa 75 A
BiE / R

2018%F11H26H~ 12H15H
¥4 RK=ZF7 - 23T

BADSDEM7—FT 1 A b
NZHAY (EMFER/ % —)
EWFES (ST 4+ —v—)

BRRR (HHE) (el %2 [3F] ~NEeHEZES,

HET7—TAAMHDZ RV F—

The sublimation of shame into beauty
with the energy of young artists

Patterned on the history, culture
and psychology of shame that
the city of Matera has endured,
the Poetics of Shame project
confronts the theme of shame
relentlessly from a range of
viewpoints to produce work
incorporating its elements
together with artists and
theaters from different countries.
In the winter of 2018 came
first auditions for the piece to
debut in March of the following
year, together with workshops
and residency programs, with
artists selected by public notice
taking part from lItaly, the
Balkan countries and Japan.

It was by no means a simple
challenge, either physically
or mentally, to complete the
packed schedule and homework
assigned everyday while living
communally in an unfamiliar
environment. However, each
participant discovered a new self
through meeting the others, and
no mistake but that this was a
majestic first step. Of the three
Japanese participants, actress
Emma Tashiro was picked to
appear in the 2019 production.
Attention focuses on what is
to come from artist and dancer
Saori Hala and performer Mone
Natori.

"The Poetics of the Shame,
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Matera2019 “The Poetics of the Shame” Workshop & Residency program

My experiences in Italy and Macedonia

Emma Tashiro

What came to my mind first, after experiencing the
workshops in Italy and Skopje, is that I have had the

most beautiful encounters with amazing people. There were
17 performers all together; most of them were Italians, three
Japanese, and 4 Macedonian people. At the workshop in Italy, I
was a bit taken aback by the Italian people, as they talked very
fast and animatedly. However, I was astonished and impressed
by their knowledge and their high interest in social matters in
general. All of them had some kind of knowledge or an opinion
about anything that was discussed at the workshop; such as
social problems, economic issues, gender issues, immigration,
sexuality etc. I felt “ashamed” in a good way, as I did not have
any specific knowledge about any of those matters concerning
Japan, even though I had an interest in them. From the first day
of the workshop, I was inspired as I would never have noticed
these things if I had stayed in Japan. At the end of the workshop,
each one of us had to create a short performance about “shame”,
which opened a new door for myself. Till then, I was so used to
be “passive” as an actor, doing only what the director told me. I
thought I was hopeless at “creating” something on my own, and
hesitated to do it. However, watching other people’s performances
fired my imagination and I was able to create and perform my own
piece, which surprisingly was very successful. This experience

gave me a new insight into myself.

n the other hand, my stay in Macedonia was a hard time.
OI was very motivated and looking forward to it after the
experience in Italy, but the reality was not that easy. Silvia
Gribaudi, the actual director of the Matera performance had
joined the workshop, so everyone started to feel the pressure of
making the final selection. In addition to this, we had to spend our
whole time together (we stay in the same hotel, eat together, work

together) which was tough both physically and mentally. The

first week, we worked with Carlos, a Spanish dancer. We tried
to discover “shame” through our bodies, by working on contact
improvisation. This was the first headache for me, as I almost
had no experience in contact improvisation, even though I had
been dancing for a long time. I could understand what Carlos was
saying, but my body would not respond. I could not overcome my
strong preconception, thinking “I cannot do this”, because I felt I
was not a creative person. My mind was too strong, and I realized
that I had lost a lot of my animal instincts. Through Carlos’s
workshop, it made me think that an outstanding actor or creative
artist is a person who has a good balance between mind (rationality,
logic) and body. Again, I could not have realized this if I had

never left Japan.

he second week was done by Jeton, a playwright from

Kosovo. We did workshops for “writing”. I already had
a bad feeling before it started, as writing is one of the most
“creative” things to do. On the first day, as soon as he started, he
said “Write about this from three different perspectives; you have
20 minutes”. This panicked me. The context was quite broad, so
there were endless possibilities for writing. Everyone was writing
smoothly, which made me feel even more alarmed. When time
was up all of us had to read out aloud and listen to each other.
Everyone’s work sounded very interesting, except mine. | have
this tendency to look for the “correct answer” to everything and
1 have always felt that anything I do is “not correct”. However,
I found out that the writing could be done in any language and
nobody seems to judge anything, I gradually came to feel that
there is no “right” or “wrong” answer to this work, and it is just
a way to get to know yourself and more about the others. And
surprisingly, here I also found a new side of myself: writing funny
things and making people laugh. The important thing was “what”

you write, not “how” you write.

he last week with Silvia was very intensive, in a positive
Tway. We improvised together every day, and I learned a
lot each time. She often said “Don’t worry, this is also the part
of the performance, so everything is ok” every time something
unusual happened (for example, a stranger mistakenly walked
into the work room). This idea freed my anxieties and I was able
to present my own ideas, and this gave me the courage to join in
other people’s ideas during the improvisation. There was another
occasion which opened my mind. One day, as we were doing
some warm-ups as usual, my self-consciousness suddenly got in
the way of my movements and I started comparing myself to the
others. I then remembered another thing Silvia used to say about
“being present” in that moment. So I just stood there watching
other people move. I thought that was the best thing for myself
in that moment, because I could not understand what I should be
doing. After the session, I explained to Silvia about this, and she
said “Your presence is very strong, and you have a nice neutral
quality. She also told me to use my habit of comparing myself to
others as a positive tool, and not to try to shut these feelings out;
actually use those qualities you possess and then develop them
into a new original movement. Her way of thinking, and the way
she is as a person, encouraged me and opened my eyes in many

ways.

hrough this whole experience, I really understood the phrase
T“Do not set limits on yourself”. It was not that I “could
not” do it, but maybe I just needed more time to practice, or
simply I had not even tried. I feel very grateful for this amazing
opportunity, which made me see a lot of new sides of me as an
actor. I will free myself as much as possible in Matera, and will

enjoy “being myself” in that very moment.
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THE POETICS OF THE SHAME ACTIVITY REPORT

Saori Hala

Mativations

For the first, the main theme of this project “SHAME” was
striking me a lot when I found this open call. The sense of shame
is strongly connected with body expression. I can’t avoid to think/
talk about this word when I continue to expose my body in front of
people. I was so curious how I (we) can transfer such an important
word into another form of expressions through this big project.

Second, participation of Maya was also attractive point for me
since she was the great artist who won the silver lion prize
in Venice Biennale 2017. (So it was really pity that she could
not come eventually.) Especially, I always work by myself in
the studio, so don’t have so much experience to work under
other artists. One of my aim was to investigate my attitude to the
creation from different perspective.

Artistic Residency

week 1 (at Campi Salentino, ltaly)

director: Radek Rychcik / stage director, Poland

Maya’s participation had cancelled, and her position replaced with
him. We, 20 participants were mainly discussing about “SHAME”
only with words. We made a circle in the center of studio and
spent plenty of time to talk. No physical trainings. But some of
what we talked in this week were becoming into kind of common
words/sense through next 3 weeks.

Week 2 (at Skopje, Macedonia)

director: Carlos Penalver / dancer, Spain

Sharon Fridmann had cancelled as well, and Carlos who is one
of dancers from Sharon’s company. He shared some important
methods that the company is holding. Mainly we focused on skills
of contact improvisation. It was time to practice with only body,
not with words. Then we could finally find each body skills and
experiences that we have.

Week 3 (at Skopje, Macedonia)

director: Jeton Neziraj / director, Kosovo

Exercise for writing. We sat on the seat and wrote a lot with each
note and pen. Some times we wrote somethig on one piece of big
paper together. He gave us many kind of short practice which are
focusing on “writing”. To make narrative, to describe, to record

Matera2019 “The Poetics of the Shame” Workshop & Residency program

etc. and we read them in the end of every tasks. When we do
with limited time, he let us write in our each mother language. So
Japanese, Italian, Macedonian were flying over our head. It was
nice moment.

Week 4

director: Silvia Gribaudi / director choreographer, Spain
That’s the main creation. Probably she gave us some tasks that
would be a part of main creation in 2019, in order to observe us.
We had to perform something on stage one by one in the end
of each tasks. What I was excited was to see and find how we
transform our experience of last 3 weeks into actual “performance”
with each skills and intelligence.

ventually, during working with Silvia Gribaudi, everything

was fresh for me. I learned a lot from her. I have to say
that most of bodies of dancers and actor/actress in Japan don’t
have so much difference. Because Japan is an island which is
isolated physically and socially, it could make its aesthetics and
perspectives be equal. Also some art scenes are depending on
Japanese language which has hard contexts. Some times I find
that our scenes are losing strength as pieces as it’s getting too
complicated.

So since | stared working in Germany (especially, Berlin is a big
international city so), I had pretended that my perspective got
more wider. I though I had seen many kind of unique and special
bodies and accepted them. But it was wrong actually.

Silvia’s body, which is (maybe) almost 90kg, her words and her
pieces were another special. Her dance and presence remains
me a lot of images like beautiful, ugliness, gender, ageing, death,
born, reborn, irony, discrimination, acceptation, resistance, lie,
isolation, love, hate etc, and also narratives based on them. What I
was touched was not only her aesthetics, but also her personality.
She was quite open to all of participants who had different levels
and qualities.

bout 20 participants, all people had different background,
experience, skills as above, in terms of body, intelligence,
personality etc. But I learnt a lot of things that I did not know also

from some of them. Especially, Mattia Giordano who is an Italian
actor, he was great too. He’s weight is like 90-100kg too, similar to
Silvia. His body looks not very suitable to move on stage but once
he starts to do something there, it’s going to be so rich to tell us. I
was surprised at his vocabulary everyday. I have been considering
that only trained or non-wasting body should be rich before, but I
found that this was prejudgment through working with him.

he most biggest thing that I learned in this project was to

face to my ability in realistic way through comparing with
other artists. I am trying to expect something with my future all
the time, but sometimes I have to know real. Unfortunately it is
very easy to lose time or perspective to face to it if I work only by
myself for whole day/week/month/year/life.

Out of creations, what I was curious was some issues of nation
and attitude to them by the artists based there.

hey and people in Macedonia told us that this country still

does not have proper registration systems for citizens. Some
people don’t have ID or insurance, even babies or children. The
situations are really hard even just to live as human. There are
not only domestic issues but also the issued of relationships with
countries around it and new ages of Roma people. So, that was
too deep and hard to understand everything and to say something
only in 3 weeks. But some artists who were based on there are
considering about them very deeply in artistic way. Their strength
and artistic attitude was what I could never seen and known in
Germany and Japan. I also found that I pretended that I already
knew about “Europe” with only staying in Germany and country
around it which are kind of rich.

y ideal that I considered when I came to Germany several

years ago, was to seek and estimate fundamental values
of human and human society. However, I found that I already
lost many things, because I just stayed only in Berlin and
Tokyo which is calm and comfortable cities for me, in order to
protect something. So this staying in two other different cities
and counties made me get back fresh perspective and find my
real situations as an artist. I will continue to engage to new
possibilities of body expression hardly.
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Future European Capital of Culture 2019-2023
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CONTACT

Ms. Ariane Bieou (Cultural Manager)
N bieou@matera-basilicata2019.it

European Capital of Culture Matera 2019 (lItaly)
BN IEEEEYr—>2019 (152U 7F)

An Italian secret now revealed to the world as Capital of Culture

A city in the southern Italian region of Basilicata
with a population of some 60,000, Matera is the
anchor city for its neighborhood. Now listed as a
world heritage site, Matera now welcomes countless
tourists, including from Japan, but its history since
the collapse of the Roman Empire has been to endure
some of Italy’s most crushing poverty as the domain
of one outside group after another. The distinctive
characteristic of the town is its system of cavern
dwellings known as the Sassi. From the 8th to the
13th century monks lived here to evade the forces of
Islam from the East, and the same spaces were later
long used by tenant farmers for their homes. In 1952
all of the Sassi’s residents had to remove themselves
entirely, for reasons both hygienic and economic, and
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the uninhabited Sassi turned into abandoned ruins.
Since gaining recognition as a UNESCO world heritage
site in 1993, however, its unparalleled scenery has
made it a global tourist attraction and frequent use
as a film location. Some of the Sassi’s cave dwellings
have now been renovated as hotels, restaurants and
the like, and public-private partnership has returned
its vibrancy. The theme of Matera 2019 is Open
Future. The city is working with the other 5 cities*
that were candidates for European Capital of Culture
to develop an Italia 2019 program to create culture to
last even beyond 2019. Matera has placed itself at the
hub of a countrywide effort to celebrate its role as

European Capital of Culture.
*(Cagliari, Lecce , Matera, Perugia , Ravenna and Siena)

RT—ZBEAIYTDONIYh—gMIZH BEH
T. ZOREDMEEET AOMN6H ADER BB,
SPHRBEDE L LT, BAD S LRITENBZ
BWHE LTHLNTWETH, ZOELIZA—TF
EoREER, MRENISBYVRLXEEZZT. 14
VT7DRDPTHRICBERICELO ONIZEEHLH Y
¥9, HoBEHTHI Yy > CREERE) & 8itie
OISR ICTHIT T, BALSA R T LB AE RN
EERBIEAEE. Z0%. RO CIMERROER
ELTERINTULE Lic, 19524F, BEEmCRE
MAERD) SERIE—FEEZRELR SN, EA
oYy DIdBEEREEE L L £9, LA L19934,

ArianelBieou), CulturaliManager
AlbertorGiordano;, GoodwillfAmbassador:
Raoclo)\Verrni, General Director

A &) 7 OB O RPN I ALE A

AFXRRAHRBEEICERINDI L. ZOHEVELR
BHOroHRNAEAE L THEBSINAD,. BRE
OOTHREE LTHECEONEKS5ICARY EL
foo BE. Yy >AIKIPABERZRELIKRTIL
PLRMZVRELTE, BEEERBAOL &Yy
JIERIIHINTLET, ¥T—F20190F7—<
(3“Open Future”s IR, 20194 & Z LIS i <
XibE2C > TWI 5 &, DML E R
TH-o1b#m*e 14172019, 7RI L%E
o XT—J7%8ICA 7)) 72LETHMXEERNE
BY EifTtunEd,

(LyFz, STzvF, ¥TF AUYTY, RL—=F¥)



Rossellailarantino
(Developmentiand
REECRS MEREED)

Danielailalamo
(Intermational Relations),

Rital@rlando
(Open DesigniSechool
ProjectiManagen).

|dallfeone
(BuildiupiRProjectiCoordinator)

MartaiMantovani MassimilianerBurgi
(RPreductioniAssistant) WVoelunteer Coordinaton)

[Left:RietrorStonil(CulturaliManageAssistant)
Rights FrancescolCaldarolal(DevelopmentiandiRelationsiManager)
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M.E.M.0.RI
Euro Mediterranean Museum

Open Design School: Lecture by Gakutoshi Kojima, architect

of Rejected Objects Workshop o, o "
by paper artist Kaori Kato F—T - FHLY A=)V BER - RESE 2

=71 AMEDEY
wUET—o>av7

Hisashi Watanabe

Floor Juggling Performance Photo project: European Eyes on Japan / Japan Today vol.21

K

E S : ~ - —_ . o .:.~ Y — .
IOF - S YRR FEE7O01/b [BRICAIFSh7=I—Ov/SADR - P+/8 b F(vol.21]

Photographer

Alessia Rollo (ltaly)
Vladimir Pekov (Bulgaria)
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International Co-Production “The Poetics of the Shame” Fadiesis Accordion Festival Japan Program: %
Emma Tashiro Coba (Accordion), Sinfonietta Fukuoka, Keisuke Ota (Violin) &
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Sound Art Project IN ViTRO: Contemporary artist Matera2019 & Japan .
Ryoichi Kurokawa Performance Takashi Kuribayashi’s Installation Volunteer Exchange Program Z
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European Capital of Culture Plovdiv 2019 (Bulgaria)
X IEEE7077 172019 (ZIZ7)
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Plovdiv
ju Ij 747 Bulgaria
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CONTACT

S info@plovdiv2019.eu

Open call for Japanese content
N japanculture@plovdiv2019.eu

Plan And Come Or Come Without A Plan - Plovdiv Will Enchant You Either Way

PLOVDIV — EUROPEAN CAPITAL OF CULTURE 2019
will:

TELL you a story of how to happily live together
— a multicultural city where art, customs, cuisine,
rich histories and emotions of so many cultures
intertwine.

SHOW you the richness of the oldest continuously
inhabited city in Europe - over 8000 years
of history, amazing sights, and breathtaking
archeology.

ENCHANT you with its diverse cultural calendar
through numerous outdoor shows, indoor
performances and concerts, sport events and
vibrant festivals.

SHARE with you its special and cozy spaces,
restaurants, bars, galleries, crafts districts,
recreation areas, hills, Old Town and the Maritsa
river line.

Inspired by the rich Bulgarian history, Balkan
temperament and European aristocracy we
welcome you with a programme of events and
initiatives, structured in four special platforms:
FUSE - for multi, folklore and local traditions
lovers;

TRANSFORM - for those who enjoy the experience
of change in the urban landscape and contemporary
cultural heritage;

REVIVE - for people interested in archaeology,
history and how they’re a part of everyday life;
RELAX - for the ones that would like to feel the
local hedonistic attitude.

We invite you to be #together at the hundreds of
small- and large-scale events.

Come and join us. You are more than welcome.
You can also be #together with us on:

© lven Medeveld

MAZZ7Tur7s A0 TANAZBRYTHATOT T4 7

BN b 705« 72019 Tld—

7—h BE. B, ENALELEE, ZLTEI{ZIAD
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ICBS T 0OYEEIEAE T,
8000FEULDESED LI Y iID, ZES LVLWREHER
*BFCIFEOEREFED, A—O vy N TRLEL S
BLTARDPBETZ2HOENSAEERELE T,
HEZCDEHATDYa—, ENTON 74— 2%
VH—h AR=YVARY ERFERIZHBIZ 7 AT«
NI ESZIRICHI BT LATESAZBET L
9,

LRESY, N—= F¥vrSU— IE#HR, BEDf®H
o) 7, B BRERY vy Y rIIT4 vk ERRIT
BOMOBWEAREZESALHBELET,
TILAHVT7OENLESE, NLhvEEELEI—Ov /XL

HHEZERBT S, TRN3IDIERSINZTOISLT
HIAZBWALET,

BE—SRAREE. REGEA. #TOGHREET 5 AL
DI=HIZo

ZAR—MHRECEAEENZT 2EBEZELE
ADT=DHIZ,

BE—EMCEL, Z L TZNOHFHBEFO—TH
B EICEKEEFOARDIZDIZ,

B OMBOEEFORLAAERELILVALRDLD
120

70774 72019 F KIMEAR BRI —ILOBEIZRRXT
OS5 LATESAL T#ogether ((125 %), ZE%FE->
TWET, BIEBBELIZAYSMLTLIEZS L,
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Siefan Steyaney
(Deputy

ANexender Dimitrove
Bpert Internationsl Reletions)

[Kirdl Vielchey (CEQ)

(Deputy Directer Intermetioneal
Releffions)

Sveilena Kupumehieva
(Ariistic Director)

Clina Kefedflen
(Depufy-Direstor Programime)

[Franz [Kaclird

Voluntzer amnd
Relifions)

Stanlskeva Tasheva
(Projects and Events Manager)
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Photograph Exhibition:
European Eyes on Japan /Japan Today vol.21

Jikishinkai Dojo Bulgaria:
AIKIDO SEMINAR & EMBUKAI

FER[BXICEITSIh=T—OY/NADIR -
SvINUbyT4vol.21]

BEOSERTNHIT7  ATEEI T —RUERS

EURientale —
Two Concerts of Contemporary Japanese Music

EURientale - BAORKFTEI Y —b

FOCUS JAPAN,
part of the ONE DANCE WEEK festival

Anime & Gaming Festival Plovdiv 2019

AV ATIRAT1IN
[P0 8V -74—7 ] BEEE

7095172019 7oAHF —LTIAT1NI

Yamamoto Noh Theatre: The creation and
performance of the new play “Orpheus”
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Fashion Dosign Project: Concert: Japanese Song Meets Bulgarian Song Aikido + Dance Project
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The Spirit of the Japanese Puppet: Creating a “pQii : »
puppet-theatre performance and exchange Performance “Hijikata and His Double Sogetsu Ikebana Art
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European Capital of Culture Rijeka 2020 (Croatia)
BMXIEEEYIH2020 (707 F7)

Rijeka, city of water where river meets the sea

The principal seaport of Croatia, Rijeka is situated at the
root of the eastern Istrian peninsula. An industrial city
that breathes maritime culture, it has been a trading
hub since Roman times. The Rjecina River flows through
the center of the city and empties into the Adriatic,
which spreads out as far as the eye can see. Rijeka
means “river” in Croatian, a reminder of how closely
water nestles to the people of the city. Rijeka takes
pride in the beauty of its river and sea, but to its rear
it is enclosed by mountains and forest. As well as ever-
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changing natural scenery, Rijeka is blessed with such
historical treasures as its Hapsburg architecture. Croatia
became a formal member of the European Union in
2013 and that year began preparations for hosting the
European Capital of Culture. As the 28th EU member,
it has adopted Port of Diversity as the theme of Rijeka
2020. The city is set to conduct its wide-ranging program
with the objective of thinking through coexistence with
EU member countries, with the neighboring region and
with all the countries of the world.

N &35 F2S B RDE Y 7

JOT7FT7EROEBERHGY T HIF. A X M) TF
ERAOMAIFRICAZEL. A—<KRAroHEE
ZOMWR E L TBEXEAR DN TS TEHH,
HOFRERND ) =V« FNAEERC DI, B
DENIER EIRN 2T R 7B, 2 A7 F 73BT
ZRKYTS "UIAn, aMHEICELNTLSI D
S5b, UITADALRIZE > TODICKHEKRERTFE
THY 2D nBiIEhE T, £/ JIIRBDE
LEzFE2)ITHhDHERFRAICILLZ ERZ-VT

& \ Croatia
N Ia7FT

BY. BUICEALZREBELRERE. NTRT
LoBROBEY R EEENLHEEICOEENT
WEd, 7OF7F 7 I32013FICIEERICEUICIIE
L. RE&YRMNSEEEBEAEANDEFE D TE
L7, 28FBQEUMBETHSL Z 2 BE A,
) TH2020H'481F % T —<id "EHREDBE—Port
of Diversity—io kA G707 L%BL T, EU
EEXERME, Z L THEROEX &£ OHFRRKIC
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(Development and Strategic Partnerships Director)
N irena.kregar-segota@rijeka2020.eu

;1
7
ol%
7
e
lva Kelentri¢ Marko Filipovi¢ Renato Stankovic %
(Programme Manager, (Deputy Mayor of (Project Coordinator) 1
Coast Lines) the City of Rijeka) 8
7
#
fi&
B
=
7
0
7
Z
—————————————————————————————————————————— A
E CONTACT E Zoran Krusvar Lena Koter Daniela Doubek Grbac
1 ¢ I (Programme Coordinator, (Chief Operating Officer of (Development and
[ Ms-lrena Kregar segota 1 Brickhouse) Cultural Programme) Evaluation Manager)
1 1
1 1

Research travelers to Japan

WNON—~©O—=ON
Bk ZTOMA

From left to right:
H.E. Drazen Hrasti¢ (Ambassador of Croatia),
Emina Visnic (Rijeka2020 CEO),
H.E. Giorgio Starace (Ambassador of Italy),
_ _ _ _ e Irena Kregar Segota (Rijeka2020 Development and Strategic Partnership Director),
Inge Solis and Tanja Kremenic from Cres (27 neighborhood) Svetozar Nilovi¢, The Computer Museum Peek & Poke Vojko Obersnel (Mayor of Rijeka)
Mar. 2019 Nov. 2018 22 February 2019 Tokyo
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European Capital of Culture Galway 2020 (Ireland)
BMXEEEHBI—IN7T12020 (71IF2R)

A new wave born of tradition, innovation and cultural mixing

Galway, a city in western Ireland, is the capital of
County Galway. Distinctive for its vibrant street
life in a medieval atmosphere, the city hosts a rich
variety of events throughout the year, including
art festivals and an oyster festival. It is known as a
student town, and hard on the city center sits the
National University of Ireland, Galway, renowned
for its Irish studies programs and which holds the
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UNESCO archive of spoken material for Celtic
languages.

The theme of Galway 2020, rich in Irish culture, is
Making Waves. Grounded in notions of migration,
language and landscape, the goal is to develop,
together with the people of Galway, of Ireland,
of Europe and of the world, activities that will
continue to resonate long after 2020.

ekt Hfr, B4 LD D A XN L Fi7- ik

ST—LYzAlE, ZALS Y REHROHFHH T, IT—IL
Tz A MOME, FHOFEAIEELO2OLERD S
BT A DS T, P— R 72 R T4 NARA A RY —
TzRATANLEEFLSD, ERZBLTEZERIRY
MABEShE T, FEOFHELTHMON, HOFP
DHAMASIEFEEEWNEZAICIF, 7AILTY REFRTH
BLWI—LI7zAKRELHY. TIFEROEEER

DIAXRD - T—HAT=FRHLTWET,

TALZ Y EXEZEBRCET I—ILY 120200
7 —< . Making Waves (E&8% 2< %), BiE-S83E-
BAREVIZDODHEIZEDE, 2020F% L T2 NUUE
NERZICODI>TERLTWCESHE, I—ILYx
A, 7ALTY R, -0y NNz LTHEDODAL L L
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Fromjleft:
RatricialRhilbinl(CE®)¥Siobhanl®;Malleyi(CulturallBroducer) YL ERPalllKavanaghl(Ambassadordofdlreland),
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CONTACT

S info@galway2020.ie

Galway 2020 team
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European Capital of Culture Timisoara 2021 (Romania)

BMXIEEET1I>3 772021 (N—vV=7)

The City That Shone the Light of Freedom on Romania

Located in the Transylvania region of western Romania,
Timisoara was the stage of the popular uprising against
the Communist regime that launched the Romanian
revolution in 1989 and led to the collapse of the
Ceausescu regime and Romanian freedom. The city’s
designation as European Capital of Culture in what
may be termed a turning point in Romanian history is
of great significance within the country. Indeed, soon
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after its selection President Klaus lohannis, who had
been mayor of Sibiu when it hosted European Capital of
Culture 2007, made a visit to Timisoara and spoke of the
hopes for the European Capital of Culture. The motto of
Timisoara 2021 is “Shine your light! Light up your city!”
As a city unafraid of change and proud of its diversity
and its spirit of innovation, Timisoara shines a light on
the future of Europe and of the world.

Romania
W—==T

Timisoara
TA=V377

V—==TFICHHDXZ D70 L7t

REEELH. VI VAKHE FivermR/
M AL E#2007) HIRE®RT CICRAMBZFHN.
BRM AL BRI T 2 HFEEY £ Lico T2
237720210 %E v k—I% "Shine your light -
Light up your cityli, ZbZEBNGWEHROEM
EEKREEFLHMHE LT BN, Z L THAD
KEzBOLET,

L—=R=ZT7HEBENS LTy ZT7HAICANET
325432377k 1989FICL—RZTEBD
HMEN EBRSTHERBEICR T 2HMRERDE
ABTHY., FYy ISz RIVBEDHEREEIL—TZ
TOBEHREANEE W H, L-Y=_TELDF—
ZVIRA Y REDH WA ZRAHHSEIERIMNTE
HHICEHSINIZERFRIL—T=_T7ENTHKRE
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Flerica Relow (Weyor’s Speusse),

Nicelare Relow (Meyer e TimiSeerz)),

. Es Tandena lesiper (Anlsassaclor off [Romemniz)),
Pen Rissenu (Vies NMeyer ¢ Timisearz)
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European Capital of Culture Eleusis 2021 (Greece)

NS KX EEEIL 7>F2021 (FU+)

© Nikos Navridis

From the land at the headwaters of Europe, transformation

Eleusis differs radically from the stereotypical image of Greece;
a country with beautiful beaches, where people spend their
lives enjoying the sun and sea. Eleusis is a reflection of an
entirely different aspect of Greece: productive Greece. Some
30% of the country’s GDP is produced in Eleusis and the
wider Thriasian Plain area. The town is known both for its
ancient and modern industrial history. In ancient times, Eleusis
was considered one of the five sacred cities of Greece. The
Eleusinian Mysteries were mystical rituals in honour of the
goddess Demeter and Persephone, held consistently for over
2,000 years and attended by “the entire human race”, i.e.
women and men, irrespective of their race, social class or place
of origin. By the second half of the 19th century, Eleusis began
to change its urban profile, becoming Greece’s industrial centre
par excellence. The close proximity of industry and history
create the city’s visual paradox that needs no description; it
is instantly perceptible by the visitor. The destruction of the
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natural environment caused by industrial development, attracts
the interest of the international community and becomes a
valuable resource in the hands of artists. Today, Eleusis is a
town of 30,000 inhabitants, located 20 km away from the
capital of Greece, Athens. The Archaeological Site and its
Museum, as well as the Aeschylean Festival -a festival dedicated
to Aeschylus, the first dramatist in the history of theatre who
was born in Eleusis in 525 BC- are of international interest
and tourist attraction. The theme of Eleusis 2021 is Transition
to EUphoria. In ancient Greek “eu” means “good” in a deep
sense, and the city identifies common challenges facing Eleusis
and Europe in its primary themes of EUrbanization, the EU
Working Classes and EUnvironment. Fixing attention on events
occurring in modern Greece and in Europe as well, the city
continues with preparations for the program of European
Capital of Culture with the objective of rethinking sustainable
development in a range of fields.

© Nikos Navridis
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HE Lo IXELEREDBRELAEFENHEOL Y 2 7ILHABF
BrEAHELTVWAEI LG, FNfALSIETCIChhbl
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European Capital of Culture Novi Sad 2021 (Serbia)
EXMXXALE#B/ 71 - Y R2021 (EIET)
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N international@ns2021.rs

Youthful energy stepping towards the future in first city
selected from candidate EU member

The city of Novi Sad in northern Serbia is situated on
the Danube in the southern part of the Pannonian
plain. Serbia’s second city after the capital Belgrade,
Novi Sad is the capital of the autonomous province
of Vojvodina. It was known as the center of Serbian
culture from the Enlightenment to the modern
period, when was it affectionately called the “Athens
of the Serbs”. Today Novi Sad is home to clusters of
universities and cultural facilities, and is growing into
the hub of culture in Serbia. Serbians, Hungarians and
Germans are among the 26 ethnic groups that share
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the space in Novi Sad, which is historically a location
of mingled ethnic neighborhoods where different
religions and cultures long maintained a coexistence.
Overcoming the scars of the conflicts that embroiled
the region in the 1990s, currently Serbia is working
surely towards membership in the European Union.
The first city from an EU candidate to secure the title
of European Capital of Culture is the starting point of
a global challenge for Novi Sad 2021 to explore peace
and tolerance in a multicultural society.

Serbia
IVET

Summer musie festival Exit Restivel

EUMHBRAGE 20 © gl o0& AR
—ARRANEAM T H TR F —

CILETIILDOE T4 - Y RIZ, BERLT TS —
RIZRSCELETDEZDHH, /N> / ZTFED
BE - FFVIRWICMIEL, VA4 T+T 1+ H
AMOMEBTHLHY £7, BEREZHERCORR
IZiFELET7XboFRLthe LTASN, "ZILET
ADT7 T3 OEBEMCTHLENTEE L. SHD
J 74 - Y RIZIEXEBR P RENEE Y. ELE
TILEIT X ARE~NEBRRELTVWE T, €L
ET7A NYHIY—=A, BAYANEEDT26DRE

HHEFETZI0MIE. BEENICHLBICZRERED
HTHY. REPXOEELNRS (RN TEL
WTHHY T, ERICIDOMEE S RF DB
MEFR)BI, BEOELILETIZEUMBIZEITTE
ERIFEHLTWET, EUERBEE L TR OB
tEHMD YA MLEREZHIC, /71 - ¥ F20211F
EXHHRICE T2 FENPERICOVWTERT 57
O—/NLARBKBORRICIZI>TLWE T,



Research travelers to Japan

Kereansk (fim clirecker / cleveleper)
Sep, 2008 in Telyyo

Tijana Palkovljevic Bugarski
(President of
Novi Sad 2021)

Dusan Kali¢anin
(Programme Director)

Vuk Radulovic
(Head of
International Relations)

Dula Ribar
(Independent expert associate
for EU funds)

Nemanja Milenkovic
(CEO of Novi Sad 2021)

Lazar Jovanov
(Deputy Artistic Director)

Vladimir Radmanovic
(International Relations Coordinator
for Mobility Programmes)

Milica Raskovi¢
(Participation Manager)
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Kaunas 2022
Contemporary
Capital

European Capitalof Culture

Kaunas Summer Camp

European Capital of Culture Kaunas 2022 (Lithuania)
BMXIEEE#H7F 2022 (YT =7)

From temporary to contemporary!

Kaunas of Lithuania seeks to become a changing
force for a local community as well as for the
communities with similar problems and issues all
over Europe.

The concept of an artistic and overall community
program is based on three CONs: To become
CONTEMPORARY we need to overcome CONfusion
in our fragmented and censored history and
mentality, to understand that we are a CONfluence
not only of two biggest Lithuanian rivers, but of
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very different and sometimes conflicting people and
ideas, and, finally, we have to create CONsciousness
which can productively lead us to become a more
successful community in Europe and for Europe.
By CONTEMPORARY, we mean being CONnected
with the rest of Europe, to be in CONtext and to
create a new CONtent for our city, our country and
our Europe. Therefore, from now on, Kaunas is a
place where everyone is invited to participate and
contribute.

—

DR7Z7, BZOBHH VTR Y NTZT7DIFIF
FRIZHEBE L, RLAFRINEZX ) RNDERSIZDH
ZHOFRLEIEELW BB THAONET, ZOESL
IFETA BB SN THRRICE THEBY . Z0RIIKED
ERELTRAE LIz, HRAIZE > TIE, BRI
AR, "oy, 2RIELELIETHLONIER
FEAPBREL W BRREBOHEE LTHEYIZHLE
Zo MMXLEHN Y FADT—<IE3DDCONs: H

FURTY—HHAVF UETY =~

*—"7— K, CONtemporary-IlRRHN B EHHNDZERD
fo®IZIE. BABRELR, B4R CONfusion CREL)
ARVEBA. BEENT 222001715 TR, BR
TEARREZBETRTOEVEZITE DD L%,
BB NH HCONfluence (BfHR) &4 %2 &% HIE
LTWEYT, BRMNXEER 221, EREEOME,
T—TAXMBEERYHLAL S, FILWEEE
BlETANCEBELTVET,
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© Andrius Aleksandravicius

CONTACT

Kaunas 2022 and Kaunas district team
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Eromithellefi:
Samilransonl(MinisteroffCulture);
(€EeES ViSche (Presictne e ESchi2022),
INancyABrauni(Generallbirecton)!
ChristianiMoesaid(ArtisticiDirector)

European Capital of Culture Esch 2022 (Luxembourg)
BEMXIEEEBL Y2 2022 (o€ TNT)

Changing from industrial city to intellectual city — Esch 2022 challenge for future

The southern part of Luxembourg and the directly
adjoining area on the other side of the border in France
have an industrial heritage which has made this region
a place where people meet from all over Europe. North
and South come together here; migratory movements
from Italy and then Portugal have left behind their
unmistakeable marks in the region’s development
within a multicultural society, marks which continue to
have their effect. Marks which will continue to impact
on our future. The economic and social changes, the
transition from an industrial society to a knowledge-
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based society, as is reflected in the University’s move
to Belval, present this region with new tasks. With the
principle “REMIX CULTURE"”, Esch 2022 will provide
the perfect opportunity for rethinking the great
challenges for our future and for opening up far-
reaching perspectives, and to reach well beyond the
idea of culture in its narrower sense. Culture has to be
rethought, reformulated and regarded as a core part
of social development. Culture is a citizens’ right, which
everyone helps to shape together.

CONTACT

™ info@esch2022.lu

E_Luxembourg

WtV

TN H S HDE I~ T v ¥ 2 2022D KAENDHLY LA

Iyya (Tyva=2all=7LEy L) FLY
LY TILITEAER - 77 RAEEAVICMET 5.
ERE20E, B#HIL 7> T £ TILET15km
DIEREICH Y 9. 19T ICIERME, WAL
LiTbn-TEHMHE LTRA, BETHHKOT
EEENBEINTLE T, HENIZI—0v/FhD
ARPITERWL, HRIBATHHY 29, 15
DT7XRRILEHLISDBRIE. 22X bERDF

THIBOXKEBICERM L, HICEZI2HRDREKE
fEY EIF TWE T, £7/o, Ty altfHffzickE
WBETEHHhE, TEMBMAhOMEERE L2
DLNAEBTL2OHY ., HEENF-HREE
IR HATWE T, BRMNSUEERT v > 2 2022
Tld. X1 57 —< "/REMIX CULTURE, Ic&ED &,
R "Xb, OBREBZ T, KREABIFEE L
FEHETHREBTI2RES LLWVESZIZELET,



One of the oldest urban areas in Hungary,
the “City of Queens’ got the title of
European Capital of Culture in 2023.

Veszprém won the title of European Capital of Culture program for the
European Union by 2023. We competed with two Hungarian cities to
implement our program together with the Balaton region in 2023, and
we could get into the cultural focus of Europe, focusing on long-term
attention to the wonderful natural and built heritage of Veszprém and
Balaton, enthusiastic and active communities, colorful program offerings
and opportunities.

For our future, we can build around ourselves in the present.

There are many reasons why Veszprém and the Balaton region are best
suited to be the European Capital of Culture in 2023. However, we want
even better if we, the inhabitants and fans of the region share this.
Enjoy us and follow our steps until 2023. Be an active participant in the
2023Veszprém community and the Veszprém-Balaton EKF project!

You can read our application here: http://2023veszprem.hu/ekf-palyazat/
Thank you for keeping us!

European Capital of Culture Veszprém 2023 (Hungary)
EMXALEES T X 7L —AL2023 (/\HY—)

NTH) —DnE “Eidoi”.
20234 D BRI AL AR R 2 1S

2018, Yz RT L —LIEZRINESHREET 5N EEHD2023
EREOY M PLEBERLE LTce Yz X TL—LRUNT b iigid,
BRI E&#2023D 5 1 ML E K> TNV H) — DD ZEi & & 1
MLESEZKYHESELE LA, Tz RTL—LENT FYDOFRES L
WER - LEE, BKHINZERERIIa=-FTr. ZEATOTF
LORMA EHNBRE o T, BEEICARLLEE LTI -0y
PoDEBAEDLENTEE LT,

TIRTL—LENT b UHH2023F0MMXIEERICTHEL /2
MHThdL&SN-EBRHIZ. BZHY T, HBERPIFENZD
EEEIES Z A TENE. SBROBLZEENBEINE S, 2023
FEFTOMEDSHICTHEL LSV 2023FMMILEH Y = X
TL—L-NFhVICESARZBMATEL I LR LAICLTLET,
FTVr—>arvry nttp : ///2023veszprem.hu/ekf-palyazat/

Veszprém
JIRTL—L
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Decoration and award, Crowdfunding etc.
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Prize winners who particpated in the past European Capital of Culture (2018)

CNETDEEZOTZLICED /% DZEE (2018F/E)

(e3eIN) 81L0Z e113]|BA I

VIA 2015
]
zv ; Praemium Imperiale The 66th San Sebastian International Film Festival, International Paticle Dome Installation Macon Film Festival
% B Fujiko Nakaya (Artist) Donostia award Hiroaki Umeda (Choreographer / Dancer)
- SAEEBRTRESHRAXE Hirokazu Koreeda (Film director) [International Paticle Dome Installation]
RAEST (EMR) FoomY ENAFr EERER K/ AT1T7E MaconER HEEE
MR (MEEEE) WBHEER (REAR/ 4% —)
Ensemble 2018 National Book Awards
The Japan Foundation
Awards
Yoko Tawada
(Writer / Poet)
2XREE
EERRERE

SHEET (FX/ &FA)

The Japan Foundation Awards Kobe City Cultural Award
Toshio Hosokawa (Composer / Conductor) Toshiko Oka (Choreographer / Dancer)
ERXREEE METMNILE

#MIRE (fFEAR / 151BE) BESF (RER/ £>9-)
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Yoko Tawada

Toshio Hosokawa

Fény Children’s
Choir

Naohiro Sanada
Max Pinckers

Yuko Hasegawa

Hiroaki Umeda

Toshiko Oka

Fujiko Nakaya

Hirokazu Koreeda

Maryse Conde

Keiichiro Hirano
Toshi Ichiyanagi
Toyo Ito

Fram Kitagawa
Yoshiharu Fukuhara
Yuzaburo Mogi
Norimichi Hirakawa
Daito Manabe

So Kanno
GRINDER-MAN
exonemo

Tsuyoshi Ozawa
Noho Miyagi

Keiko Nomura

National Book Awards

The Japan Foundation Awards

The Japan Foundation Awards

The 12th international Choral
Festival

Oyama Yasuharu Award

Leica Oskar Barnack Award

Veuve Clicquot Business
Woman Award

International Paticle Dome
Installation Macon Film
Festival

Kobe City Cultural Award
KOBE ART AWARD

The Praemium Imperiale

The 66th San Sebastian
International Film Festival,
Donostia award

The New Academy Prize

Yomiuri Prize for Literature
The Order of Culture
Person of Cultural Merit
Person of Cultural Merit
Person of Cultural Merit
Person of Cultural Merit
Japan Media Arts Festival
Japan Media Arts Festival
Japan Media Arts Festival
Japan Media Arts Festival

Japan Media Arts Festival

The Minister of Education
Award for Fine Arts.

Prize of the Japan Art Academy

The 28th
Tadahiko Hayashi Award

*name listed in no specific order

MName —————— [award [ Gemreortie European Capital of Culture

Writer / Poet
Composer / Conductor

Choir

International Shogi
Popularization Society

Photographer

Curator / Art Critic

Choreographer / Dancer

Choreographer / Dancer

Artist

Film director

Novelist

Novelist
Composer
Architect

Art director

Honorary President of
Shiseido Company

Honorary President of
KIKKOMAN CORPORATION

Media Art
Media Art
Media Art
Performance group
Media Art

Artist

Kumi Odori (Traditional
Ryukydan dance)

Photographer

Umea 2014

Kosice 2013,
San Sebastian 2016

Riga 2014, Wroclaw 2016
Pilsen 2015, Wroclaw 2016
Mons 2015

Valletta 2018

Mons 2015

Mons 2015

Aarhus 2017

San Sebastian 2016

Symposium “The role of
culture in an age of advancing
globalization” 2003

Pecs 2010
Luxemburg 1995
Brugge 2002

Porto 2001

Chairman for
8th EU-Japan Fest

Chairman for
9th EU-Japan Fest

Wroclaw 2016
Linz 2009
Maribor 2012
Wroclaw 2016
Wroclaw 2016
Luxemburg 2007

Porto 2001

Photograph book “In-
between”6 (Italy, Sweden)
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This compound of “crowd” plus “funding” describes a way of  service, or to actualize a concept. Crowdfunding has made

Applying the Power of Concord

Crowdfunding

seeking funding or support from unspecified large numbers it easier for regular groups and individuals to finance their

of people over the internet for the purpose of accomplishing  projects and given them more opportunities to publicize their
some object. For example, an artist or entrepreneur might  work. Below are some projects involved with EU-Japan Fest

use crowdfunding to raise money to develop a product or  that have achieved success with the help of crowdfunding.
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Tratditional art  Tokijyo Hanasaki Jiutamai performance in Poland 400,000 68,000
Theatre Arts Seed Kyoto Arts Seed Theatre E9 Kyoto project 14,000,000 19,282,000
Art Taro Suzuki (Tokyo University of the Arts) The Book in The Sea (Valletta 2018 project) 5,000,000 5,207,000
Art Nozomi Watanabe Art project Nomadic Stars Project 380,000 515,000
Film Yohei Kogi Film creation “SHIROMI” 3,000,000 4,371,000
Performing arts Norihito Ishii Butoh European Tour 670,000 505,000
Community Hoharu, After School for Children Reconstruction of the school building 4,000,000 4,976,000
Youth Akane Kawasaki Providing cheaper tickets to children 1,500,000 1,536,000
Performing arts Tokyo Engeki Ensemble Construction of a new theatre 2,000,000 753,000
Performing arts  tarinainanika -Fl;glr(f):)(::wli]r?;if the latest production, Tokyo Fugue, at The Cockpit in London and at HKD in Rijeka (Croatia) 562,419 (£4,000) 572,813 (£4,011)
Art Tsuruga International Festival International festival with Poland, Lithuania, the Netherlands, and Islael 2,000,000 2,617,000
Youth Fuyuko Mezawa Dance performance by highshool and university students 400,000 88,000
Performing arts L.A.B. Junior Company Premiere of a contemporary dance perfomance 500,000 511,000
Puppet maki-fun Japanese classic stories played with p uppert in Slovenia 440,000 518,500
Youth NAMSTROPS Construction of a dance theatre for children 2,500,000 3,080,000
Art Jodo Fukugoh Construction of art complex in Kyoto 1,000,000 2,080,000
Art Hiroshi Sugimoto Research visit to Vatican and Rome for art project by Hiroshi Sugimoto 800,000 1,250,000
Art Bigakko 50th Anniversary of public art school: publishing, exhibtion event 2,000,000 —
Art Abiko International Open-Air Art Exhibition Annual support = =

no Art Children meet artists (NPO) Annual support — —

§; § Art THE CREATION AND VOICE OF THEWOODS  Annual support = =

=

§= § Art BIRD Theatre Company TOTTORI Annual support = =

E Z‘f As of Apr. 2019

S
=



HIBZHIC,

ISORIZ7orTre>00

2578772571427 (CrowdFunding) &i3. B&R (crowd) &
B&#FZE (funding) ZMAEDLEIERT 7147 7P7A ok
EERRED "HBHEMN, DB, 19—y b EBLTRRESH
DADSLEEOEERCHNEEDE. VF7TRT 7o T4 TI2&oT
T—TAANBREDESEHNBRBIIRY, EEHNBEZLHOSNBLIR
LLTOBWRICHA>TLET, RMSUEEABICERLTWSTRS S A

TH, BEERFED—RELT BFEITIRT 7o T4 7 ITHET
B7—TAARNEIEATCWET, IT7VRT 7TV, BRRBREL
HAEOEEDB X L2 DERHRER. —BDARISTEEBAR %
BALTHEIZ NI KN RN ET, 7T—T1AMDKYBIZLIZE
BEINETAHIZ. EU - vV Tz R NAREES TRESOHA
MWOUZIRIFPUTAV TR EETH>TLET,

v | 799 K27 07.007 Tz b

15#E T L =5 NHREBER 7Oy b 400,000 68,000

15 T—Yy— PR 77— — F5#6 Theatre E9 Kyoto 7O 4 b 14,000,000 19,282,000

E S0 AKX (RREREMAZ) ERGEWEICITHER R, 3EDORBRERTSRI LV, The Bookin The Sea 5,000,000 5,207,000

e BOE WEDEHNEYHETT7—FTFOY 4 b Nomadic Stars Project 380,000 515,000

BRE] HAHE BRE (R85 SHIROMII B & Aith% D CHED R DS 3,000,000 4,371,000

E= 30 BHANC AHAN-I—OwvyT— 670,000 505,000

Hieg WEREET AT —ER TR/ Bita3 sy B. RRXECKELIEFELDZEUE TRV BEN 4,000,000 4,976,000

BYE g 2 hENnsG 5, BRISHRUR S, FESMOERRKE FESHEN ! 1,500,000 1,536,000

&8 REURBIT VYL 7Lk FDZRENEL IKEDD. FILWEBIDRE - ADESXELDHEDLS ! 2,000,000 753,000

w4 tarinainanika gg%’{‘fﬁ';‘)‘g“; T 562,419 (£4,000) 572,813 (£4,011)

e} HEERUER R T T AT A NIVRTEER ANEOEEEDES | BEUERR T T AT 1 /\IVEREL L ! 2,000,000 2,617,000

FOE BEXMT BIRE - KEEDBORERIC! F7v MREETIF, ZLOREICEHTHRLL! 400,000 88,000

#/a LABY1=7HIN=— BEFHVAAVINZ—LABD kU FIVE IV ARERNE LT ! 500,000 511,000

AT TE—TY FBAGH LR AONZT7LRE AONZ75EX BAE+E! 440,000 518,500

FOE AED—RR BIZREE. RIZENISG ! FELEORMER LEERHBIGEIEY 2L ! 2,500,000 3,080,000

e} #1484 Jodo Fukugoh FE. BR. HFHRET S EET7 — FARN—R%Z, FHIC! 1,000,000 2,080,000

il (ZSE T MARR NFHVERTOITY b 800,000 1,250,000

e} EFIR EFI - RIII50AF | BEHIR - BER - BRANY R ! 2,000,000 =

e300 RERTFEREFNENE FHZE = =

BoE =MiREFESTD FR%E = = =

e300} BlE L HFDE FR%E = = ?

&#a )=10):k7 FR%E = = E
2019% 4 BB Z
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Publications HAEH e | EApnSUAPCOINSE  Q prieir
1st (1993) - 25th (2017) Photograph book “In-between” (vol.1 — 14)
mmmm= EU-Japan Fest Official Report Book ~The Europe of today which is never portrayed in the mass media~

D

r
o
o

e

BEE%£ TIn-between,s (vol.1~14)

o« SNy 2N ezm i
EU - 2 7z AARHEE ~RRAATATMBEAB DL, TWE, T2, IHBI—Av/N~

14-volume series of groundbreaking photo
collections by 13 photographers, covering the 25
countries of the EU which was enlarged in 2004.

| 1IBADEBEERD. EU225NE (2004FE B =) #*
ze BYEA LE-ERNAREEEY ) — X Fin-betweeny
T2 2145,
o
§ Z
E

Photograph book “Tokyo Today"”

~European eyes on a giant metropolis “Tokyo" ~

EE% "Tokyo Today.
~XK#BH "®WR, IC@EIFSA-I—AYNNADIR~

Photograph book “European Eyes on Japan / Japan Today”

SHE "HEICATSNEI—OvSADR « e/ bo T,

Photo books from the project “European
Eyes on Japan / Japan Today"” started in 1999.
Photographers record present-day images of
each prefectures and local cities in Japan under
the theme of “contemporary people and the way
they live”, from the viewpoints of Europeans.

1999F L RS NIzAT R 2o MME, BFEI—
Oy NTEEYTZ2EERLZBEL. "HRRAOARLE
5Ly EVWDIT—YTHARADKEBRED X% LR,
Z L THEREBEBIZERTHDOTT, ZOEREEE
LT, #aicbHAAD TRBILTERHE, ICR
#\ITAZ &, £-3—OvIISOALRIZE > TEKRS
ICEWEETHHIEER - BRAOFEEE GEICRK L,
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The theme for this giant metropolis of unique
scales is “People living in Tokyo and the way
they live”. Total of 24 photographers were
selected for this photo project: one each from
the 16 European Capital of Culture from 1985
through 2000 and from the European Cultural
Month from 1992 through 1997, plus two from
Tokyo.
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EU-Japan Fest Japan Committee enjoyed the support of the following companies for the 26th EU-Japan Fest (Jan. 2018—Mar. 2019)
(IEFRR/ no special order 201943837/ as of Mar. 2019)

B ZHZ A V23— Committee Members

@mTsuiico. g fffk?  NOMURA  TOYOTA ) RS
LA=zms HITACH & Sirne  ANAL  DAGK-WF1IT2

OREESTERTRY  Likkoman. JHIJEIDO NEC DNP XBAER

DAIKIN
W YAZAKI DENSO = smespmm
W 4% Supporters
o EEPEEY E—ERTR-L T TR ¢ :
Qo= Iz Asahi __ AsahiKASEI

SHiEREE  FUJFILM KHIGEFF EISHIMADZU 77 s b wrsumn

Daiwa Securities Excellence in Science Changes for the Better
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220



¥ K 4

1183?_6‘/%473

JT &ssmmrsnuaass

KOMATSU  [3rocpscince ()

"B ERRIBRRIIV-T

& FiH %

NS BRIRBER-ILTYL VT A

EREERIEH

R=WFIITGR

() MUFG M MITSUI E&S

Canon =Z2UFJIRT

JrmmN
JTOGRN

{6

azbil SUBARU
eﬂg SHERER » ALSOK
.h» . .
(q— ZRIDGESTONE (@ iFi/RkALR
" 4
N IE! EN- ) N
IHI HDLUEDORKRERTE )
Realize your dresms O ERES
> =2 Denka ~ BAam@snad M sMpCcomIs

=

O:

| S
.

221



The 26 th ‘ EU-Japan Fest Official Report =206 @ ‘ EU: S+ 7 1A MARIgES

April 2019 2019448 %17
Published by AT
EU-Japan Fest Japan Committee EU: v Ny 7z2R NEEFEES
3F-2-6-10 Kojimachi Chiyoda-ku Tokyo 102-0083 T102-0083 ERRETAHXZEHT2-6-10-3F
Tel. +81(0)3-3288-5516 Fax. +81(0)3-3288-1775 Tel. 03-3288-5516 Fax. 03-3288-1775
E-mail: eu-japan@nifty.com E-mail: eu-japan@nifty.com
URL: www.eu-japanfest.org URL: www.eu-japanfest.org
Facebook: www.facebook.com/eujapan Facebook: www.facebook.com/eujapan
Design FTHL Y
Kikanshi Co., Ltd KA EHLAL
Tamano Art & Co.lnc. BRI/ T7T— K
Thanks HER A
Mile Post Consultants, Inc KBS A ILRI b
EU-Japan Fest Japan Committee Secretariat EU - Y% \>7 2 X FAFEEREHR
Secretary General : Shuji Kogi EBRR G BA
Staff : Yuko Hasegawa Ry 7 RBNHETF
Saori Hakoda EEHSEY
Takako Saeki | FF
Kaori Takedomi HE &#
Intern : Wakako Hayasaka 1vy—r B &HF
Translation : Tod McAvoy B|R: by R RS

Minako Jackson Sv oYY ERTF



U
JAPAN
fest



